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AIR COMICS UNDER WRAPS 





‘One Big Union’ for Talent End Of 


Show Biz Moves Closer to Reality 


. Unification of the Associated Ac- 
tors and Artistes of America into 
‘one big union’ came a significant 
step nearer this week. Specific de- 
yelopment was the revision of the 
long-standing Equity-Screen Actors 
Guild contract. Looming large in the 
background, however, was the new 
importance of the American Federa- 
tion of Radio Artists, by reason of 
{ts contract for commercial network 
broadcasting. Although realization 
of the ‘one big union’ idea is far 
from complete; it is now likely to be 
speeded considerably. 

Action by the Equity council yester- 
day (Tuesday), approving the altered 
setup with SAG, has been in the 
cards for some time, and it definitely 
indicates other and more far-reach- 
ing changes to come. Under the old 
contract with SAG, Equity received 
$15 dues for its members working 
in films, regardless of whether or not 
they remained active in legit. Such 
eoin was deducted from members’ 
dues payment to SAG (Equity dues 
being less than the picture union). 
Thus ever since its formation, SAG 
has been retaining only a minor por- 
tion of all dues payments from for- 
mer legit players. Regular Equity 
dues are $18 a year. 

With such a large percentage of 
screen players having come from 
Equity, the coin involved ran into 
big figures and is credited with vir- 
tually keeping Equity alive during 

otherwise lean recent years. Re- 
Ported that of the approximate 1,500 
paying members of Equity, 1,000 are 
currently under the SAG banner. 
Thus almost two-thirds of Equity’s 
income is derived from the SAG 
Payments—or about $15,000 a year. 

Naturally Equity doesn’t relish 
Siving up that revenue, but the SAG 

(Continued on page 54) 


Taxes Grab 80% Of 
Hardwicke’s Earnings; 
English Star Squawks 


, St. Louis, Feb. 7. 
Declaring that ‘80% of his earn- 
ngs are grabbed as taxes by Uncle 
am and John Bull, Sir Cedric Hard- 
Wicke, star in ‘Shadow and Sub- 








stance,’ at American theatre here | 


, last week, delivered himself of a 
. Aeotous beef and said his present 

Merican our is not financially 
Profitable. Asserted that he’J have 

n a great deal better off financial- 
2 if he had: remained in England, 
ne on the London stage and 
time = a few flickers at the same 


Hardwicke said that if he were 
terested only in making money 
© could not afford to work in the 
ey States because of the tax 
On earnings, Hardwicke goes 
tollywood next week to play in a 
etro film starring Spencer Tracey. 
Tdwicke said he did not enjoy 
Making flickers and never sees the 


Pictures in which he had a role if he 
Can avoid it, 





. 


Stark Realism 





Frank Heller, assistant stage 
manager of ‘The American Way,’ 
at the Center, N. Y., has a one- 
line ‘heavy’ bit in the show, so 
he’s raising a mustache to be in 
character. 


He reads the line offstage. 


‘IF NO GUILD CUT, N. Y. 
POST FOLDS’'—STERN 


New 20% wage cut was asked last 
week by J. David Stern, publisher 
of the N. Y. Post. Request was 
placed by Stern before the News- 
paper Guild, together with assertion 
that, unless granted, paper would 
have to fold. Matter to be placed 
before the unit, with staff reported 
adamant against the slash. 


Wage cut is second asked by Stern. 
Previously effected a so-called ‘sal- 
ary loan,’ whereby Guild members 
turned back 10% of wages weekly as 
a loan to the publisher. Regarded 
by staff members as nothing more 
than a wage cut, with scant chance 
of ‘loan’ repayment, 
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HYPER-SENSITIVE. |AFRA’s Sweeping Victory; Aim Of 


MINORITY BLOC 


Intolerance Becomes Hob- 
goblin ef Network Re- 
sponsibility — Violent Re- 


actions te Quips and 
Themes Once Deemed 
Harmless 


LEVENE CASE 





Continuous pressure from minority 
groups has jockeyed NBC into the 
position where it finds that it must 
bar comedians from commenting on 
anything with political, economic, 
social or racial implications. How 
tight this ramification of taboos has 
been drawn around all but estab- 
lished commentators, or recognized 
experts, was disclosed last week after 
the script of Sam Levene, stage and 
screen comic, had been so drastically 
bluepenciled that he had to be with- 
drawn from last Thursday’s (2) in- 
stallment of the Rudy Vallee-Stand- 
ard Brands show. He will go in- 





(Continued on page 19) 





Vice Versa 





Oklahoma City, Feb. 7. 

Nelson Eddy’s recent marriage, 
according to Bert Stern, munici- 
pal auditorium concert manager, 
had this effect on ticket sales for 
Eddy’s appearance here this 
month: 

(1) There was a sharp decline 
in orders from girls of high 
school age, who previously had 
been rushing the boxoffice and 
(2) men, who had been staying 
away in droves, bought seats. 


N. 0. ADOPTS SHOW BIZ 
AS LURE FOR VISITORS 


New Orleans, Feb. 7. 

A summer magnet designed to at- 
tract new visitors and coin here is 
nearing completion under direction 
of Mayor Maestri and civic leaders. 

Plan is to put on flock of attrac- 
tions from May to August, when the 
city has a comparative visitor slump. 
Program calls for a national Little 
Theatre tournament, an open-air 
light opera or music festival, mid- 




















summer hockey, opera season, et«. 





In the East, 


Sale of the screen rights to ‘Abe 
Lincoln in Illinois’ to Max Gordon 
Plays & Pictures, Inc., for $275,000, 
is reported ready for signing. Same 
outfit is also understood to have a 
deal virtually set for the purchase of 
the film rights to ‘The American 
Way’ for an undisclosed sum. Both 
pictures would be produced in the 
east for RKO release, with the studio 
advancing the production cost as 
well as part of the purchase price. 


Understood both deals will call 
for the pictures to be released only 
after the plays have run their course 
on Broadway and the road. ‘Abe’ 
is currently in its 17th week of ca- 
pacity business at the Plymouth, 
N. Y., while ‘Way’ has jumped to 
virtual capacity in its third week 
at the Center, N. Y. Tentative plans 
are still in the works for a Coast 
company of ‘Abe,’ while similar 
idea has been mentioned for ‘Way.’ 
‘Abe’ is considered a likely show 
for extensive touring, so its release 
as a film might be delayed two or 
three seasons. But because of its 


toured so expediently. 

Deal for ‘Abe’ is said to call for 
Robert E. Sherwood to adapt his 
own play, with Raymond Massey 
playing the lead and a number of 
others of the Broadway cast repeat- 
ing their parts in the film. That 
would permit production in Astoria, 
L. L, at the same time the play con- 
tinues at the Plymouth. Not known 
who would direct the picture, al- 





huge production, ‘Way’ might not be | 





For ‘Abe’ and 


though Frank Capra expressed a 
desire to do so when he saw the 
show during its Baltimore tryout. 
Latter is tied up to Columbia for 
one more picture, now in prepara- 
tion. 





‘American Way’ Plans 

In the case of ‘Way,’ the screen- 
play would also be done by the 
original authors, George S. Kauf- 
man and Moss Hart. Kaufman, who 
staged the legit show, would like- 
wise direct the screen version, with 
Fredric March, Florence Eldridge 
and others of the original company 
playing their same roles. Although 
the sale of ‘Way’ to Max Gordon 
Plays & Pictures is not confirmed, 
that an offer from Warners (report- 


| edly for $225,000) is supposed to have 


been turned down. -Whether or not 
the price will be in excess of the 
$275,000 for ‘Abe’ is unknown, but it 
is reported that the deal wiil be on 
a percentage of the picture’s gross. 

‘Abe’ is presented by the Play- 
wrights’ Co., being its initial try. 
‘Way’ was produced by Sam H. Har- 
ris, in association with Gordon. 
Latter’s film producing firm is un- 
derstood to have worked out a regu- 
lar unit production and release deal 
with RKO. Gordon picture com- 
pany, of which Harry M. Goetz is 
president, was formed about two 
years ago, its first purchase being 
the film rights to its own production 


of ‘The Women,’ later turned over | 


to Metro. - 
Price of $275,000 for ‘Abe’ would be 


Max Gordon (Harry Goetz)-RKO Film Deal, 


‘American Way’ 


the top amount paid for screen rights 
to a legit show in recent years, top- 
ping by $20,000 the amount paid by 
RKO for John Murray’s and Allen 
Boretz’s ‘Room Service.’ Next high- 
est figure in the last few years was 
$200,000, paid by Columbia for 
Kaufman’s and Hart’s ‘You Can’t 
Take It With You.’ 


ET SE NR ee en TY 


Radio Actors Group Now 








Is Good Will 


Having gained the most sweeping 
victory in the history of performer 
unionism, the American Federation 
of Radio Artists officials state they 
see their victory as a definite obli- 
gation, They have claimed, since 
the formation of the organization, 
that unionization would stabilize the 
radio industry and result in more 
equitable, profitable and desirable 
conditions for employers as well as 
performers. They also intend to 
prove their contention that AFRA 
is a responsible organization which 
realizes its obligations to the in- 
dustry and its ability to carry them 
out, 


It is realized that the contract for 
commercial broadcasting is a vastly 
complicated affair, involving as yet 
unrealized complexities and enor- 


(Continued on page 24) 


N. Y. Bldg. Dept. Orders 
Rock-9’-Gilbraltar Base 
For Modern Ballroom 


On the premise that modern bali- 
room floors require strong under- 
pinning to sustain current dance 
styles, New York city building in- 
spectors refused to okay construc- 
tion work on the new State-Palace 
ballroom in Harlem, Refused per- 
mit deferred an earlier opening to 
this Friday (10). 

Harlem is particularly addicted to 
such terpsichorean mayhemisms as 
the scronch, shag, Lindy hop and 
truckin’, 

Building was an old theatre with 
the usual graded floor. Rebuilders 
leveled it off with a system of tim- 
ber shoring as the original concrete 
flooring sloped away. Inspection nix 
on such a flimsy base forced its be- 
ing ripped out, space filled in with 
dirt, and dance area built on solid 
foundation, 

























Paramount, 


All. 








Biggest 


Gross 
ever recorded at 


Over $17,000.00 
Phil Spitalny 


Orchestra 
















Atianta, Ga. 





: 
} 

if 

- 

¥ 

4 

e 

i 
oi 
7 i 
§ 











| 


Saat <at> was are rs ot 
ete —e 


ret Sa 








=~ 
_, — 
a ims a 





a VARIETY 





Wednesday, February 8, 1939 








SELF-REGULATION CALLS FOR VOLUNTARY 





ARBITRATION; CANNOT BE COMPULSORY 





Second Draft of Distrib-Exhib Trade-Practice Pro- 


posals Being Drawn—Arbitrary Accord Has Been | 


a Gravely Difficult Hurdle in the Past 


+ 


Arbitration of distributor-exhibi- | 
tor disputes under a trade practices 
plan, on which a second draft is be- 
ing drawn at the present time, will 
be voluntary rather than compul- 
sory, according to spokesmen in the 
sales branch. The latter, it is added, 
are not inclined nor, to date, discuss- 
ing in any manner a system of arbi- 
tration which would force an exhibi- 
tor to agree to this method of set- 
tling controversies befcre film con- 
tracts are signed. 
The form arbitration will take has | 
not been decided pending much fur- 
ther discussion among distributors | 
and with exhibitor bodies, but stated 
that the former are not unmindtful 
as well as fearful of the dangers 
‘the compulsory system, in force | 
years ago, would entail. For this 
reason, it is expected that the ap- 
rvoach to arbitration will in no wise 
involve effort to negotiate a | 
method fer decisions on disputes 
that would not be voluntary. 
Aside from grave doubts whether 
any means of settling differences on | 


a compulsory basis would hold in 
the courts, or be acceptable to the 
Department of Justice, the distribs | 
realize that a return to the old Film |} 
Board of Trade rule would mean | 
that exhibitors, down to the last | 
man, would have to okay it first. | 
This is impossible. | 

Under the old Film Board of 
Trade setup, exhibs had to agree to 
compulsory arbitration before they 
could get film, this being a part of 
every contract. Clause was iden- 
tically the same with all companies 

under what was formerly the Stand- 
ard Exhibition Contract. This was 
knocked out of existence about 10 
years ago by a decree, handed down 
by former Judge Thomas D. Thacher. 

Since that time distributors have 
operated under individual con- 

tracts, but, in numerous cases, where 
agreeable to both sides, a clause has 
been inserted to cover settlement of 
differences by arbitration, predicat- 
ed on the hope by each that litiga- 
tion thus could be avoided. Many 
cases the past 10 years have been 
settled in this manner where ac- 
counts agreed to seek a settlement 
in that way. 

The new system of arbitration and 
conciliation presupposes an enlarge- 
ment of the clause covering arbitra- 
tion now, with the contracts to con- 
tain provisions for decisions on vari- 
ous designated points concerning 
distrib-exhib relations, as they 
arise. The arbitration is to take 
care of certain ifs, ands and buts 
that will become a part of the trade 
practices pact, as being rewritten, 
and also a part of contracts. 

Pending the drafting of a second 
self-regulation agreement, which 
would call for arbitration, there is 
only superficial discussion concern- 
ing arbitration itself. That, and de- 
tails of its operation, would follow 
agreement on the trade practices 
plan itself. Setting up the arbitra- 
tion system might take some time, 
fine legal points, among other things, 
being involved. 

Meanwhile William F. Rodgers, 
spokesman for the distributor com- 
mittee on trade practices, who re- 
turned from Florida Friday (3), is 
holding meetings this week with at- 
torneys who are putting a final sec- 
ond draft into shape to be forward- 
ed to leading exhibitor organiza- 
tions, including the Motion Picture 
Theatre Owners of America, Allied 
States Assn. and eight localized 
groups. 

The revised draft, in accordance 
with complaints and meetings of the 
distrib and exhib committees, may 
be ready for mailing to the 10 the- 
atre owner associations within a 


week. While certain minor changes | 


have been discussed and tentatively 
agreed upon in advance, the official 
draft from the attorneys remains to 
be reached. 


You Tell ’Em, Elsa 


Hollywood, Feb. 7. 

Elsa Maxwell, professional party 
tosser, gets a double job as player 
and technical advisor on ‘Hotel for 
Women’ at 20th-Fox. 

Currently on-a lecture tour, Miss 
Maxwell returns Feb. 24, when pic- 
ture is slated to roll 








Freeman, Jr., Looks Set 
For Par Studio Berth; 
Warner, Jr., Schooling 


Frank Freeman, Jr., son of the 
Paramount v.p. in charge of studio 
operations, and now on the Coast, 
will probably go into a production 
spot at the plant. He followed his 





| father out there Christmas but may 


return east before starting on any 
assignment set for him at the Par 
studio 

Young Freeman has a _ business 
of his own in New York furnishing 
a popcorn service to theatres in the 
east, but this operates without his 
active interest. 

Jack L. Warner, Jr., son of the 
WB v.p. in charge of production, is 
in the east to spend up to six months 
at the home office on assignment in 
various departments of the company 
preparatory to assuming a post at 
the studio. He got in Saturday (4) 
from the Coast. Young Warner, in 
his early 20s, will work in the dis- 
tribution, theatre and. publicity de- 
partments, among others, while at 
the h.o. 


ASTAIRE MAY GO 
TO SAM GOLDWYN 


Hollywood, Feb. 7. 


Fred Astaire wound up his RKO 
contract with “The Castles’ picture. 
He goes on a round-the-world trip 
with Mrs. Astaire shortly after the 
film starts releasing. 

Astaire is not yet set, but may go 
with Sam Goldwyn when he re- 
turns to Hollywood. 


Siegel-Yates Setting 
Rep.’s ’39-40. Program 


M. J. Siegel, head of Republic Pic- 
tures, leaves for the Coast Satur- 
day (11) with completed budget on 
Rep’s lineup of product for °39-40 
season. Herbert A Yates, president, 
and Siegel are working out the 
financial details this week. 

Due to increased labor costs and 
intention to improve quality of the 
product, budget will be considerably 
higher than last year. Number of 
pictures to be released for next sea- 
son will remain about the same, viz., 
31 features, 24 westerns and four se- 
rials. 

The °38-39 program is more than 
half completed. 














Joe Schenck Re-elected 
Head of Coast Producers 


Hollywood, Feb. 7. 

Joseph M. Schenck was re-elected 
president of the Associated Motion 
Picture Producers last night (Mon- 
day) at its annual meeting here. 
Jack Warner upped to v. p., succeed- 
ing Louis B. Mayer, and Edward J. 
Mannix named second v. p. to fill 
the Warner-vacated post. Fred Beet- 
son was re-elected a v. p. and exe- 
cutive secretary. 

Samuel Goldwyn, Mannix and Y. 
Frank Freeman were added to the 
Board of Directors. Schenck, War- 
iner, Goldwyn, Mannix and Harry 
| Gohen named on the executive com- 
mittee. 


Fonda as Young Abe 


Hollywood, Feb. 7. 

‘Young Mr. Lincoln,’ starring 
Henry Fonda, is slated to roll March 
6 at 20th-Fox, with Irving Cummings 
as pilot. 

March 13 was fixed as the starting 
date for ‘When Winter Comes,’ with 
Sonja Henie, Don Ameche and Rudy 














Vallee, 


§-I Gives Up London H.Q. 


Selznick International has discon- 
tinued its British headquarters in 
London, A. C. Berman, London rep, 
having returned to New York. De- 
cision to give up its own organiza- 
tion for European distribution fur- 
ther indicates the company’s renewal 
with United Artists for world-wide 
distribution is definitely going 
through. 

Jeanie Reissar, presently in charge 
of the Selznick International story 
department in London, retains her 
post. 

Katherine Brown, S§-I _ story 
editor, is en route to London. She’s 
taking over a number of contracts 
on talent and story material. 


MONO'S STOCK 
SWAP PLAN 
OFF 


Monogram directors have recon- 
sidered the proposal to seek ap- 
proval of stockholders for the ex- 
changing of 300,000 warrants out- 
standing. for common stock. Ma- 
neuver intended to improve and 
clarify the corporate structure was 
abandoned at this time without ex- 
planation by executives of the com- 
pany. Unconfirmed reports are that 
individuals or groups who held sub- 
stantial blocks of warrants and had 
previously disposed of them were 
now protesting the plan to exchange 
warrants for stock on the ground 
that such intentions were withheld 
from them. 

Leon Fromkess, Monogram treas- 
urer, reports company’s financial 
statement for year ending Dec. 31, 
which will be submitted to the 
board about Feb. 16, will show a 
loss for the year, although final 
quarter was in the black. 

There are 360,800 shares of com- 
mon outstanding, and 300,800 shares 
are reserved for option warrants. 
Current financial position of com- 
pany after 18 months of operation 
is considered very good with a 
three-to-one ratio of assets to liabil- 
ities, according to the treasurer. 

Monogram sales and bookings are 
40% ahead of last year at this time, 
according to the sales department, 
and company expects to show a sub- 
stantial profit at the end of 1939. 


PASCAL LINING UP 
2 SHAVIANS FOR M-G 




















Gabriel Pascal returned to New 
York from the Coast yesterday 
(Tues.) with completed script on 
G. B. Shaw’s play, ‘The Doctor’s 
Dilemma,’ written by Ian Dalrym- 
ple. He sails for England shortly to 
submit script for Shaw’s approval 
before starting production at Den- 
ham studios. 

Pascal will return to Hollywood 
next summer to do ‘Devil’s Disciple’ 
on the Metro lot. 


Studio Confab Ends, 
Top U Execs Depart 


Hollywood, Feb. 7. 

With details of remainder of 1938- 
39 program ironed out, Universal 
home office execs broke up their 
studio huddle and separated. 

W. A. Scully, general sales man- 
ager, is on his way to Honolulu; 
J. Cheever Cowdin is en route to 
New York, and Nate Blumberg, 
president, follows him Thursday 
(9). There will be another confer- 
ence here March 1 on the 1939-40 
slate. 











Warnerites to Hoof 


Tenth annual shindig of the War- 
ner Bros. employees is scheduled for 
the Waldorf-Astoria hotel, N. Y., 
March 11. 

Artie Shaw’s orchestra has been 





set to swing. 
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Wanger Sues Par for a Difference 
Of $80,403 Claimed Due as Profits 





oe 


ROACH’S FINANCING 


Security-First Natl Bank of L.A. 
Puts Up Bankroll 


Mollywood, Feb, 7, 

Hal Roach has secured financing 
through the local Security-First Na- 
tional Bank for six piétures he will 
produce for United Artists. To be 
budgeted at $5,000,000. This is the 
second consecutive year that the 
bank has supplied the bankroll. 

Roach has bought ‘Water Gypsies,’ 
A. P, Herbert novel, for May produc- 
tion. Norman V. MacLeod, who just 


checked in on the lot under contract, 
may direct, 


WB Conversion Plan 
Still Has $10,177,000 In 
39 Bonds Outstanding 


With the addition of another $1,- 
000 worth of certificates of deposit 
for new bonds, Warner Bros. still 
has outstanding $10,177,000 more in 
old 1939 bonds (due next September), 


which have not been exchanged for 
the new obligations the company 
offered in its plan dated July 22, 
1938. This total, revealed in latest 
reports on listings by the stock ex- 
change, represents more than 25% 
of the $29,400,000 total bonds out- 
standing of the present issue. 

It now looks likely that Warner 
Bros. may have to again extend the 
date when final change from pres- 
ent obligations to the new can be 
made. Plan of exchange from pres- 
ent liens to new debentures, both 
bearing 6%, does not become auto- 
matically effective until 95% of the 
principal amount of debentures are 
deposited. 

Company has 














made provision, 


however, for making the plan of ex-: 


change operative by special action 
when 75% of present bonds have 
been deposited. Latest figures show- 
ed that less than 70% had been de- 
posited under the proposed exchange 
plan. 





SAILINGS 


Feb. 10 (New York to London), 
Benjamin Miggins, F. L. Harley 
(Queen Mary). 

Feb. 8 (London to New York), 
Jack LaRue (Champlain). 

Feb. 4 (New York to London), 
Joseph Szigeti, Luise Rainer, Kath- 
erine Brown (Aquitania). 

Feb. 4 (New York to Genoa), Mr. 
and Mrs. Robert T. Kane, Mr. and 
Mrs. Joseph V. Connolly (Conte di 
Savoia). 

Feb. 4 (West Indies Cruise), Dave 
Balaban (Statendam). 

Feb. 4 (New York to Nassau), 
Mr. and Mrs. Meyer Davis (Britan- 
nic). 

Feb? 4 (West Indies Cruise), Wil- 
liam Weisman, J. Fred Coots (De 
Grasse). 

Feb. 4 (West Indies Cruise), Ruby 
Newman Orch., Lee Shubert, J. J. 
Shubert, Sona Heine, Jon Hall, I. J. 
Fox, Jan Kiepura, Dave Rubinoff, 
John Erhle, Arthur Boran, Electa 
Leonard, Ray Héatherton (Norman- 
die). ’ 





ARRIVALS 


(At the Port of New York) 

Mr. and Mrs. Harvey Deuell, Carlo 
Buti, Capt. and Mrs, W. C. Price, 
C. F. Randall, Sir and Lady Louis 
Beale, Frances Maddux, Germaine 
Leroux, A, C. Berman, Jan Kiepura, 
Lily Hatvany, Patrick Crookshank, 
Phil Reisman, Gyula Kabos, 











Production contract squzcbble be- 
tween Walter Wanger Productions, 
Inc, and Paramount Productions, 
Inc., has reached the N. Y. supreme 
court, it developed last week, when 
attorneys for Wanger filed applica- 
tion for an order directing the ex- 
amination before trial of Par offi- 
cials. Also production of Par’s 
books and records concerning the 
receipts on Wanger’s pictures, in- 
volved in the dispute, was ordered, 
Plaintiff is seeking a total of $80,- 
403 which Wanger claims is due as 
its share of the profits on several 
pictures made for Paramount. 

Claim is that it was offered only 
about $6,000 as its 25% share of the 
net profits. The suit was revealed 
when attorneys for the Wanger 
Corp. asked the court to direct the 
appearance in court of Barney 
Balaban, president of Paramount; 


| Walter B. Cokell, treasurer; Austin 


Keough, secretary, and Fred Mohr- 
hardt, comptroller. Argument on 
the application is set for Feb. 11. 

The Wanger outfit claims that it 
entered a contract with Paramount 
in 1935 to make three pictures. It 
was to receive 25% of the net 
profits. The pictures were ‘Shanghai,’ 
‘Every Night at Eight’ and ‘Smart 
Girl.’ 

When it received an accounting 
of the profits, the plaintiff says, it 
was credited with $577 as its share, 
It claims that its share of the profits 
should have been $48,119 and wants 
that amount in its first cause of ac- 
tion. Wanger says that under ane 
other contract it made six pictures 
for Paramount on a 25% basis. On 
these it was credited with $5,492 
instead of $32,284 claimed due. It 
charges that Paramount was grossly 
‘in error’ in its checkup of advere 
tising expenses and that it ‘overe 
stepped’ when it withheld moneys 
on account of foreign embargo on 
the pictures. Plaintiff wants an in- 
spection of the records in order to 
show on trial that it was charged 
more than its pro rata share of 
these expenditures. 

Walter Wanger arrived from the 
Coast Monday (6) to attend the 
opening of his ‘Stagecoach’ at the 
Music Hall and to film exteriors for 
‘Winter Carnival’ at Dartmouth Col- 





lege. He returns to the Coast 
Feb, 27. 
L. A. to N. Y. 
Rex Cole. 
Scoop Conlon. 


J. Chester Cowdin. 
Reginald Denny, 
Paul Douglas. 
Harry Edington. 

S. Charles Einfeld. 
Lowell Farrell. 
Percy Guth. 

Willie and Eugene Howard. 
Lou Irwin. 

John L, Johnston, 
Dan Keefe. 
Gabriel] Pascal. 

Ed Peskay. 

W. J. Power, 
Charles Reagan. 

S. S. Schneider. 
Budd Schulberg. 
Frederick Ullman, Jr. 
Bryant Washburn. 
George West. 

Ed Zabel. 


N. Y. to L. A. 


Laurence Beilenson. 
Ralph Bellamy. 
George Brent. 
Jack Cohn. 
Madeleine Carroll. 
Corey Ford. 

Bob Gillham. 

Joe McConville. 
Norman McLeod. 
Abe Schneider. 
Joe Shea. 

M. J. Siegel. 
Kenneth Thomson. 
Herbert Wilcox. 
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Philip Hill, in U. S. 
Deal, Stymied by 


Merger of Gaumont-British the- 
atres with those of the Odeon Cir- 
cuit appears to have been seriously 
stymied. Forthcoming investigation 
of Gaumont affairs under the Ostrer 
regime, by the British Board of 
Trade, requested by 3,000 Gaumont 
stockholders, has halted plans of 
Philip Hill, Odeon underwriter, now 
in America. Hill’s discussions with 
Joe Schenck, Sid Kent and Nick 
Schenck currently going on in Flor- 
ida, were terminated when news 
from London last Wednesday (1) in- 
dicated the Trade Board would go 
through with the investigation and 
had appointed accountants to delve 
into the matter. 

Hill’s attempts to get Metro and 
20th-Fox assents to the deal have 
been stopped cold, according to ex- 
ecutives of the latter company. 

While purchase of the Ostrer hold- 
ings in GB is an important factor in 
the scheme to float a new $25,000,000 
stock issue, provided both theatre 
chains can be merged, Hill’s mission 
to America primarily is to get neces- 
sary acquiescence to the plan by the 
American film companies who are 
largest minority stockholders in GB. 

Finances for purchase of the 
Ostrer shares will probably be sup- 
plied by the Arthur Rank-Lord Por- 
tal syndicate in England, although 
Hill is also said to have sounded out 
20th-Fox and Metro on possibility of 
their financing the entire deal, with 
control to be vested in British sub- 
sidiaries. There is little likelihood 
of anything conclusive being accom- 
plished along this line until final out- 
come of the investigation. 


Wm. K. Howard’s Par 
Pic Release Stalled 
By Legal Details 


William K. Howard yesterday 
(Tuesday) submitted to preliminary 
examination before trial by Max 
Chopnik, counsel for Jim Tully, in 
latter’s damage suit against Howard, 
Odessco Productions, Inc., and Para- 
mount Pictures, Inc. Howard's pro- 
duction of ‘Back Door to Heaven,’ on 
which suit hinges, has not been sub- 
mitted to Paramount for okay be- 
fore release, due to delay in clearing 
up music rights on three songs in 
the film, and also because of this 
litigation. - 

Howard also has under considera- 
tion purchase of John Steinbeck’s 
novel, ‘The Red Pony,’ contracts on 
which may be closed this week. 
Howard’s plans for production of 
Phil Trivers’ play, ‘Harry,’ are being 
held up also because Wallace Ford, 
who was to star in it, is tied up 
with Lewis Milestone’s film produc- 
tion, on the Coast, of ‘Mice and 
Men. If Ford is available for 
Trivers’ play by next summer, How- 


ard will extend his six-month option 
on it. 


‘ATLANTIC CABLE’ iST 














BY EDINGTON FOR U 





: Hollywood, Feb. 7. 
Atlantic Cable’, based on the lay- 
§ of the first wire between Amer- 
Ca and Europe, is under preparation 
as Harry Edington’s first production 
for Universal release. 
Edington plans to set up his pro- 
uction unit at Universal ss soon as 
returns from a material hunt in 
ew York. His schedule calls for 


four and possibl si ictu this 
co p y six pictures 





Silverstone East 


Hollywood, Feb. 7. 

Murray Siiverstone trained out for 
ew York today (Tues.) after wind- 
8 up a series of product confer- 
ences with United Artists producers. 
Following a trip to London, Silver- 
Stone plans to return to Hollywood 
arch to discuss a new releasing 


deal between UA and Selznick-Inter- 
National, 


on GB-Odeon 
New London Probe 


bf 





a 





G-B Probe 





London, Feb. 7. 

Russel Kettle, chartered ac- 
countant, has been appointed by 
the board of trade to investigate 
the affairs of Gaumont-British, 
as had been requested by the 
committee representing 3,000 
stockholders last year. 

As viewed here, this action 
probably will temporarily halt 
or badly involve all Gaumont- 
Odeon merger huddles. 


Brokerage Firm 
Sues to Upset RKO 
Reorg Plan's OK 


First attempt to upset the RKO 
reorganization plan which was ap- 


proved recently by N. Y. Federal 
Judge William Bondy, but which is 
not due for formal confirmation until 
Feb. 10, occurred during the week 
when H. Cassell & Co., brokers, hold- 
ing $217,000 10-year 6% gold deben- 
tures, filed an application for leave 
to appeal the final okay of the plan. 

Nathan Rosenberg, counsel for 
Cassell, filed two distinct appeals on 
Monday (6), one for the U. S. Dis- 
trict Court, and the other in the U.S. 
Circuit Court of Appeals. Filing of 
the appeals from Judge Bondy’s pre- 
vious order of approval of the plan 
was done because plaintiffs did not 
want to take any chances of losing 
their right to appeal. This action 
was mandatory within 30 days after 
signing of Bondy’s order on Janu- 
ary 17, and inasmuch as Monday was 
the last motion day, next one occur- 
ring in March, Rosenberg decided not 
to wait until after confirmation. 


The Appeals Court on Monday (6) 
ruled that plaintiffs should first seek 
relief in the District Court; that ap- 
plicants have the right to appeal 
there and do not require consent of 
the Circuit Court. Rosenberg will not 
proceed with his appeal until after 
Judge Bondy’s anticipated confirma- 
tion on Friday (10). The order of 
confirmation is now being printed 
and will be distributed to all inter- 
ested parties today (Wed.). 

Rosenberg will also invoke the 
Chandler Act in his arguments on 
appeal, holding that the Appeals 
Court ruling on Monday (6) found 
that the Act does apply in the RKO 
reorganization, since there is more 
than $500.00 involved. 


The brokers’ application lists 30 
specifications as errors in the plan, 
chief among these being that the 
plan, in its entirety, is unfair and 
unfeasible; that it discriminates 
against debenture holders and de- 
prives the latter of their property 
with due process of law; that the 
consents required for the okay of 
the plan were improper; that it gives 
subordinate creditors certain rights 
which are detrimental] to debenture 
holders; that the conversion clauses 
in the plan are inadequate; that the 
holders are given insufficient voting 
privileges, and that the plan per- 
petuates control ¢° the present man- 
agement. 


Judge Bondy yesterday (Tues.) 
approved appeal.papers and bond 
was posted. 


Col. Plotting ’39-40 Slate 


Hollywood, Feb. 7. 

Columbia’s production plans for 
’°39-40 program will be mapped at a 
series of conferences which opened 
here today (Tuesday) with arrival 
from New York of Jack Cohn, Abe 
Schneider, Abe Montague and Jo- 
seph McConville. 

Harry Cohn is presiding at the 




















confabs. 


MULLS SETUP OF 
) SEPARATE UNITS 


One for Production Strictly, 
One for Theatres — Para- 
mount Officials Have 
Been Skull-Practicing the 
Idea of Such Schism—Co. 
Owns Thrice as Many The- 
atres as Any Other Outfit 





IFS, ANDS, BUTS 


Complete divorcement of produc- 
tion-distribution on the one hand, 
and theatres on the other, by the 
expedient of splitting the present 
company into two corporations, 
neither one of which would inter- 
lock with the other, is reported un- 
der serious consideration by Para- 
mount.- It’s a step that may be taken 
in the very near future, possibly 
prior to the annual stockholders’ 
meeting June 15. 


If workable, this action by Para- 
mount may serve as a model for the 
separation of production-distribution 
and exhibition by Warner Bros., 
Loew’s, RKO and 20th-Fox, although 
these companies dixver considerably 
from Par in connection with their 
theatre enterprise setups. 


Par, which has three times as many 
theatres as any of the other four 
majors, and more than all these 
combined, is said to be moved to try 
the organization of two corpora- 
tions, with a view to avoiding costly 
litigation, which includes the U. S. 
anti-trust suit, the North Dakota 
divorcement act pending before the 
U. S. Supreme Court, and similar 


(Continued on page 21) 


LOEW BACK AS 
INDIE PRODUCER 


Hollywood, Feb. 7. 
David L. Loew, back from a 
South American vacation, moved 
into the Selznick - International 
studio where he is lining up an in- 
dependent unit to produce from four 

to six pictures for major release. 
His old company, David L. Loew 
Productions, disbanded last fall after 
making six Joe E. Brown starrers. 


REPORT JOE BRANDT’S 
CONDITION CRITICAL 


Joe Brandt, pioneer in the film in- 
dustry and president of Columbia 
Pictures Corp. for eight years since 
its inception in 1924, is reported des- 
perately ill and in a state of coma at 
his home in Beverly Hills. Physi- 
cians do not hold out much hope for 
recovery. 

Brandt, Jack and Harry Cohn 
formed CBC Pictures in 1920, this 
later becoming Columbia Pictures. 
Brandt retired from the company in 
1932 after disposing of his stock 
holdings to the Cohns for a reported 
$1,000,000 in cash. He planned to re- 
tire completely from the business, 
but as recent as two years ago start- 
ed dabbling in Italian film imports. 

















Hays Due Back 


Will Hays, head of the Motion Pic- 
ture Producers & Distributors, is ex- 
pected back in New York in a week 
or 10 days. He went to the Coast 
shortly after the postponed direc- 
tors’ session in January on his peri- 
odical winter trip. 

Hays is cutting short his visit be- 
cause of details demanding his at- 
tention at the New York office. He 
will remain for the annual meeting 
of the MPPDA and quarterly direc- 
torate session in March, 











U.S. Puts Further Strings on Majors’ 
Theatre-Expansion in an Exchange 


For a Status 





Vamp No. 1 Boy 





Hollywood, Feb. 7. 
Oriental romance joins in the 
pursuit of criminals in ‘Charlie 
Chan in Reno’ at 20th-Fox. 
Iris Wong, Chinese glamor 
girl, is slated to play opposite 
Charlie’s No. 1 son, Sen Yueng. 


D.C. Solons Put 
Brakes on Any 
Anti-Block Bills 


Washington, Feb. 7. 

Brakes were applied to the drive 
for enactment of legislation pro- 
hibiting blockbooking last week | 
when the Senate Interstate Com-| 
merce Committee voted to hold new 
hearings on the bill—hastily rubber- | 
stamped last spring—presented by | 
Senator Matthew M. Neely, West | 
Virginia Democrat. No date set for'| 
testimony-taking. | 

Indicating lack of sympathy for 
the proposal, Senator Burton K.} 
Wheeler, committee -chairman, de-| 
clined to follow the usual custom of, 
making the sponsor of the measure | 
the chairman of the subcommittee. | 
Instead, Senator Ellison D. Smith of 
South Carolina was designated to 
run the show. 

Action of the committee was con- 
sidered significant. In the last Con- 
gress, Senator Neely slid the bill 
through the committee and on to the 
calendar in quick fashion by noting 
that opponents had been given a 
chance to register their objections in 
previous years. As a result, the bill 
was brought up in the Senate almost 
without warning and pushed to 
passage without a record vote and 
hardly a voice being raised in argu- 
ment. Industry lobbyists, who in- 
sisted there was no possibility the 
measure would receive approval, 
were flabbergasted. 

Serving with Smith on the sub- 
committee are Senators Alben W. 
Barkley, of Kentucky, .the Demo- 
cratic leader; Neely, Wallace E. 
White, Jr., of Maine, and Charles H. 
Tobey, of New Hampshire. Last 
two are Republicans. White is the 
only individual who attempted seri- 
ously to bring about thorough dis- 
cussion when the bill was taken up 
last year. Maine member, the top 























Republican on the full committee, is 
a buddy of Carl E. Milliken, former 
Pine Tree governor and now one of 
the Hays organization executive 
staff. 


KANE ‘TO MAKE BUT 8 
FOR 20TH-FOX IN ENG. 











Robert T. Kane, head of 20th-Fox’s 
British production, sailed for Lon- | 
don on Saturday (4) after a short 
vacation in Florida. Only eight pic- | 
tures will be made in 1939 by Kane, 
as against a total of 14 announced 
earlier. Capacity of the Gainsbor- | 
ough Studios is such that not more 
than this number could be turned 
out in a year, 

Extensive use of Gaumont British 
stars and directors whom Kane has 
‘lined up for forthcoming produc- 
tions does not mean that 20th-Fox 
has taken over all contracts. How- 


ever, he has first call on their serv-_ 


ices. 


Kane will return to Hollywood | 


next summer for further conferences 
with studio executives, and plans to 
make two trips each year. 


Quo Consideration 


Washington, Feb. 7. 

First concrete move toward: sim- 
plifying the Federal Government 
anti-trust proceeding against the 
eight major companies occurred Fri- 
day (3) with acceptance of defense 
proposal—with strings—to preserve 
the status quo in theatre field. In 
return the Justice Department 
shelves its request for a temporary 
injunction 


Informed the companies do not 
plan to take over more houses until 
the legality of producer-control is 
determined, the D. J. agreed to ac- 
cept the promises not to expand 
present holdings but insisted on free- 
dom to seek restrainers against one 
or several defendants in case legal 
curbs are found necessary. State- 
ment by Assistant Attorney General 
Thurman Arnold reiterated the Gov- 
ernment contention that ‘control of 
exhibition by the producers and dis- 
tributors is in violation of the anti- 
trust laws.’ 


Outcome of series of discussions 
between the D. J. and majors’ legal 
battery was an agreement the tem- 
porary injunction plea will not be 
pressed providing each defendant 
submits immediate telegraphic re- 
port whenever negotiating any com- 
mitment to take over additional 
houses and makes monthly statement 
of realty holdings. ‘The government 
stipulated, however, that ‘if after re- 


| ceipt of these reports, or any of them, 


the Depvartment of Justice feels that 
the public interest so requires, it 
will, of course, be free to petition 
the court for a preliminary injunc- 
tion which the defendants will be 
equally free to oppose.’ 


Compact covers all subsidiaries 
and affiliates controlled by the five 
producer-exhibitors, with the de- 
fendants promising to use their in- 
fluence to insure reports from come 
panies in which they hold minority 
interests. Arnold said the companies 
represented they are not broadening 
their holdings and ‘do not intend to 
do so pending the final determination 
of the case upon its merits.’ 

Temporary armistice safeguards 
independents as weli as leaves the 


(Continued on page 53) 
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Metro with 4 and WB with 3 Top 


Academy Best Pix Nominations 





Hollywood, Feb. 7. 

Metro, with four productions, and 
Warner Bros., with three, head the 
list of nominations for the best pic- 
tures by the Academy of Motion Pic- 
ture Arts and Sciences revealed this 
week. Deadline for nominations was 
last Friday (3) midnight. Winners 
will be announced at annual Acad- 
emy awards bamquet Feb. 23. 

Columbia, 20th-Fox and World 
Pictures, with one each, were only 
other nominatiohs made for best pic- 
tures. Metro and Warners drew 10 
of 11 nominations for best perform- 
ance, with Walter Wanger being only 
other producer to get nominee under 
the wire. 

Warner Bros. and Metro captured 
six of 10 nominations for best sup- 
porting performances; Paramount, 
20th-Fox and Columbia having one 
nominee each in this classification. 

Fay Bainter, nominated for the 
best performance by an actress for 
her work in ‘White Banners,’ also 
was nominated for the best femme 
supporting role for her performance 
in ‘Jezebel.’ 

Michael 
twice for best direction, being cited 
for ‘Four Daughters’ and ‘Angels 
with Dirty Faces.’ 

Nominations for acting honors 
were made by Class A members of 
the Screen Actors Guild. Nomina- 
tions for direction were by all mem- 
bers qualifying for senior member- 
ship in Screen Directors Guild. The 
writing nominations came from all 
writers meeting qualifications 
membership in the Screen Writers 
Guild. Outstanding production nom- 
inations were made by members of 
Academy, Class A SAG, qualified 
writers, producers and technicians. 

Special committee of producers 
will make nominations for the Thal- 
berg Memorial Award prior to mid- 
night, Feb. 10. Five will be nomi- 
mated and final balloting thrown 
open to all crafts. Approximately 
12,000 ballots for the final voting 
will be mailed by the Academy, Feb. 
10, with voting to close Feb. 20. 

Columbia scored in six classifica- 
tions with Capra’s ‘You Can't Take 
It with You.’ 

Nominations made are as follows: 

Best Production 

‘Boys Town,’ “The Citadel,’ ‘Pyg- 
malion,’ ‘Test Pilot,’ all Metro; ‘Four 
Daughters,’ ‘Robin Hood,’ ‘Jezebel,’ 
Warners Bros.; ‘Alexander’s Ragtime 
Band,’ 20th-Fox; ‘Grand Illusion,’ 
World Pictures; ‘You Can’t Take It 
With You,’ Columbia. 

Best Actor 

Spencer Tracy in ‘Boys Town’; 
Robert Donat in ‘The Citadel’; Leslie 
Howard in ‘Pygmalion’; Charles 
Boyer in ‘Algiers’; James Cagney in 
‘Angels With Dirty Faces.’ 

Best Actress 

Bette Davis in ‘Jezebel’; Wendy 
Hiller in ‘Pygmalion’; Fay Bainter 
in ‘White Banners’; Norma Shearer 
in ‘Marie Antoinette’; Margaret 
Sullavan in ‘Three Comrades.’ 

Best Director 


Norman Taurog for ‘Boys Town’; 
With 


Michael Curtiz for ‘Angels 
Dirty Faces’ and ‘Four Daughters’; 


King Vidor for ‘The Citadel’; Frank 


Capra for ‘You Can’t Take It With 
You.’ 


Best Screenplay 


John Meehan and Dore Schary for 
‘Boys Town’; Ian Dalrymple, Frank 
Wead and Elizabeth Hill for ‘The 
and 
Lenore Coffee for ‘Four Daughters’; | 


Citadel’; Julius J. Epstein 


George Bernard Shaw on screenplay | 
and dialog «W. P. Lipscomb, Cecil 
Lewis, Ian Dalrymple on adaptation) 
for ‘Pygmalion’; Robert Riskin for 


*You Can’t Take It With You.’ 
Best Supporting Actor 


Basil Rathbone in 


| 


Curtiz was nominated | 


for | 


KYNE LOSES $30,400 
INCOME TAX JUDGMENT 


San Francisco, Feb. 7. 

Civil judgment against author 
'Peter B. Kyne for income taxes 
from 1922 to 1936 were granted Feb. 
|3 by Federal Judge Harold Louder- 
| back in San Francisco. 

Suit against Kyne was brought by 
United States Attorney Frank Hen- 








nessy seeking to recover $30,400 in | 


| delinquent taxes. A like suit, for 


$19,300, against Helene C. Kyne, wife | 
| of the novelist, for taxes covering the | 


| 
| 


| years 1929 to 1935, is pending before 
| Federal Judge A. F. St. Sure. 

| No criminal action filed in either 
| case. 


j 
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Chase Bank Sold 14,600 


Shares of 20th-Fox in Dec. 








Washington, Feb 7. 
| Further selling of 20th Century- 


|Fox common stock by the Chase; 


| National Bank occurred in Decem- 
|ber when the Manhattan banking 
house unloaded 14,600 shares. Larg- 
lest transaction was on Dec. 7, when 
| Chase dropped 8,500 shares. Other 
bret occurred as follows: Dec. 

13, 3,100; Dec. 14, 500; Dec. 15, 1,000; 
| Dec. 28, 500; Dec. 29, 100; Dec. 30, 700, 
land Dec. 31, 200 shares. Left with 
222,158 shares common and holdings 
of 671,916 shares $1.50 cumulative 
preferred. 

Other film transactions included 
sale of 100 shares Loew’s, Inc. com- 
mon stock by Isidor Frey of New 
York, who retained 200 shares. 
Robert L. Gordon, another New 
Yorker, dumped 400 shares common 
stock of Trans Lux Corp., hanging on 
to 500 shares same. 








Griffis in N. Y. Until 1st, 
Then joins Balaban South 


Stanton L. Griffis, chairman of 
the executive committee of Para- 
mount, remains in New York until 
March 1 or later in Barney Bala- 
ban’s absence, then goes back to 
Miami. Balaban, already in Florida 
and waiting for his children to join 
him, is living aboard the Griffis yacht 
down south. E. V. Richards, head of 
the Saenger chain, is also in Miami 
at present. He’s a member of the 
Par board. 

Dave Balaban, with B.&K. in Chi- 
cago, reached New York Friday (3) 
and sailed the next day on a Carib- 
bean cruise. 


Col. Stitches Blondel 


Hollywood, Feb. 7. 
Joan Blondell, who recenily 
washed up her contract with Para- 
mount, signed a new one with Co- 
lumbia, with ‘Good Girls Go to Paris’ 
as her first effort. 
Picture co-stars Melvyn Douglas. 


Lupe Reels Off One 


Hollywood, Feb. 7. 
Lupe Velez is returning to pic- 
tures as star in ‘The Girl From Mex- 
ico,’ a musical comedy at RKO under 
with Les 























|Bob Sisk’s production, 

Goodwins as director. 
Joseph Fields did the screenplay 

from an original by Lionel Houser. 








'‘Great Waltz,’ Metro; ‘Jezebel,’ 


‘If I Were! Warner Bros.; ‘Mad About Music,’ 


Scotland Yard’s Double 





Hollywood, Feb. 7. 
Scotland Yard plays a double- 
header in Hollywood during the 
1939-40 season, with 20th-Fox and 
'Samuel Goldwyn shooting pictures 

about the British detective outfit. 
Darryl Zanuck has had writers re- 
searching on the subject for two 





years and plans to film the yarn as 
a special. David Niven is due to 
istar in the Goldwyn production. 


Film P.A.'s, Radio 


Pix Crix Spurn 
Union-Org. Moves 








A meeting was called by the The- 


i 
| atrical Managers, Agents and Treas- 


urers last Friday night (3) among 


| home office p.a.’s of film companies 


in attempt to form a Motion Picture 
Division. Though planning to organ- 
ize the film p.a.’s for some time, last 
week was first*move in that direc- 
tion, and netted little, according to 
reports. 

Unien is pretty solid in legit flack- 
ing and among treasurers, but has 
gone no further. Attempts at organ- 
izing nitery p.a’s has availed little 
to date, 

Film critics and commentators on 
major New York stations have given 
the recently formed Radio Film 
Critics’ Circle the brushoff. Third 
meeting, held last’ Thursday (2), 
wound up in a couple of verbal bat- 
tles and with only minor spielers 
sticking to group. 














Radie Harris (WOR), Ruth Bryant 
(CBS) and Martin, Starr (WMCA- 


| mee City) have all indicated aloof- 


ness to organization. Opinion is that, 
with little or no set platform or con- 
creie idea for organizing, there is no 
reason for aligning in a group of that 
sort. NBC has no regular coverage, 
so absented itself altogether. 

Group was started by Sam Taylor 
of station WHN, Metro affiliated sta- 
tion, a fact which has somewhat in- 
fluenced the others not within the 
pale. Feeling is that Taylor cannot 
successfully serve both listener and 
|parent company. It has also been 
stated that entire move has earmarks 


lights to gain recognition with the 
film companies. 


Tony Martin Out Of 
2Cth-Fox; to Continue 














Hollywood, Feb. 7. 

Tony Martin has secured a release 
from 20th-Fox and will continue his 
personal appearance tour at the 
Paramount, New York, Feb. 22. 

He will play around the country 
for six months. Likely carrying a 
band after the New York date. Also 
to do radio work, 

In getting a release from 20th, 
Martin agreed to give that company 
first call on his services for picture 
work. His wife, Alice Faye, was re- 
cently renewed by that studio. 


MRS. LOUIS SILVERMAN 


Mother of ‘Variety’s’ ‘Founder Dies 
in New York at 95 











Funeral services were held for 
‘Ma’ (Mrs. Louis Ganz) Silverman 
at Temple Emanu-El, New York, on 








King’; Walter Brennan in ‘Kentucky’; | Universal; ‘Merrily We Live,’ Hal | Sunday (5). She died at her Alamac 


John Garfield in ‘Four Daughters’; 
Gene Lockhard in ‘Algiers’; Robert | 


Morley in ‘Marie Antoinette.’ 
Best Supporting Actress 
Beulah Bondi in ‘Of 
Hearts’; Fay Bainter in 


| Roach-Metro; 


‘Suez,’ 


20th - Fox; | 
‘Vivacious Lady,’ RKO; ‘You Can’t | day (2), aged 95. 


| hotel «(N. Y.) apartment last Thurs- 
‘Ma’ Silverman, 


Take It With You,’ Columbia; ‘The | 4S she was known to her intimates 


| Young in Heart,’ 


Human | Artists. 
‘Jezebel’; 
Billie Burke in ‘Merrily We Live’; | 
Miliza Korjus in ‘The Great Waltz’; | 


| Sound Recording 


‘Army Girl,’ Republic; ‘Cowboy 


Spring Byington in ‘You Can’t Take | WB; ‘If I Were King,’ Par; ‘Merrily 


It With You.’ 
Best’ Original Story 

(Six nominated because of tie) 

Irving Berlin for 


‘Alexander’s 


We Live,’ Hal Roach-Metro; ‘Suez,’ 
| 20th-Fox; ‘Sweethearts,’ Metro; ‘That 
Certain Age,’ Universal; ‘Vivacious 
Lady,’ RKO; ‘You Can’t Take it With 


Ragtime Band’; Dore Schary and You,’ Col. 


Eleanore Griffin for ‘Boys Town’; | 
Rowland Brown for ‘Angels With 
Dirty Faces’; John Howard Lawson 
for ‘Blockade’; Marcella Burke and 
\Frederick Kohner for ‘Mad About | 
Music’; Frank Wead for ‘Test Pilot.’ 


Cinematography 


h 
‘Army Girl,’ Republic; ‘Algiers,’ 


Art Direction 

‘Robin Hood,’ Warners; ‘Alex- 
ander’s Ragtime Band,’ 20th-Fox; 
‘Algiers,’ United Artists; ‘Carefree,’ 
RKO: ‘Goldwyn Follies,’ UA; ‘Holi- 
| day,” Columbia; ‘If I Were King,’ Par; 
'‘Mad About Music,’ U; ‘Marie 
Antoinette,’ Metro; ‘Merrily We 





UA; ‘The Buccaneer,’ Paramount; | Live,’ Hal Roach-Metro. 


Selznick-United 


and the Lady,’ UA; ‘Four Daughters,’ 


in and out of show business, was the 
mother of the late Sime Silverman, 
founder of ‘Variety. She is survived 
by two daughters. 

Anecdota concerning the virile 
and active old lady are many, but 
the most notéd, however, were her 
keen wit and an insatiable pre- 
dilection for late-hour poker play- 
ing. At the age of 86 she appeared 
in a newsreel. 


BETTY BRONSON’S COMEBACK 
Spartanburg, S. C., Feb. 7. 
Betty Bronson 
erhass) who, 14 years ago starred 
in ‘Peter Pan’ (Par), is back in 
Hollywood for a comeback. 
Actress has lived in Carolinas past 
several years. 








Piay, Zanuck to Goldwyn 














—— 


Boris Morros-Siritzky (French) Tie 
In for Indie Remakes of Gallic Pix 





FILMERS’ VALET HELD 


IN DETROIT; LARCENY 


Detroit, Feb. 7. 


Detroit police are holding for Los 
Franklin 
Schaum, self-styled valet for Boris 
Karloff and Wallace Ford, on charges 
of stealing clothing and an expensive 
camera from Alfred Santell, film di- 


Angeles. officials one 


rector. 


Schaum admitted the theft to local 
police, said he had worn out clothes 
and pawned camera in Los Angeles. 
Police found three unregistered pis- 
tols in Schaum’s room and a wallet 
4 
Schaum said he stole the goods while 
working in Santell’s home and that 
Ford had given the purse to him as 


with Wallace Ford’s name on 


a gift. 


Will Mahoney Signs 





For Cimesound Film 





Sydney, Jan. 20. 


Will Mahoney, who came here un- 
der contract to Tivoli Theatres, has 
been signed for a Cinesound comedy. 
Mahoney is currently appearing for 
Tivoli in New Zealand. 

Bob Gerraghty is composing the 
music, with Mahoney also taking a 
hand in the script. 
honey’s wife, has been set for a lead- 


ing role. Ken Hall will direct. 


Mahoney preferred to take a per- 
centage of picture's gross rather than 
a straight salary. Pic, as yet untitled, 
will be one of the most important 
listed on the Cinesound schedule for 


this year. 





Judith Allen Goes Femme 


Yippee Star for GN Pix 


Hollywood, Feb. 7. 


Judith Allen is being negotiated by 
replace 
Dorothy Page in three musical west- 
erns to complete the company’s deal 


Coronado Productions to 


with Grand National. 


Miss Page withdrew after filling 


of being just an attempt for lesser | the top spot in the first three. 


Evie Hayes, Ma- 


= 


Boris Morris, former head of Par- 
amount studio musical department, 
is organizing an independent produc- 
ing unit and plans to make six fea- 
tures in Hollywood this year. Aaron 
Rosenthal, who came east with Mor- 


ros on Monday (6), will probably be 
associated on the business end. Leon 
Siritzky, French  producer-distrib- 
utor, who is due to arrive from 
France shortly is tied in with the 
new company. 

Morris intends to do remakes of at 
least four French pictures, not dis- 
tributed in the U. S. as yet. Siritzky 
is bringing over prints of 17 Gallic 
films. Two of the lineup of six films 
to be produced will be originals. 

Sufficient private financing of his 
production has already been ar- 
ranged on Coast, according to Mor- 
ros, who will return west in three 
weeks after establishing a New 
York office. A_ distribution deal 
with major releasing organization 
may also be closed by Morros while 
here. 





Siritzkys’ Plans 
Paris, Jan. 29. 

Leon and Samy Siritzky, father 
and son, of the French Siritzky cir- 
cuit, which orerates six top Paris 
houses and 30-odd showcases in the 
provinces, plan a trip to New York 
shortly to look over the American 
market for the distribution of 
French films. 

If a deal can be set with some 
Yank organization distributing 
French films in the United States, 
the Siritzkys would be able to guar- 
antee American operators exclusive 
exhibition of majority of outstand- 
ing French productions. 

As the Siritzkys have bagged their 
share of best French productions for 
some time, they have an agreement 
with many French directors that if 
they exploit their films in France 
they will have first shot at dis- 
tributing them in America. 


15,006 STUDIO WORKERS 
PREFER THE 6-HOUR DAY 


Hollywood, Feb. 7. 
Film unions, representing more 
than 15,000 workers, went on record 








. 





Personals; Own Band 





(Mrs. Ludwig Lau- 





Studio Contracts 





as favoring continuation of the six- 
hour day in the studios. 

Resolution, adopted by painters, 
laborers, teamsters, carpenters, ma- 








Hollywood, Feb. 7. 


Henry C. Potter inked director 


contract at Metro. 


RKO signed Chill Wills to actor 


pact. 


Grand Nationa] handed director 


pact to Steven Szekley. 


Billy Cook inked player ticket at 


Paramount. 


Columbia signed Rose Stradner to 


player deal. 


Wessel Smitter penned writer con- 


tract at Paramount. 
Robert Riley Crutcher, 

pacted by Metro. 
Robert Shaw, nee 

inked player pact with 20th-Fox, 


Metro renewed Rand Brooks’ actor 


ticket. 


pet. 


Columbia hoisted Lou Meltzer’s 


writer option. 


George O’Brien inked six-picture 


deal at RKO. 


Twentieth-Fox picked up Alice 


Faye’s option. 


Mary Healy’s player contract re- 


newed by 20-Fox. 


Paramount handed director ticket 


to Charles Barton. 


Jo Ann Sayres signed to player 


pact by Metro. 


Joan Blondell signed with Colum- 


bia. 


Walter Wanger renewed Alexan- 
der Toluboff’s contract as art direc- 


tor. 


Warners handed William H. Mc- 


Connell new pact as scenic artist. 


Warners renewed Jane Bryan’s 


ticket. 
May Robson 
deal with Warners. 


Harlan Thompson signed new pro- 


ducer contract with Paramount. 


|. William Keighley drew new direc- 
tor ticket at Warners. 
Warners extended writer pact of 


Charles Tedford. 


d Arturo de Cordova signed as Span- 
ish language actor with Cobian Pro- 


ductions, 


scripter, 


Gottschall, 


Universal pacted Gloria Jean, mop- 


inked two-picture 


chinists, plasterers, technicians, cam- 
eramen and lab workers may prove 
an obstacle to adoption of five-day 
week in the industry, since the ma- 
ority of producers favor a_ shut- 
down on Saturday and want a five- 
day, 40-hour week. 


Come and Go at Par 
For Writers, Miss Barrie 


Hollywood, Feb. 7. 

Paramount’s latest roster. shows 
eight new writers signed and five re- 
leased. Newcomers are Ed Beloin, 
Frank Gruber, Julien Josephson, 
Wilkie C. Mahoney, Charles Martin, 
William Morrow, Wessel Smitter and 
Donald Ogden Stuart. Going out 
were Duke Atterberry, Jeanne Bart- 
lett, Richard English, William D. 
Russell and Morrie Ryskind. 

Elaine Barrie was expurged from 
the player list but hubby John Bar- 
rymore remains. 


King Brady Goes H’wood 


Hollywood, Feb. 7. 

Old King Brady, contemporary of 
Nick Carter in the false whiskers 
era, is due to hit the screen as a 
mystery series at Warners, with Ron- 
ald Reagan in the lead. 

Scott Littleton, formerly with L.A. 
district attorney’s office, and John 
Kraft are writing the opener. 

















Peddle Charley Grimm 


Chicago, Feb. 7. 

Having made an announcer out of 
|-ex-basebali player Charlie Grimm, 

Les Atlass, v.p. of Columbia here, }5. 
now determined to make Grimm @ 
picture leading man. 
Has lines out to the Coast now to 
hook Grimm up for some flicker 
j shorts, 
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Attacks Par, Erpi, AT&T, and Others 


Attempts by two Paramount stock- 
holders to revive old charges made 
against directors and executives of 
the company, and against American 
Telephone & Telegraph Co., involv- 
ing alleged malfeasance in settle- 
ment of Erpi sound patent claims 
against Paramount, and the latter s 
supposed claims against the electrics, 
form the basis for legal action 
started last week in N. Y. supreme 
court. 

Additional causes involving dere- 
liction in duties of offices and direc- 
tors of Paramount, allegedly result- 
ing in substantial losses to stock- 
holders of the corporation, are listed 
in complaint served by Frank Jab- 
low and Sam Acker, holders of 300 
shares each of Paramount common 
stock. The suit seeks to recover in 
excess of $25,000,000 for all stock- 
holders of the company. 

Joined in the complaint are Para- 
mount Pictures, Inc., Paramount 
Theatres Service Corp., A. T. & T., 
Erpi, Western’ Electric, Adolph 
Zukor, John E, Otterson, Barney 
Balaban, 
Richards; all present directors of 
Paramount; members of the first new 
board of directors immediately fol- 
lowing Par’ reorganization and 
trustees during receivership, Charles 
D. Hilles, Eugene W. Leake and 
Charles E. Richardson. 

Complaint asserts collusion be- 
tween Erpi and various creditor 
committees in the receivership re- 
sulting in wrongful coercion by so- 
called Erpi group on control and 
management of Paramount affairs 
and on trustees. 

Further states company and stock- 
holders suffered losses ranging be- 
tween $10,000,000 to $15,000,000 dur- 
ing the regimes of Otterson and 
Balaban, because of inexperience and 
inefficiency of these executives and 
other lesser employees they hired. 
Also attacks Zukor’s contract call- 
ing for compensation above $3,000 
weekly salary, through additional 
percentage split from film opera- 
tions, by asserting latter bore no re- 
lation to services he was rendering 
and was waste of Paramount assets. 

Pollack & Nemerov are attorneys 
for the plaintiffs, 


Johnny Walker Given 
New Trial Vs. His 106 
B’way Legit ‘Angel 


Johnny Walker, former silent pic- 
ture star who has ambitions to be a 
Broadway legit producer, last week 
Was granted a new trial of his suit to 
Tecover $6,400 from Julian L. Reyn- 
olds of the tobacco family which, 
Walker claims, is due him on 
Reynolds’ promise to angel a produc- 
tion called “This Pretty World.” 
Walker lost the suit several months 
ago when he was unable to show 
Supreme Court Justice Samuel I. 
Rosenman that he had made every 
effort to locate Mrs. Helene Fortesque 
Reynolds, wife of the defendant, for 
rehearsals. 

Reynolds had agreed allegedly to 
contribute $10,000 to back the show 
Provided his wife. was given the 
lead. He advanced $3,400, but held 
out. the remainder when Mrs. 
Reynolds was not given the part. 
Walker claims he couldn't locate 
Mrs. Reynolds for researsals. 

Last week Walker’s attorney con- 
vinced the court that he had evi- 
dence to show Mrs. Reynolds had 
deliberately disappeared at the time 
and that even her husband did not 
know where she was. Shortly after 
the Court's decision Mrs. Reynolds 
sued for separation. Judge Rosen- 
man decided Walker was entitled to 
a new trial on the newly discovered 
evidence. 











RKO Shorts in Good Shape 
Hollywood, Feb. 7. 
RKO expects to wind up its 1938- 
39 shorts program of 24 around the 
middle of March. , 
Seventeen already completed. 


Stephen A. Lynch, E. V.! 





Death’s Double 





Hollywood, Feb. 7. 

Lee Moore, most active ‘corpse’ 
in pictures set a new record by 
dying twice in one day for dear 
old Paramount. 

After his demise in ‘The Gracie 
Allen Murder Case’ he hopped 
to another set and breathed his 
last in ‘Invitation to Happiness’. 


2 Suits Claim 
20th Infringed 
On Temple Pix 


Two suits against 20th Century- 
Fox, both involving Shirley Temple 
pictures, have been filed in N.Y. su- 
preme court. Unlike the usual Fed- 
eral court actions for alleged copy- 
right infringement, both these ac- 
tions are on common law (civil) 
rights, and both by authors. 

Stephen Tamas, Hungarian, avers 
he was commissioned on March 24, 
1936, to write a story around the 
title, ‘Stowaway,’ for Shirley Temple, 
but while his yarn was not pur- 
chased, the same title, characters and 
series of events were allegedly em- 
ployed. He seeks the usual injunc- 
tion and accounting. 

The other is by Izola Forrester 
Page and Mann Page, who alleged 
that they wrote ‘The Girl on the Bill- 
board’ in 1934 as an original for Miss 
Temple, that they adopted and 
changed it to ‘Joyous’ in October, 
1934, and that ‘Poor Little Rich Gir],’ 
the eventual Temple picture, was 
their yarn, substantially, but when 
they submitted it their story was re- 
jected. Edwin P. Kilroe is 20th- 
Fox’s attorney in both; Julian T. 
Abeles is of counsel on copyrights. 


LaVarre Loses vs. WB 


William La Varre, author, lost an 
appeal Friday (3) from the deci- 
sion of N. Y. Supreme Court Justice 
Timothy Leary’s decision dismissing 
his suit against Warner Bros. for 
$50,000 damages on the claim of pla- 
giarism. La Varre contended that 
he had been hired by Warners to do 
a series of stories which were later 
to be scenarized. He claimed the 
corporation rejected his stuff, but 
later used his material in the pic- 
tures, ‘The Bedside Manner’ and 
‘Dishonored Lady.’ 

Plagiarism suit brought by Ed- 
mund Benguist, playwright, against 
20th-Fox Corp., based on the picture 
‘Wake Up and Live,’ was discontin- 
ued Monday (6) in N. Y. supreme 
court with a stipulation that every- 
thing was okay. Settlement details 
not revealed. Benguist claimed 20th 
had thefted his scenario, ‘Take the 
Air,’ in the making of the picture. 


BETTY GRABLE NIXES 
CO-COOGAN BOOKING 


Hollywood, Feb. 7. 

Betty Grable has turned down a 
proposition to appear with Jackie 
| Coogan at the Frisco exposition. 
| She said she would not, at any 
| time, work with Coogan, her hus- 
| band, from whom she_ recently 
| parted, but would have a couple of 
| weeks open this summer. Wants 
$2,500 weekly, solo. 























IRENE BACK HOME, TOO 


Hollywood, Feb. 7. 
Irene Rich gets the femme lead 
in ‘Mr. Martin comes Home,’ a fea- 
turette starting at Warners this 
week with Crane Wilbur directing. 
| John Litel and Gabriel Dell share 
top male spots. 





vr 
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TO GE MAPPED 
UT Tl WEEK 


Legislative Bill Already 
Drafted to Regulate Ac- 
tor-Agent Relations— 


10% ers Amenable 








OTHER LABOR 





Hollywood, Feb. 7. 

Plans to push Coast campaign to 
bring film and radio agents under 
control of the Screen Actors Guild 
will be mapped this week by tops in 
the SAG. No actual contract will 
be signed, however, until Laurence 
W. Beilenson, SAG counsel, and 
Kenneth Thomson, executive secre- 
tary, return from New York. 


Actor executives hurried east to 
supervise negotiations between the 
American Federation of Radio Artists 
and advertising agencies represent- 
ing network sponsors, and to negoti- 
ate new pact between the SAG and 
Actors Equity. Licensing plan for 
agents was temporarily sidetracked 
until AFRA contract was clinched 
and national radio strike averted. 


The SAG has already drafted a 
legislative bill giving it authority to 
arbitrate disputes involving agents. 
At present the California Labor Code 
provides arbitration must be handled 
by the State Labor Commission. This 
was the only serious obstacle pre- 
venting the actors from moving in 
on their representatives. 


In the meantime, 90 associate mem- 
bers of the Artists Managers Guild 
go into a huddle tonight (Tuesday), 
to receive a report on the progress 
of negotiations and to decide whether 
to make a real fight against being 
taken over by the SAG. Future ac- 
tion will depend largely upon report 
and recommendations to be made by 
a committee composed of Freddie 
Fralick, Dave Thompson, Bill Wool- 
fenden, William Stephens and Dave 
Armstrong. This group has been 
sitting in with 30 regular members 
of the AMG who have been directing 
negotiations with the actors up to 
this point. 

The Double Rub 


The agents are ready to bow to the 
actors if the proposed pact is amended 
to eliminate the one-year contract 
limitation and so as to give the agents 
a better shake on arbitration, especi- 
ally where revocation of an agent's 
license is at stake. Actor represen- 
tatives want the contract maximum 
extended to two or three years. 
They also want the right of appeal 
to state courts or some other tribunal 
in arbitration where an agent might 
lose his license to continue in busi- 
ness. 


M. C. Levee, AMG prexy, will pre- 
side at tonight’s (Tuesday) session. 
Many of the charter members also 


(Continued on page 52) 





MESS OF WRITERS 


Muddle at Both 
and U 





Screen Credits’ 
M-G 





Hollywood, Feb. 7. 
Protests’ involving work of 11 
writers have been filed with Metro 
over screen credits for ‘Broadway 


Serenade,’ and at Universal for 
credits on “You Can’t Cheat an Hon- 
est Man.’ Studio execs are trying to 
iron out both controversies, but 
copies of scripts have already been 
furnished John Lee Mahin, prexy 
of Screen Playwrights, Inc. 


Hans Kraly, who with Charles 
Lederer has been given screen play 
credits on ‘Serenade,’ filed protest 
with Metro saying he believed Lew 
Lipton should receive joint credit. 

Eight writers listed as having con- 
tributed something to ‘Honest Man’ 
are George Marion, Jr., Richard 
Mack, Everett Freeman, Lew Lipton, 
James Mulhauser, Henry Johnson, 
| Manuel Seff and James Seymour. 








Be 





Technical 





Hollywood, Feb. 7. 

Members of the Screen Actors 
Guild have been instructed by 
execs to sign two contracts with 
producers when accepting jobs 
as technical advisors on pictures, 
in which they also appear before 
the camera. 

Guild jurisdiction covers act- 
ing only. 


20-Fox Calls Off 
1506 Suit, Ritzes 
Back in ‘Gorilla’ 








Hollywood, Feb. 7. 

_ Feud between the Ritz Bros. and 
20th-Fox has been settled, with the 
three comics agreeing to return to 
the studio and resume in ‘The 
Gorilla.” Peace was effected at a 
meeting between attorneys repre- 
senting both sides. 

Studio agreed to drop the $150,000 
damage suit filed against the 
brothers as result of their refusal to 
play in the picture. ‘Gorilla’ had 
been screen prepped especially for 
them and all preparation would have 
been a total loss if they had re- 
mained off the lot, 20th-Fox execs 
charged. 


To Beat That Sunday 
Night Radio: Reverse 
Prices, 1 Exhib’s Idea 


Lincoln, Feb. 7. 
After several weeks of study, Bob 
Livingston, manager-owner of the 
Capitol here, has a method he’s 
trying to sell to the remainder of 
theatre row to combat the bullish 
Sunday night radio programs. Liv- 











in the afternoon, and matinee prices 
at night—only on Sundays. 

He says the biz pace is heavy up 
to 4 p.m. Sundays, then slopes off 
sharply and stays off. 


LUISE RAINER MAY 
DO PLAY IN LONDON 


London, Feb. 7. 

Basil Dean’s cabled offer to Luise 
Rainer to star her in Cecil Roberts’ 
play, ‘Sword Against Us,’ has been 
tentatively accepted by the Metro 
star providing the role appeals to 
her. 

Dean will produce in conjunction 
with Associated Theatre properties. 
Play will have a four-week tryout 
in the sticks before going into West 
End here. 











Luise Rainer sailed to London last 
week as tentative star of a play of- 
fered her by Basil Dean, London 
producer-actor. She declined to re- 
veal details since, she said, negotia- 
tions were still on. 


Ratoff Vice Del Ruth 


Hollywood, Feb. 7. 








Ruth on direction of ‘Rose of Wash- 
ington Square’ at 20th-Fox. 

Del Ruth checked off after differ- 
ences with studio execs. 

Joyce Compton has replaced Marie 
Wilson in ‘Rose.’ Latter’s illness 
given as the reason. 





ingston wants to try evening prices. 





Gregory Ratoff replaces Roy Del | 


§.A.G.-AGENT DEAL PENDS | 
One of Those Stockholders’ Suits Tyrone Power's $4,000 Per From | 
Radio Split 50-50 with 20th-Fox: 


East's Slant on Zanuck’s Action 





Radio’s slant in New York on the 
sudden concern of Hollywood about 
picture stars on the air, specifically as 
applies to the Tyrone Power-Darryl 
Zanuck case, is that the actor was 
‘getting tired of paying his own 
salary from 20th Century-Fox.’ The 
eastern advertising agencies point to 
Power's $4,000 a week from Wood- 
bury Soap and the fact that he split 
it 50-50 with the studio, Power’s 
stipend from 20th-Fox is $2.000 
weekly, thus his radio earnings for 
the studio pays off his film work. 

Power is said to have demanded 
$3,500 a week from 20th-Fox on a 
new picture deal. 

Meantime the Zanuck move to 
terminate radio appearances of its 
star spurred exhibitors all over the 
country into all sorts of plaudits for 
Hollywood. Theatre owners associa- 
tions have been petitioning Holly- 
wood producers to take further steps 
to keep film names off the air for the 
past two years. Position of ex- 
hibitors has ‘been that picture stars 
are built up at theatre boxoffices and 
producers, were making a mistake in 
extending assistance to a competitive 
industry which kept people home, 





Zanuck’s Exhib Curtsy 


Hollywood, Feb. 7. 

Presumably because of exhibitor 
squawks against picture names on 
radio, Darryl Zanuck, 20th-Fox pro- 
duction chief, last Wednesday (1) or- 
dered Tyrone Power off Woodbury 
Playhouse. Actor withdrew after 
last Sunday’s (5) broadcast, with 
Charles Boyer finishing out the 
series. Boyer had recently been 
signed to resume permanently for 
Woodbury next fall. 

Zanuck’s statement on radio con- 
stitutes a complete about-face for 
the producer who had long advo- 
cated the ether plug as a good ex- 
ploitation medium for films. 

Zanuck issued the following state- 
ment anent his action: 

‘We have no quarrel with radio, 
but there is a great validity in the 
insistence of theatre exhibitors 
throughout the country who contend 
that they are being severely injured 
because the airlanes are so crowded 
these days with screen personalities. 

‘Not only the theatres, but the stars 
themselves are endangered because 
it is so difficult to get adequate ma- 
terial for these air programs, espe- 
cially when they must present some- 
thing new every week. Film com- 
panies spend thousands of dollars 
and months of time preparing for 
the single appearance on the screen 
of any one of their stars. By its very 
nature radio cannot exercise such 
care for the protection of the player. 

‘The screen and radio can con- 
tinue to help each other when they 
cooperate to mutual benefit, but the 
situation today is such that- unless 
stern measures are taken, both must 
sufier.’ 

No little miffed by Zanuck’s ac- 
tion, which may have a tendency to 
spread, although a canvass of other 
plants failed to disclose any band- 
wagon climbers-on, network and 
agency spokesmen gave out freely 
with their own versions of what was 
behind the Power withdrawal. 


The Boyer Influence 

Those close to the Woodbury Play- 
house setup claim that Power hasn’t 
been the same since he returned 
from his South American trip. It 
was during this layoff that Charles 
Boyer was brought in as replace- 
ment and so impressed the sponsors 
that he was contracted to take over 
the series permanently when Pow- 
er’s contract ran out. This is said 
to have rankled Power no !ittle, ergo 
the squawk against the half-way 
commercial cut-in. Boyer takes over 
next Sunday (12). Power was in the 
seventh week of the second 13 on a 
year’s contract, * 

Exhibitors throughout the country 
hailed Zanuck’s action as a move in 


| a direction designed to aid ailing biz, 
| They are hopeful of similar action by 
‘other studio heads. 
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Atlanta Federal Reserve Bank 
Reflects S. E. Bullishness; New 
Theatre Bldg., Facelifting Results 





Atlanta, Feb. 7. 

Show biz is sharing in wave of 
prosperity that is gripping Southeast. 
New theatres are being built, old 
ones are being reseated and refur- 
bished and modernized, new equip- 
ment installed and houses, long 
dark, reopened. 

That this immediate section is en- 








joying a definite boom was reflected 
last week in monthly report of Fed- | 
eral Reserve Bank of Atlanta, which | 
showed that six states of Sixth Fed- | 
eral Reserve District (Alabama, | 
Florida, Georgia, Louisiana, Missis-| 
sippi, and Tenessee) were setting | 
pace for rest of nation in business | 
prosperity parade. 

Survey revealed that business ac- | 
tivity in six states mentioned was | 
continuing upward trend with more | 
than seasonal increases in retail 
trade, substantial gains in construc- 
tion contracts and slight increase in 
pig iron production. 

Report said Sixth District made 
greater gains from November to De- 
cember than did country as a whole. 
In November farmers of the six 
states received $67,800,000 from sale 
of crops, about $15,400,000 from live- 
stock and livestock products and 
$13,000,000 in benefit payments from 
U. S. Government, report stated. 
Atlanta retail sales were up 5.8% in 
December, 1938, over corresponding 
month in 1937 and employment in 
Georgia registered gains, report re- 
vealed, 

As long as conditions are like they 
are, Dixie will not resent label 
‘nation’s No. 1 economic problem’ 
Washington bigwigs have tacked on 
to her. 





Philadelphia, Feb. 7. 
Plans being drawn for new theatre 
in Media, Pa., for George Dembow, 
suburban theatre operator. Also 
making plans for extensive altera- 
tions to Roxborough theatre for 
Edward Jefferies. 





HAYS MEMBERS AGREE 
TO TABU COMM’L FILMS 


Motion picture industry has agreed 
to ban the showing of advertising 
and commercial films in all theatres 
controlled by the Motion Picture 
Producers and Distributors of 
America, Inc. The Hays office called 
a meeting of advertising heads and 
theatre circuit representatives last 
week to discuss the growing use of 





| such films in regular motion picture 


theatres, meeting resulting in an 
agreement not to show ad films of 
any nature, 


It is also known that the National 
Newspaper Publishers Association 
plans to take punitive measures on 
those theatres which defy the ban. 
Initial warning will be served in 
such cases, to be followed up by 
action of individual newspaper mem- 
bers of the association in each 
locality. 


Warners also blasted on the Coast 
last week at independent theatre 
owners who are playing commercial 
shorts. 


Over $5,000,000 was spent last year 
in the production of ‘commercial’ 
films, and, despite opposition from 
organized theatres, national adver- 
tisers are including substantial sums 
in their budgets for this type of film 
for 1939. 


2 Commercial Film 
Corps. Talk Merger 


A merger of the two largest dis- 
tributors of advertising film shorts 
material in the country, Screen 
Broadcasts and General Screen Ad- 
vertising, is being discussed. These 
companies, between them, service 
approximately 12,000 theatres. 











SETTLE 1 LAB 
SUIT; 1 PENDS 


A kickback of a conspiracy suit 
for $600,000 against Carl Laemmle, 
former president of Universal Pic- 
tures Corp. Jules Brulatour and 
others, filed over a year ago, oc- 
curred last week in N. Y. supreme 
court, when Universal Pictures Co., 
Inc., successor to the former out- 
fit, countered with an action against 
John D. and Eugene T. Tippett, of 
John D. Tippett, Inc., dealers in film 
raw stock. Universal seeks to re- 
cover $270,000, charging the de- 
fendants conspired with Laemmle to 
split commissions on raw stock deais 
made between Universal and the 
Tippetts in 1928 and 1932. The 
original action is still pending. 

In the complaint in the present 
action, the Universal company 
charges that Laemmle and the two 
defendants had ‘fraudulently con- 
spired and conceived’ a plan to di- 
vide commissions thereby depriving 
the plaintiff of full benefit of the 
deals. It is charged that under the 
scheme Maurice Fleckles, brother- 
in-law of Laemmle received 50% 
of the net contract and Laemmle’s 
brothers, Sigfreid and Louis, got 
one-third of the gross. The suit was 
revealed when the defendants moved 
to dismiss the action on insufficient 
grounds. Justice Samuel I. Rosen- 
man on Friday (3) reserved decision 
on the request. 

The $1,000,000 breach of contract 
suit of Duart Film Laboratories, Inc., 
and Arthur Gottlieb against Con- 
solidated Film Industries, Inc., was 
called off yesterday (Tues.) as it 
was about to go to trial before N. Y. 
Federal Judge Harold Burke. It 
was understood a_ settlement had 
been reached, but no details re- 
venied. 

Duart had sued for $500,000 on the 
claim that Consolidated had induced 
Universal Pictures, Inc., and its sub- 
sid, the U Film Laboratories, to 
breach its contract with Consoli- 





dated. Gottlieb sued on the claim 
that Consolidated had caused U Labs 
to call off the Consolidated coniract, 
thus costing him a job as manager. 
Each had sued for $500,000 damages. 


General Screen, headquarters of 
which are in Chicago, includes in its 
distributional setup Jam Handy, of 
Detroit, Alexander Film Corp. of 
Colorado Springs, Roy Bell of Min- 
neapolis, and the Tad interests of 
Texas. Henry Mezzeterhorn, pres- 
ident of General, is active in the 
merger negotiations. 


Screen Broadcasts of New Or- 
leans, whose national representative 
is Al Fair, headquartering in New 
York, includes in its membership 
setup the MPTO of New Orleans and 
exhibitor organizations of Ohio and 
the Kansas City area. General is 
elaimed to have around 7,000 ac- 
counts, Screen Broadcasts about 
5,000, 


Roach’s Here’s Why 


Los Angeles, Feb. 7. 


Hal Roach’s answer to Stan Laurel’s 
$700,000 breach of contract suit, filed 
in superior court, charges the comed- 
ian with drinking at his work and 
violating public conventions. 


Laurel claims he had = contract 
to make four pictures ti! was dis- 
missed Aug, 12 after completing two 
films. 











Comedian Stan Laurel, heading a 
five-peopled vaude turn, is being of- 
fered to eastern bookers. No dates 
have been set yet because of in- 
ability to get together on price. 

Reported asking better than $3,000. 





21 Scribes at U 


Hollywood, Feb. 7. 

Addition of Elliott Gibbons and 
Milton Gunsberg to the Universal 
writing staff raises the roster to 21, 
largest contingent in months. 

Scribes are polishing scripts on 
final pictures for the 1938-39 sked 
and doing advance work on next 
year’s program. 





BARRYMORE SUED 


Los Angeles, Feb. 7. 
Suit for $18,200 was filed against 


John Barrymore by Walter C. 
Durst, attorney, for professional 
services, 


Lawyer claims Barrymore owed 
him $20,000 and paid him only 
$1,800, 





PICTURES 
SO. CAL.’S $40,000 FOR 











Hollywood, Feb. 7. 

Collections for anti-Infantile Pa- 
ralysis drive reported to date to 
Charles A. Buckley, chairman of the 
Theatre Division for Southern Cali- 
fornia total approximately $40,000. 
Of this, $36,000 was collected in Fox 
West Coast theatres. Last year 
FWC’s total. collections for Calif. 
were slightly over $17,000. 


Mike Comerford, 
Pioneer Theatre 








} 








| Michael E. Comerford, pioneer in 


| film exhibition and circuit operation 
of theatres, died last Wednesday (1) 
in Jackson Memorial hospital, Miami, 
at 71. Founder of the Comerford 
Circuit had been ill but one week, 
death being attributed to a heart ail- 
ment and pneumonia. 


Known to show biz as ‘Mike’, Com- 
erford had been vacationing in the 
resort city with his immediate family 
when stricken. His wife, Margaret, 
daughter and son-in-law, Mr. and 
Mrs, Thomas Friday, and a nephew, 
Dr. Joseph Comerford, were at his 
bedside. Frank C. Walker, execu- 
tive head of the Comerford chain, 
had left Miami the previous day 
when his uncle had shown improve- 
ment and was in New York when 
word of Comerford’s death reached 
him, 

Comerford’s teeoff in show busi- 
ness was as a circus manager, drift- 
ing into the operation of a penny ar- 
cade in Philadelphia in the early 
1900’s, one of the first picture houses 
in that city. He opened a similar 
spot in Baltimore and then extended 
his operations throughout the anthra- 
cite regions of Pennsylvania, notably 
Wilkes-Barre and Scranton. He also 
spread out into western New York, 
either by buying or building, and 
had theatres in Rochester, Oswego, 
Waverly, Binghamton and Buffalo. 
His own houses, plus interests in 
Fay’s, Bernstein and Kallett chains, 
meant a total of 87 theatres under 
his complete or advisory control at 
the time of his death. 


In 1928 Paramount bought into the 
Comerford chain, but M. E. reac- 
quired most of it in 1933, when Par 
failed to meet payments. An inter- 
est in some of the properties is re- 
tained by Paramount, however, be- 
cause of the monies originally paid. 


Comerford’s schooling was meagre 
and he spent all of his youth work- 
ing in the Pennsylvania coal mines. 
Later he became a traveling sales- 
man, from which he drifted into the 
circus field. Personable and shrewd, 
Comerford was a natural leader. 
Head of one of the first exhibitor 
organizations in Pennsylvania, Com- 
erford also was one of the founders 
of the Motion Picture Theatre Own- 
ers of America, organized in 1920. He 
served as v.p. and trustee of this 
group since 1932, and the MPTOA’s 
national headquarters continue to be 
located in Comerford’s N. Y. offices 
at 1600 Broadway. 


During the height of vaudeville, 
Comerford’s Amalgamated Vaude- 
ville Agency held an important part 
of the indie vaude playing time. Be- 
sides the Comerford theatres, Amal- 
gamated also booked a number of 
outside houses. For several years after 
vaude’s fadeout, Comerford contin- 
ued to retain and: pay his booking 
office staff, despite the fact that at 
one time none of his directly-oper- 
ated houses were playing stage 
shows. Ps 


Comerford’s charity, though never 
ostentatious, was well known. A 
kindly man, he had many on a per- 
sonal pension list. One of his most 
| notable philanthropies was a theatre 
for the Warm Aprings, Ga., Founda- 
tion a few years ago. 

Funeral services were held Mon- 
day (6) in Scranton, where Comer- 
ford had made his home for years. 
A solemn high mass of requiem was 
celebrated at St. Peter’s Cathedral 
there, with burial in the Comerford 
mausoleum in St. Vincent’s Ceme- 
tery in Plymouth. 


Besides a brother, John, of Los 
Angeles, Comerford also is survived 
by nephews, State Senator Thomas 
Walker, Butte, Mont.; the Rev. Paul 
Cary, of Scranton, 
Cary, N. Y. lawyer. 








F.D.R.’S PET CHARITY 


Owner, Dies at 71 


and Matthew | 





Aggie Sez Some Pix Stars Kill Biz 
On the Screen (Not Only on Radio) 


By Joe Laurie, Jr. 
Coolacres, Cal., Feb, 3, 








Dear Joe: 

Well, I got your letter a few days ago telling me all about the snow. 
storms you are having in New York, and Aggie and me were sayin’ how 
tough it was ona lot of people back there, suffering from the eold and 
no overcoatitis. We thought of the time when things were tough for us 
years ago in New York during one winter; we’d stick around our agent’s 
office all day because it was warmer there than in our furnished room at 
Tobins. Can you imagine getting warm through ah agent? 


The weather man must have been looking over my shoulder when I 
wrote you last week telling you how nice and warm it was out here, be- 
cause the very next day he delivered a load of plenty of cold weather 
here; no snow, but you don’t have to have snow to be cold—snow ig just 
sort of scenery for cold weather. All the natives here said it was the 
coldest day they’ve had in years. Of course everything out here is either 
the coldest or the warmest, the biggest or the smallest; no in-betweens. 
What I'm getting at is that this cold spell out here ain’t helping business 
any. We had a fair house the other night, but when Herman, my operator, 
put the ‘Frost Warning’ slide on, which we do for our orange and walnut 
growers trade, it read, ‘Temperature 54, Light Your Smudge Pots,’ Well, 
sir, they read it and the house emptied quicker than a 10c. can of beer 
used to with the quartet on the corner. I wish somebody could think up 
an idea for a sign that would fill a theatre instead of emptying it. It seems 
all they’re doing these days is making signs and pictures that keep ’em out. 


The cold weather hits us kinda hard out here because heat costs dough 
and if we just figured on the animal heat keeping the customers warm 
we'd have to hire a zoo, because a dozen people don’t give out any animal 
heat. If this cold spell keeps up I think I'll run Jungle Pictures; they look 
warm anyway. 

I haven’t slept the past few nights on account of Junior. He has a very 
bad cold and has me and Aggie worried sick. The poor kid’s eyes and 
nose are running and we had a doctor for him every day. He has taken so 
many pills his joints are ball-bearing. I tell you Joe, if anybody is going 
to set up in the. worryin’ business, nights is the best time for it. Worries 
are just right for living in the dark, they kinda eat gloom for a living. 
Middle-sized troubles swell up in the dark. I just lay tossing in my bed 
and I can picture little Junior as a pirate, a burglar, a gangster. I can 
picture him gettin’ all kinds of diseases and dying. I can picture our little 
theatre with nobody coming in and me and Aggie in the bankruptcy court. 
All those things at night seem so real, but in the morning everything’s all 
right again. Just as quick as the sun rises and builds up his fire in the 
east, why all them worries disappear. There’s something in the sunlight 
that kills worries. Maybe there is an anti-worry vitamin in the sun? In 
the daytime I find that business is pretty good and still room for worry. 


Maybe Dishes Via Radio Alse 


I've been reading where the exhibitors are all putting up a squawk about 
the big picture stars being on the radio and killing business in the the- 
atres. Aggie sez that some of them on the screen, kill business too. The 
radio is sure giving the public plenty of entertainment for nothing. I 
wouldn’t be a bit surprised if they will put some attachment on the radio 
sets soon where after you hear a program you press a button and out will 
come a dish. Then they will be in the same. spot the exhibitors are in. A 
half a dozen stars on one program is no good. A bill made up of all head- 
liners never did go over. ii’s the little acts that make the big guy look 
so big. It’s the same with double fesiures, but the good one is never so 
good as to offset the bad one; i:’s usually the bad one being so bad that 
hurts the good one, Maybe it’s because they put so much more effort in 
making bad pictures. But there’s no use worrying about those things; it 
will all come out even when the Big Books are balanced. 


Be sure and give our regards to the boys and girls, and tell ’em they are 
just as well off back there even in the cold weather as they would be out 
here in Funny California, if they stay indoors. The only difference is that 
out here when you stay indoors you may get a phone call from a studio, 
Sez, 

Your pal, 
Lefty. 

P. S.—Bob Marco sez, ‘A hillbilly is a fellow who went from corn on 
the cob to corn on the radio.’ 


1935-37 Official Figures on Pix Biz 


Washington, Feb. 7. 
California’s hold on the film industry tightened during the 1935-27 bi- 
ennium, according to latest Commerce Department census figures, showing 
sharp trend toward concentration of control of the industry. Preliminary 
report on last year’s reports were issued Friday (3). 


Periodic study showed heavy mortality among studios and laboratories 
but substantial expansion of operations. Output approached a record, 
jumping 65.7% above the 1933 level, bottom of the depression for film 
producers. Numbers of establishments doing over $5,000 worth of busi- 
ness fell from 129 in 1935 to 83, which was below the 1933 figure, but per- 
sons employed rose over 3,000. Outlay for talent and services mounted $35,- 
000,000 and value of product—embracing only cost of materials, talent and 
operating expenses—was up $36,000,000. 


From standpoint of operations, review showed continued westward trek. 
Although number of operating units was off considerably, California’s 


share of the output, on dollar basis, was 87%, as against 85% in 1935 and 
82% in 1933. 


In the U. S. as a whole there were only 83 studios and labs going in 
1937, a drop of 36 in two years, but the number of persons engaged went 
from 27,592 to 34,624. Outlay for salaries and wages hit $139,588,664, as 
compared with $104,429,588 in 1935, and $71,343,941 in 1933. 


The valuation figure—given by the Census Bureau as ‘total cost of work 
done during the year’—was $197,741,358 for 1937, in comparison with 
$161,864,842 in 1935, and $119,342.866 in 1933. Up 22.2% in two years and 
nearly two-thirds greater than 1933. The 1937 total was broken down as 
follows: cost of studio supplies, containers, fuel and energy, $35,574,879; 
cost of contract work, $7,012,657; other expenses, $15,565,158. Plus the pay- 
roll item, which covered $104,324,328 in salaries and $35,264,336 in wages. 


The California picture, which means the Los Angeles industrial area, was: 
35 establishments as against 75 in 1933; 30,405 employees and officers against 
23,278; compensation of $132,951,986 as against $97,913,864; total value of 
product, $171,943,349 as against $138,706,805. 


New York members of the industry about held their own in importance. 
Establishments numbered 21, drop of 3, with 2,883 persons engaged, pay- 
roll of $4,516,725, and valuation of $16,377,532. Latter figure rose approxi- 
mately $450,000. Illinois lost ground, with only seven establishments em- 
ploying 156 persons getting $252,377 and turning out $481,025 werth of 
product. 

Big jump in the number of films, with the Census study reflecting 
for the first time the trend toward color. Producers reported 3,942 
entertainment reels as against 1.094 in 1935 and 1,059 in 1933. Of these 12 
were colored features costing $8.777.149. Short subject output totaled 92 
in color costing $1,194,095 and 2,751 in black and white costing $4,024,528. 
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Unscrambling of WB-Par-Cooper 


PICTURES 


VARIETY 7 








Buying Pool Expected in SW 





Oklahoma City, Feb. 7. 
A number of events and circum- 
stances are locally drawing to a head 
in the internal readjustment of Stand- 
ard Theaters Corp. setup, which may 
see dissolution of the existing buying 
pool made up of Warner, Paramount 


and Joe Cooper interests. Since 
Dinty Moore came in to take charge, 
it is understood a divorcement of in- 
terests will result with Warners 
withdrawing its Midwest, Liberty and 
Warner houses, leaving Cooper-Para- 
mount interests with nabes and ‘the 
downtown deluxe spot, the Criterion. 

It is understood that should this 
occur Cooper will have far more 
product than his Criterion can show 
and will be forced to build either an- 
other house or reach an agreement 
with T. B. Noble, Jr., in acquiring the 
present Standard operation, the State. 

On his last visit here it is under- 
stood that Cooper was planning to 
build another downtwn theatre fore- 
seeing the splitup but it is also under- 
stood that he contacted Noble. with 
regard to either a partnership or 
outright purchase of the State. 

Neither plan suited Noble, so 
Cooper talked building but consider- 
able thought revealed opposition 
from Warner interests. Noble also 
might not be so nice about it, so it is 
understood Cooper has made Noble a 
new offer which involves a swap deal 
on two closed situations in Colorado 
now in Cooper’s pocket. This, it ap- 
pears, is more to Noble’s liking. He 
and Lester Dent whose interests Noble 
managed prior to his Oklahoma City 
and Lincoln, Neb. ventures, are at 
present in Colorado on a vacation 
trip. 

Basis of the present. stirrings 
within the Standard home offices is 
said to be chiefly in playdates on 
pictures with one group claiming the 
other has been getting all the breaks 
and vice versa. 


FORD, HUMBERSTONE, 
HOFFMAN LEAVE 20TH 


Hollywood, Feb. 7. 


Jerry Hoffman turned in his resig- 
nation at 20th-Fox and left on a va- 
eation te mull other deals. Since 
was upped from writer to associate 
producer a year ago, Hoffman turned 
in three pictures, ‘Speed to Burn’, 
‘Road Demon,’ and ‘Winner Take 
All’, for the Sol Wurtzel unit. 

Gene Ford and Lucky Humber- 
stone, directors, also checked off the 
20th-Fox payroll. Ford recently re- 
turned from London where he di- 
rected several pictures. 


Cromwell Calls ’Em On 
Grant-Lombard ‘Memory’ 


Hollywood, Feb. 7. 
John Cromwell was assigned to 
direct ‘Memory of Love’ at RKO, 
co-starring Carole Lombard and 
Cary Grant. 
Shooting is slated to start late 
in April. 

















Fox Theatres’ Trustees | 


Milton C. Weisman, for the past 
five years receiver for the Fox The- 
atres Corp., during its liquidation, 
was appointed Friday (3) with Ken- 
neth Steinrich, attorney, co-trustee 
to take over the Fox Theatres Corp. 
assets in its final liquidation. 

The order was one of the last to 
be handed down by Federal Judge 
Martin T. Manton, who had resigned 
under fire. 








Nugent Gets the Bird 


Hollywood, Feb. 7. 
Elliott Nugent gets the directing 
job on Paramount’s ‘The Cat and 
the Canary,’ co-starring Bob ‘Hope 
and Martha Raye. 
Picture gets the gun early in 
March. 





HI YA, GIRLS 
Hollywood, Feb. 7. 
John Farrow is slated to direct 
sorority House,’ Bob Sisk produc- 
tion at RKO. 
Picture features James Ellison and 
Ann Shirley, 








Eat in Peace 





Hollywood, Feb. 7. 

Universal studio eatery, where 
armies of tourists have gandered 
celebrities at their meals, is 
-closed to the public. Old slogan, 
‘Dine with the Stars,’ is no more. 

Restaurant was reopened last 
week after remodeling as a pri- 
vate eating place for employees, 
operated by Universal Studio 
Club. 








Va. State Censors’ 
Rulings Absolute, 
‘Birth Baby’ Decish 


Lynchburg, Va., Feb. 7. 

Virginia cities do not have the 
power to prevent showing of films 
certified by the State censor board, 
Judge Aubrey E. Strode ruled Mon- 
day (6) in the case of ‘The Birth of 
a Baby.’ City authorities announced 
an immediate appeal and asked a 30- 
day stay order. 

Willis Grist, Jr., of Dominion The- 
atres Co., has not decided whether 
an attempt will be made to show 
the film while appeal is pending. 
Case is of statewide interest since 
Lynchburg claimed it had the right 
under its charter to prohibit shows 
‘deemed obscene, indecent, immoral 
and inhuman.’ The court ruled cen- 
sorship is a state monopoly under 
the 1930 act making the board part 
of the attorney general’s office. 


HENIE-POWER PAIRED 
IN BERLIN’S 20TH PIC 


Hollywood, Feb. 7. 

Sonja Henie and Tyrone Power 
will be co-starred by 20th in the Irv- 
ing Berlin picture ‘When Winter 
Comes.’ 

Don Ameche, originally announced 
for the film, will be tied up indefi- 
nitely with ‘Alexander Graham Bell.’ 














French Version Hits 


‘Algiers’ in London 
London, Jan, 29. 

Despite excellent reviews at the 
tradeshow, supplemented by healthy 
bookings, ‘Algiers’ (UA) is not 
drawing as well as was expected. 

One reason is that its value was 
discounted by its French production, 
‘Pepe le Moko,’ which ran for a jong 
time in London before the English- 
spoken version, which was released 
last week. 

Another reason that the women 
are disappointed is that the picture 
finishes with Charles Boyer being 
killed. They want him to end with 
a clinch, 


Raft ‘Dies’ for Warners 


Hollywood, Feb. 7. 
George Raft, who recently split 
with Paramount, checked in as a con- 
tract player at Warners. 
First role is in ‘Each Dawn I Die,’ 
as a replacement for John Garfield. 


Einfeld East 


Hollywood, Feb. 7. 

S. Charles Einfeld leaves for New 
York Friday (10) to huddle with 
Grad Sears and Mort Blumenstock on 
campaigns for four top-budget pic- 
tures being released by Warners this 
spring. 

Will spend 10 days east. 


Ruth Gillette Settles 


Los Angeles, Feb. 7. 
Ruth Gillette has settled her com- 
plaint against Lichtig & Englander 
and agreed to remain on the agency’s 
roster. 
Actress had asked the State Labor 
Commission to dissolve her contract 
on the ground of insufficient work. 


INSPIRED, NO LESS 
Hollywood, Feb. 7. 

Inspiration Pictures resumed ac- 
tivities under general management 
of John Boyce-Smith. 

In preparation is ‘The American 
Troubadour,’ based on the life of 
Stephen Foster. 




















‘Holy Bible Productions’ 
Head Pinched on 2G Chiz 


Sacramento, Feb. 7. 

Jack C. Nelson, self-styled motion 
Picture producer and head of the 
‘Holy Bible Productions, Inc.’, was 
jailed in San Francisco in lieu of 
$20,000 bond or $10,000 cash bail as 
the result of charges of grand theft 
and violation of the California Cor- 
porate Securities Act brought against 
him by District Attorney Matthew 
Brady. 


Nelson, 45, who gave his address | 


as Los Angeles, was jailed on a war- 
rant from Municipal Judge Herbert 
C. Kaufman of San Francisco. 

Miss Paula Conneley told Brady a 
story of a $2,000 investment. ‘Nelson 
told me he would star me in the first 
of three motion pictures, to be filmed 
in the Holy Land, and to be based on 
the Bible’, Miss Conneley said. 
bought $2,000 worth of stock in his 
corporation, but nothing happened 
about the pictures at all.’ 

Brady said the arrest was the first 
of several which may be made to 
protect residents of San Francisco 
and tourists from confidence men ex- 
pected during the fair. 


Loews 12-Week 
Profit Ahead Of 
31 Ist Quarter 


Net profit of Loew’s, Inc., for the 
first 12 weeks in the company’s 
fiscal year, covering the quarter 
ended Nov. 24 last, totaled $2,979,943, 
which was more than $62,000 higher 
than the first quarter of the previous 
fiscal year. It represents $1.74 per 
common share, or 5c. more than the 
$1.69 shown on each share of com- 
mon in the 12 weeks ending Nov. 25, 
1937. It is equal to $21.80 on each 
share of preferred, or 46c. more than 
in the 1937 quarter. 

Operating profit after subsidiary 
preferred dividends, but before de- 
ductions for depreciation, taxes and 
reserve for contingencies, amounted 
to $4,929,934 for the first quarter of 
Loew’s new fiscal year, as against 
$4,368,850 in the comparable 12 
weeks of 1937. 

Corporation showed $500,000 re- 
serve for contingencies in the first 
quarter of the current fiscal year 
and nothing for Such reserve in the 
12 weeks ending Nov. 25, 1937. 

Regular monthly meeting of 
Loew’s directors, stheduled for Feb. 
1, will be held today (Wednesday). 


Fried, Phiily Indie, 
Scores Point in His 
Trust Suit Vs. WB 


Philadelphia, Feb. 7. 

Harry Fried, operator of four sub- 
urban theatres, was the victor in the 
first round of his battle with Warner 
Bros. Circuit Management and nine 
major distributors in U. S. District 
Court, when Judge William Kirk- 
patrick dismissed a motion for a bill 
of particulars filed by the defendants 
last Friday (3). The judge in his 
decision accused the defendants of 
stalling and ordered them to file an 
answer to Fried’s complaint within 
20 days. Fried filed his action on 
Sept. 28, 1938, charging monopoly, un- 
fair business practices and unreason- 
able protection for Warner theatres 
in the Main Line area in which Fried 
operates his. four theatres. Fried 
asked for an injunction against the 
companies pending the final decision 
on his charges. 

Judge Kirkpatrick in his ruling 
dismissing the motion for a bill of 
particulars said, ‘The complaint does 
not require further clarification, and 
the expeditious disposition of the 














motion, which may, 
will, be duplicated 
proceedings’. 


Roll Call for 2 at WB 


Hollywood, Feb. 7. 

Two pictures’ roll tomorrow 
(Wednesday) at Warners, one about 
gangsters and the other about a 
blind horse. 

‘Waterfront’ features Humphrey 
Bogart, with Terry Morse directing. 
‘Gantry the Great’ is based on the 
career of the sightless show horse, 
Elmer Gantry. 


in subsequent 








Now That Skouras Has Fox, Det. ee ; 
Its a Tossup What Policy to Set 





Tenderfoot 





Hollywood, Feb. 7. 
Harry Sherman, producer of 














‘Hopalong Cassidy’ series for 
Paramount, required 35 stitches 
in his scalp when thrown from a 
bicycle Sunday. 
Also _ suffered 
shoulder. 


306 Pickets 20th’s — 
Home Office, Lab., Etc., 
Following Staff Slash 


Members of Local 306, Moving Pic- 
ture Machine Operators of New 
York, on MOnday (6) started picket- 
ing the 20th-Fox home office, its De 
Luxe Labovatories and Fox-Movie- 


tone newsreel in N. Y., following 
withdrawal of its projectionists from 
these various 20thk-Fox units. This 
included operators working in pro- 
jection rooms in the home office for 
screenings. 

Impasse resulting in the picketing 
followed negotiation of a 10% in- 
crease for operatcrs at 20th, Fox- 
Movietone and DeLuxe. Although 
granting the boost in pay, 20th re- 
duced the number of men from 12 
to eight in lieu of the higher pay. 

Following this action, a committee 
of the executive board of 306 met 
with 20th-Fox with a view to getting 
reinstatement of the four men let 


a dislocated 











| out but without effect, the business 


manager of the union thereupon 
calling out the operators Monday :f- 
ternoon (6). Negotiations will con- 
tinue in an effort on the part of 306 


|to reach an amicable settlement with 


20th, but the picketing will go on 
meantime. 


METRO DENIES ANY 
‘NEY’ PLAGIARISM 


Charlotte, N. C., Feb. 7. 








Denial of infringement of the 
copyright of the book, ‘Marshal 
Ney: A Dual Life,’ by LeGette 


Blythe of the Charlotte (N. C.) Ob- 


server staff, is contained in the an- 
swer served on the plaintiff by the 
defendant companies, Metro-Gold- 
wyn-Mayer Distributing Corp. and 
Loew’s, Inc., producers of the pic- 
ture, ‘The Bravest of the Brave.’ 

In the complaint filed last Dec. 1, 
the plaintinff contends the picture 
company produced and distributed 
a short mystery film plagiarized al- 
most entirely from the book, which 
was published March 15, 1937, and 
subsequently in England and Ger- 
many, and asks for damages and 
profits derived from the showing of 
the film throughout the United 
States and Canada in an amount not 
less than $250,000. 





Real Snow for ‘ Change 


Hollywood, Feb. 7. 

Walter Wanger camera crew is en 
route to the snowbound hills of 
Hanover, N. H., to shoot back- 
grounds for the picture, ‘Winter 
Carnival, during the _ collegiate 
winter sports at Dartmouth. 

Otho Lovering heads the group, 
with Bert Glenon handling the 
cameras. 








UA After Leigh Oldie 


United Artists is negotiating with 


; . . _Eric Pommer and Charles Laughton 
case will not be aided by a dilatory | 


and probably | 


on a deal to distribute their May- 
flower production, ‘The First and the 
Last,’ in the U. S. 

Picture features Vivien Leigh and 
Laurence Olivier, and while pro- 
duced in 1937 was never released 
here. 





REVIVE 26-YEAR-OLD SILENT 


The 26-year-old spectacle, ‘Cabi- 
ria,” has been revived and is be- 
ing state-righted. Silent picture pro- 
duced in Italy has been cut to eight 
reels from sixteen, re-edited and 
supplied with a sound score. Ma- 
ciste, Italian giant, was starred. 

Picture is being distributed by 
Ben Brody, of Latin Films, 


Detroit, Feb. 7. 
Future policy for Fox vaudfilmer 
here, turned over late last week to 
new operating setup, Fox-Michigan 
Corp. (Skouras), will be determined 
definitely within the next few weeks 
as soon Charles P. Skouras re- 


turns to New York from the Coast. 
Whether 5,000-seat spot, only vaud- 


as 


|filmer in this 1,800,000-pop. burg, 
| will drop flesh for a straight pix 
policy, or whether house will be 


turned over to George W. Trendle 
(United Detroit theatres prez) for 
operation in a pool with the ex- 
; vaudfilmer Michigan theatre, hinges 
on several factors. 

Unless Fox can line up couple 
other product sources, in addition 
to its present 20th-Fox, RKO, Co- 
lumbia and Universal setup, straight 
film policy would be more hazard- 
| ous than the present vaudfilm policy, 
which has been a losing proposition 
in the past year, but occasionally 
brings in nice coin. 

Anent the Trendle deal, it now 
appears impossible in view of agree- 
ment last Saturday (4) between film 
producers and U. S. Government to 
maintain status quo on theatre con- 
trol until Government's anti-trust 
suit is settled. Trendle’s UD circuit, 
being a Paramount subsid, is natu- 
rally affected. Should eventual ad- 
dition of theatres become possible, 
however, Trendle could take over 
the Fox here and pool its pic prod- 
uct and vaude with his 4,000-seat 
Michigan, show the pick of the films 
at one house and present vaudfilm 
at other spot. 

Under reorganizauon plan, which 
has been under way for three years 
and just concluded last week after 
legal machinery finally came 
through, the Fox is leased to the 
new Fox-Michigan Corp., controlled 
by Skouras brothers, for 15 years at 
a fixed rental of $125,000 annually 
guaranteed by National Theatres, 
which has a five-year franchise to 
show 20th-Fox films here. Also 
provides for 12%% of gross income 
if vaude is used or 15% if straight 
pix polity is followed. 

When theatre filed under 77B in 
May, 1936, liabilities were listed as 
$6,193,600 in defaulted bonds, $587,- 
058 in defaulted taxes, and general 
liabilities totaling $3,885,000. Under 
reorg plan stockholders will get 10 
shares of $3 preferred stock and 10 
shares of common for each $1,000 
bond and interest thereon now held. 

With turning of theatre over to 
Fox-Michigan, trusteeship of Union 
Guardian Trust Co. and Dave Idzal, 
managing director of theatre, was 
ended. Idzal, however, remains in 
charge of spot. 


PAR’S NEW ORLEANS 
CONV. IDEA NOW OFF 


The convention of the Paramount 
theatre interests and its many 
partners, operators and associates, 
which was planned for New Orleans 
in March, is reported off. 

Y. Frank Freeman, former theatre 
head, who was strong for a conclave 
similar to that held in Miami two 
years ago, had set New Orleans, 
headquarters of the Saenger circuit, 
as the site and late in March as the 
date but since then has transferred 
to the Coast. A head over theatres 
at the h.o. to succeed him has not 
been appointed, with Barney Bala- 
ban assuming direct control. 


La Cava’s RKO Initialer 


Hollywood, Feb. 7. 
Gregory La Cava’s first producer- 
|director job at RKO, ‘My Fifth Ave- 
| nue Girl,’ rolls Feb. 27, with Ginger 
| Rogers starring. 

Studio and La Cava are dickering 
|on a three-year pact as producer- 
| director with a minimum of two 
pictures yearly. 























Jean Arthur’s Top Role 


Hollywood, Feb. 7. 
Jean Arthur gets a co-starring 
spot in Frank Capra’s ‘Mr. Smith 
| Goes to Washington,’ due to roll in 
March. Title role has not been 
filled but Capra is trying to borrow 

Gary Cooper from Sam Goldwyn. 
Play is based on Lewis Ransome 
Foster’s novelette, ‘The Gentleman 





J From Montana.’ 
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‘Tdiot’ Pushes to $31,700 in Dull 


L. A. Wk: ‘Zaza’ 


Falters, $16,000, 


‘Gunga’ OK 266, 2d Wk., Pys’ Good 





Los Angeles, Feb. 7. 

‘Idiot’s Delight’ is leading the local 
field this week and will hang up 
$31,700 at the day-date State and 
Chinese. Rest of town is spotty. 
Paramount brought in ‘Beachcomb- 
ers’ (6) after eight days of ‘Zaza’ 
and looks for comfortable week. 
Warner day-date houses open (7) 





with ‘Wings of the Navy.’ 

‘Gunga Din’ in second week at 
Pantages-RKO, is holding strong, 
while ‘Pygmalion,’ in seventh week 
at Four Star, will wind up another 
profitable week. Moveover of ‘Jesse 
James, after two full weeks at 
State-Chinese, is adding another 
$9,500 to total first-run take. 

Estimates for This Week 


Chinese (Grauman-F-WC) (2,024; 
30-40-55-75)—‘Idiot’s Delight’ (M-G) 
and ‘New York Sleeps’ (20th), dual. 
Hitting good pace for likely $14,500. 
Last week, second stanza of ‘Jesse 
James’ (20th), solo, very good $8,600. 

Downtown (WB) (1,800- 30-40-55- 
65)—‘Made Me Criminal’ (WB) (2d 
wk). Held for five days on second 
week with fair $4,000 in sight. First 
week ended with $8,200. 

Four Star (F-WC-UA) (900; 40-55) 
—‘Pygmalion’ (M-G) (7th wk). Still 
in very profitable stage, and should 
wind up current stanza with $4,000. 
Sixth week ended with $4,300. 

Hollywoed (WB) (2,756; 30-40-55- 
65)—‘Made Me Criminal’ (WB) (2d 
wk). On five-day holdover for sec- 
ond week garnered fair $3,500. First 
week $7,700, okay. 

Orpheum (Bdwy) (2,280; 25-30-35- 
40)—‘Tarnished Angel’ (RKO) and 
‘Going Places’ (WB), dual, and 
vaude. Nothing to rave about at $6,- 
700. Last week ‘Illegal Traffic’ (Par) 
and ‘Long Shot’ (GN) and vaude, 
so-so $7,100. 

Pantages (Pan) (2,812; 30-40-55)— 
‘Gunga Din’ (RKO) (2d wk). Looks 
like another $12,500 added to initial 
week, which, with premiere, brought 
$22,500. Three-week cinch and pos- 


Broadway Grosses 


Estimated Total Gross 
MR. WEG. - ccs enews $308,200 
(Based on 12 theatres) 
Total Gross Same Week 
a ©) .* Serre rare $286,500 
(Based on 11 theatres) 











“VOTES -DUCHIN 


ONLY $20,000 
IN DET. 


Detroit, Feb. 7. 

With severe weather eased some- 
what, local film row is livening up 
again, although still a far cry from 
boom times as yet. 

Eddy Duchin’s band is failing to 
push ‘Great Man Votes’ to nice take 
at the Fox. House will be lucky to 
get $20,000, disappointing. ‘Idiot’s 
Delight’ held back by blizzard in ini- 
tial session, is doing okay on hold- 
over at UA, while ‘Jesse James’ is 
getting in its third downtown stanza 
at Adams, following two weeks at 
Fox. 

Estimates for This Week 

Adams (Balaban) (1,700; 30-40)— 
‘Jesse James’ (20th) (2d run) plus 
‘Road Demon’ (20th), dual. Power 
opus moved here after two neat ses- 
sions at the Fox and should get 
okay $4,000. Last week, about $3,000, 
very light, for ‘Pacific Liner’ (RKO) 
and ‘Annabel’ (RKO). 

Fox (Fox-Mich) (5,000; 30-40-65 )— 
‘Man Votes’ (RKO) plus Eddy Du- 





sibly four. 

Paramount (Par) (3,595; 30-40-55) 
—Beachcomber’ (Par) and stage 
show. Rushed in (7) as stopgap 
when ‘Zaza’ (Par) failed to show 
unusual strength. Latter in nine full 
days close to $16,000. 

RKO (2,872; 30-40-55) — ‘Gunga 
Din’ (RKO) (2d wk). Running neck 
and neck with its day-dater, Pan- 
tages, and should have no trouble 
reaching $13,400. Initial week big 
$20,500. 

State (Loew-Fox) (2,414; 30-40-55- 
715)—‘Idiot’s Delight’ (M-G) and 
‘New York Sleeps’ (20th), dual. 
Shearer-Gable opus garnering sweet 
$17,200. Last week, ‘Jésse James 
(20th), second week solo, very good 
$9.800. 

United Artists (F-WC) (2,100; 30- 
40-55)—‘Jesse James’ (20th). Move- 
over, after two weeks at State-Chi- 
nese, just fair $4,000. Last week 
‘Dramatic School’ (M-G) and ‘Chan 
Honolulu’ (20th), first-run, weak 
$2,000. 

Wilshire (F-WC) (2,296; 30-40-55- 
65)—‘Jesse James’ (20th). Equiva- 
lent of four weeks on first run cut- 
ting down interest and will likely 
finish with fair $5,500. Last week 
‘Dramatic School’ (M-G) and ‘Chan 

Honolulu’ (20th), first-run on ac- 
count ‘Jesse James’ holdover — at 
State-Chinese, not very encouraging, 
$3,900. 


Hour’ Bright $17,000 





In B’klyn; Vaude Out 





Brooklyn, Feb. 7. 

Continuing strong at the b. o. is 
"They Made Me Criminal,’ now in 
second stanza at Fabian Paramount. 
Toughest competish is from Loew’s 
Metropolitan, where ‘Shining Hour’ 
and ‘Newsboys Home’ are on een. 

Somewhat off is Strand, which 
suddenly dropped vaude policy and 
reverted to dual pics. 

Estimates for This Week 

Albee (3,274; 25-35-50)—‘Pacific 
Liner’ (RKO) and ‘Pardon Our 
Nerve’ (20th). Slipped to mild $15,- 
000. Last week ‘Man Votes’ (RKO) 
and ‘Gamblin: Ship’ (20th), good 
$18,000. 

Fex (4,089; 25-50)—‘Honeymoosn’ 
(Par) and ‘Prison Train’ (Syn). 
Pleasant $16,000. Last week ‘Going 
Places’ (WB) and ‘Disbarred’ (Par), 
fair $15,000 in 10-day run. 

Met (3,618; 25-35-50) — ‘Shining 
Hour’ (M-G) and ‘Newsboys Home’ 
(U). Bright $17,000. Last week 
‘Antoinette’ (M-G) (2d wk). Nice 


$14,000. : 
Paramount (4,126; 25-35-50) — 
‘Made Me Criminal’ (WB) and 


‘Woman Again’ (Col) (2d wk). Fine 
$19,000. Last week excellent $23,000 


Strand (2,870; gr vd mony 
nd ‘Orphan Annie’ ar). | 
Rep) 3 inet week, ‘Smashing 


So-so $5,000. I 
Spy Ring’ (Col) and vaude, mild 
$11,000, ‘ 


chin’s orch on stage. First session 
under aegis of new operators, Fox- 
Michigan Corp. (Skouras), will be 
about $20,000, light. Last week okay 
$17,500 for second stanza of ‘Jesse 
James’ and vaude, following smash 
$35.000 first sesh. 

Michigan (United Detroit) (4,000; 
30-40-65)—“Trade Winds’ (UA) and 
‘O’Connor’ (M-G), dual. Headed for 
good $15,000. Last stanza poor $10,- 
000 for ‘Cowboy and Lady’ (UA) 
plus ‘Ambush’ (Par). 

Palms-State (United Detroit) 
(3,000; 30-40-50)—‘Disbarred’ (Par) 
plus ‘I Am Criminal’ (Mono), dual. 
Figures to come home with about 
$5,000, fair. Last week, okay $6,500 
for ‘Stand Up’ (M-G) and ‘Federal 
Man-Hunt’ (Rep), Taylor-Beery 
opus being moved here from Michi- 


gan. 

United Artists (United Artists) (2,- 
000; 30-40-65)—‘Idiot’s Delight’ (M- 
G) (2d wk). Caught in blizzard with 
rest last week for around $8,500, fair 
enough in view of things. Gable- 
Shearer opus figures to grab about 
$9,000 currently, okay. 


‘Idiot’ Nice 314G, Lincoln; 
‘Woman Again’ Neat 3G 


Lincoln, Feb. 7. 

‘Idiot’s Delight® is the jackpotter 
this week, with ‘There’s That 
Woman Again’ also fancy. Business 
is a little better on the average than 
it was a year ago, but nothing to 
shout about. 

Orpheum, which will be called 
Nebraska, will probably relight 
within three weeks, which will be 
a new source cutting up the possible 
weekly gate. 

Estimates for This Week 

Ceolenial (NTI - Noble - Monroe) 
(750; 10-15)—‘Come Rangers’ (Rep) 
and ‘Racket Busters’ (WB), split 
with ‘Starlight Over Texas’ (Mono) 
and ‘Sergeant Murphy’ (WB). Okay 
$900. Last week, ‘Kid Back’ (WB) 
and ‘Saddle’ (Rep), split with ‘Mys- 
tery House’ (WB) and ‘Cattle Raid- 
ers’ (Col), $900. 





Liberty (NTI-Noble) (1,000; 10-15- 
25)—‘Gladiator’ (Col) and ‘Spy 
Ring’ (Col). Fancy $2,200. Last 


week, ‘Army Girl’ (Rep) and ‘Dark 
Journey’ (UA), all right $1,900. 
Lincoln (LTC-Cooper) (1,600; 10- 
25-35-40 )—‘Honeymoon’ (Par) and 
‘Disbarred’ (Par), Will be fair at 
$2,900. Last week, Major Bowes’ 
unit on stage with ‘Spring Madness’ 
{(M-G), two days, with ‘Dramatic 
School’ (M-G) finishing out week, 
/ very good $3,800. 
Stuart (LTC-Cooper) (1,900; 10-25- 
/40)—‘Tdiot’ (M-G). Will get nice 
| $3,500. Last week ‘Jesse James’ 
(20th), 10 days, $7,200, ultra. 





| 35)—‘Woman Again’ (Col). Neat 
$3,000. Last week, ‘Going Places’ 
(WE), okay $2,500, 





‘Honolulu,’ $5,000, Okay 


In Port.; ‘Idiot’ H.O. Good 


Portland, Ore., Feb. 7. 
‘Idiot’s Delight’ proving it has the 
strongest b. o. pull in the pg BA 
delivering big $5,000 in second w 
at Parker’s UA. Another heavy 
winner is ‘Jesse James,’ which is at 
Mayfair for third stanza, after doing 
14 days as a heavy winner for the 
Paramount. 
Big Hamrick - Evergreen Para- 
mount dropped its pic policy this 
week to go for four days of San 
Carlo Opera Co., followed by Joseph 
Hoffman concert. San Carlo got tre- 
mendous $15,000. 
Estimates fer This Week 

Broadway (Parker) (2,000; 30-35- 
40)—‘Honolulu’ (M-G) and ‘Miss X’ 
(Rep). Good, $5,000. Last week 
‘West Point?’ (UA) and ‘Comet 
Broadway’ (FN), pulled after only 
five days for weak $2,600. 


Mayfair (Parker - Evergreen) 
(1,500: 30-35-40) — ‘Jesse James’ 
(20th) and “Torchy’ (WB). Moved 


from Paramount and getting okay 
$3,000. Last week ‘Stand Up’ (M-G) 
and ‘Girl Downstairs’ (M-G), ended 
fair third week, $2,200. 

Orpheum (Hamrick - Evergreen) 
(1,800; 30-35-40) —‘St. Louis Blues’ 
(Par) and ‘Chan’ (20th). Fair $4,- 
000. Last week ‘Made Me Criminal’ 
(WB) and ‘Army Girl’ (Rep), fair 
$4,300. 

Paramount (Hamrick-Evergreen) 
(3,000; 85c to $1.65). House dropped 
its picture policy for four days of 
San Carlo Opera. Got remarkable 
$15,000. Last week (30-35-40) ‘Jesse’ 
(20th) and ‘Torchy’ (WB) closed 
strong second week at $5,500. First 
week mopped up great $8,000. 

United Artists (Parker) (1,000; 30- 
35-40)—‘Idiot’ (M-G) and ‘Broadway 
Musketeers’ (M-G) (2d wk). Very 
strong at around $5,000 and will hold 
longer. First week was great $7,300. 


SHEARER -GABLE 
BIG 116 IN ICY 
L'VILLE 


Louisville, Feb. 7. 

Bulk of the coin being spent for 
film entertainment currently is going 
to two spots, Loew's State, with 
‘Idiot’s Delight’, and Rialto, where 
‘Jesse James’ is still a potent draw 
in h.o. stanza. Elsewhere biz is 
nothing to rave about. ; 

Biggest blow to b.o.s was heaviest 
snowstorm of the season, drawing 
radio warnings to residents not to 
drive cars unless absolutely neces- 
sary. ; 

Some competish from legit appear- 
ance of Ethel Barrymore in ‘White- 
oaks’ at Memorial Aud Monday (6), 
and film, ‘Captive in Nazi Germany’ 
Saturday-Sunday (4-5) at Columbia 
Aud, as well as hill-billy jamboree at 
National (5), with two hill-billy wed- 
dings as come-on. 

Estimates for This Week 

Brown (Loew’s-Fourth Avenue) 
(1,500; 15-30-40) — ‘Trade Winds’ 
(UA) and ‘Dramatic School’ (M-G). 
Pacing for fair $1,700, after ample 
stanza at Loew’s State. Last week, 
‘West Point’ (UA) and ‘Woman 
Again’ (Col), fair $1,800. 

Kentucky (Switow) (900; 15-25)— 
‘Angels’ (WB) and ‘In French’ (Par). 
Aiming at fair $1,600. Last week, 
‘Blondie’ (Col) and ‘Brother Rat’ 
(WB), $1,700. 

Leew’s State (Loew’s (3,100; 15-30- 
40)—‘Idiot’ (M-G) and ‘Girl Down- 
stairs’ (M-G). Gable-Shearer opus 
looks earmarked to deliver sock 
gross, but heavy snowfall, followed 
by icy streets, hurting some. Prom- 
ises to be about $11,000, excellent. 
Last week, ‘Trade Winds’ (UA) and 
‘Dramatic School’ (M-G), strong 
$9,000. 

Mary Anderson (Libson) (1,000; 15- 
30-40)—‘Made Me Criminal’ (WB) 
(2d wk.). Word-of-mouth built this 
one into virile first week and h.o. 
stanza is showing firm pace, prob- 
1 eae First week satisfactory 


500. 

Ohio (Settos) (900; 15)—‘Kentucky 
Moonshine’ (20th) and ‘Island Sky’ 
(20th), split with ‘Borrowing Trou- 
ble’ (20th) ard ‘Sunnybrook Farm’ 
(20th). Aiming for average $1,300. 
Last. week, ‘Robin Hood’ (WB) and 
Accidents Happen’ (WB), split with 
‘Circus Girl’ (Mono) and ‘Old Cor- 
ral’ (Rep), oke $1,400. 

Rialto (Fourth Avenue) (3,000; 15- 
30-40)—‘Jesse James’ (20th) and 
March of Time (2d wk.). Still plenty 
virile ‘despite weather. Indications 
are for okay /$7,000, following last 
| week’s socko $12,000. 
| Strand (Fourth Avenue) (1,400; 15- 
30-40) — ‘Swing Sister’ (U) and 
‘Newsboys Home’ (U). Probably 
$3,200, fair. Last week, fifth and final 
of ‘Kentucky’ (20th) and ‘Down on 
Farm’ (20th), healthy $3,500. 


MY HOSS, TEX 


Hollywood, Feb. 7. 
George O’Brien has signed a new 











Varsity (NTI-Noble) (1,100; 10-25- | 


pact with RKO calling for six hoss 
‘dramas for the 1939-40 program. 
Actor still has three pictures to 
make on his old deal. Studio is 
budgeting his films at $80,000 each, 


> 








Wednesday, February 8, 1939 


Expo Excitement Dominates S. F.; 
‘Gunga Boffo 126, ‘St. Lous’ OK 116 








Key City Grosses 


Estimated Tetal Gross 
The WOR... cec cs ccas $1,584,300 
(Based on 24 cities, 166 thea- 
tres, chiefly first runs, including 
N.Y.) 

Total Gross Same Week 
Last WGP. ...ccs ... . $1,554,600 
(Based on 24 cities, 163 theatres) 


‘GUNGA’ TASTY 
$20,000 IN 
WASH. 


Washington, Feb. 7. 

Only three new shows on the 
mainstem this week and all doing 
nicely. Top take will be garnered 
by ‘Honolulu’ plus Blue Barron’s 
orch at Capitol, but most profitable 
gross is being piled up by ‘Gunga 
Din’ at Keith’s. ‘Wings of the Navy’ 
at Earle is satisfying third. 

Surprise of the month was ‘The 
Lady Vanishes,’ booked in to fill five 
days before ‘Gunga Din’ debut. No 
name pic had critics raving and 
word-of-mouth had just started to 
take effect when it had to quit, 

Estimates for This Week 

Capitel (Loew) (3,434; 25-35-40- 
66)—‘Honolulu’ (M-G) and Blue 
Barron orch on stage. Leading town 
toward good $22,000. Last week, 
‘Thanks for Everything’ (20th), very 
poor $12,500. 

Columbia (Loew) (1,234; 25-40)— 
‘Stand Up’ (M-G) (2d run). Repeat 
after okay week at Capitol will see 
good $4,200. Last week, ‘Cowboy 
and Lady’ (UA) (2d run), good 


,000. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Wings of Navy’ (WB) and vaude. 
Big bally on pic as world premiere 
and should win solid $17,500. Last 
week, ‘Made Me Criminal’ (WB) and 
vaude, good $16,500. 

Keith’s (RKO) (1,830; 35-55)— 
‘Gunga Din’ (RKO). Opened Thurs- 
day night (2) after three-week bally 
and is packing ’em in for sock $20,- 
000. Last week, ‘Lady Vanishes’ 
(20th), surprised with nice $6,000 in 
five days. 

Met (WB) (1,600; 25-40)—‘Made 
Me Criminal’ (WB) (2d run). Re- 
peat after good week at Earle will 
take average $4,500. Last week, ‘Off 
Record’ (WB), same. 























Palace (Loew) (2,424; 35-55)— 
‘Jesse James’ (20th) (2d wk). Hold- 
ing for fair $9,000. Last- ck, same 


pic, nice $18,000. 


‘Blondie’-N.T.6. Good 
$10,000 in Montreal 


Montreal, Feb. 7. 

Stepped-up prices and much im- 
proved vaude at Loew’s will again 
put this house well ahead of any- 
thing in town and estimate is for 
fine $10,000 on ‘Blondie’ and N.T.G. 
unit. Princess will be next best at 
likely $5,000 on ‘Thanks Everything’ 
and ‘Adventure Sahara.’ 

Est for This Week 

His Majesty’s (CT) (1,600; $1-$3, 
plus tax), Gertrude Lawrence in 
‘Susan and God’ starts today (Tues- 
day). Five nights and two mats. 
Last week dark. 
; Palace (CT) (2,700; 25-45-55)— 
Stablemates’ (M-G). Outlook is for 
$5,000, so-so. Last week, lack of 
bally on ‘Citadel’ (M-G) brought 
disappointing $6,000. 
; Capitol (CT) (2,700; 25-45-55)— 
Zaza’ (Par) and ‘Disbarred’ (Par). 
Won’t see better than $4,000, ng. 
Last week, ‘Woman Again’ (Col) 
and ‘Spy Ring’ (Col), mediocre 


$3,500. 

Loew’s (CT) (2,800: 30-40-60)— 
‘Blondie’ (Col) and N.T.G. Revue. 
Heading for another stand-out gross 
of $10,000. Last week, ‘Miss Man- 
ton’ (RKO) and Count Berni Vici 
unit, $11,000, socko. 

Princess (CT) *(2,300; 25-34-50)— 
‘Thanks Everything’ (20th) and ‘Ad- 
venture Sahara’ (20th). Should 
garner good $5,000. Last week, ‘Dr. 
Kildare’ (M-G) and ‘Swing Sister’ 
(U), not so hot at $3,000. 

Orpheum (Ind) (1,100; 25-40-50)— 
‘Topper’ (UA) and ‘Women Prison’ 
(RKO) (2d wk). Repeat session 
pacing for $2,000, good enough after 
nice $3,000 last week. 

Cinema de Paris (France-Film) 
(600; 25-50)—‘Courier de Lyon’ (2d 
wk). Around $1,200, poor, after fair 
$1,800 last week. 

St. Denis (France-Film) (2,300; 20- 
34)—‘Katria’ and ‘Soeur de Lit.’ May 








get good $6,000. -Last week, ‘La | 


Goulaleuse’ and stage show, fine 
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San Francisco, Feb. 7. 

Biz is quite all right at the Golden 
Gate this week where ‘Gunga Din’ 
got off to a somewhat wet, but 
nevertheless good start. Most of the 
theatres are coasting along until the 
opening of the Fair gets out of the 
system of most of the public. 

About all the natives talk about 
now is the preem of the Golden Gate 
International Exposition on Satur- 
day (18) and the pre-expo citywide 
celebration, which runs from Tues- 
day through Friday of next week. 


Estimates for This Week 
Fox (F-WC) (5,000; 35-55-75)— 
‘Jesse James’ (20th) (2d wk). Sec- 


ond week at $12,000 much beiter 
than most of the other houses are 
doing; last week healthy $21,000. 


Golden Gate (RKO) (2,850; 35-55) 
—Gunga Din’ (RKO) and vaude- 
ville. Best picture the Gate has had 
in a long, long time. Although short 
on femiine appeal, the men eat it 
up. Biz off at the matinees, but 
night trade more than makes up for 
it. Handsome $22,000 anticipated. 
Last week ‘Fisherman’s Wharf’ 
(RKO) and vaudevilie wound up 
with great $17,000. 

Orpheum (F&M) (2,440; 35-55)— 
‘Frankenstein’ (U) and ‘Swing, Sis- 
ter’ (U) (2d wk). Biz didn’t justify 
holdover, but hardly anything is do- 
ing standout biz now, there being 
too much of a festive spirit in the 
air in connection with opening of 
Fair on Treasure Island next week. 
Papers are chockful of expo copy. 
‘Frankenstein’ picture is just what 
the Orpheum crowd goes for in a 
big way, but biz is off at $5,000 on 
haldover stanza, which will be the 
last. Last week $8,200, -elow expec- 
tations. 

Paramount (F-WC) (2,740: 35-55- 
75)—Idiot’s Delight’ (M-G) and 
‘Torchy Blane’ (WB) (2d wk). After 
an offish start last week ‘Delight’ 
picked up momentum and wound up 
the initial stanza stronger than ex- 
pected. Holdover session geared to 
do in nabe of $10,000. Last week v.g. 
$17,000 


St. Francis (F-WC) (1,470; 35-55- 
75)-—‘Devil’s Island’ (WB) and ‘Off 
Record’ (WB) (2d wk). With noth- 
ing else available in the way of a 
moveover from other local first-run 
Fox-West Coast houses, this pair 
made the jump across the street 
from the Warfield which nearly 
starved with this combo last week. 
Lucky to get $3,500. Last week (3d) 
‘Stand up and Fight’ (M-G) and 
‘Thanks for Memory’ (Par), died at 
$3,200. 

United Artists (Cohen) (1,200: 35- 
55-65)—‘Duke West Point’ (UA). 
When biz started to sag during final 
stint of “Trade Winds’ (UA) last week, 
preview of ‘West Point’ was thrown 
in for good measure; ‘Point’ headed 
for $7,500, not so bad everything con- 
sidered. Last week (3d) ‘Trade 
Winds’ (UA), $5,200. 

Warfield (F-WC) (2,680; 35-55-75) 
— St. Louis Blues’ (Par) and ‘Tom 
Sawyer’ (Par). Dorothy Lamour is 
pretty good draw here, but ‘Saw- 
yer’ won't be any help, counting on 
okay $11,000, however, Last week 
‘Devil’s Island’ (WB) and ‘Off Rec- 
ord’ (WB) sunk to $7,500. 


‘HONOLULU’ BRIGHT 146, 
‘VOTES’ OK 76 IN PROV. 


Providence, Feb. 7. 
Spotty week has ‘Honolulu’ at top 
of list with nice $14,000. Return of 
clearer weather after week of snow, 
rain and icy roads should help biz in 
general. 


Estimates for This Week 

Albee (RKO) (2,000; 25-35-50)— 

‘Man Votes’ (RKO) and ‘Lady Van- 
ishes’ (GB). Pretty good $7,000. Last 
week, ‘Happened One Night’ (Col) 
and ‘Mr. Deeds’ (Col), (revivals), 
fair $6,000, 
_ Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Made Me Criminal’ (WB) and 
‘Going Places’ (WB) (2d_ run). 
Headed for peppy $5,000. Last week, 
‘Trade Winds’ (UA) and ‘O’Connor 
(M-G) (2d run), so-so $3,500. 

Fay’s (Indie) (2,000; 25-35-40)— 
‘Mr. Moto’ (20th) and vaude. Fine 
$6,800. Last week, ‘Devil’s Island 
(WB) and vaude, hefty $8,000. 

Majestic (Fay) (2,300; 25-35-50)— 
‘Son Frankenstein’ (U) and “Torchy 
Blane’ (WB). Fairish $7,000. Last 
week, ‘Made Me Criminal’ (WB) and 
‘Going Places’ (WB), hefty $8,000. 

State (Loew) (3,200; 25-35-50)— 
‘Honolulu (M-G) and ‘Adventure 
Sahara’. (Col).. Paced for peppy 
$14,000. Last week, ‘Idiot’ (M-G) 
and ‘Homicide Bureau’ (Col), nice 
$13,000. 

Strand (Indie) (2,200; 25-35-50)— 
‘St. Louis Blues’ (Par) and ‘Blondie 
(Col). Fairish $6,500 in offing. Last 
week, ‘Girls School’ (Col) and ‘Mys- 











terious Rider’ (Par), so-so $6,000. 
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Chi Digs Out of Blz; ‘Gunga’-Vande 
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Smash $30,000, ‘Idiot’ Strong 256, 
‘Lady Vanishes’ No Panic, $5,000 





Chicago, Feb. 7. 

With clear crisp weather, the box- 
offices throughout the town have 
little to complain about in the way 
of climatic conditions; and with at- 
tractions pretty strong in practically 
every location, biz is generally 

ithy. 
“ most powerful items in the 
Joop are ‘Gunga Din’ and ‘Idiot’s 
Delight. Former is the biggest 
thing the Palace has had in a month 
of Tuesdays. Looks for a long run 
here, maybe four weeks. Also get- 
ting away at a great clip was the 
Shearer-Gable flicker, with standees 
in the lobby from the first show. 
This is another likely four-weeker. 

‘James’ went into its second and 
final session in the Chicago and will 
turn in another profitable stanza. 
Flicker was above expectations last 
week, when it successfully bucked 
the worst blizzard this town has 
suffered in 10 years. 

Oriental has caught on with its 
double-feature-vaude policy, though 
the initial gallop’s results were con- 
siderably hindered by the snow- 
storm. Currently is trying some- 
thing new by bringing a horse opera 
into the loop via a Gene Autry 
flicker ‘Jamboree’ but pulled it over 
the weekend, 

Estimates for This Week 

Apolle (B&K) (1,200; 35-55-65 )— 
‘West Hardys’ (M-G). Moved here 
from good stay at the United Artists 
and looks for fair $5,000. Last week, 
‘Zaza’ (Par), $3,900, meagre. 

Chicago (B&K) (4,000; 35-55-75) — 
‘James’ (20th) and vaude (2d wk). 
Wind-up session going to good $28,- 
000, after gathering plenty of coin 
last week at $41,900. 

Garrick (B&K) (900; 35-55-65)— 
‘Lady Vanishes’ (GB). Not sold 
here as anything different and, as a 
result, getting just ordinary $5,000. 


Last week, ‘Devil’s Island’ (WB), 
meek $4,000. 
Oriental (B&K) (3,200; 25-40)— 


‘Drummond’ (Par), ‘Jamboree’ (Rep) 
and vaude, with ‘Thoroughbreds’ 
(Rep) replacing ‘Jamboree’ over 
weekend. Double feature and vaude 
garnering fair $12,000 currently. 
Last week, ‘Spy Ring’ (Col), ‘Miss 
X’ (Rep) and vaude, though snarled 
by weather, took okay $13,500. 

Palace (RKO) (2,500; 35-55-65-75) 
—Gunga Din’ (RKO) and vaude. 
Boxoffice smasheroo, with both 
femmes and males jamming the 
wicket. Zooming the gross to $30,- 
000. Last week, ‘Heart North’ (WB) 
and vaude, in doghouse at $12,300. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—Tailspin’ (20th). Came in with 
pony of publicity and exploitation. 

ooks like $12,000, neat. Last week, 
‘Duke’ (UA), $7,300, sad. 

State-Lake (B&K) (2,700; 25-40)— 
‘Crooked Mile’ (Par) and vaude. 
Picking up currently to good $14,000. 
Last week, ‘Sharpshooters’ (20th) 
and vaude, mediocre $11,000. 

United Artists (B&K-UA) (1,700; 
35-55-65-75 )—Idiot’ (M-G). Solid 
smash and will shoot this house to 
mighty $25,000, Last week, ‘West 
Hardys’ (M-G), finished two weeks 
here to so-so $7,800 for wind-up. 


GUNGA’ SMASH 
$30,000 IN HUB 


Boston, Feb. 7. 

No better draw in town than 
‘Gunga Din,’ although holdover of 
Sweethearts’ is big and ‘Jesse 
James’ is an important tnvader. 

Grand Illusion’ 1s in fifth week 
at the Fine Arts. 

Estimates for This Week 
; Boston (RKO) (3,200; 20-30-40)— 
Long Shot’ (GN) and ‘Tough Kid’ 
(Mono), dual, with Benny Davis 
revue on stage, three days; and 
Around Corner’ (20th) and ‘Sisters’ 
(WB), (3rd run), dual, for four days. 
Aiming at good $9,000. Last week 
Orghan Annie’ (Par) and ‘Cipher 
Bur@au’ (FN), dual, with vaude for 
three days; and ‘Sub Patrol’ (20th) 
and ‘Swing, Sister’ (U), dual, for 
three days, satisfactory $7,000. 

Fenway (M&P) (1,332; 25-35-40- 
55)—‘Zaza’ (Par) and ‘Disbarred’ 
(Par). Headed toward big $8,000. 
Last week ‘Lawn Patrol’ (WB) and 
Nancy Drew’ (WB), double, second 
Tun, $6,200, fair. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55)—'Gunga Din’ (RKO) with 
Disney Revue (RKO). Dragging in 
the mob to tune of $30,000, smash 
Last week ‘Man Votes’ (RKO) and 
Lady Vanishes’ (GB), adequate 
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55)—‘Sweethearts’ (M-G) and ‘Girl 
Downstairs’ (M-G) (2d wk). Around 
$17,500, okay. First week smash 
$23,500. 

Paramount (M&P) (1,797; 25-35- 
40-55)—‘Zaza’ (Par) and ‘Disbarred’ 
(Par). Flying high to $13,000. Last 
week, ‘Dawn Patrol’ (WB) and 
‘Nancy Drew’ (WB), tepid $8,500. 

Scollay (M&P) (2,538; 25-35-40-50) 
—‘Dawn Patrol’ (WB) and ‘Off Rec- 


ord’ (WB). Okay $6,000. Last week 
‘Kentucky’ (20th) and ‘Up River’ 
(20th), dual, second run, $6,300, 
good. 


State (Loew) (3,600; 25-35-40-55)— 
‘Sweethearts’ (M-G) and ‘Girl 
Downstairs’ (M-G) (2d wk). Get- 
ting good $13,000. First week big 
$19,000. 


TOPPER, $13,500, 
‘JAMES’ 7, 
TOPK.C. 


Kansas City, Feb. 7. 


Takings running the scale from 
fop to bottom with several niches 
filled in between. High easily is the 
newest “Topper’ at the Midland. 
‘Jesse James,’ into its third weeks 
at the Esquire and Uptown, giving 
houses a pleasing take. It could go 
a fourth week, and probably will. 


Tower doing a temporary about- 
face, giving top billing to film and 
putting its vaude in secondary spot. 
‘Son of Frankenstein’ considered a 
big film here, showing yeoman task 
being regularly done by vaude in 
doing biz, despite films of consider- 
able less drawing power as the usual 
flicker. 


Weather, which last week-end 
dished it out, has again resumed its 
mild trend. 


Estimates for This Week 


Esquire and Uptown (Fox Mid- 
west) (820 and 1,200; 10-25-40)— 
‘Jesse James’ (20th-Fox) (3d week). 
Holds over for fourth week in all 
probability. Combo of $7,000 this 
week (3d) very good, putting film in 
same bracket with ‘Alexander’ and 
topping ‘Kentucky.’ Last week, $10,- 
000 was bullish. 


Midland (Loew’s) (3,573; 10-25-40) 
‘Topper’ (UA) and ‘Burn ’Em Up 
O’Connor’ (M-G) dualled. Play here 
is for the ectoplasm film and biz in 
the top bracket. Looks for $13,500. 
Last week ‘Trade Winds’ (UA) and 
‘Spring Madness’ (M-G), double, 
both well liked, finished with a 
sprint for nice $13,000. 

Newman (Par) (1,900; 10-25-40)— 
‘They Made Me Criminal’ (WB) 
solo. House on Wednesday openings 
giving couple of good days before 
other new bills break. This one 
around average $6,000. Last week 
‘Paris Honeymoon’ (Par); biz in 
same trend, $6,000. 

Orpheum (RKO) (1,500; 10-25-40) 
‘King Underworld’ (FN) and ‘Tar- 
nished Angels’ (RKO) _ twinned. 
What one won’t draw the other 
won't either, and biz light, $4,500. 
Last week ‘Annabel’ (RKO) and 
‘Lady Vanishes’ (GB) a bit better at 
$4,800. 

Tower (Fox Midwest) (2,050; 10- 
25-40) — ‘Frankenstein’ (U) with 
vaude. Looks for probable $7,500, 
oke. Last week ‘Moto’s Warning’ 
(20th-Fox) and Bowes unit fair at 
$8,000. 


‘Gunga’ $13,500, Crosby 
$8,700, Wowing Denver 


Denver, Feb. 7. 

‘Paris Honeymoon’ and ‘Gunga 
Din,’ at Denham and Orpheum, re- 
spectively, are running neck and 
neck for top honors. ‘Gunga’ is tak- 
ing most money, but it’s in the big- 
ger house by far. Both will get extra 
weeks. 

‘Jesse James’ is strong at Aladdin 
and going to Paramount for third 
week. 

Estimates for This Week 

















eel 


Aladdin (Fox) (1,400; 25-40)— 
‘Jesse James’ (20th), after a week at 
‘the Denver. Fine $5,000. Last week, 
|‘Kentucky’ (20th), good $4,900 in 
| second week, after week at Denver. 
Broadway (Fox) (1,100; 25-40)— 


aqletropolitan (M&P) (4,3677°252352"}‘Idiot’ (M-G) and ‘Vacation Love’ 


$13,000 
4 -55)—‘Jesse James’ (20th) and 
Y. Sleeps’ (20th). Aiming for 


800d $26.000.- Last week ‘Made Me 
Criminal’ (WB) and ‘Mr. Moto’ 
(20th), very good $26,500. 

Orpheum (Loew) (2,900; 25-35-40- 





| (M-G), after week at Orpheum. Nice 
$3,000. Last week, ‘Stand Up 
'(M-G) and ‘Peck’s Bad Boy’ (RKO), 
fair $1,500 in second week here after 
week at Orpheum. 

Denham (Cockrill) (1,750; 25-35- 





First Runs on Broadway 


(Subject to Change) 





Week of Feb. 9 

Astor — ‘Pygmalion’ 
(10th wk). 

Capitol—‘Idiot’s Delight’ (M-G) 
(2d wk). 

Criterion—‘Ambush’ (Par). 

Globe—‘Lady Vanishes’ (20th) 
(8th wk). 

Music Hall— ‘Gunga 
(RKO) (3d wk). 

Paramount—‘St. 
(Par) (8). 

(Reviewed in Current Issue) 

Rialto—‘Boy Slaves’ (RKO) 
(9). 

(Reviewed in Variety, Jan. 18) 

Rivoli—One Third of a Nation’ 
(Par) (11). 

Roxy—‘Tailspin’ (20th) (10). 

(Reviewed in Vartiery, Feb. 1) 

Strand—‘Wings of the Navy’ 
(WB) (2d wk). 

Week of Feb. 16 

Astor — ‘Pygmalion’ 
(llth wk). 

Capitel—‘Idiot’s Delight’ (M-G) 
(3d wk). 

Criterion — ‘Mutiny 
Elsinore’ (Indie). 

Globe—‘Lady Vanishes’ (20th) 
(9th wk). 

Music Hall—‘Made for 
Other’ (UA). 

(Reviewed in Variety, Feb. 1) 

Paramount—‘St. Louis Blues’ 
(Par) (2d wk). 

Rivoli—One Third of a Nation’ 
(Par) (2d wk). 

Roxy — ‘Tailspin’ 
wk). 

Strand—‘Wings of the Navy’ 
(WB) (3d wk). 


--- 
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40)—‘Honeymoon’ (Par). Great $8,- 
700 and holding. Last week, ‘Beach- 
comber’ (Par), dipped in second 
week, but finished with good $6,200. 

Denver (Fox) (2,525; 25-35-50)— 
‘Duke West Point’ (UA). Fair $7,000. 
Last week, ‘Jesse James’ (20th), al- 
though breaking Sunday house rec- 
ord, fell short of the week’s record, 
doing fine $13,500. 

Orpheum (RKO) (2,600; 25-35-40) 
—Gunga Din’ (RKO). Big $13,500 
and holding. Last week, ‘Idiot’ (M- 
G) and ‘Vacation Love’ (M-G), big 
$12,000. 

Paramount (Fox) (2,200; 25-40)— 
‘Woman Again’ (Col) and ‘Spy Ring’ 
(Col). Nice $4,000. Last week, ‘King 
Underworld’ (U) and ‘Arizona Wild- 
cat’ (20th), nice $4,000. 

Rialto (Fox) (878; 25-40)—‘Ken- 
tucky’ (20th), after two weeks at the 
Aladdin and one at Denver, and ‘Ad- 
venture Sahara’ (Col). Good enough 
$2,000. Last week, “Thanks Every- 
thing’ (20th), after week at Denver, 
and ‘Secrets Nurse’ (U), only fair 
$1,500. 


IDIOT SWEET 
IN OMAHA, 126 


—— 





Omaha, Feb. 7. 

‘Idiot’s Delight’ is a socko sweet- 
heart here this week at the Omaha 
with an estimated take of $12,000. 
Dualed with ‘His Exciting Night,’ it 
looks like a sure holdover for at least 
five days to get the house back on 
regular schedule. 


‘Jesse James,’ wedded with a new 
second feature, ‘The Last Warning,’ 
is in its second stanza and going 
strong for $9,500. 

Estimates for This Week 


Avenue - Dundee - Military (Gold- 
berg) (950-810-650; 10-25)—‘Shining 
Hour’ (M-G) and ‘Around Corner’ 
(20th), split with ‘Citadel’ (M-G) and 
‘Blondie’ (Col). Good $2,200. Last 
week, ‘Hardys’ (M-G) and ‘Youn 
Heart’ (UA), split with ‘Girls School’ 
(Col), ‘Comet Broadway’ (FN) and 
‘Mr. Moto’ (20th), $2,300, good. 

Brandeis (Singer-RKO) (1,250; 10- 
25-35-40) —"Man Votes’ (RKO) and 
‘Torchy Blane’ (FN). Okay $4,300. 
Last week, ‘Son Frankenstein’ (20th) 
and ‘Annabel’ (RKO), $4,800, good. 

Omaha (Blank) (2,200; 10-25-40)— 
‘Idiot’s Delight’ (M-G) and ‘Exciting 
Night’ (U), dual. Smash $12,000 in 
sight. Last week, ‘Honeymoon’ (Par) 
and ‘Flirting Fate,’ dual, $8,500, ex- 
cellent. 


Orpheum (Blank) (3,000; 10-25-40) 
—‘Jesse James’ (20th) (2d week) and 
‘Last Warning’ (U), dual. Another 
socko $9,500 in second week. Last 
week, ‘Jesse’ with ‘Swing Sister’ (U), 
$15,000, smash. 

Town (Goldberg) (1,250; 10-20-25) 
—Harvest Moon’ (Rep), ‘New York 
Sleeps’ (20th), and ‘Juvenile Court’ 
(Col), tripler first-runs, split with 
‘Guilty Trail’ (U), first-run, ‘Around 
Corner’ (20th), and ‘Dr. Meade.’ 
Good $1,800. Last week, ‘Western 
Jamboree’ (Rep), ‘Gang _ Bullets’ 
(Mono), first runs, and “Mr. Moto 
(20th), tripler, split with ‘River 
Range’ (Rep), first run, ‘Young Heart 
(UA), and ‘Swing Cheer’ (U), $2,000, 
good. 
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Tdiot’ a Delightful $47,000 Despite 
N.Y. Juve Plave; Artie Shaw Sends 
‘Navy’ to 386, ‘Din’ 876 2d, Goes 3d 





‘Idiot’s Delight,’ a sweet box office 
dish for the Capitol, and ‘Wings of 
the Navy,’ stoutly stanchioned by 
the Artie Shaw swing band, at the 
Strand, are commanding major at- 
tention on Broadway this week. The 
street is considerably stronger than 
average on the whole, although 
business has been menaced by a lot 
of rain during the past week. 

Fair weather over the week-end 
importantly protects the totals that 
are being registered, this applying to 
the new shows as well as to the 
holdovers. Monday (6) was fairly 
good, also. In spite of the heavy 
rain Friday (3), ‘Wings of the Navy’ 
and Artie Shaw drew a .compelling 
opening, getting nearly $5,000 on the 
day. Management here is juggling 
prices considerably for biggest gain, 
but is having trouble on turnover, 
with too many stayovers among the 
jitterbug customers during the 
mornings and afternoons. The Cap 
was also sturdy in face of the down- 
pour both Thursday and Friday, on 
the two days getting over $12,000. 

Strand looks about $38,000 on the 
week, while ‘Idiot’s Delight’ should 
top $47,000, in the case of the former 
very good business, the latter excep- 
tionaliy smash takings. Both houses 
hold over, as do the Music Halil, 
Astor and Globe. 

‘Gunga Din,’ Hall’s best attraction 
since the holidays, wound up with 
$101,700 the first seven days and this 
week after a powerful Saturday and 
Sunday of $35,000, is going to get a 
possible $87,000. On that pace it 
goes a third, with ‘Made for Each 
Other’ set back to Thursday (16). 

The Par closed its second week 
last night (Tues.) of ‘Paris Honey- 
moon’ and Bob Crosby at $30,000, 
satisfactory, with a jam session of 
names Monday night (6) helping, 
while the Roxy winds up its final 
(4th) lap of ‘Jesse James’ tomorrow 
night (Thurs) when the till should 
count to about $38,000, good. With 
$191,012 brought in by ‘James’ on 
the first three weeks, this would 
swell the total on 28 days to nearly 
$230,000, a lot of profit. 

Par today (Wed.) opens ‘St. Louis 
Blues’ with a stage show, including 
Vincent Lopez, John Boles, Patricia 
Ellis and others. Roxy on Friday 
(10) goes to the tee with ‘Tail Spin,’ 
which has been receiving a heavy 
campaign from 20th-Fox, to be 
topped off tomorrow night (Thurs.) 
by a banquet and preview for flying 
dignitaries and the press at the Wal- 
dorf. 

Maintaining admirable _ stamina, 
‘Pygmalion’ this week (9th) will be 
$12,000 or close compared with $12,- 
500 the prior week, and ‘Lady Van- 
ishes’ again looks around $8,000, the 
same as for last week, its sixth. 
The Globe has now decided to go 
nine weeks with ‘Vanishes’ through 
Feb. 24, again setting back the open- 
ing of ‘Devil’s Island,’ which is to 
follow. There is no telling how long 
‘Pye’ will stay at the low-scale 
Astor. 

Suffering reverses are the State 
with ‘Zaza’ on second run and a 
vaude show; the Criterion with ‘Fed- 
eral Manhunt’ and the Rivoli, best 
of the three, with ‘Frankenstein’ on 
its second (final) round. Although 
J. C. Flippen and Phil Regan head a 
better than average State stage show, 
the gross is unlikely to top $15,500. 
‘Zaza,’ pushed at the Par first run 
with Benny Goodman, must take the 
blame. 

Criterion will be fortunate to get 
$5,500, while the Riv probably won’t 
be more than $12,000 with ‘Frankie,’ 
which is disappointing. ‘One-third 
of Nation’ gets a special premiere at 
A change in prices Friday night 
(10). 

‘Homicide Bureau’ wound up a 
week at the Rialto last night (Tues.) 
at $7,000, o. and ‘Boy Slaves’ 
moves in this morning (Wed.). 


Estimates for This Week 


Astor (1,012; 25-40-55-65)—‘Pyg- 
malion’ (M-G) (9th week). A steady 
goer, the drop is small this week to 
$12,000 or bit under, as compared 
with $12,500 last week (8th). Here 
indef. 

Capitol (4,631; 25-35-55-85-$1.25)— 
‘Idiot’s Delight’ (M-G). Screen 
versh of stage hit received glowing 
notices and but for rain it would 
go above the $47,000° or over that it 
is going to get, very smash business. 
Starts the second week tomorrow 
(Thurs.). Last week, ‘Stand Up and 





Fight’ (M-G), $18,000, highly dis- 
appointing. 

Criterion (1,662; 25-40-55)—‘Fed- 
|}eral Manhunt’ (Par). Stumbling 


| along for probable $5,500, bread and 
' water. Last week, ‘Girl Downstairs’ 
| (M-G) came close to $7,000, fair. 

| Glebe (1,274;  25-40-55)—‘Lady 
| Vanishes’ (20th-GB) (7th week). 
| With business varying only a few 
| dollars each day, as compared with 
the same day the prior week, man- 
agement now has decided to keep 


j 


24. Currently (7th week) it will be 





sin 





i 
} 


| this picture nine weeks through Feb. | 


around $8,000, same as last week 


(6th). 
Palace (1,700; 25-35-55)—‘Great 
Man Votes’ (RKO) (2d run) and 


‘Torchy Blane’ (WB) (lst run), 
dualed. Opening pace of this brace 


presages a likely $8,200, fair. Last 
week’s team, ‘Going Places’ (WB) 
(2d run) and ‘Moto’s Warning’ 


(20th) (ist run), under $6,000, poor. 

Paramount (3,664; 25-35-55-35-99) 
—‘St. Louis Blues’ (Par) and Vin- 
cent Lopez, John Boles, Patricia El- 
lis and others open today (Wed.) 
after two weeks of ‘Paris Honey- 
moon’ (Par) and Bob Crosby. First 
week’s gate was $39,000, good enough, 
and the second $30,000, okay. A jam 
session Monday night (6) brought in 
extra coin. 

Radie City Music Hall (5,980: 40- 
60-84-99-$1.65)—‘Gunga Din’ (RKO) 
and stage show (2d week). Fine 
notices helped push last week’s busi- 
ness to $101,700, excellent, and is 
contributing to holdover (2d) week’s 
take of perhaps $87,000. After a 
weekend of $35,000, management put 
the picture down for a third week 
starting tomorrow (Thurs.), with 
‘Made for Each Other’ (UA) now to 
open Feb. 16. 

Rialto (750; 25-40-55)—‘Boy Slaves’ 
(RKO) gets its chance here this 
morning (Wed.). ‘Homicide Bureau’ 
(Col) went seven days to $7,000, 
okay, following two weeks of ‘Pacific 
Liner’ (RKO) which dragged in a 
big $18,000 on the run. 

Rivoli (2,092; 25-55-75-85-99 )— 
‘Frankenstein’ (U) (2d-final week). 
Under hopes, this one played to 
$19,000 on the first week and will 
wind up the second with about $12,- 
000. ‘One Third of Nation’ (Par) 
gets special premiere Friday night 
(19). 

Roxy (5,836; 25-40-55-75)—‘Jesse 
James’ (20th) and stage show (4th- 
final week). The final (4th) rubber 
will be about $38,000, good, after 
three weeks of $191,012 up ahead, 
meaning a total of nearly $230,000 
on the 28 days. Last week (3d) was 
$50,600. “Tail Spin’ (20th), backed by 


an impressive campaign, hits the 
screen here Friday (10). 
State (3,450; 35-55-75 )—‘Zaza’” 


(Par) (2d run) and vaude bill headed 
by J. C. Flippen and Phil Regan. 
Milked up ahead on first run, good 
stage show can’t offset a weak $15,500. 
Last week, ‘Antoinette’ (M-G) and 
the Ina Ray Hutton band, $25,000, 
very nice. 

Strand (2,767; 20-40-55-75-85-99 )— 
‘Wings of Navy’ (WB) and Artie 
Shaw. The wild injuns of shagland 
are pouring in here to hear Artie 
Shaw but too many are staying over 
for two shows, making it tough for 
turnovers. On Saturday (4) at one 
point they had to close the box- 
office. Discounting how much the rain 
hurt on Friday (3), opening day, the 
business is still very brisk and should 
add to around $38,000 on the week. 
Holdover leg begins Friday (10). ~ 


‘JESSE’ NICE. 156 
IN FORTE BUFF. 


Buffalo, Feb. 7. 

Strong attractions in first-run 
spots, as well as subsequent down- 
town runs of former high grossers 
are keeping this week’s take in the 
higher brackets. ‘Jesse James,’ at 
Buffalo, looks like this week’s ace. 
‘Topper’ is doing okay, but not big, 
at the Lakes. 

Estimates for This Week 

Buffalo (Shea) (3,500; 30-35-55)— 
‘Jesse’ (20th). Some improvement 
over last fortnight’s business and 
should get over $15,000, nice. Last 
week, ‘Idiot’ (M-G), nice $14,600. 

Century (Shea) (3,000; 25-35)— 
‘Kentucky’ (20th) (3d run), and 
‘Chan’ (20th). Should do around 
$8,000, fine. Last week, ‘Dawn Pa- 
trol’ (WB) (3d run), poor $4,500. 

Great Lakes (Shea) (3,000; 30-50) 
—‘Topper’ (UA). Nice business with 
indications for $9,000. Last week, 
‘Made Me Criminal’, (WB), okay 
$8,400. 

Hipp (Shea) (2,100; 25-40)—‘Idiot’ 
(M-G) (2d run). Doesn’t seem as 
strong as expected. Around $5,000, 
fair. Last week, ‘Stand Up’ (M-G) 
(2d run), poor $4,000. 








Lafayette (Ind.) (3,300: 25-35)— 
‘Lone Wolf’ (Col) and ‘Secretary’ 
(U). Off considerably at $7,000. Last 


week, ‘Newsboys’ Home’ (U) and 
‘Prison Break’ (U), fair $8.500. 


Quiz Winners Feb. 27 
Large number of entrants has 
forced a delay of one week in an- 
nouncing the winners in the Movie 
Quiz contest. The winners will be 
revealed Feb. 27. 
Estimated that grand total for con- 
test will exceed 2,000,000, 
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Jesse’ Pulling Fems, Big $12,000 


Minneapolis, Feb. 7. 

Sporting events are taking play 
away from .showhouses here this 
winter and adding to other mana- 
gerial woes, including generally 
slumping business conditions and 
unfavorable weather. Athletic events 
and radio have cut deeply into 
grosses, but the first named is now 
the severest opposition ever en- 
countered by the showhouses at this 
season of the year. 

Last two U. of Minnesota basket- 
ball games—with Illinois and Ohio 
State—have drawn the largest 
crowds ever to witness an indoor 
event here, numbering 15,270 and 


15,700 paid admissions, respectively, | 


with thousands turned away, at a 
$2.20 top. Professional boxing cards 
twice-weekly are drawing from 2,000 
to 6,000 paid admissions. Profes- 
sional wrestling once a week pulls 
from 2,500 to 5,000. 

Minneapolis American Assn. league | 
hockey team also has been drawing | 
the largest crowds in its history, 
from 2,500 to 5,500 people per game, | 
playing on an average of three | 
Eames a W eek. There also are U. | 
of Minnesota hockey games, amateur 
boxing, ski meets and snow train 
excursions to divert patronage from 
the theatres. Women are admitted 
free with a paid admission to boxing 
at the Armory and wrestling at the 
Auditorium. 

‘Jesse James’ has everything well 
under control in the loop currently, 
and will get away with the major 
share of the box office swag. Other- 
wise, two hold-overs, ‘Idiot’s Delight’ 
and ‘Man to Remember,’ are cutting 
the widest swaths. 


Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘Crooked Mile’ (Par) and ‘Newsboys’ 
Home’ (U), first-runs. Strong bill 
for this house and attractive flash 
front is helping to pull customers. 
Looks like good $1,800. Last week 
“Mr. Moto’ (20th) and ‘Swing, Sis- 
ter’ (U), first-runs, $1,600, okay. 

Century (Par-Singer) (1,600; 25-35- 
40 )—‘Idiot’s Delight’ (M-G) (2d wk). 
Moved here from State and still get- 
tiny plenty of attention. Headed for 
good $5,500. Last week ‘Woman 
Again’ (Col), $4,000, light. 

Gopher (Par-Singer) (998; 25)— 
‘Girl Downstairs’ (M-G). Not quite 
60 potent as predecessors at this suc- 
cessf' 1 showhouse, but climbing to- 
ward satisfactory $3,000. Last week 
‘Going Places’ (FN), $3,200, okay. 

Orpheum (Par-Singer) (2,890; 25- 
35-40)—‘Cowboy and Lady’ (UA). 
Grabbing off pretty good $7,000. Last 
week ‘Stand Up’ (M-G), $6,000, fair. 

State (Par-Singer) (2,300; 25-35- 
40)—‘Jesse James’ (20th). Getting 
surprisingly good play from femmes, 
as well as expected heavy attention 
from males. Big $12,000 on eight 
days indicated, and will move over 
to Century for extension ef loop 
first-run. Last week ‘Idiot’s Delight’ 
(M-G), $10,000, good. 5 

Time (Berger) (290; 15-25)—‘From 
Big House’ (SR). Lurid front bring- 








premiere; great $9,000 in sight. Last 
week, ‘Dr. Meade’ (Col) and ‘Ad- 
venturess’ (Col), mild $3,200. 

Music Box (Hamrick-Evergreen) 
(850; 21-32-42)—'Idiot’ (M-G) and 
‘New York Sleeps’ (20th). Moved 
from Fifth. Good $2,900. Last week, 
‘Going Places’ (FN), and ‘King Al- 
catraz’ (Par), second week, held only 
five days for weak $1,100. 

Orpheum (Hamrick - Evergreen) 
(2,700; 32-37-42 )—‘Made Me Criminal’ 
(WB) and ‘Swing, Sister’ (U). An- 
lticipate fair $4,500. Last week, 
|*Thanks Everything’ (20th) and ‘Girl 
| Downstairs’ (M-G), $4,000, slow. 
Palomar (Sterling) (1,350; 17-27- 
37-42) —Tough Guys’ (U) and ‘Lady 
| Objects’ (Col) plus vaude, Expect 
| good $4.000. Last week, ‘Strange 
'Faces’ (U) plus vaude, with Sally 
|Rand accounting for $12,000, new 
house record. 

Paramount (Hamrick-Evergreen) 
(3,039; 32-37-42)—Topper’ (UA) and 
‘Crooked Mile’ (Par). Big $7,000. Last 
week, ‘Honeymoon’ (Par) and ‘“Tar- 
nished Angel’ (RKO), $5,200, good. 

Roosevelt (Sterling) (800; 21-32)— 
‘Blondie’ (Col) and ‘Service de Luxe’ 
(U). Headed for $2,000, fair. Last 
week, ‘If King’ (Par) and ‘Mr. 
Doodle’ (RKO), good $2,700. 


‘TOPPER’ TOPS 
STORMY CINCY, 
$14,000 


Cincinnati, Feb. 7. 
Heavy snow Friday (3) set open- 
ing day’s pic trade back for a mess 
of eggs and week-end biz suffered 
further from Ohio river’s slight flood 


rampage, which had natives sight- 
seeing on stream’s banks. 

Current b.o. fronter is ‘Topper 
Takes a Trip,’ which is racking up 
a swell mark for the Albee in view 
of obstacles. Palace is getting tame 
results on ‘They Made Me a Crimi- 
nal,’ and Lyric has a no-dicer in ‘Pa- 
cific Liner.’ 

Dropping the curtain on vaudfilm, 
the Shubert is in for a pleasing fig- 
ure on ‘Next Time I Marry’ and 
Ozzie Nelson’s band. Begins straight 
screen fare Friday (10) with ‘Pyg- 
malion’ for an indef stay. 

Estimates for This Week 

Albee (RKO) (3,300; 35-42)— 
‘Topper’ (UA). Good $14,000. Last 
week ‘Idiot’ (M-G), big $17,500. 

Capitol (RKO) (2,000; 35-42)— 
‘Jessie James’ (20th) (2d wk) (2d 
run). Nice $5,000. Last week great 


8,000. 
Family (RKO) 














ing in some sensation mongers. A 
fair attraction for this house, okay 
$700. Last week ‘Walking Dead’ 
(U) (reissue), $600, light. 

Uptown (Par) (1,200; 25-35)— 
‘Brother Rat’ (WB) split with 
*Hardys’ (M-G). First neighborhood 
showings. Fine $4,000 in prospect. 
Last week ‘Angels’ (FN), split with 
*Brother Rat’ (WB), $3,400, good. 

World (Steffes) (350; 25-35240-55) 
— ‘Man Remember’ (U) (4th wk). 
Gold mine for this house and no end 
to run in sight yet. Should reach 
good $2,000. Last week $2,900, big. 


Lombard-Stuart Preem 
Big $9,000 in Seattle 


Seattle, Feb. 7. 

This week it’s ‘Jesse James,’ while 
last week it was Sally Rand that set 
the town on its ears. Rand gal set 
mew house record at Palomar. 

Liberty has world’s premiere of 
“Mace tor Each Other,’ with big 
newspaper campaign bringing plenty 
shekels, Paramount has ‘Topper 
— Trip’ for plenty of b.o. atten- 

on. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42)—‘Honeymoon’ (Par) 
and ‘Tarnished Angel’ (RKO), moved 
from Paramount. Indicate only $2,- 
000, slow. Last week, ‘Trade Winds’ 
(UA) and ‘In French’ (Par), held up 
at $2,300, okay. 

Coliseum (Hamrick - Evergreen) 
(1,900; 21-32)—Shining Hour’ (M-G) 
and ‘Drums’ (UA). nly poor §$2,- 
200 in sight. Last week, ‘Citadel’ 
(M-G) and ‘Submarine Patrol’ 
(20th), nine days, big $4,800. 

Fifth Avenue (Hamrick-Ever- 

n) (2,349; 32-37-42) — ‘Jesse 
ames’ (20th). Big campaign, big 
newspaper space and teasers for 
week prior accounting for big $9,- 
500.. Last week, ‘Idiot’ (M-G) and 
‘N. Y. Sleeps’ (20th), $9,400, big. 








(1,000; 15-25)— 
‘Peck’s Bad Boy’ (RKO), ‘Charlie 
Chan’ (20th), ‘O’Connor’ (M-G), 


singly. Average $2,000. Same last 
week with ‘Dr. Meade’ (Col), ‘Fed- 
eral Man’ (Rep), ‘“Torchy Blane’ 
(WB), separate. f 

Grand (RKO) (1,200; 25-40)— 
‘Kentucky’ (20th) (6th wk) (3d run). 
Dandy $3,000. Last week, strong 


Keith’s (Libson) (1,500; 35-42)— 
‘Idiot’ (M-G) (2d run). Disappoint- 
ing $4,000. Last week ‘Off Record’ 
(WB), n.s.h. $4,000. 

Lyric (RKO) (1,400; 35-42)—‘Pa- 
cific Liner’ (RKO). Poor $3,000. Last 
week ‘Honeymoon’ (Par) (2d run), 


limp $3,500. 
Palace (RKO) (2,600; 35-42)— 
‘Made Me Criminal’ (WB). Tame 


$9,000. Ditto last week on ‘Frank- 
enstein’ (U). 

Shubert (RKO) (2,150; 35-40-60)— 
‘Marry’ (RKO) and Ozzie Nelson’s 
orch., Final week of vaudfilm. 
Pleasing $12,000. Last week ‘Spy 
Hunt’ (Col) and vaude topped by 
Billy House, poor $8,000. House 
goes inte straight screen policy at 
35-42c scale Friday (10), with ‘Pyg- 
malion’ (M-G) for a run. 


Rebuilt Cohan Theatre 
To Be 600-Seat Cinema 


Although final plans have not been 
drawn to date for the new 600-seat 
picture theatre to be erected on the 
site of the old George M. Cohan the- 
atre aud Fitzgerald Bldg., New York, 
renting agents report that bids have 
been received from more than 15 
theatre operators since preliminary 
building specifications were filed. 

Theatre would be part of a new 
three-story taxpayer building, which 
will also contain a dance hall on the 
first floor. No leases for either the 
dance hall or theatre have been let 
so far, but it is known that Max A. 





ering to take over the house on a 20- 





Liberty (J-vH) (1,800; 21-32-42)— 


‘Made fgr. Each Other’ (UA), Warld’s ° 


year lease. 


Cohen, former operator of the Cohan, | 
and the Brand Circuit are both dick- | 


Lent this year, receiving unfav- 
orable odds from two different 
factors. Lent begins much ear- 
lier than usual,~striking in Feb- 
ruary, while secondly the date 
it starts (also Ash Wednesday) 
is Feb. 22, Washington’s birth- 
day. This is customarily one of 
the best holidays of the year. 

Holy Week starts April 1, 
Easter Sunday, end of Lent, is 
April 9. 


‘GUNGA-MEROFF 
BOFF BALTO, 
$18,000 


Baltimore, Feb. 7. 

Extra strong line-up of film prod- 
uct all through the downtown area 
offset possible insight on effect of 
new low price scale introduced this 
week by Loew's Century and emu- 
lated immediately by Keith’s. Re- 
vised setup, put into practice ac- 
cording to Loew’s officials as the re- 
sult of a key city check-up on nabe 
inroads into de luxe takings, calls 
for 25c admish until 6 p. m., and 40c 
thereafter instead of the previous 
policy of 25c. to 12:30, 35c to 6 p. m. 
and 40c and 55c from 6 p. m. to 
close. 

Combo Hipp and town’s other 
straight pix houses, Warner’s Stan- 
ley and the indie New, are clinging 
to previous scales and this week, at 
least, not feeling any repercussions 
because of films on tap. Hipp is 
packing them in to walls with 
‘Gunga Din,’ chalking up one of the 
big weeks in the history of this 
house. Century, with ‘Idiot’s De- 
light,’ also ringing the bell in lusty 
style getting plenty of action, but, 
because of lowered scale, second 
money. 

Estimates for This Week 

Century ‘(Loew’s-UA) (3,000; 15- 
25-40)—‘Idiot’ (M-G). Plenty of at- 
tention and biggest in moons, $14,- 
000. Last week ‘Topper’ (UA) and 
last of stage show policy, just fair 
at $9,100. 

Hippodrome (Rappaport) (2,205; 
15-25-35-40-55-66) — ‘Gunga Din’ 
(RKO) and brief stage doings by 
Benny Meroff and orch. Going to 
town in record-making fashion and 
indicating socko $18,000. Last week 
‘Spring Madness’ (M-G) and vaude 
headed by Ben Blue and Helen Mor- 
=, got nice $12,400, thanks to stage 
en 











Keith’s (Schanberger) (2,406; 14- 
25-40) —‘St. Louis Blues’ (Par). 
Fairish $5,500. Last week, 10 days 
of ‘Devil's Island’ (WB), totaled 
$5,900, so-so. 

New (Mechanic) (1,558; 15-25-35- 
55)—‘Jesse James’ (20th) (3d wk). 
Still holding excellent pace with 
possible $5,000 in store after pre- 
vious total of $15,800 for two weeks 
played. 

Stanley (WB) (3,250; 15-25-35-55) 
—‘Made Me Criminal’ (WB). Getting 
some mild attention with $6,000 the: 
possible figure for eight-day book- 
ing. Last week 10 days of ‘Zaza’ 
(Par), only fair at $7,200. 


PUBLIC PETITIONS TO 
REOPEN DARK CINEMA 


St.Louis, Feb. 7. 

Petition is being circulated in Uni- 
versity City, residential suburb, ask- 
ing that the Nash-Holloway Theatre 
Corp., owner of the Beverly, 1,000- 
seater shuttered last March because 
of the nigh nut, be reopened and 
calling upon Henry Holloway, own- 
er, and Mayor Matt Fogerty to use 
‘all lawful means’ to accomplish the 
objective. 

Holloway invested approximately 
$60,000 in the house, which was 
opened Oct. 7, 1937, and said he was 
assured by heads of the projection- 
ists’ union that the scale for the op- 
erators would be $45 per week. A 
few days prior to the opening Hol- 
loway said he was informed it would 
be necessary for him to have two 
projectionists at $75 each per week 
and a stagehand, at the same price, 
although he jhad no stage show and 
didn’t intend to use them. The the- 
atre was opened, but after Holloway 
dropped $2,300 und saw no prospect 


of reducing the nut he padlocked the 
house, 


VIC HALPERIN DIVORCED 


Los Angeles, Feb. 7. 
Irene Halperin, dancing teacher, 
was granted a divorce from Victor 
Halperin, film producer and di- 
rector. 
Court awarded here $100 monthly 
alimony and $75 a month for the 














_ ) Support of their two daughters, 





But Weems- Zaza Good $23,000 





HORROR, 56, ‘WOMAN,’ 


$4,000, STRONG IN 0. C. 


— 


Oklahoma City, Feb. 7. 

‘Jesse James’ continues strong in 
third week, still bringing above aver- 
age biz. 

‘Son of Frankenstein’ and ‘There’s 
That Woman Again’ are set for 
healthy grosses at Midwest and State, 
respectively. 

Estimates for This Week 


Criterion (Stan) (1,500; 25-35-40)— 
‘Trade Winds’ (UA). Looks like 
$4,800, under average. Last week, 
‘Made Me Criminal’ (WB), $4,600, 


fair. 
Liberty (Stan) (1,200; 20-30) — 
‘Pacific Liner’ (RKO) and ‘Arrest 


Drummond’ (Par). Good $2,600. Last 
week, ‘Dark Rapture’ (U) and ‘Ex- 
citing Night’ (U), $2,200, fair. 

Midwest (Stan) (750; 25-35-40) — 
‘Son Frankenstein’ (U). Set for nice 
$4,700 Last week, ‘Birth Baby’ 
(Special), so-so $3,800. 

Plaza (Stan) (750; 25-35-40)—‘Birth 
of Baby’ (Special). Fair $1,400. Last 
week, ‘Kentucky’ (20th), third week 
in town, fair $1,200. 

State (Noble) (1,100; 25-35-40) — 
‘Woman Again’ (Col). Due for good 
$4,000. Last week, ‘Blondie’ (Col) 
with Danny Mummert on stage, n.g. 
$2,500. 

Tower (Stan) (1,000; 25-35-40) — 
‘Jesse James’ (20th) (3d wk.). Still 
going strong for average $2,500. Last 
week, good $3,400. 


‘GUNGA’ TAKES 
PHILLY FOR 
BIG 256 


Philadelphia, Feb. 17. 

‘Gunga Din’ is proving to be a 
life-saver in a week socked and 
rocked by the weather and the snip- 
ing of the movie crix. ‘Gunga’ is all 
set for a smashing $25,000 at the 
Stanley’s turnstiles. 

Also on the healthy list is ‘Idiot’s 
Delight’ at the Boyd, which is good 
for $14,500 in its second week after 
snagging socko $19,800 for initial 
round, Chief disappointment is 
‘Blondie’ and Russ Morgan’s crew 
at the Earle, getting pale $16,000, al- 
most low for the year at vaudfilmer. 


Estimates for This Week 

Aldine (WB) (1,303; 42-57-68-75)— 
‘Beachcomber’ (Par) (2d wk). Medi- 
ocre $6,500 in second turn after 
lukewarm $11,400 in its initial week. 
Being pulled after only five days of 
second session, with ‘Made for Each 
Other’ (UA) opening Thursday (9). 

Boyd (WB) (2,350; 37-5! -68-75)— 
‘Idiot’ (M-G) (2d wk). Still plenty 
of pep in second stanza, getting 
healthy $14,500 on top of $19,500 for 
opener. Will stay third week. 

Earle (WB) (2,758; 26-37-42-57-68) 
—Blondie’ (Col) with Russ Mor- 
gan’s orch. Grossing poor $16,000. 
Last week ‘Tommy Dorsey’s crew 
with ‘Flirting Fate’ (M-G), got $22,- 
700, profitable but disappointing. 

Fox (WB) (2,423; 37-57-68-75)— 
‘St. Louis Blues’ (Par). Plenty blue 
at only $10,000, reviews hurting. 
Last week ‘Made Me Criminal’ 
(WB), nice $14,400. 

Kariton (WB) (1.066: 37-42-57-68) 
—Made Me Criminal’ (WB) (2d 
run). Fair $4,200. Last week ‘Son 
Frankenstein’ (U), so-so $3,300. 

Keith’s (WB) (1,870; 37-42-57-68) 
—‘Jesse James’ (20th). (2d run). 
— ange ope = two weeks 

anley. Last week ‘To , 
fair $3,800. vate avin 

Stanley (WB) (2,916; 37-57-68-75) 
—Gunga Din’ (RKO). Just what 
the doctor ordered for sick box of- 
fices, Biggest draw here in months 
and good for $25,000 take. Last 
week ‘Jesse James’ good $11,300 in 
second week. 

; Stanton (WB) (1,457; 26-42-57)— 
Charlie Chan’ (20th). New edition 
Pale ae sm failing to draw. 

e $3,400. st week ‘Di 4 
(Par), so-so $3,800. — 











British Lion to Do Most 
Ambish Prod.; 350G Cost 


London, Jan. 29. 

Sam Smith will produce British 
Lion’s most ambitious production to 
date when it starts work on March 1 
on a story dealing with the life of 
Edgar Wallace. Ralph Richardson 
will have the title role and Alfred 
Hitchcock is to direct. 

, Picture to cost $350,000. . 


A 


It’ 








Pittsburgh, Feb. 7. 

Biz generally pretty firm despite 
flood scare here and siege of rainy 
weather. Couple of key spots are 
off, but just as many others are run- 
ning out front so average is keeping 
pretty steady. Running ahead of 
heap is Stanley, where Ted Weems’ 
band rather than screen attraction, 
‘Zaza,’ is considered the lure. Gross 
running even with Weems’ swell 
take of just a year ago, 

‘Jesse James’ holding up nicely in 
second week at Alvin and will stick 
a third, first flicker to get extended 
time here since ‘Alexander,’ while 
‘Idiot’s Delight’ is doing nicely in h, 
o. at Warner, although not quite up 
to some recent pix brought here of 
late from Penn. 

Twin-bill sites are only so-so. 


Estimates for This Week 

Alvin (Harris) (1,850; 25-35-50)— 
‘Jesse James’ (20th) (2d week). Hold- 
ing up in fine style and will go a 
third, moving after that to Senator 
for continuation of downtown run. 
Looks like $10,500 curivntly, not bad 
on top of $17,760 getaway week. 

Fulton (Shea-Hyde) (1,750; 25-40) 
—‘Little Women’ (RKO) (reissue) 
and ‘Marry’ (RKO) (2d week). Get- 
ting four extra days, not because 
first week’s biz warranted it but 
merely to mark time pending pre- 
release opening of ‘Tailspin’ (20th) 
tomorrow (8). Won’t get more than 
$1,400 on brief h. o. after okay $2,- 
600 in first full week. 

Penn (Loew’s-UA) (3,300; 25-35-50) 
—Trade Winds’ (UA). Just hitting 
average gait and doubtful of pull- 
ing up very much above fairish 
$10,000. Last week, ‘Idiot’ (M-G), 
$20,000, good. 

Senator (Harris) (1,500; 25-40)— 
‘Arizona Wildcat’ (20th) and ‘Last 
Warning’ (U). Up over recent 
grosses here a bit and should get 
$2,000, at least. Last week, ‘Son 
Frankenstein’ (U), brought here 
after good stanza at Alvin, fair $1,900. , 

Stanley (WB) (3,600; 25-40-60)— 
‘Zaza’ (Par) and Ted Weems’ band. 
It’s the flesh that’s bringing ‘em in 
here and with any kind of break in 
weather, Weems should match his 
figure of a year ago here. That was 
around $25,000. However, steady rain 
cutting in and may keep it down to 
around $23,000, still plenty good, 
however. Last week, ‘Man Votes’ 
(RKO) and Russ Morgan’s orch, poor 
$13,000. 

Warner (WB) (2,000; 25-35-50)— 
‘Idiot’ (M-G). Moved here after big 
week at Penn. Should have enough 
left to snatch $5,800, all right. Last 
week, ‘Crooked Mile’ (Par) and ‘Tom 
Sawyer’ (Par), poor $2,900 in eight 


Pix in So. Africa 


Cape Town, Jan. 21. 

Films playing here include the fol- 
lowing: 

Coliseum, ‘Stella Dallas’ (UA), 
followed by “That Certain Age’ (U); 
Alhambra, ‘It’s in the Air’ (Col), 
followed by ‘Goldwyn Follies’ (UA); 
Plaza, ‘Great Waltz’ (M-G); Royal, 
‘Fast Company’ (M-G); Adelphi, 








‘Strange Boarders’ (GB), Forum, 234% 


Hours’ Leave’ (GN), and His Majes- 
ty’s, ‘Dodsworth’ (UA). 





Johannesburg, Jan. 21. 


United Artists setting the pace 
here. Three of its films playing con- 
currently are, Colosseum, ‘Stella 
Dallas’ (UA); Plaza, ‘Come and Get 
(UA), and Metro, ‘Young in 
Heart,’ (UA). 

Other pictures: Bijou, ‘Fast Com- 
pany’ (M-G); Astra, ‘Lidyds of Lon- 
don’ (20th) and Apollo, ‘We're Go- 
ing to Be Rich’ (20th). 





Durban, Jan. 21. 

Films playing locally are: 

Prince’s, ‘Mutiny of the Elsinore’; 
Criterion, ‘Rage of Paris’ (‘U); 
King’s, ‘Merrily We Live’; Metro, 
‘Young in Heart’ (UA); Playhouse, 
‘It’s in the Air’ (ABFB); 20th Cen- 
tury, ‘Thin Ice’ (20th), and Gracie 
Fields in ‘The Trek Dance.’ 


Novarro’s Mex Prod. 


Mexico City, Feb. 7. 

Spanish language talker produc- 
tion is to be undertaken in Mexico 
on a considerable scale by a com- 
pany Ramon Novarro is reportedly 
backing. 

Novarro is to do most of the di- 
recting. Company is expecied to 








start, this winter, 26 ; 
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“Careless’’ Corrigan’s greatest 
* of all do-or-die deeds!...Qver. 
* night he became dear to the 

cag, Heart of every man, woman . 
_ and child with a drop of red = 
blood in his veins...Now he’s m 

on the screen, with his smile, 












—woven into a drama of such 
excitement, such speed and 
© thrill and ready exploitability 
as to stamp this great picture 
THE NUMBER ONE SHOW 
SENSATION OF THE SEASON! 
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Italian Fans Razz Non-US, Pix 


Cable Address: VARIETY, LONDON 15 
Telephore Temple Bar 5041-5042 











Paris, Feb. 7. 


An American picture official just returned from Rome claims that 
audiences in Italian cinemas are reacting badly to the absence of U. S. 


films on the screen. 


He cited instances where Italian and German 


pictures flashed on the screen were roundly hissed, with more unruly 
members of the audience cutting up seats and otherwise damaging 


theatre property. 
Same spokesman said that secret 


police sent into cinemas to single 


out the ringleaders of such demonstrations came back with an unusual 


report. 


It was covered in a single sentence: 


‘We cannot arrest the ringleaders because we cannot arrest a whole 


theatre audience.’ 


Absence of American pictures from the Italian theatre screen con- 
tinues extremely unpopular, same official said, with exhibitors report- 


ing a slump in attendance, 








Hays Officially Reports on U. S. Film 
Companies Washup of Italian Biz 





Statement by Will Hays, head of 
the Motion Picture Producers and 


Distributors Association, first one 
made on the Italian film situation, 
last week officially cleared up the 
status of the four non-distrivuting 
major companies as regards Italy. 
While Hays covered the entire dis- 
tribution setup in Italy, since the 
Italian film decree was issued, chief 
interest centered on his statement 
that no exceptions to provisions of 
decree had been obtained, and so 
‘the American companies had no 
choice except entirely to cease dis- 
tribution in Italy.’ 

Regarding the contracts the non- 
distrib majors held with Italian dis- 
tributors, Hays said: 

‘That decree arbitrarily rendered 
null and void all present American 
distribution contracts in Italy, al- 
though some of such contracts had 
several years of unexpired term. 
The decree set up a government 
monopoly for the distribution of all 
imported motion pictures and by 
regulations pursuant thereto -re- 
quired all imported motion pictures, 
regardless of existing distribution 
contracts, to be distributed by such 
monopoly on a flat rate and under 
terms determined solely by such 
Italian authorities. The royal de- 
cree further provided that there 
should be no exception to its pro- 
visions except on agreement by sev- 
eral ministries. Such agreements 
have not been obtainable, so that 
the American companies had no 
choice except entirely to cease dis- 
tribution in Italy. This all Amer- 
ican companies have done.’ 

Hays stated that final steps neces- 
sary to submit to the decree, forcing 
them to abandon entirely all their 
business in Italy, have been taken 
by major companies. 

Four Cos. in Odd Spot 


United Artists, Columbia, Univer- 
gal and RKO, which had pacts for 
distribution with Italian companies 
handling their product in Italy, re- 
ceived no written offer incorporat- 
ing any exceptions that might have 
left their old contracts in effect. 
Understood that legal staffs ruled 
that these consequently were null 
and void, with Hays statement fur- 
ther covering the situation. 

It has been fairly well known in 
the trade that Will Hays has been 
itching for some time to make a 
sweeping pronouncement on_ the 
Italian situation, but waited until he 
felt sure of all details. Reported 
that he was irked at the attitude of 
Italy regarding distribution. It will 
be recalled that Hays made a special 
trip to Italy about two years ago to 
adjust certain harsh provisos that had 
been imposed on American product, 
and that the ink on the agreement 
was hardly dry before the Italian 
government began deviating from 
this pact. 

Industry leaders now fear that the 
four non-distrib companies will be 
sued for breach of contract. How- 
ever, such a suit undoubtedly would 
have to be instituted in London or 
New York because all pacts were 
made in these two cities. Doubtful 
if any such actions could be success- 
fully prosecuted in the courts of 
these two cities. 

Although independent producer- 
distributor companies have been ap- 
proached on deals for distributing 
films in Italy, all have turned 
thumbs down thus far. Astitude of 
the indies is that they would have 
to put money into prints, and right 





now it is doubtful if they would be 
assured even a return of print 
money. 

About 75% of the playing time in | 
Italian theatres was devoted to) 
American pictures previous to the 
royal decree forcing them to cease) 
business in Italy, 


An Italo Keynoter? 





Angelo Flavio Guidi’s arrival 
in the U. S. last Friday (3) from 
Italy was regarded in the trade 
as possibly a significant move on 
the part of Italians concerning 
distribution of foreign films in 
that country. Although officially 
listed on his arrival as the Rome 
correspondent for Italian lan- 
guage newspapers in the U. S., 
picture executives in New York 
know him as: being close to Il 
Duce. He always was rated in 
Rome as knowing American film 
people. 

Fact that Guidi has not been in 
this country for about four 
years, and that he stressed the 
point that Italians have no griev- 
ance against the people of the 
U. S., makes picture people here 
think he is back to reestablish 
friendly relations with the film 
business of America, or, at least, 
sound out sentiment relative to 
returning as distribs in Italy. 


Warners Foreign 
Sales Campaigns 
On Elastic Sked 


The annual (Sam E.) Morris Month 
campaign will not be set for any par- 
ticular month in foreign countries 
this year but will be left to individ- 
ual nations to decide the period best 
suited for Warner Bros. sales fixture. 
This enables different countries to 
pick periods best suited to their sell- 
ing campaign. 

The idea also was adopted by 
Metro in its foreign field, it being 
left to various district managers in 
foreign nations to decide what period 
to hold an intensive Arthur Loew 
campaign. 

Two South American sales con- 
ventions have been arranged by Karl 
Macdonald, Latin-American supervi- 
sor for Warner Bros., according to 
announcement by Morris, WB foreign 
sales v.p. First S.A. conclave opened 
this week and concludes in Buenos 
Aires today (Wednesday). All Ar- 
gentina branch managers and sales- 
men and the managers from Uruguay 
and Chile attended. Harry Novak, 
general manager for Argentina apd 
supervisor for Chile, Uruguay and 
Paraguay aided Macdonald in out- 
lining sales policy and product set 
for release in new season which 
starts next month. 

Following the Argentina conven- 
tion, Macdonald goes to Chile to look 
over damage done to WB exchange 
in Concepcion in the recent earth- 
quake. Structure housing the ex- 
change was demolished, with loss of 
prints. He will make arrangements 
for new quarters. 

Other Latin-American sales con- 
fab will be at Brazil, March 6-8, 
with Arthur Abeles, Brazilian man- 
ager in charge. Branch managers 
from eight other cities in Brazil will 
meet at Rio de Janeiro. Other Latin- 
American territories under the su- 
pervision of Peter Colli will be visited 
by Macdonald in company with Colli 
to set next season’s sales policies. 
Colli, now in Trinidad, will hold the 
annual Morris Month drive in Cuba 
and Trinidad in May but, in the 
meantime, will visit Puerto Rico, 
Panama, Peru, Ecuador and Mexico 
in company with Macdonald. Latter 











lis due back in N. Y. early in May, 


‘GOOD EARTH’ REVIVAL 
DOES BIG IN HOLY LAND 


Jerusalem, Jan. 22. 
‘Good Earth’ (M-G), revived at the 
largest house in Tel Aviv, has had 
unusual success, going into its sixth 
consecutive week. House owner 


decided to feature Pearl Buck’s opus 
upon the announcement that she had 
received the Nobel Prize. ‘Three 
Comrades’ (M-G), has gone into its 
second week in Tel Aviv and is 
creating quite a stir, since Nazi Ger- 
many has forbidden its showing 
there. 

American films here this week: 
‘Girl of Golden West’ (M-G), ‘Dinner 
at Ritz’ (20th), ‘Kidnapped’ (20th), 
‘Sing Baby Sing’ (20th), ‘The Gor- 
geous Hussy’ (M-G), ‘Professor Be- 
ware’ (Par), ‘Bullets or Ballots’ (WB), 
and ‘Flash Gordon’ (U). Latter a 30- 
chapter serial, is being shown in one 
sitting. Three French pictures, one 
Hungarian and one English also play- 
ing here, but limping when shown 
badly. 

‘Burgtheater’ produced by Willy 
Forst in Germany, when shown here 
was recognized as a recent Nazi 
production. It was taken off a 
Jerusalem screen after four days 
and sent back to the distrib- 
utor for an explanation on _ its 
import. A special German boycott 
committee passes on all German- 
speaking films and has assiduously 
kept out of the Holy Land any films 
with a Nazi or fascist tinge. 


EXTENDED QUIZ 
INTO $25,000,000 
PATHE CASE 


Paris, Jan. 29. 
The Pathe-Natan cinema scandal, 
which cracked wide open here a few 
weeks ago, involving sums stated to 
be as high as $25,000,000, is proving 
a long, laborious process of getting 


down to actual facts in the muddled 
ramification of the collapse. 

Latest development has been the 
refusal of the court of indictment to 
grant Bernard Natan, and his most 
involved accomplice, Jean Cerf, pro- 
visional liberty, upholding the de- 
cision of Examining Magistrate 
Ledoux, who is in charge of the in- 
vestigations. 

During this week’s investigations, 
it’s reported, Natan admitted that the 
company known as Sebagi, a Pathe 
subsidiary, was formed for the pur- 
pose of finding money to cover in- 
debtedness to Char!es Marchal, of 
the banking firm of Bauer and Mar- 
chal, through purchase of Pathe 
stock. Through a juggling of the 
stocks of the old and the new com- 
pany, it’s stated, some $200,000 was 
unaccounted for in the transaction. 

Lucien Dollfuss, one of the ad- 
ministrators of the Pathe company, 
has now been formally accused of 
complicity in the swindlings of his 
superiors, but has not yet been taken 
into custody. Interested observers 
state it will take months to untangle 
all of the complicated dealings car- 
ried out and that much time must 
pass before the accused can be 
brought to trial. 


LITTLE CHANCE GIVEN 
3 NEW LONDON PLAYS 


London, Feb. 7. 

‘Hundreds and Thousands’ opened 
at the Garrick last Tuesday (31) 
night. It is unique comedy but 
didn’t live up to its promise during 
its short stay, closing Saturday (4). 

‘Gaslight’ opened the same night 
at the Apollo. A tensely horrific 
drama but it lacks sufficient comedy 
relief. Play is well acted but an un- 
likely entry. An irresponsible farce, 
‘Worth a Million,’ started Thursday 
(2) at the Saville. Possessing a 
fundamentally good idea, it is inade- | 
quately developed and fails to im- 
press as sturdy boxoffice. 




















Freeman to N. Y. 


N. Bernard Freeman, Metro man- 
ager for Australia, is coming to the 
‘homeoffice for a pow-wow in the 
next 30 days. 

Present plans call for his sailing 
from Sydney March 4, 








American Firms See Japs Reacting 
Unfavorably to Washington Rebuffs, 
Thus Hitting New Nippon Distrib Deal 





BRUMMELS, SAM BARTON! 
WELL RECEIVED, LONDON. 





London, Feb. 7. 
Three Bo Brummels warmly re- 
ceived in opening at the Coliseum 
yesterday (Monday). 
Sam Barton, after absence of some 
years, seemed better than ever in 
his tramp hicycle act. 


British Film Biz 
Dubious on Way 





New Quota Works 





Discussion by arrivals from Great 
Britain last week centered on the 
‘failure’ of the new British quota law 


to develop as had been expected by 
certain people in the English trade. 
Herbert Wilcox, vet producer on the 
British Isles, and Sam Eckman, Jr., 
head of distribution and exhibition 
for Metro in Great Britain, both were 
quoted as saying that considerable 
dissatisfaction had been aroused over 
the manner in which the quota was 
panning out. 

Opinion of industry leaders and 
foreign managers- for American 
firms is that if the British film busi- 
ness desired to establish the prestige 
of British-made pictures in the 
world market, the present quota act 
apparently comes closest to accom- 
plishing this. 

If the quota is altered to insure 
present studio facilities running full 
blast, though setup is admittedly ex- 
panded beyond present or future 
needs for some time to come, picture 
officials in New York believe there’s 
no assurance that American pro- 
ducers would be willing to risk heavy 
outlay for elaborate productions in 
England if cheaper films could be 
obtained. American producers be- 
lieve that any film made outside of 
Hollywood possesses 2a heavier risk 
than if made under regular U. S. 
conditions and with full complement 
of boxoffice stars, producers and 
directors. 


Eckman will remain in New York 
for the present while Arthur Loew, 
head of Metro’s foreign department, 
is on the Coast. Loew had been de- 
layed in getting away from N. Y. be- 
cause of the sudden illness of Ludwig 
‘Laudy’ Lawrence, continental 
Europe chief for M-G, also now in 
U. S. Lawrence recovered suffi- 
ciently to accompany Loew Thurs- 
day (2). Both will return east in 
about 10 days. 


Current London Plays 


(With Dates When Opened) 


‘Robert’s Wife, Globe—Nov. 23, 37. 

‘Me and My Girl,’ Victoria Palace 
—Dec. 16, '37. : 

‘The Fleet’s Lit Up,’ Hippodrome— 
Aug. 17. 

‘Running Riot,’ Gaiety—Aug. 31. 








‘Flashing Stream,’ Lyric—Sept. 1. | 


‘Room for Two,’ Comedy—Sept. 6. 

‘Dear Octopus,’ Queens—Sept. 14. 

‘The Corn: Is Green,’ Duchess— 
Sept. 20. 

‘Elephant 
Oct. 5. 

‘When We Are Married,’ St. Mar- 
tin’s—Oct. 11. 

‘Quiet Wedding,’ Wyndham’s—Oct. 
14. 

‘Goodness, How Sad,’ Vaudeville— 
Oct. 18. 

‘Geneva,’ St. James—Nov. 22. 

‘Under Your Hat,’ Palace—Nov. 24. 

‘No. 6,’ Aldwych—Dec. 21. 


in Arcady, Savoy — 





‘Babes in the Wood,’ Drury Lane 
—Dec. 23. 

‘Queen of Hearts,’ Lyceum — Dec. 
4 


‘They Walk Alone,’ Shaftesbury— 
Jan. 19. 

‘Chauve Soiris,’ Kingsway—Jan. 17. 

‘Western Chamber,’ New—Jan. 20. 

‘Magyar Melody,’ His Majesty’s— 
Jan. 20. 

‘Design for Living,’ Haymarket— 
Jan. 25. 

‘Tony Draws a Horse,’ Criterion— 
Jan. 26. 

‘Gaslight,’ Apollo—Jan. 31. 

‘Worth a Million,’ Saville—Feb. 2. 


With the final payment made from 
| the $800,000 American film rental 
coin, originally ‘frozen’ in Japan, 
U. S. film execs have expressed 
| concern whethe: or not a similarly 


favorable impounding plan could be 
worked out on the moneys collected 
| in Japan on the 240 features shipped 
there during the final quarter of 
| 1938. Aforementioned fund has been 
deposited in the Yokohama Specie 
Bank, San Francisco, in escrow, for 
a period of three years. Only at the 
expiration of that period will the 
American firms be permitted to 
withdraw the coin. 

Reason for some pessimism was 
that officials feared a reaction due 
to certain diplomatic statements and 
moves by the U. S. administration, 
which might be construed as anti- 
Japanese. Others held hope that the 
demands of Japanese exhibitors and 
distributors for American product 
might surmount any anti-American 
feeling that might develop. 

Indicative of the Jap demand for 
|American product is the presence 
currently in New York of Ushizo 
Ono, director of the Nippon Motion 
Picture Trading Assn., who’s seeking 
features for Japan. His proposition 
is to pay for print charges and ar- 
range to deposit coin from rentals 
in the Yokohama Specie bank, 
Frisco. He’s purportedly in the mar- 
ket for 20 or 3C films. Thus far his 
terms have not been entirely satis- 
factory and no deals have been con- 
summated. 


DISTRIBS SCORE MPDA 
ON N.S.W. LEGISLATION 


Sydney, Jan. 20. 

Dissatisfaction of distribs with 
tactics employed by the Motion Pic- 
ture Distributurs Assn. in handling 
the recent battle on quota, rejection 
and other clauses in recent New 
South Wales legislation has resulted 
from severe measures against them. 
Fact that adverse foreign distrib leg- 
islaton went through was pointed to 
by some distrib officials as proof 
that certain politicians were told that 
local exhibs were abused. 

William Harrop is being credited 
with a fine job in steering the Ex- 
hibitors’ Association *o a victory by 
playing up the metliods adopted by 
the MPDA. Distribution ‘eps for 
U. S. companies here are striving for 
some adjusiment on the 25% rejec- 
tion clause enacted into the New 
South Wales statute. 


M-G Builds in Adelaide; 
7 Anzac 1st Runs by Fall 


Adelaide, Feb. 7. 

Completion of theatre by Metro 
here this fall will give firm seven 
first-run houses in five Australian 
cities. New house will be a 1,500- 
seater costing nearly $700,000. 
Theatre is scheduled to be opened 
in September. 

Metro now has the Cremorne and 
the Metro in Brisbane; the Liberty 
and St. James, Sydney, and in Mel- 
bourne and Perth, each house is 
called the Metro. 

Cairo, Jan. 23. 

Metro presently building 1,500- 
seat cinema in Cairo. It'll open 
early in 1940. 

Cape Town, Jan. 21. 

A theatre costing 20,000 pounds 
| (about $93,400) will be built by Af- 
rican Consolidated Theatres at Paarl, 
Cape Colony. 























Clore, Esdaile in Deal 


For London’s Casino 


| London, Feb. 7. 
After protracted negotiations and 
,considerable competition, Charles 
|Clore and Alfred Esdaile, owners of 
the Prince of Wales theatre, have 
_closed a deal with receivers of the 
|London Casino for a new cabarete 
| theatre venture there. Clifford C, 
|Fischer’s was the last production 
policy here, 


A new company, capitalized at 


| $125,000, is being formed, 
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STAGECOACH 


Hollywood, Feb. 3. 

mited Artists release of Walter Wan- 
ger’ production. Features Claire Trevor, 
John Wayne, Andy Devine, John Carra- 
dine. Directed by John Ford. Screenplay 
and dialog by Dudley Nichols; based on 
story by Ernest Haycox. Camera, Bert 
Glennon; editors, Dorothy Spencer, Walter 
Reynolds; musical direction, Boris Mor- 
ros, Richard Hageman, W. Frank Har- 
ling, John Leipold, Leo Shuken. Previewed 


at Westwood Me Feb. 2, '39. Run- 
ning time: 95 MINS. 

Dallas... .ccccccccccccecccees Claire Trevor 
Ringo Kid...-.sccceeccescvecss John Wayne 
Buck... ..ccecccesceccccsscceseé Andy Devine 
Hatfleld.......ccccseeweeees John Carradine 
Doc Boone.....seeyteoceces Thomas Mitchell 
Curly Wil@ox....cceceeeess George Bancroft 
Lucy Mallory... ..cccccscccees Louise Platt 
Bir, PeACOcK..cccccccocescsces Donald Meek 
Mr. Gatewood......ccecess Berton Churchill 
Cavalry Lieutenant.....ccseeeeees Tim Holt 
CUPID, cc ccccccccecccottccccese Chris Martin 
WaMOOMARs és'0b as ctcccceccoctece Elvira Rios 
Sgt. Billy Pickett...........- Francis Ford 
Mrs. Pickett. .....cos. Marga Ann Daighton 
SIAROFT oc sc ctcccsececsecesess Florence Lake 
Capt. Sictsle...cccescceccoes Walter McGrail 
Bixprees Agent. ..ccccccoressess Paul McVey 
Mrs. Gatewo00d...cccccccecs Brenda Fowler 
Indian Scout...ccccccccacees Chief Big Tree 
Cavalry Scout.-cccccccgecie Yakima Canuiti 
Indian Leader.....e.e-:. Chief White Horse 
Cavaley Chih. «cass ccesus Bryant Washburn 
Lordatereg Sherk&l...cccscssecssees Wuke Lee 
eS Sy errs Tom Tyler 





Sweeping and powerful drama of 
the American. frontier, ‘Stagecoach’ 
displays potentialities that can easily 
drive it through as one of the sur- 
prise big grossers of the year. With- 
yout strong marquee names, picture 
nevertheless presents wide range of 
exploitation to attract, and will carry 
far through word-of-mouth after it 
gets rolling. 

Directorially, production is John 
Ford in peak form, sustaining inter- 
est and suspense throughout, and 
presenting exceptional characteriza- 
tions. Picture is a display of photo- 
graphic grandeur. 


Story takes an incident from the 
pages of the early west to weave a 
tightly knit drama packed with sus- 
pense and entertainment, It's the 
adventures of a group aboard a 
stagecoach between two frontier 
settlements during the sudden upris- 
ing of the Apaches. Situation is a 
‘Grand Hotel’ on wheels. There’s 
Claire Trevor, dance hall gal forced 
to leave town; driver, Andy Devine; 
gambler, John Carradine; inebriated 
frontier medic, Thomas Mitchell; 
marshall, George Bancroft; wife of 
an Army officer en route to his post, 
Louise Platt; whiskey salesman, Don- 
ald Meek, and absconding banker, 
Berton Churchill. John Wayne, re- 
cently escaped from prison, is picked 
up on the road shortly after the 
start. 

Cavalry troop conveys the stage- 
coach to the first stop, and from 
there on it’s a mad run through the 
mountains and deserts to avoid the 
injuns. At hacienda of Chris Martin, 

roup is delayed for arrival of the 
Seber Wayne falls in love with Miss 
Trevor; Carradine is extremely chiv- 
alrous to the mother and baby; Mit- 
chell sobers to make delivery, and 
Churchill antagonizes everyone with 
his officious attitude. When Wayne 
discovers Indian signal fires burning, 

roup pile aboard quickly to dash 
or safety of the town. Seemingly 
safe across the river, the Apaches 
attack the stagecoach during a mad 
dash across a dry lake, but the cav- 
alry arrives to rout the savages. 
After Wayne has avenged the deaths 
of his father and brother in the 
town, he leaves with Miss Trevor for 
his ranch across the border. 

In maintaining a tensely dramatic 
pace all the way, Ford still injects 
numerous comedy situations, and 
throughout sketches his characters 
with sincerity and humaneness. It’s 
absorbing drama without the gen- 
eral theatrics usual to picturizations 
of the early west. There’s no indi- 
vidual heavy—suspense is main- 
tained at a high peak by continual 
threat of Indian attack along the 
route. The running fight between 
the stage coach passengers and the 
Apaches has been given thrilling 
and realistic presentation by Ford. 
In contrast, his direction of the haci- 
enda sequences, during the arrival of 
= baby, is an extremely tender epi- 
sode. 

Photography by Bert Glennon 
throughout is exceptional. Music 
— also does much to add to the 
value. 


ST. LOUIS BLUES 


(WITH SONGS) 

Paramount release of Jeff Lazarus pro- 
duction. Stars Dorothy Lamour, Lloyd 
Nolan. Directed by Raoul Walsh. Scrcen- 
Play, John C. Moffitt, Malcolm Stuart 
Boylan based on adaptation by Frederick 
Hazlitt Brennan of a story by Eleanore 
Griffin and William Rankin; additional 
dialog, Virginia Van Upp; songs, W. C. 
Handy, Leo Robin, Sam Coslow, Hoagy 
Carmichael, Raoul Walsh, Matt Malneck, 
Frank Loesser, Burton Lane; editor, Wil- 
liam Shea; camera, Theodor Sparkuhl. Pre- 
viewed in Projection Room, N. Y., Feb. 6, 


*39, Running time, 90 MINS. 

Norma Malone.....sssseees Dorothy Lamour 
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Major Martingale......... William Frawley 
Kr ee Mary ‘Punkins’ Parker 
ee RR Maxine Sullivan 
MO oath 6450 ccpekncteaes’ Cliff Nazarro 


The Kings Men 
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‘St. Louis Blues,’ with a world-fa- 
Mous song title as a basic asset, is a 
backstage showboat story that should 
do fair biz. It doesn’t quite jell but 
will suffice as passable divertisse- 
ment. It’s behind-the-scenes Missis- 


|! standing by, Miss Lamour flaunts the 


-are corking musical accompanists, 





sippi riyerboat stuff in a modern set- 
ting, which is perhaps its most dis- 
cordant note. It lacks the charm of 
the background that keynotes the 
Capt. Billy Bryant days or the better 
known (to present generation) ‘Show 
Boat’ of Edna Ferber’s creation. Yet 
it’s not contemporaneous in appeal 
for all the topical recourse to the 
recent 'Sippy floods, the radio rescue 
atmosphere and the like. 

There’s quite a bit of stuff packed 
into this Jeff Lazarus production, 
ranging from the 52d street jitterbug 
motif (Maxine Sullivan) to Broad- 
way injunction suits by Jerome 
Cowan against Dorothy Lamour. Lat- 
ter eventually goes into her now 
standard sarong routine as part of a 
South Seas sequence, which is 
blended into the showboat back- 
ground, ars 

Maxine Sullivan runs a Cook’s tour 
gamut of song from the title tune, to 
‘O Chichorni’ (in swingo vodka 
rhythm) to her familiar Scotch 
swingo, ‘Loch Lomond.’ In between 
Miss Lamour handles the rest of the 
vocal burden, including four tunes, 
‘Blue Nightfall,’ ‘I Go for That,’ 
‘Junior’. and ‘Let’s Dream in the 
Moonlight’; also a snatch of ‘St. 
Louis Blues,’ whereas the dusky Miss 
Sullivan also throws in a dash of 
‘Kinda Lonesome.’ Despite the pleth- 
ora of song, this is no musical, the 
vocal choruses being wisely pruned 
to the utmost: 

Story is one o’ those things some- 
times. There’s much ado about in- 
junctions and the law, yet, for the 
climactic situation, with gendarmes 


restraint order, appears on the show- 
boat, seemingly nonplusses the cops 
by her vocal charm, and it winds up 
in an inconclusive clinch. 

There are sundry bits, numbers 
and business that have their effect. 
Cliff Nazarro does a tiptop double- 
talk routine, including a dash of the 
American Tobacco auctioneer; Matty 
Malneck and his expert jazzologists 


plus the Kings Men (who, like Mal- 
neck, are Paul Whiteman alumni); 
there’s also the Hall Johnson Choir, 
and a pleasant supporting cast. 

Tito Guizar is sort of at loose ends 
with his self-guitar songalogs; Mary 
‘Punkins’ Parker does a terp solo 
that’s fetching, when she’s not a 
rather bewildered ingenue; Bill 
Frawley gives out with his standard 
con routine; Jessie Ralph is a cigar- 
smoking tough gal of the river. Lloyd 
Nolan carries co-top billing with 
Miss Lamour as her romantic vis-a- 
vis, and he tries to lend stability to 
a too frothy assignment. The femme 
lead is likewise handicapped. 

Some of the tunes—apart, of course, 
from the W. C. Handy title classic— 
are already in the air, notably ‘Go 
for That,’ and a couple of the others 
should assert themselves_ with 
proper tin pan alley exploitation ap- 
plied to them. Raoul Walsh’s direc- 
tion tried hard. but was handicavned 
too much by the script. Abel. 


THREE MUSKETEERS 


(WITH SONGS) 
Hollywood, Feb. 4. 


th Century-Fox release of Raymond 
Griffith production. Co-stars Don Ameche 
and Ritz Bros; features Binnie Barnes, 
Gloria Stuart, Lionel Atwill. Directed by 
Allan Dwan. Screenplay by M. M. Mussel- 
man, William A. Drake and Sam Hell- 
man; special material by Sid Kuller and 
Ray Golden; songs, Samuel Pokrass and 
Walter Bullock; camera, Peverell Marley; 
editor, Jack Dennis; musical direction, 
David Buttolnh. Previewed at Alexander. 


Glendale, Feb. 8, ’39. Running time, 71 
MINS. 
D’ Artagnan.....cccccccccccess Don Ameche 
Three LackeyS.....scccccces-ss: Ritz Bros. 
Milady De Winter......e.-- Binnie Barnes 
De Rochefort.......+-- eoecces Lionel Atwill 
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Utilizing the broadest strokes of 
comedy technique, this version of 
Dumas’ romantic adventure, “The 
Three Musketeers,’ presents Don 
Ameche as a rather personable 
D’Artagnan, and the Ritz Bros. as 
a helter-skelter trio hopping in and 
out frequently to perform their 
standard screwball antics. It’s a 
topper for the key duals where the 
name combo of Ameche and the 
Ritzes should attract moderate biz. 


There is little seriousness or sus- 
pense generated in_ the slender 
story, and not much interest in the 
adventures of D’Artagnan and his 
pals to regain the queen’s brooch in 
the possession of the Duke of Buck- 
ingham. Main excuse for the yarn 
apparently is to provide Ameche 
with an opportunity to be a dashing 
hero while the freres Ritz clown 
through the footage as phoney 
musketeers. Whenever the action 
lags, the trio take the rostrum for a 
slapstick specialty. ; 

Ameche arrives in Paris to join 





the Musketeers, and encounters the 
Ritz Bros, who had acquired the 
uniforms of Athos, Porthos and | 
Aramis. Quartet become involved | 
in political intrigue of the French 
court, with D’Artagnan delegated by 
the queen to regain possession of | 
her brooch. Musketeers romp 
through series of fast adventures 


Miniature Reviews 





*Stagecoach’ (UA). 
ern frontier drama. 
exploitation, 


‘St. Louis Blues* (Par). Fair 
entertainment with Dorothy La- 
mour topping cast. 


‘Three Musketeers’ (20th). Don 
Ameche and Ritz Bros. in broad 
comedy version of Dumas novel. 
moderate b.o. 

‘Yes, My Darling Daughter’ 
(WB). Highly amusing comedy. 
Cast names and word-of-mouth 
will carry for okay biz. 

‘Fisherman’s Wharf’ (RKO). 
Bobby Breen, Leo Carillo, Henry 
Armetta in lightweight offering. 
For the duals and juves. 


Fine west- 
Cinch for 


‘Pardon Our Nerve’ (20th). 
Fast-moving farce  plentifully 
supplied with laughs. Strong 


dualer light on marquee values. 

‘Cafe Society’ (Par). OK com- 
edy-drama with Madeleine Car- 
roll, Fred MacMurray and Shir- 
ley Ross topping cast. 

‘Homicide Bureau’ (Col). Po- 
lice war vs. racketeers intimi- 
dating scrap metal merchants. 
Poor runnerup on duals. 








before jewel is safely returned to 
the queen. 

Three tunes are spotted nicely, 
and romantic number, ‘My Lady,’ 
looks like a good bet for pop ap- 
peal. ‘Song of the Musketeers’ is a 
catchy marching tune, while ‘Voila’ 
carries a zippy tempo. Ameche 
sings all three, with the Ritzes join- 
ing for choruses and extra verses of 
‘Song of the Musketeers.’ 

Ameche and the brothers carry 
major portion of the footage, with 
others, in an adequate cast, having 
little chance for more than brief ap- 
pearances. Romance _ between 
Ameche and Pauline Moore is 
sketchily presented, developing little 
interest or sincerity. 

Picture has been given adequate 
production facilities in settings and 
costumes. Chase between the coach, 
with Ameche and the - itz Bros. 
aboard, and the pursuing mounted 
guard has been effectively executed. 


Yes, My Darling Daughter 
Hollywood, Feb. 2. 


Warner Bros. release of Benjamin Glazer 
production and release. Features Priscilla 
Lane, Jeffrey Lynn, Roland Young, Fay 
Bainter, May Robson, Genevieve Tobin, Ian 
Hunter. Directed by William Keighley. 
Screéfiplay by Casey Robinson; from stage 
play by Mark Reed. Camera, Charles 
Rosher; asst. director, Chuck Hansen; edi- 
tor, Ralph Dawson. Previewed at Warners 





Hollywood, Feb. 1, '39.° Running time: 
85 MINS. 

Willem MUrrays.ccccccecccess Priscilla Lane 
Douglas> Hall. .....cercsecccces Jeffrey Lynn 
Titus Jaywood.....ccccccees: Roland Young 
Anm MUPTAY . csc ccccccceccices Fay Bainter 
‘Granny’ Whitman.........--- May Robson 
Connie Nevins....-cccees:: Genevieve Tobin 
Lewis Murray....... eecccccess Ian Hunter 
Sergeant Murphy...seeeess- Robert Homans 
Police Officer...... ..Edward Gargan 
Angus Dibble...... .Spencer Charters 
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Delightful comedy, retaining all 
of the rippling humor of Mark 
Reed’s fine play in _ transposition 
to the screen, ‘Yes, My Darling 
Daughter’ will ring up okay totals. 
Picture has a good group of names 
for advance pull, and word-of-mouth 
should carry it through the key 
bookings. In the hinterlands, 
straight-laced communities may take 
exception to basic subject, which is 
not kid fair by any means. 


In addition to the sparkling dialog 
and situations of the play. the pic- 
ture presents several highlight per- 
formances that blend well. Priscilla 
Lane and Jeffrey Lynn are fine as 
the romantic pair that cause all of 
the trouble and embarrassment to 
their elders, but Roland Young, Fay 
Bainter, May Robson, Genevieve 
Tobin and Ian Hunter make the 
most of opportunities presented each 
individually. 

Story closely follows development 
of the original play, and though 
treading on delicate ground of lib- 
erties of youth of today in matters 
of sex and romance, neatly puts over 
the idea without offending. 


Priscilla Lane, finding herself in 
love with Lynn, persuades: him to go 
on a hideaway week-end with her, 
prior to his departure for Europe 
and a new job. Plan is sensed by 
her muchly-married aunt, Genevieve 
Tobin, who immediately tips off 
mother, Fay Bainter. Latter, pio- 
neer for women’s rights and writer 
and lecturer on the subject, tries 
to persuade the daughter to give up 
the idea, but finally consents when 
the girl turns on her for not agree- 
ing to principles and ideas she has 
preached for years. House guest for 
the week-end is poet Roland Young, 
whose early affair with Miss Bainter 
is only known to grandma May Rob- 
son. Kids have an innocent week- 
end, but return to find the whole 
family upset over the affair. Lynn 


upbraids the group for allowing the | 


adventure, then leaves for the boat. 
Grandma convinces the girl to fol- 
low for happ~ marriage on the high 


| seas. 


It’s diverting and amusing enter- 
tainment all the way through. Dia- 
log is smart and witty, all perform- 





ances are of high merit, and direc- 
tion is smoothly and speedily paced. 
There are a few lagging sequences, 
apparent because of general fast 
movement of the whole. 

May Robson dominates in added 
character for the film version as the 
gruff, but worldly wise grandmother 
who, despite her age, is most modern 
in outlook and turns out to be gen- 
eral Miss Fix-It for the girl. Fay 
Bainter is excellent as the modern 
mother who, regardless of her radi- 
cal crusading for women’s free ex- 
pression, turns conservative when 
confronted with problem of her 
daughter’s escapade. Roland Young 
provides his usual brand of comedy, 
while Genevieve Tobin is well cast 
as the romance-hunting aunt. Ian 


Hunter is conservatively stern as the | 


father. 

From production standpoint pic- 
ture has been given advantages of A 
classification throughout. 


FISHERMAN’S WHARF 


Hollywood, Feb. 4. 
RKO release of Sol Lesser production. 
Stars Bobby Breen: features Leo Carillo, 
Henry Armetta Directed by Bernard Vor- 


haus. Screenplay by Bernard Schubert, 
Ian Hunter, Herbert Clyde Lewis. Songs, 
Victor Young, Charles Newman, Frank 


Churchill, Paul F. Webster, Farlan Myers, 
William Howe, Ernesto de Curtis, G. F. 


Handel; camera, Charles Schoenbaum: 
editor, Arthur Hilton. Previewed in Pro- 
jection Room, Feb. 3, '39. Running time, 
72 MINS, 
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Cut from an obviously familiar 
story pattern, ‘Fisherman’s Wharf’ is 
lightweight entertainment which 
will find its level in the duals. Yarn 
tugs and strains in its unfolding, 
unable to generate much sincerity, 
and winds up in stereotyped fashion. 
Original idea of fish harbor back- 
ground in San Francisco presents a 
novel setting, but story fails to 
measure up to opportunities. 

Leo Carillo, Henry Armetta and 
Slicker (the seal) are included to 
give support to Bobby Breen. Italian 
dialect and mannerisms of Carillo 
and Armetta are too broad for 
plausibility, and Slicker goes 
through tricks for a few laughs in 
various spots. 

Carillo, prosperous owner of three 
fishing boats, is Bobby Breen’s 
foster-father. Happy household is 
upset in arrival of relative Lee Pat- 
rick and her son Tommy Bupp. Con- 
niving Miss Patrick finally succeeds 
in splitting the father-son relations, 
but before young Breen can run 
away Carillo tosses out the med- 
dlers and the household is reunited 
as before. 

Picture is lifted by atmospheric 
sequences of ’Frisco’s fish harbor in 
the early reels. Breen sings several 
numbers, most of them with Italian 
flavor. An improvement is noted in 
his voice over previous pictures, 
evidencing greater care taken in 
recording, 


PARDON OUR NERVE 


20th-Fox release of Sol M. Wurtzel pro- 
duction, Features Lynn Bari,- June Gale, 
Guinn Williams. Directed by H. Bruce 
Humberstone. Adapted by Robert Ellis 
and Helen Logan from original story by 
Hilda Stone and Betty Reinhardt; cam- 
era, Charles Clark; musical director, Sam- 





uel Kaylin; editor, Harry Reynolds. At 
RKO Albee, Brooklyn. week Feb. 2, ‘39. 
Running time: 67 MINS. 
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There’s nothing colossal about this 
one, but audience reaction generally 
will be favorable. Although made 
in the ‘B’ classification, it turns out 
a fast farce comedy. 

Prizefight stories are not exactly 
new, nor is the idea of a clodhopper 
pug winning a championship only 
because of motivating romance, but 
the way in which witty diaiog leav- 
ens what might otherwise be trite 
situations makes for satisfactory en- 
tertainment. 

Story has a lively mixture of fun, 
romance and mihaps. Two golddig- 
gers turn on the s.a. to solve their 
problem of eating regularly. They 
go from one scrape to another. al- 
ways one jump ahead of creditors 
and bill collectors. They muscle in 
on the prize fight racket when they 
accidentally fall heir to an apple- 
knocker behemoth from Minnesota. 
How the girls bull him into becom- 
ing the champ, ‘oil a kidnapping 
plot and bring home the bacon is all 
screened in breezy fashion. 

Picture leans heavily on talents of 
Lynn Bari, June Gale, Guinn Wil- 
liams, as the pub, Chester Clute, as 
the unhappy bill collector forced to 
kick in with his life-savings to 
finance the mug’s buildup, and Ed- 
ward Brophy, as an indignant, but 
ludicrous, taxi-driver, 
drawn into 


the girl’s clutches. 


, Michael Whalen is kept pretty much 


in the background by the director 
om Sone. This is not his pic- 


inescapably. 





ss 


CAFE SOCIETY 


(WITH SONG) 
Paramount release of Jeff Lazarus proe 
duction. 


Stars Madeleine Carroll, Fred 
MacMurray, Shirley Ross. Directed by 
Edward H. Griffith. Original and screene 
play, Virginia Van Upp; camera, Ted 
Tetzlaff; montage, Farciot Edouart; song, 
Burton Lane-Frank Loesser; musical ad- 
visor, Arthur Franklin; music director, 
Boris Morros; asst. director, Roland Asher; 
editor, Paul Weatherwax. Reviewed in 
Projection Room, N. Y., Feb. 3, '39. Pune 
ning time: 88 MINS, 
eC PEPT ee Madeleine Carroll 
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Madeleine Carroll, Fred MacMur- 
ray, Shirley Ross and a good cast 
will carry ‘Cafe Society’ nicely into 
okay if not wow business. Title is 
sufficiently exploitive for many types 
of selling stunts, but actually it’s 
no ‘expose,’ merely utilizing the 
chi-chi nitery and its ritzy clientele 
as background. 


The Tunisian Room is the front 
half of the title, and might well be 
a blend of El Morocco and the 
Colony with its ‘left field’ or ‘monkey 
corner’ for the tourists. Against this 
is projected the male Cinderella ro- 
mance which catapults MacMurray, 
ship newshound, into marriage with 
the heiress Madeleine Carroll. 


Story is of familiar pattern but the 
dialog is ofttimes more compensat- 
ing; while at other times it’s too 
brittle and unnaturally clever, smart 
and epigramatic to hold water. How- 
ever, the blend is up to good aver- 
age, being further fortified by a 
sturdy stock company. 

MaeMurray is introduced shooting 
some ‘cheesecake’ pictures of the 
glamorous, globe-trotting Miss Car- 
roll, Explaining the newspaper argot 
that this means leg art—so named 
because the public se eats up 
the ‘cheesecake’—it develops into a 
not believable elopement. When 
MacMurray discovers she leapyeared 
him into the nuptials, just to get into 
Allyn Joslyn’s society column, the 
plot becomes one of those taming- 
the-shrew affairs, deftly straighted 
by Claude Gillingwater as the heir- 
ess’ uncle. Latter does an adept job, 
a bit away from his usually dour 
and dyspeptic roles, nicely foiling 
for the young people as they ulti-, 
mately find their romantic conclu- 
sion. 

Shirley Ross, as the somewhat bo- 
hemian friend of the ship news re- 
porter, weaves in and out as a cafe 
entertainer and the odd angle to the 
romantic triangle. Joslyn, a com- 
posite of Winchell and Cholly Knick- 
erbocker, is good as the light men- 
ace, better than the role is written, 
Lucius Beebe wound up on the cut- 
ting room floor, save for one fleetin 
shot that’s virtually a blackout. 
There’s also an attempt to ring in 
some Elsa Maxwell satirical byplay. 
Cast for the rest is atmospheric save 
for the consoling barkeep. There’s 
more truth than poetry in Virginia 
Van Upp’s line that bartenders are so 
wise and understanding because 
they learn plenty about humans 
when they see ’em with their hair 
down. 

Jeff Lazarus’ production is nicely 
paced, the hour and a half permit- 
ting for no lapses. The New York 
background stuff looks realistic, the 
mena blending well with Ted 
Tetzlaff’s basic photography. Direc- 
tor Edward H. Griffith has merged 
all the ingredients skillfully. 2 
one song, ‘Kiss Me With Your Eyes,’ 
is an incidental interlude in the cafe 
scene when Miss Ross, the ex-gar- 
denia peddler, is finally given her 
vocal opportunity. Abel. 





GIBRALTAR 


(FRENCH-MADE) 


Paris, Jan. 27. 
Osso release of Alliance production. Stars 
Vivianne Romance; features, Roger Du- 
chesne, Eric von Stroheim. Directed by 
Fedor Ozep. Original J. Companeez, E. 
Neuville; dialog, 8S. Gantillon; music, P. 


Simon, Paul Dessau; camera, Ted Pahle. 
At the Olympia, Paris. Running time, 88 
MINS. 

MNOONOD . css cenecseses® Vivianne Romance 
St Re ere < Roger Duchesne 
DOMOORL . os ceovcesscgiccccoserves Jean Perrier 
PEROGOM es ccc ccsessssceses Eric von Stroheim 
PERM se 0000 ces poeaecedececenes Yvette Lebon 
DD h0¢0cnnrdckbonera de Georges Flamand 
SE Gs 6 ack eadecdeeteate Abei Jacquin 
French Lieutenant..........cceceree Roanne 
eee ae Madeleine Suffel 
Dresser 


lazae 


eee ee 





‘Gibraltar’ is another to lean on 
the Spanish conflict and the general 
European tension to help the draw. 
It concerns espionage on the rock in 
a yarn not altogether clear as to the 
wherefores, but which carries suffi- 
cient force to make it get by here. 
For the U. S. it will have a fair 
chance, with some censoring. 

Basically, story and acting are 
mostly good, though production 
misses sufficiently to bar this one 
from hitting a high notch. But for 
action and suspense, a great deal 
can be said for it. Dialog, pace and 
photography are good. 

Events unroll on the rock and at 
Tangiers, where Eric von Stroheim 
heads an international spy rin 
Vivianne Romance, as a Spani 
dancer, is Stroheim’s aide and mis- 
tress of Roger Duchesne, as a young 
British officer, who's spending more 
time and money on the dancer than 

(Continued on page 19) 
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THEY’RE OFF... 


Million-dollar horseflesh in breakneck competition ! 


Be te eae 


A racing picture to make 
a yf your heart pound with the 
SS pre exciting glamour of the 

7 e / track...and then make your 
heart ache at its story of 
three very human people... 
a man who was king of the 
turf...a boy who rode his 
miracle horse to victory... 
and a beautiful woman who 
took her son away from the 
man she once had loved! 


woe KING OF THE TURF” WILL 
BE KING OF THE BOX-OFFICE! 




















THE PORTRAIT OF A FATHER AS MIGHTY IN ITS EMOTIONAL 
PULL AS THE PORTRAIT OF THE MOTHER IN “STELLA DALLAS” 
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he possesses. As a result he’s per- 
suaded by the dancer to steal a 
secret British code for Von Stro- 
heim in order to »ay his debts. He’s 
discovered, degraded and imprisoned, 
An escape sees him join Von Stro- 
heim’s band, Lut when he discovers 
it is sinking British ships he turns 
the dope over to his former com- 
mander. 

Von Stroheim kills 
thinking she’s the giveaway, 
Duchesne kills Von Stroheim in es- 
caping. Love interest is 
by Duchesne and 
daughter. 

Miss Romance and Vo:. Stroheim 
walk away with the honors. Du- 
chesne, while better than usual, 
never warms up, but Georges Flam- 
heim, does creditably. Yvette Lebon, 
daughter of the commander, is a 
newcomer, and shows it, but looks 
promising. Hugo. 


HOMICIDE BUREAU 


Columbia production and release. Features 
Bruce Cabot, Rita Hayworth. Directed by 
4 Cc. Colet I ui Original, Earle Sneii; 


( ». (ocieman, wf. 
camera, Benjamin Kline; musical director, 


Morris Stoloff; editor, James Sweeney. At | other. 

Rialto, N. Y., week Feb, 1, ‘3%, single. | sities . cioill 

Running time: 56 MINS. Suspense is maintained well | 
Jim LOgan....esseeeeeeeeeers -Bruce Cabot | throughout. Miss Luchaire definitely | 
} ae 3 Bliss 45645 46S0ne~ REN GS Rita Hay worth | establishes herself in the front ranks 
Chuck Brown....cccseseeres Mare Lawrence | French fi 1 ate > 
RAN ricrs aus caesbseudduecsnte Richard Fiske of French film players. She has ex- 
Captain Haines....ssccsseee: -Moroni Olsen | cellent support throughout. 

BIGGS. «02+ +0 ccrseecscesses + NOrman W — | Ducaux handles a difficult role with 
foot A hal lee ott AAS: Rebert Paige conviction _as does Rouleau. Du- 
JAMISON. 200.00 ccccccvercsresese Lee Prather | Chesne is light in places, but Dau- 
Specks....... sence eeeees ddie l“eatherston phin makes the most of a short spot. 
Police Commissioner...... Stanley Andrews 





Hits new low in cycle of Colum- | 
bia crimewave opuses, with every’ | 


department of production way be- 
low par for this type of picture. Will 
even find it tough going in the duals. 

Production leans heavily on its 
chief asset, Bruce Cabot, as an old- 
time dick who believes there’s only 
one way to deal with criminals, via 
the fist. His efforts‘are hamstrung, 
however, by the script and bad di- 
rection. Rita Hayworth is badly 
miscast and unsuitable for the role 
of a specialist in scientific crime de- 
tection. Even scope for suggested 
romance between her and Cabot is 
minimized. 

Story attempts to show problems 
of small-town police homicide bu- 
reau in coping with racketeers prey- 
ing on junk dealers. All efforts to 
dragnet ex-cons and other known 
criminals are checkmated by citi- 
zenry, supposedly aroused by unfair 
manhandling of men trying to go 
straight. Persistency of Cabot in 
handling punks his own way re- 
sults in his demotion. But without 
official authority he tracks ,down 
gangleaders and crooks are cornered 
on a freighter about to leave for a 
foreign (unnamed) country with load 
of scrap metal designed for latter’s 
war use. 

Mare Lawrence and Norman Wil- 
lis stand out as criminals. 


CONFLICT 


(‘Conflict’) 
(FRENCH-MADE) 


Paris, Jan. 27. 

Discina release of Cipra-Arnold Press- 
burger production. Stars Corinne Luchaire; 
features, Annie Ducaux, Raymond Rouleau, 
Roger Duchesne. Directed by Leonide 
Moguy. Story, Hans Wilhelm from Gina 
Kaus original; dialog, Ch. Gombault; cam- 
era, Ted Pahle. 

Cast: Corinne Luchaire, Annie Ducaux, 
Raymond Rouleau, Roger Duchesne, Claude 
Dauphin, Armand Bernard, Jacques Co- 
peau, Marcel Dalio, Pauline Carton, Leon 
Beileres, Marguerite Pierry, Arvel, Philippe 


Richard, Lemontier, Madeline Suffel. Rump. 


ning time: 94 MINS. 


‘Conflict’ will stand with the best 
and marks another ringer for the 
Leonide Moguy - Corrine - Luchaire 
combo, which spelled the biggest 
reason for the success of ‘Prison 
Without Bars.’ It is destined to be 
one of the outstanding successes of 
the year in France, and should be 
surefire in any country where an 
abortion angle can get by the cen- 
sors. 

Moguy, in deft handling of psy- 
chological reactions of both man 
and woman to stimuli disturbing the 
most basic instincts, packs this one 
with plenty of universally under- 
stood reasons why humans behave as 
they do. ‘Conflict’ lays everything 
bare to furnish heart tugs in abund- 
ance in playing the frustrated de- 
sire of a woman to become a moth- 
er against that of another to guard 
forever the child to whom she had 
given birth. 

In this case the women are sis- 
ters. One married and unable to 
have a child, the other unmarried 
and determined to keep hers. A 
husband who is threatening to leave 
his wife unless she can give him off- 
spring, the young, blackmailing 
father of the illegitimate child and 
the man who is really in love with 
its mother are all involved in the 
phychological drama which sees one 
Sister shoot and wound the other to 
result in the truth becoming known 
and ultimate happiness for all. 

Miss Luchaire is the young girl 








who goes to visit her married sister 
(Annie Ducaux) when she learns 
she’s to become a mother after an 
affair with Claude Dauphin. Latter 
refuses to marry her. Husband Ray- 
mond Rouleau, who wants a child, is 
only happy when the offspring is 
born and switched by the sisters 
during his absence on an archeo- 
logical expedition. Abortion Was first 
decided upon by the sisters, but the 
younger sister wanted her child and 
was later persuaded to allow the 


married woman to claim it as her 
| own, 


the dancer, | 
and | 


supplied | 
commander’s | 








Miss Luchaire then falls in love 
with Roger Duchesne, tries to tell 
him her secret, but can’t. They 
are to be married when she again 
meets Dauphin. He demands a large 
sum to keep quiet. The married sis- 
ter is visited and the money is all 
but procured by the sale of jewels 
when Miss Luchaire, after several 
days with the child, decides she 
wants it back. She’s shot by her 
own sister as she goes to tell Rou- 
leau the truth. At the investigation 
of the shooting the rightful mother 
confesses all in the judge’s chambers 
in the presence of her fiance and 
Rouleau. Her sister is released, but 
when Miss Luchaire sees how much 


the life of her sister depends on her | 


he 


he agrees to give 


it up, realizing she could have an- 


shi Laake 


Marcel Dalio is good comedy relief 

as the money-lender and Jacques 

Copeau satisfies as the magistrate. 
Hugo. 


AVEC LE SOURIRE 
(‘With a Smile’) 
(FRENCH-MADE) 
(WITH SONGS) 


Malmar Pictures release of Pathe- 
Cinema production, Stars Maurice Cheva- 
lier. Features Marie Glory, Directed 
by Maurice Tourneur. Adapted from play 


by Louis Verneuill. Songs, Marcel Lattes 

and SBorel-Clerc; English titles, Herman 

G. Weinberg; camera, Thirard and Nee. At 

Sih Ave. Playhouse, N, Y., week Feb. 
°39. 


"Cast: Maurice Chevalier, Marie Glory, 
Andre Lefaur, Paule Andral, Marcel Val- 
lee, Marcel Simon, Milly Mathis. Running 


time: 90 MINS, 





(In French; with English Titles) 


Chevalier’s first French film, since 
his retreat from Hollywood two 
years ago, is overlong but wisely cal- 
culated to bring out the star’s per- 
sonal charm to the utmost. Che- 
valier’s role is well tailored and 
gives him a characterization into 
which he can dig his teeth. 

Victor Larnois (Chevalier) arrives 
in Paris penniless, but equipped with 
plenty of confidence and _ savoir 
faire. Through a casual pickup, he 
makes acquaintance of a chorus girl 
(Marie Glory); ousts the doorman of 
the Palace Music Hall where she 
works; progresses in easy stages to 
position of secretary to the pro- 
prietors; buys a partnership and 
finally sole ownership of the theatre, 
through clever machinations of his 
wife, the former chorine. 

Only one thing is lacking and that 
is social success. She spurs Che- 
valier on toward this goal and, by 
blackmailing the director of the 
Paris Opera, he succeeds in achiev- 
ing the post of impresario. Viilary, 
his formér employer, now fallen on 
evil days, accosts Chevalier outside 
opera-house and begs for job of 
doorman. Which is exactly the way 
Chevalier began his climb, thanks to 
Villary. Realizing that he was re- 
sponsible for latter’s downfall, he 
reinstates him as his secretary. Re- 
stored to respectability and divorced 
from his jealous wife, Villary learns 
contentment after Chevalier teaches 
him the philosophy of charm and a 
smile, 

Louis Verneuill’s original story 
moves along airily and allows Che- 
valier scope to act as well as sing 
an occasional song. It is clearcut in 
its major premise and is clever farce 
writing, tinged with bitter, true-to- 
life situations. Musical score is ade- 
quate, but Chevalier’s vocal numbers 
are not destined for any great popu- 
larity. 

English titling hardiy does justice 
to French dialog and there are sev- 
eral long passages without any suit- 
able translation. May be due to 
parts of script being censorable. One 
title, however, is a gem. Situation 
has anonymous letter arousing a 
woman’s jealousy over husband's re- 
ported indiscretions. Ringing for her 
maid, madame commands, ‘Fetch my 


| hat, my coat, a revolver and a taxi!’ 


Production is well-cast, although 
Mile. Glory, in feminine lead, shouid 
attend to her figure. Chevalier’s 
performance is outstanding. He car- 
ries the heaviest burden throughout 


| but his work is well-sustained all the 


'way and { ; 
| French-speaking audience 


there are no _ letdowns. 


country should enjoy this one, 


‘PHILLY ALLIED SETS 
UP B’D OF GOVERNORS 


; Philadelphia. Feb. 7. 
Local Allied unit finally under 
way on a permanent basis with the 
election of a board of governors and 
formulation of exhibitor-distributor 
policies at a meeting at the Broad- 
wood hotel. Org made big to-do 
over reading of treasurer’s report, 
members claiming this was never 
done at meetings of United Motion 
Picture Theatres Owners’ from 
‘which most of Allied members se- 
ceded three months ago to form new 
| group. 

A clearance and zoning committee 








into 


Board of governors divided 
| Philly and suburban sections. 
ones. those chosen were: 
Rogasner, Iris theatre; Ben Fertel, 
Colonial and Overbrook; Luke 
Gring, Erlen and Renel; David E. 
‘Milgram, Affiliated Theatres, Inc.; 
Columbus Stamper, Great Northern; 


E. B. Gregory, Italia; Charles Stiefel, | 
President, and Harry Perelman, West | 


Allegheny. 

For suburban territory: Al Fisher, 
Keswick; Glenside; Joe Conway, 
Egyptian, Bala; Harry Fried, Su- 
burban, Ardmore; and Henry Sork, 
| Rio, Reading. Two vacancies remain 
|on this section. 

Sork was elected permanent secre- 

ry and Fertel, treasurer. Sid Sam- 
| uelson, former head of National 





| ta 


ant business manager. Walter Wood- 
ward is traveling field representa- 
tive, 

| 





Air: Comics 
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stead tomorrow night (9), providing 
the new script is satisfactory to 
Janet McRorie, NBC's continuity ac- 
ceptance editor. 

In explaining the Levene incident 
Miss McRorie said that, while most of 
what the comedian wanted to say 
would have been okay a year ago, 
her experiences with minority 
groups in recent months had con- 
vinced her that the reactions to Le- 
vene’s patter would be embarrassing 
all around. What Levene regarded 





In England, Too 





London, Jan. 26. 

British censor—that mysteri- 
ous embodiment of the old 
school tie—has caused cancella- 
tion of a BBC ‘Scrapbook of 
1919’ broadcast which was to 
have been part of a series. Ref- 
erence therein to the peace 
treaty of Versailles thought too 
jittery. 

BEC substituted the innocuous 
year of 1909. 








as humor would have been inter- 
preted by some factions as propa- 
ganda and by still others as libel. 
This extreme sensitivity has in ways 
taken on the aspect of a public neu- 
rosis or hysteria and it has put the 
network on such an edge that it must 
bar from variety programs every 
subject that might even prove con- 
troversial unless handled by experts. 

The growth of intolerance has 
forcibly reflected itself in racial or 
dialectic humor. Certain races now 
heatedly resent having themselves 
kidded or joked about on the air, 
even if the kidding or story telling is 
done by a member of the race in- 
volved. Comedians and other mike 
performers might think that they are 
getting a tough deal, but the strain 
that it is putting on the network is 
infinitely tougher. 


Alex Hyde’s Metro Berth 


Hollywood, Feb. 7. 
Metro has upped Alex Hyde, com- 
poser and conductor, to manager of 
all studio’s orchestras, including per- 
sonnel. 
Mickey Whalen is his assistant. 











NEW CARTOON FLICK 
Hollywood, Feb. 7. 

Leon Schlesinger has started work 
on a new cartoon series,‘Canyon Kid- 
dies’, story and characters created | 
by James Swinnerton, veteran Hearst | 
cartoonist. 

First of the series is slated as a 





was appointed and permanent head- | 
quarters set up in the Flint Bldg. 


For | 
Milton | 





306 Hopping on N. 





AFA OK’d by AFL 





In Miami last week the execu- 
tive council of AFL indicated 
that an intensive drive by the 
American Federation of Actors 
Was under way to organize the 
outdoor amusement field. AFL 
will also allow the AFA to ex- 
tend its jurisdiction to cover all 
employees in the outdoor amuse- 
ment field. 

Ralph Whitehead and William 
Green, AFL president, are to 
work out details of perfecting 
permanent organizations to em- 
brace employees of the New 
York and San Francisco World 
Fairs. 


LONG IS. CINEMAS SEE 
A BOOM FROM ’39 FAIR 


Jamaica, L, I., Feb. 7. 
Long Island’s summer picture the- 
atres, numbering altogether about a 
| dozen, are anticipating a boom sea- 
| son, because of the World’s Fair, and 

















Miss | Allied, is business manager, and | are beginning to make preparations 
frstraben W. Yaffe, counsel and assist | 
| 


accordingly. The Rockaways, with 
more than half of them, expect a 
bulk of the trade, because of the 
proximity to the World’s Fair at 
Flushing. Long Beach runs second 
in hopes. 

The theatres operating on a sum- 
mer basis open on Decoration Day 
and close after Labor Day. Open- 
ings and closings this year will be 
adjusted for a lengthier season than 
normally. 





TOO LITERAL 


‘Can’t Take It’ Is a Miscue for Safe- 
Crackers 











Minneapolis, Feb. 7. 
Ironically ‘You Can’t Take It With 
You’ was the attraction at the El 
Lago, local nabe, when a detective 
planted on the premises, shot and 


about to crack the safe. 

The gang is believed to be the 
same that has pulled a number of 
similar theatre jobs here during re- 





burglars who entered the Oriental 
theatre, broke open the safe and es- 
caped with receipts of $15. 


Comes the Washup 


Los Angeles, Feb. 7. 
Bankruptcy sale of assets of As- 








tomorrow Wednesday with Hugh L. 
Dickson as referee. 
at $24,248, include completely 
equipped sound recording studio, 
two delivery trucks and equities in 
lease contracts. 

Negative and _ positive’ prints, 
sound trucks and cutouts of ‘Three 
Legionnaires’ and ‘I Cover China- 
town,’ produced by General Pictures 
and Banner Pictures, respectively, 
are to be sc'd at public auction Sat- 
urday (11), by International Cinema, 
independent lab. Sale is to satisfy 
liens of $4,715 on ‘Legionnaries’ and 
$1,395 on ‘Chinatown’ for laboratory 
work. 





OKLA.’S OWN NEWSREEL 
Oklahoma City, Feb. 7. 
A new newsreel organization is 


for state distribution from offices in 
Dallas, Texas. Three-minute reel 
issued weekly, top rental being near 
$20 per month. 


atre owner, is head of the enterprise. 





‘Okla. Kid’s’ Dual Preems 
Oklahoma City, Feb. 7. 


Oklahoma City and Tulsa have 
been picked for dual premieres of 





March 3. 





|;Merrie Melodie for Warner release 


gram, 


Either James Cagney or Humphrey 


in this|in Technicolor on the 1939-40 pro- | Bogart will make personals at the 


showings. 


fatally wounded one of two burglars | 


cent weeks, Two accomplices 
escaped. 

Rochester, Pa., Feb. 7. 
Police here are looking for) 


sociated Cinema Studios is set for | 


Assets, valued | 


producing an ‘Oklahoma Newsreel’ | 


Ray Miller, former Missouri the-' 


‘The Oklahoma Kid’ (WB) to open | 


——a 


Y. Fair as Means 


To Up Employment; New Contracts 


| Commercial firms planning te 
make use of 16 mm. motion pic- 
| tures in connection with exhibits at 
| the N. Y. World's Fair may have to 
‘employ union film operators, if cam- 
of Local No. 306 now 
way can be made enforceable. 
Labor unions are reported getting 
| tough in increasing possible outlets 
for employment of 
Stagehands, musicians, 
e the Fair and are carefully 
| watch ng all situations where jobs 
|can be created. Pressure from af- 
|filiated unions is contemplated 
| wherever necessary. Coming Fair is 
looked On as a golden opportunity 


for taking up slack in unemployment 
| and nothing is being overlooked. 


paign under 


electricians, 
operators, 


c., & 


' Adjustment of wage increases for 
Local 306 operators, under i0-year 
| contract with the Independent Thea- 
Association of N. Y., 
mandatory after every two-year pe- 
riod, is coming up for final decision 
this week. Wage scale adjustment 
brought demand from the union last 
summer for 40% increase which the- 
atre owners rejected as prohibitive. 
Contract provides that in case of in- 
ability to agree, both sides must sub- 
|mit controversy to an arbitration 
board. 

Following a seven-month delay, 
theatre owners last week appointed 


tra ra. 
j ae \JWielsS 


David Weinstock and W. French 
Cithers to serve as_ arbitrators. 
Union officials will choose their 


nominees this week. Contract with 
the onerators expires in 1946. 
Indications are the independent 
theatre owners of New York will 
bitterly oppose all demands of Local 
3065 for an increase in booth wage 
seales, feeling that since the con- 
| tract with the operators was entered 
| into booth costs have been increased 
|from 33% to 150%. The use of two 
;}men per shift instead of one, as 
formerly, has now become general, 
and operators have further advan- 
tazes of vacations with pay and ad- 
ditional compensation for overtime. 
Consequently, theatre owners are all 
set to hold out for a reduction in 
booth costs instead of an increase. 





‘A. C. GIVES UP TRYING 
| [OR YEAR-ROUND B. 0. 





Atlantic City, Feb. 7. 

With Atlantic City’s lesser attrac- 

tions taking it on the well-known 
chin, the resort’s amusement indus- 
try has finally given up the fight for 
all-year round business and after 
Feb. 14 the Boardwalk will be 
boarded up tight until Easter. This 
leaves the eight mile wooden way 
completely void of entertainment. To 
further effect an almost complete 
shutdown of the resort’s amusement 
industry, the ‘avenue’ theatres will 
; run nights only. 
The big Steel Pier, for many years 
| the bright spot of the upper ’walk, 
after taking a terrific lacing in win- 
ter business, was the first to fold 
right after the season. It opened for 
Christmas week and will not reopen 
avain until the Easter holidays. 

The new arrangement affects the 
Avollo and Strand theatres of the 
Weilland-Lewis chain and the Stan- 
ley and Virginia of the Warner 
chain. 








HOLT’S KILLER 
Hollywood, Feb. 7. 

‘Power to Kill’ is Jack Holt’s next 
starrer for Larry Darmour at Co- 
lumbia, with Lew Ccllins directing. 

Story, written by Gordon Rigby, 
deals with a chemist who discovers 
a powerful explosive, with interna- 
tional complications. 





} 
} 


| 





SHIRLEY FOR ‘CAREER’ 


Hollywood, Feb. 7. 
Ann Shirley is assigned to the top 
role in RKO’s forthcoming ‘Career’. 
Picture introduces the winners of 
the first of Jesse Lasky’s radio talent 
contests. 





Nice Place for It 
Hollywood, Feb. 7. 

‘Murder in the Surgery’ got under 
_ way at Universal as one of the Crime 
Clu» series under production wing 
of Irving Starr. 

Bruce Cabot and Helen Mack are 
lin the leads. Otis Garret directing, 
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is still pilin’ ’em up! 


HARTFORD, CONN.— Allyn Theatre... 40% over average, beating such top-grossing Paramount 
hits as “Sing You Sinners’, “Spawn of the North”, “Men with Wings’. HOUSTON, TEXAS— 
Metropolitan Theatre... zooming receipts up to the high marks set by ‘Spawn of the North”, “If I 
Were King’, “Men with Wings”. WORCESTER, MASS. — Capitol Theatre... way over aver- 
age, equalling the take on “Sing You Sinners’’,“Spawn of the North’,“If I Were King’”’,‘‘Men with 
Wings”. N EW HAVEN, CONN.— Paramount Theatre... ‘Beachcomber’, out in front, ahead 
of “Sing You Sinners”, “Spawn of the North”, “Men with Wings’. STATEN ISLAND, N.Y. 


—St. George Theatre ... 75% of an average week’s business in the fill after the first 2 days! 


and now... 





Here comes that Paramount showboat, 


ey 


BEAUMONT, TEXAS — Jefferson Theatre. . . 25% over average, ahead of those top-notch 
attractions “Paris Honeymoon’’,If I Were King’’,“Men with Wings”. SPRINGFIELD, MASS. 


— Paramount Theatre . . . equalling the business of high-grossing “If I Were King’, ““Men with 





A 


Wings”. .. and beating the take on “Paris Honeymoon”, “Arkansas Traveler’, “Zaza”. 
NEW ORLEANS, LA. — Saenger Theatre . . . out- grossing such important money pictures as 
“Sing You Sinners’’,“If l Were King’’,"“Men with Wings”, ArkansasTraveler’. MEMPHIS, TENN. 


—Malco Theatre...equalling the sensational receipts garnered by “If 1 Were King”,"‘Men with Wings”. 
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Gimmicks Back in 
Drive; Autos 
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FoxW. (’s 
and $1,000 in Cash 





Los Angeles. 


Fox-West Coast theatres lifting the 
embargo against gimmicks during 
Arch Bowles drive. Autos and $1,000 
in cash will be given away for one 
week only. 

Mel Hulling, former manager of 
Monogram’s exchange in San Fran- 
cisco, is the new Mono district man- 
ager, covering the entire west coast. 
Appointment was ‘made by George 
W. Weeks, general sales 
now in Hollywood. 

Frost in Southern California 
orange belt nipped theatre grosses 
in Riverside, Redlands and San Ber- 
nardino. Male population was kept 
busy keeping smudge fires burning. 





Philly Variety Club 0K 


Philadelphia. 

Hefty balance rests in the Variety 
Club’s treasury, report of Treasurer 
Ben Amsterdam revealed. Figure is 
$2,732, plus $1,018 in the Milk Fund. 
Outstanding is $1,315 0n ads for ban- 
quets, which will allow the club to 
clear up $1,600 in outstanding bonds. 
Cash profit on the annual banquet in 


December was $2,505, with $1,315 
more from ads. 
Max Michaelson has taken over 


the Douglass theatre. Former amuse- 
ment park operaéor, this is his first 
film venture. S. E. Green remains 
as manager. 

Paul Farrow is new head of Metro 
ad department, replacing Bud Bache, 
who moved into booking department. 
Sam Sculli is new night shipper. 
Frank Jelenko transferred to Metro’s 
Philly exchange from New Orleans. 
He takes place on the sales staff of 
George Schwartz, resigned to be- 
come manager of Universal. 


Rugar Elected 


Salt Lake City. 
John A. Rugar, of Park City, Utah, 
has been re-elected president of the 
Intermountain Theatre Owners’ As- 
sociation. Other officers: George 
Smith, Magna, Utah, v. p. and direc- 
tor; Beverly S. Clendenin, Salt Lake 
City, secretary-treasurer; J. J. Gil- 
lette, Tooele, Utah; Martin Harris, 
Evanston, Wyo.; Stanley Rich, Mont- 
pelier, Idaho: Joseph L. Lawrence, 
Salt Lake City, and Paul De Mor- 
daunt, Blackfoot, Idaho, directors. 
Frederick J. Ewald, Salt Lake City, 
was named chairman of a Utah leg- 
islative committee to study trade 
practices with distributors. 


Sundays Nixed 


Cambridge, Ohio. 
A city ordinance prohibiting Sun- 
day motion pictures was upheld by 
Common Pleas Judge M. H. Turner. 
An appeal is planned. 





Quinlin’s New Berth 


New Orleans. 

John Quinlin took over manage- 
ment of Mort H. Singer’s Liberty 
here. He hails from Minneapolis. 
Cliff LaFrance, treasurer of same 
house, eloped same day with Cyn- 
thia Louise Price, childhood sweet- 
heart of Centerville, Miss. He was 
formerly secretary to Vic Meyers, 
Orpheum manager. 


W-K Moves ’Em Around 


Spartanburg, S. C., Feb. 7. 

Dave Garwin, assistant Carolina 
manager’ here., transferred by 
Wilby-Kincey to High Point, N. C., 
houses, Bill Blackwell, assistant 
State manager, replaces Garwin at 
Carolina, with Buddy Turner taking 
Blackwell’s spot. C. E. Stone is 
manager of State. Changes an- 














Some Movie Executive Can 
Use a Smart Young (29) 


Assistant 
I'd particularly like to work for 
someone like Howard Dietz, S. Bar- 
rett McCormick, Chas. E. McCarthy 
.. « doing brain work on advertising 
and publicity. But, I'll take on any- 
thing that requires brains, creative 
ability, imagination, common sense 
and a schooling in the movie game. 
At present employed as theatre man- 
ager. Excellent references. Box 19, 


Variety, New York. 
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Onliwon Cabinet Toilet Tissue 
ECONOMY WASHROOM SERVICE 
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Modern motion picture theatre for 
rent, wonderful opportunity for one 
who understands the picture business. 
The house has new seats and modern 
equipment. Will give good lease. 
WRITE 
{RVING H. SCHWARTZ 
1476 Broadway, N. ¥. C. 











manager, | 


nounced by Bob Tolbert, W-K’s city 
manager. 

New Chesnee theatre opened at 
Chesnee, N. C., by George Ward. 
Elaborate new house operating at 
Lyman, S. C., near Spartenburg. 





Schine Circuit Shifts 


Rochester, N. Y. 

Shakeup in Schine houses here 
brings Edward Branthurst from 
| Rutherford, N. J., to manage the 
Riviera, relieving Louis Levitch, city 
| Manager, of added duties. Bob Baker, 
Glens Falls, replaces Joe Goldberg, 
who resigned, as manager of the 
Dixie. Manager Lee Stein, Lake, 
married recently to Judy Block, back 
on the job after honeymoon in New 
York. 








Smalley’s New Corp. 


Albany, N. Y. 

Smalley Chain Theatres, Inc., with 
headquarters in Cooperstown, has 
changed its name to Smalley Thea- 
tres, Inc. Papers filed in Albany by 
same Cooperstown attorney show 
| that Fort Plain Theatre Co. of Fort 
Piain has changed its location to 
Cooperstown. 





Divinity-Exhib 
Minneapolis. 
Garden City, S. D., in local ter- 
| ritory, has appointed the Rev. Frank 
| Doolittle, Baptist minister, as man- 
ager of the municipal cinema, town’s 
only film house. Pastor is making the 


| rounds of the exchanges, lining up 
product. 








Divorcement 








(Continued from page 3) 





difficulties of state legislation crying 
for separation. 

There is also the doubt, after at- 
torney fees have run into very large 
totals, that, should the Government 
suit and others be stubbornly fought 
through to the U. S. Supreme Court, 
whether or not the producer-distribs 
would still have to divest themselves 
of theatre properties. 


The Par plan, as reported, has ad- 
vanced so far behind closed doors 
that the choosing of a new name for 
Par over production-distribution and 
a corporate title for the company 
that would control ‘all present thea- 
tre operations, is regarded as immi- 
nent, with preparation of papers and 
collection of data possibly to pro- 
ceed at an early date. A separation 
of Par’s theatres from the rest of 
the company would require the 
amassing of a lot of figures on both 
sides of the fence, as between pro- 
duction-distribution and theatres, as 
well as many meetings with the 
large number of exhibition subsidi- 
aries which make up the Par thea- 
tre empire. Each of these subsidi- 





aries has its own officers and 
its own boards. Presumably each 
subsidiary, with its outside stock- 


holders, many of them controlling 
50%, some less and others more, 
would have to approve the separa- 
tion from Par as a producer of pic- 
tures, as well as the details of the 
plan under which it would be ac- 
complished. 
Partners 


There may be some opposition to 
the divorcement from large partners 
such as E, V. Richards, Karl Hoblit- 
zelle and others, on the basis of.the 
_value accruing to them by being a 
'part of Paramount and thus in the 

family, so to speak, so far as as- 
| surance of Par product is concerned. 
'The question of whether long-term 
'Par franchises to a Saenger, Inter- 
‘state or Blank circuit, for instance, 
would go along with any agreement 
to permit separation without a fight, 
is something else again. 

Understanding is that the Par plan, 
;}under consideration, proposes as the 
first step a breakdown of the assets 
of production-distribution and allied 
activity on the one hand, and assets 
of theatre operations on the other. 
Assets, of course, include good will, 
contracts, leases, etc. All obligations, 
commitments, accounts receivable, 
foreign holdings and the like would 
also figure. 

The next step would be a split of 
the presert Paramount Pictures, 
Inc., securities in ratio to the assets 
lof theatres and the production-dis- 
| tributing branch. In other words, if 
| audits showed that Par’s theatre ac- 
tivity represented 75% of the com- 
|pany’s assets, production and sales 
| the other 25%, then anyone holding, 
|say, four shares in the present com- 














theatres and one of the other. 
of it in either company. 
Separate Boards 
Each corporation would function as 
a separate entity, the new stock be- 
ing offered for public consumption, 
and separate’ presidents,  v.p.’s, 
boards, ete., would be elected. There 
would be no interlocking directorates 
or officers, if the plan is to assume 
anything less than an indirect con- 
nection between the two companies. 
Whether the theatre unit would own 
any stock in the production corpora- 
tion, or vice versa, though not having 
a controlling interest or a voice 
other than that of any stockholder, 
is a moot point. Presumption of the 
U. S. suit’s goal is that no producing- 


Or all 


interest at all in theatres. 

A general shuffling of present Par 
personnel, going to roost officially 
under different roofs, would ensue 
from any complete cleavage of the 
; company into two corporations which, 
in no way, would be related to each 
other. Whether Barney Balaban 
would swing over as president of the 
new theatre setup, and whether Y. 
Frank Freeman, or someone else, 
would head the new producing-dis- 


be others in presidential capacities, 
is, of course, speculative in advance 
of the separation step being taken. 
Undoubiedly both Balaban and Free- 
man would be strong candidates for 
either presidency. Where Adolph 
Zukor might fit into the picture is 
another guess. 

There are various powers among 
the Par partners who also loom up 
on the horizon, not the least of these 
being E. V. Richards. He is the only 
Par outsider, being thus as a 50% 
partner of Par, who is on the board 
of Par Pictures, Inc. Hoblitzelle, 
A. H. Blank, R. B. Wilby, Sam 
Pinanski, Martin J. Mullin, George 
W. Trendle, J. J. Fitzgibbon and John 
J. Friedl are other powers in the Par 
theatre dominion. 

Par has over 1,600 wholly or partly 
owned and leased theatres in its set- 
up. It controls outright Balaban & 
Katz, which in turn owns Great 
States; the Olympia circuit in New 
England; the Ohio-Kentucky group 
of houses; Publix-Virginia; the 
upstate New York Netco circuit; the 
Minnesota Amusement chain in the 
northwest, and a host of lesser cir- 
cuit setups, as well as the Para- 
mount in N. Y. and the Paramount, 
Brooklyn, 

Partners, largest of which are on 
a 50-50 basis, others being on a lesser 
or greater basis, take in the Famous 
Players-Canadian string, Saenger, 
Malco, Kincey-Wilby, Interstate, E. J. 
Sparks, Rickards-Nace, A, H. Blank, 
Mullin & Pinanski, Lucas & Jenkins, 
United Theatres of Detroit, J. H. 
Cooper, Butterfield, and Maine & 
New Hampshire Theatres. 

Although figures are not available, 
much of Par’s prosperity in recent 
years has been due to the fine show- 
ing of its theatre interests, as against 


tion-distribution branch and its vari- 
ous subsidiaries. In view of the con- 
clusion that, 
down, it would show Par to be in the 
red without theatre earnings, the 
question is what would happen if it 
goes entirely on its own as a pro- 
ducer-distrib, sans any exhibition 
cushion. A severe economy program 
might be the first step of any new 
company setup under a separation 
move. Better rental terms through 
long franchises from the theatres 
now under the Par wing, as a con- 
dition of the divorcement, might be 
another eventuality in view of the 
move. 


Hub RKO Projectionist 
Has Book Out on Travels 


Arthur Foley, for years projection- 
ist at the RKO Boston, Boston, has 
a new book out, ‘Italian Ports of 
Call,’ published by Bruce Humphries. 
| Describes his adventures around 
three sides of the Mediterranean 
from Marseilles to Egypt. 

Foley vacations from his projec- 
tion booth with long cruises, and has 
|found he can get back the cost of 
| his outings by doing books on the 
subjects. Previously, he turned out 
‘Breezy Adventure, which told of 








ada. 





STORY BUYS 


Hollywood, Feb. 7. 


‘Old Grad,’ to Universa!. 

Warners acquired Louis Weitzen- 
korn’s original, ‘The End of the 
World.’ 

Paramount purchased ‘City Moth- 
er,’ by Gladys Atwater and Robert 
Bren. 





Down,’ original by John 


ipany could turn it in for three of; Niles. 


distributing company can own any} 


tributing entity, or whether it might | 


the struggle for profit by the produc- 


were figures broken 


his experiences in western Europe | 
and the maritime provinces of Can- | 


Matt Taylor sold his mag story, 


Sol Lesser purchased ‘All Wires | 
Peere | 


It's Four Straight Ones and Emote 
Kipling to Plug ‘Din’ in New Orleans 





New Orleans, Feb. 7. 

Gar Moore, Orpheum Theatre 
blurbist, introduced a new exploita- 
tion stunt here for ‘Gunga Din,’ 
which grabbed off quite a bit of 
space in The Item and The States, 
p.m. dailies. He lined up contestants 
before a French quarter nitery bar, 
| made them drink four ‘straight’ ones 
| and then recite Kiplin’s poem. Local 





| film critics were judges to decide 
who best emoted the ballad. 
Capt. John Sarussen, father of 


Wilma Francis, stage and 
actress, copped the cash prize. 


screen 


Builds Teacher Interest 
| Rochester, N. Y. 


Manager Lester Pollock, Loew’s, is | 


| building relations with teachers of 
| English and history in the city 
schools. 
| for stills of classics for use in school- 
| rooms. Taking this as a tip, Manager 
| Pollock wrote all teachers who might 
use them, offering stills whenever 
| desired. This built up Pollock’s sec 
| as theatre contact and made it look 
less official, as schools here are tough 
on anything that looks like theatre 


nromoation the Bais 
sTrOoOMoOotioN, X 


tional and Recreational Guide were 
sent, asking teachers’ opinion for 
classroom use and offering to furnish 
copies to classes when wanted. Re- 


AN Ts 
ppear ‘ 


| 


films to parents. 


‘Happened in Omaha’ 
Omaha. 

Early morning picturegoers here 
drew a breakfast as an added incen- 
tive to beat the dawn for the open- 
ing of ‘Idiot’s Delight’ (M-G) (4) 
when the Omaha opened its doors at 
6 a.m. Breakfast was served to some 
400. There were 300 
6:15 a.m. 

Picture got an extra plug from the 
slogan, ‘It Happened in Omaha,’ site 
| of the film’s early scenes. 


—_—_— 


Metro’s Paris Stunt 


Paris. 

Metro pulled a good one for 
France by having its stars sign 
stamps sold in this country for the 
anti-tubercular fund. 

At a tea attended by President Le- 
brun, Minister of Public Health 
Mzre Rucart and Minister of Na- 
tional Economy Paternotre, the 
stamps bearing such signatures as 








Began with several requesis | 


sultant pupil interest also talks up | 


housed by | 


those of Clark Gable, Myrna Loy, 
Joan Crawford, Robert Montgomery, 
Rosalind Russel, Eleanor Powell and 
others were auctioned off. 

Company got a lot of space in the 
local press. 





Jesse James’ Niece 
Enid, Okla. 
When the Aztec theatre manage- 
ment of this city played ‘Jesse James’ 





(20th) it located Mrs. Lawson Race 
of nearby Hunter, Okla., niece of 
the outlaw. and arranged for per- 
| sonal as well as an interview on the 
| Stage broadcast over KCRC 


| 
GB’s Publication 


London. 
Gaumont British started the year 


off with a publicity drive, taking 
the form of the Gaumont British 
| Herald, its pamphlet publication, 


which is mailed to 1,000.000 homes. 
It is also distributed to the patrons 
of its 350 cinemas. 

Proposed to issue a_ regular 
monthly edition of the paver. which 
| will be gotten up attractively with 
| illustrations of the forthcoming 
| bookings; also some topical cartoons, 


| 20th’s Flying Girls 

Eight girls who have been par- 
ticipating in airplane exploitation in 
the east for 20th-Fox ‘Tailspin,’ ar- 
rived in N. Y. this week in time for 
a preview and banquet tomorrow 
(Thursday) night at the Waldorf- 
Astoria. Plane from Boston and an- 
other from Pittsburgh brought party 
into town. Included in the groun are 
Joan Valerie and Helen Erickson 
from the cast of the picture. 

These two planes left the Coast 
Jan. 28 as part of nation-wide bally 
for ‘Tailspin,’ which included stops 
in 18 cities where prints of the air- 
plane feature are delivered. 








Proper Environment 


Oklahoma City. 
That portion of the great American 
| public addicted to horror and super- 
|natural thrills are weekly listeners 
|to NBC’s ‘Lights Out’ show, aired at 
| 11:30 p. m. CST, Wednesday nights. 
Standard theatre thought no better 
| Spot could be secured for radio spot 
|plug of ‘Son of Frankenstein’ than 
| just before this program on WKY. 
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Beginning Friday 
“One Third of a Nation” 
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it’s going to look great in your electric 
lights . . . 


because 75 MILLION READERS including 
all your customers will see it first in full 
page M-G-M ads in the national magazines: 


Saturday Evening Post American Magazine Life 
Good Housekeeping Popular Mechanics Liberty 
Scholastic Magazine Open Road for Boys Look 
Boy’s Life Catholic Boy Collier’s 
American Boy Grade Teacher Time 
The Instructor Young America Parent’s Magazine 
Junior Scholastic Newsweek Red Book 
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Just to give you an idea of the giant campaign. All are full page smashes! 
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~ Chain Income from Time Sales 





NBC 





1939 1938 1937 1936 
January ...... veseee $4,033,900 $3,793,516 $3,541,999 $2,681,815 
CBS 

1939 1938 1937 1936 
January .....- verre $2,674,057 $2,879,945 $2,378,620 $1,901,023 
MUTUAL 
1939 1938 1937 
January ..ccccccceeee $315,078 $269,894 $213,748 

















NBC 


Relative time billings picture for 
the three networks remained un- 
changed with the initial month of 
1939. Compared to last year’s 
figures, the January tallies showed 
an increase for NBC and Mutual 
and a slide-off for Columbia. NBC 
for the first time passed the $4,000,- 
000 mark. Its gross last month was 
$4,033,900, a boost of 63% over 
January, 1938. CBS’ $2,674,057 repre- 
sented a decrease of 7.1%. Mutual 
grossed $315,078, which was 16.7% 
above the previous January’s take. 

Breakdown of the NBC gross for 
last month discloses the red (WEAF) 
link still running far ahead of Co- 
lumbia. The red’s share figured $3,- 
035,511 and the blue (WJZ) link, 
$998,389. It was the first time in 
over five years that the blue has 
come that close to the $1,000,000 
mark. 

Mutual has shown a rising per- 
centage of increase consistently 
since last May. 


No Theatre for Benchiey, 
No Trys for Art Shaw, 
Part of Old Gold Grief 


Lennen & Mitchell agency has al- 
ready begun to worry about what 
it’s going to do for an audience stu- 
dio when the Bob Benchley-Old 
Gold show moves to Hollywood 
March 19. CBS has its local studio 
facilities all tied up for that evening 
of the week. About the only solu- 
tion is the renting of an outside the- 
atre or auditorium. 











Another element about the same 
program that’s unsettled is whether 
Artie Shaw’s band will accompany 
Benchley to the Coast. Unless a bet- 





ter deal can be made for Shaw with 
a Los Angeles nitery, currently in | 
negotiation the program will open | 
on the west coast without him and | 
he will have to be cut into the pro- 
ceedings from New York. That will 
necessitate the hiring also of an or- 
chestra on the spot for program 
bracketing and interpolations. 

Shaw is figuring on a tour of one- 
nighters in the direction of the Coast, 
meanwhile cutting into the cig show 
from various stops. 

Currently starting a vaude - and 
one-night tour at the New York 
Strand, Artie Shaw orchestra will 
return to New York each week un- 
til March 12 for its Old Gold radio 
show with Bob Benchley. 

Shaw’s crew may take over the 
entire Old Gold half hour during 
the summer. However, that hinges 
on the sponsor’s renewing the air 
time which runs out in May, and 
whether or not Benchley exercises 
his privilege of fading for the sum- 
mer if the program is continued. 


Petersen in Shenandoah 


Shenandoah, Ia., Feb. 7. 

M. H. ‘Pete’ Petersen becomes 
general manager of KFNF here next 
week. Associated with Petersen in 
the operation and management of the 
Station will be Jess Kaufman. 

Petersen previously had been with | 
Hearst and Blackett-Sample-Hum- | 
mert, 














Has First $4,000,000 Month 
In History; CBS Off, Mutual Up 





MONROE HELLINGER 
HEART VICTIM AT 24 


Monroe (Monte) Hellinger, radio 
producer for Lord & Thomas agency, 
and formerly WHN, New York, an- 
nouncer and producer, died Feb. 3 in 
Tucson, Ariz., as result of a linger- 
ing heart condition, at the age of 24. 
Only brother of Mark Hellinger, 
newspaperman and Warner Bros. 
film producer, the latter was with 
him the past week when Monroe 
took a. sudden turn for the worse. 

Monte Hellinger was almost as 
familiar a Broadway figure as his 
brother. He broke into radio via the 
Loew-Metro station WHN, and thence 
went with L&T. He moved to the 
Coast for his health some months 
ago, and subsequently went to Ari- 
zona. Mark Hellinger arrived in N. Y. 
with the body yesterday (Tuesday). 

Both boys, last of their family, lost 
their father, Paul Hellinger, w.k. 
New York lawyer, two years ago. 
Their mother died shortly thereafter. 
Both Hellinger boys inherited $250,- 
000 from their father, to be equally 
divided, survivor to get the rest. 
Young Hellinger was unmarried. 
About two years ago he emulated 
brother Mark by taking a leisurely 
world trip for background values, 








Robinson, Samish to L.A.; 


Tom Lewis Due in East 


Hubbell Robinson, Jr., production 
head for Young & Rubicam, left last 
Thursday (2) for a two-week stay 
on the Coast. Adrian Samish, who 
accompanied him, will take over 
direction of the Gulf-Screen Guild 
show from Tom Lewis, leaving the 
latter free to take up his assign- 
ment of Y & R’s radio manager. 
Lewis will headquarter in the New 
York office. 

Samish’s connection with ‘We the 
People’ has been inherited by Hen- 
drick Borream, who came from 
Arthur Kudner, Ine, 


CBS’ Realty Subsid 


Albany, N. Y., Feb. 7. 
Forty-nine East 52d Street Corp. 
has been chartered to conduct a 
realty and radio broadcasting busi- 
ness, with Frank K. White, CBS 
treasurer, and Joseph H. Ream, CBS 
general attorney, among the direc- 
tors. Julius F. Brauner, another di- 
rector, is filing attorney. 
White holds four shares; 
others, three apiece each. 
stock is $1,000, $10 par value. 








the 
Capital 





Riggs to Hollywood 


Chicago, Feb. 7. 
Tommy Riggs show for Quaker 
Oats will be moved to the Coast by 
the Ruthrauff & Ryan agency. 
Coast shots start on March 4. Riggs 
will be out there for five or six 
weeks to double in films. 





AKERBERG TO FLORIDA 
Herbert Akerberg, CBS v.p. in 
charge of station relations, left last 
Friday (3) for a vacation in Florida. 

He hopes to be gone a month. 


— 


Both Plant and Library 


DEAL UNLIKELY 





CBS has deferred designing the 
new headquarters for its subsid, the 
American Record Co., it be- 
comes certain that there isn’t a 
chance of making a deal with Percy 
L. Deutsch for the purchase of the 
World Broadcasting System. Colum- 
bia would like not only to occupy 
World’s studios at 711 Fifth avenue 
(formerly NBC) and have the use 
of its up-to-date equipment but to 
acquire the World recorded library. 
The indications are that Deutsch 
won't sell. 

Columbia made its original ap- 
proach to Deutsch about the time it 
started dickering with Herbert J. 
Yates for the takeover of the Amer- 
ican disc combine. Its interest in 
the World setup, it explained, was 
mostly physical. The matter has been 
reopened from time to time but with- 
out material headway being made. 

If nothing can be done with 
Deutsch, American Record will take 
up quarters either in the Julliard 
building, which the network recent- 
ly acquired, or at 799 Seventh ave- 
nue where CBS has the former 
Decca studios under lease. 


TRACTORS SEEK 
FARM SHOWS 


Two tractor manufacturers, Allis 
Chalmers and Ford Motor, are scout- 
ing the field for daytime farm pro- 


grams. Both are after locally pro- 
duced programs, with Allis Chalmers 
leaning most toward farm newscast 
that comes around the noon hour. 

Bert S. Gittins, of Milwaukee, and 
N. W. Ayer are the _ respective 
agencies. 


until 











Eller Succeeds Geissinger 
As Sunkist Ad Chief 


Sacramento, Feb. 7. 

California Fruit Growers Exchange 
(Sunkist) last week promoted Rus- 
sell Eller to be advertising manager, 
succeeding W. B. Geissinger who has 
just left the association to become 
associated with Lord & Thomas 
Agency in Chicago. 

R. S. Simmons of the growers re- 
lations department succeeds Eller as 
assistant advertising manager. 


HOPEFUL THOUGH 


Would Be Assets to Its'| 
New Subsid, Chain Feels. 


SCH NIXES CBS 


, 











Ours Alone 








Washington, Feb. 7. 
Phillip Morris claim 
about its unique ingredient in- 
spired Art Godfrey, mischievous 
CBS announcer, to roar into the 
mike: 

“‘WJSV, Washington. No other 
radio station can make that an- 
nouncement.’ 


That 





i 








‘LARRY NIXON RESIGNS 





agent post at Station WNEW, N. Y., 
effective Feb. 15. He’s been with the 
indie transmitter for. the past 18 
months, prior to that being con- 


capacity. No successor has as yet 
been named. 

Nixon will fulfill a contract for a 
sequel to his travel book, ‘Vagabond 
Voyaging,’ which has sold 10,000 
copies. 





8,000 CRITICS 


They Think Commercials Too Long 
—Don’t Fancy Swing 








Detroit, Feb. 7. 

WJBK has received over 8,000 re- 
plies to ‘Listeners, Write Your Own 
Radio Schedule’ invitation. Over 
80% decry excessive commercials 
on current programs asking blurb 
limit of two minutes per 15-minute 
show. 

Very few replies wanted deletion 
of all advertising, but big majority 
voted for smooth and popular music 
over swing. News gained second 
most popular rating in poll, listen- 
ers wanting news broadcasts shorter 
and oftener. 

Drama preference generally way 
down the list. Education programs, 
of which news was considered a type 
by many, showed up better than ex- 
pected. 

Station states it’s rearranging its 
daily skeds to conform with poll re- 
sults, except for WJBK’s foreign 
language programs, unaffected by 
poll, 


Gilchrest’s ‘G-Woman’ 


Chicago, Feb. 7. 

New program tagged ‘G-Woman’ 
has been arranged by Charles Gil- 
chrest here along with a femme 
member of the Federal Bureau of 
Investigation. Gal is currently with 
the FBI and has participated in some 
75 Federal crime hunts. 

Program, set up to run 30 minutes 
on a once weekly shot, is based on 
the actual experiences of the G- 
| woman in tracking now nationally 
; known criminals, 














CBS Denies Overtures to Affiliates 





Columbia’s stations relations de- 
partment last week firmly denied 
statements made by several of its 
affiliates about being approached 
with a revised plan affecting free 








hours and network line charges. The 
| proposition, as quoted by these sta- 
tion men, called for the reduction 


| of the number of hours ceded to the 


| network from seven to five and the 
affiliate in return assuming the cost 
of the network line from the near- 
| est co-afliliate point. Herbert Aker- 
' berg, CBS v. p. in charge of station 
relations, stated that the network 
|} has not advanced this proposal to 
begs nor does it contemplate 
any such step. 


Was Reported New Time Divvy Would Involve 
Station Paying Line Fees 


Under the present network-affili- 
ate contractual setup CBS pays all 
line charges and gets seven free 
hours of the station’s time each week 
to cover the toll line bill and sustain- 
ing program service. One broad- 
caster who said he had been ap- 
proached on the idea held that such 
new arrangement would tend to 
work to his disfavor during the sum- 
mer season. If the number of com- 
mercial hours wasn’t as much as five 
he’d have to dig in consistently dur- 
ing the hot spell for the telephone 
circuit bill. 

Affiliates in the basic areas are re- 





quired to give up only five free 
hours. ‘ 


WNEW FOR WRITING 


Larry Nixon has resigned his press | 


nected with WMCA, N. Y., in a like | 


| Initial analysis of the NBC-CBS 
| jointly financed survey of urban 
| listeners’ habits will be published in 
|a couple weeks. The final detailed 
| tables of the study were approved 
| at a meeting of the technical com- 
mittee of the Joint Committee on 
| Radio Research last Thursday (2). 
| This work is expected to fill in the 
| Saps left by the rural Jisteners study 
| which was released through the 
JCRR last week. 

Tabulations in the urban project 
cover inquiries made by door-te- 
door caliers during the summer and 
fall of 1938. tesults of the winter 
queries OW beginning to come 
in. Information gathered so far 
shows that the number of listeners at 
home Saturday mornings is consid- 
erably greater than has been hereto- 
fore estimated. NBC and CBS fig- 
ure that if the urban survey does 
| nothing else it will equip them with 
data that is certain to help fill up 
| the Saturday morning schedules. The 
| current habit among daytime adver- 
tisers is to omit Saturday mornings 
|from their program schedules, 

It is intended to take these urban 
| Polls quarterly, with the purpose of 

showing (1) how many sets there 
are in various sections of the coun- 
iry, (2) how many are in working 
|}order, and (3) how many families 
| are likely to be turned in at definite 
hours of the day and night, or what 
| percentage of the potential listening 
|}audience the average commercial 
| program can depend on snagging. 


Loft’s Third Formula 
Has Joha Chapman And 
Irene Kahn Doing Spiels 


John Chapman, New York Daily 


are tf 














News columnist, and Irene Kuhn, 
freelance newspaperwoman- and 
writer, signed last week by Loft, 


Inc., sweets outfit, to 17-week radio 
contracts for airing through WOR, 
New York. 

Chapman bowed last night (Tues- 
day) at 7:15 p.m. Miss Kuhn takes 
‘air on Fridays at 11 p.m. starting 
this week. Both are quarter-hour 
shots and to be talk sessions along 
their standard lines, dealing in anec- 
dota, celeb guests, etc. 

Marks third change in Loft air 
setup since starting several weeks 
ago. ‘Jenny of Sweetbriar Manor,’ 
serial and ‘A Tune and a Tale,’ have 
both been ashcanned. Both were 
half hour shows. Account is being 
handled by Kelly, Nason & Winston 
which took ‘it away from White- 
Lowell agency. 


MURDER PRELUDE 
~ TO SYRUPY MUSIC 


Philadelphia, Feb. 7. 

WFIL is joining the horror cycle 
with the airing of a weekly hair- 
raiser, “The Whitechapel Murders,’ 
based on famous Scotland Yard mur- 
ders. Series to start on Saturday 
night from 11:30 to midnight. 

To offset the chills the scarer will 
be followed by a 15-minute soother, 
‘Peaceful Valley,’ complete with soft 
organ music and all’s-right-with-the- 
world poetry. 

Horror series being scripted by 
Roy LaPlante, WFIL writer, and 
James Hoban, Philly barrister. First 
|program based on famous ‘Jack-the- 
| Ripper’ murders. 


| Dorrell Leaves WOWO 


| To Join John Blair Co. 


Fort Wayne, Feb. 7. 

W. Ward Dorrell, former manager 
| of Westinghouse stations WOWO and 
| WGL, but recently sales manager, 
has resigned to join Jonn Blair, sales 
|rep., in Chicago branch. No guc- 
| cessor named. 
| Robert H. Carto, member of sales 
| force for WOWO and WGL, also 
,quit. His successor is William R. 
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Gill MBIA STIL ‘Network Survey by Doorbell System 
Helps Case for Saturday Radio 
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Agencies of Divided Sentiment—Some Had Hoped 
for 80-20 Shop—Possible Effect on Production 
Not Clear—Greater Care in Rehearsal Inevitable 


ACTORS WIN, GUILD SHOP: UNION IS 
~ ANXIOUS TO PROVE STABILIZING FORCE 











(Continued from page 1) 
mous difficulties of administration. 
But the union officials are deter- 


mined to disprove allegations made 
during the heat of agency negotia- 
tions that they are radicals or agi- 
tators. They believe that wise and | 
just administration of the contract 
will retain the confidence of the 
agencies, sponsors and networks, ul- | 
timately wiping out any bitterness 
remaining from the long wrangling. 

Intimated that having won such 
favorable terms, the union will be 
inclined to make every reasonable 
concession in regard to specific ap- 
plications of the code, particularly 
toward agencies that proved concil- 
atory and helpful in the negotiations. 
It is emphasized, however, that 
AFRA will not make any conces- 
sions or allowances of any kind to 
agencies refusing to sign the code, | 
or the alternative letter. Any such 
exceptions would be a breach of| 
faith with the agencies that did sign, 
it is explained. 


Admen Foresee Drop 


In Daytime Serials | 


| 
General reaction among the ad | 
agencies to the AFRA contract after | 
the weekend was that the next sev-| 
eral weeks would find many pro-| 
grams going through some form of | 
budgetary adjustment. It was felt | 
that agencies would not only tend to | 
curtail the number of characters on 

their script shows, but would study 

the possibility of replacing some pro- 

grams with musical forms. In vari- 

ous quarters it was predicted that 

daytime commercial schedules will 

in due time be thickly studded with | 
musical entertainment, since the at- 

tractiveness of the script pattern to 

the advertiser has been largely due 

to low cost. The scale for actors now 
tops that for musicians. 

Where the agencies say there will} 
be heavy pruning is the choral field, 
particularly in the cases of groups 
used merely for atmospheric affect. 
Also likely to be hard hit are quar- 
tets. The contracted scale, it is like- 
wise forecast, will lead to the elimi- 
nation in a big way of the drama- 
tized commercial. The agencies make 
this point with a sense of regret, 
since through constant experiment 
with the dramatized device they have 
been able to take the plug chore out 
of the rut of monotony and make it 
more palatable to the listener. 

As the contract now stands, agen- 
ey men contend, the opportunity for 
newcomers to radio acting has be- 
come highly restricted. Producing 
agencies won’t be inclined to retain 

anybody who doesn’t rate as thor- 
oughly capable of quickly grasping 
his part. Those that require much 
rehearsal will be shunned because of 
the added rehearsal costs. Out of 
this demand for seasoned experts 
may develop a further concentration 
of the acting jobs in the hands of a 
limited coterie, comparable to the 
situation which prevailed among 
musicians with no name band affilia- 
tions when New York was the main 
originating point for variety pro- 
grams. Agency men can’t understand 
why AFRA didn’t establish two actor 
classifications, as used to exist in the 
Actors Equity Association, namely, 
senior members and junior members, 


_the saving 
; ence 


|in factories, distribution plants, etc. 


assurance that the differ- 
advertisers will have to 
amount to much in the 
long run. The networks point out 
that, even if the talent cost for a 


that 
pay won't 





daytime script serial goes up 30%, 
the increase will still be small when 
compared to the joint cost of time 
and program, and should in general | 
figure not over 3%. And since the 
basic cost of the medium is still 
cheap when compared to others, the 
sponsor hasn’t much to complain 
about, 


Boiled down, the advertisers had 
one main problem, but it was a vital 


one, which, until the networks 
stepped in, threatened to disrupt 
peace efforts. They would not di- 


rectly accept a Guild shop. Such ac- 
ceptance would in many cases have 
a direct bearing on union problems 





What some of the advertisers would 
have preferred in place of the net-| 
work-sidestep tactic was a direct | 
deal, but with some modified basic | 
set-up. An 80-20 shop was men- | 
tioned. AFRA, however, would not 
slice the pie. 

‘Concessions’ won from AFRA by 
the agencies in the contract for com- 
mercial broadcasts are regarded by 
the union as favorable to the actors. 
Pointed out that all discounts for 
strip shows, rehearsals and rebroad- 
casts are based on  play-or-pay 
guaranteed employment for at least 
a 13-week period. 


AFRA feels that application of 
guaranteed employment on a 13- 
week basis would involve complete 
realignment of the existing setup. 
And according to the union spokes- 
men, actors would jump at a chance 
for guaranteed 13-week employment 
at a 15% discount. 


Union execs also point to the fact 
that in the case of all discounts there 
is a minimum guarantee that pre- 
vents the reduction from applying 
except for overtime rehearsals, etc. 
Thus in the case of the basic rate of 
$15 per 15-minute program, plus $6- 
an-hour rehearsal fees, the actor is 
guaranteed a minimum of $105 for 
the five broadcasts a week. Any 15% 
discount may be deducted only as 
long as the net amount is at least 
$105. 


In other words, only when the pro- 
gram is rehearsed more than one 
hour can the discount be taken. And 
it is pointed out by AFRA that with 
rehearsals scaled at $6 an hour few 
shows will be rehearsed more than 
the single hour. It is therefore ap- 
parent that to gain the discount the 
agency must guarantee the actor a 
specified n- nber of appearances over 
a 13-week  »eriod and even then the 
discount will apply only in case of 
overtime rehearsals. Similar condi- 
tions exist in other classifications. 


Spitalny Cites 
Henry Souvaine 
Before Union 

















and allow for some difference in 
their respective minimum salaries. 


Blackett-Sample-Hummert 
Expected to Feel Pinch 


Increase in talent costs will make 
it necessary for practically all agen- 
ci¢s using non-name actors and sing- 
ers to call ypon their clients for im- 
mediate readjustment of the budgets. 
In a goodly number of cases it won't 
amount to 15%. Agency that is slat- 
ed to feel the difference most is 
Blackeit-Sample-Hummert, Inc. Air 
Features, Inc., New York, producing 


‘ setup for the latter agency, estimates | 
that the AFRA agreement will mean | 


a difference upward of at least 30%. 
This producing organization also 
made it clear that it would waive its 


Phil Spitalny and Henry Souvaine, 
freelance producer, were slated to 
thresh out their differences over 
monies due before the trial board of 
the New York musicians’ union yes- 
terday afternoon (Tuesday). The 
maestro cited Souvaine on a charge 
of unfair dealing. He claims that he 
advanced $7,000 to Souvaine two 
years ago to get him a General Mo- 
tors contract, and that efforts to re- 
cover this money, after the assign- 
ment failed, have been fruitless. 

Souvaine declared yesterday that 
he himself had filed a suit against 
Spitalny in the New York courts 


Eligible for Auditions 





Established radio actress who 
was with station WLW for near- 
ly four years came to New York 
to be hexed by audition system 
of NBC. 

Girl auditioned two weeks ago, 
then was called in. After being 
told that she has passed muster, 
she was instructed to return 
again in three weeks for another 
audition. 


ADMEN HOLD 
POST-MORTEM 
ON AFRA 








Last-minute intervention (by invi- 
tation) of the two major networks 
last week averted a possible strike 


| of radio actors and resulted in a set- 


tlement by which the networks as- 
sume the responsibility for the 
closed shop demanded, and now 
achieved, by the American Federa- 
tion of Radio Artists. Advertising 
agencies have until Feb. 11 to initial 
letters of understanding. Meanwhile, 
the actors union has won all its 


major objectives, the unionization of 
performers is assured and another 
strong link has been forged in the 
chain of actor unions encompassing 
all forms of amusement, including, 
besides broadcasting, pictures, con- 
cert, legit, vaudeville and nite clubs. 
After about two years of existance 
and 10 months of abortive discus- 
sions, AFRA forced a showdown 
and, with the marshalled strength of 
the allied unions behind it, emerged 
from the Biltmore hotel meetings 
after all-day and all-night sessions 
early last week groggy, but victori- 
ous. All their salient points were 
carried, but AFRA did consent to 
add various rules (see detailed text 
on adjacent page) granting consid- 
eration for certain possible circum- 
stances. All the concessions were 
primarily based upon situations 
where the employer guaranteed con- 
tinuous employment over set periods 
on a play-or-pay basis. 

Advertisers also were’ granted 
minor concessions on voice-doubling, 
announcer rehearsals and the com- 
putation of actor rehearsal pay. In 
essence, AFRA said ‘this is it.’ And 
it was, 

Actors’ solidarity was unquestion- 
ably superior to the advertisers, 
who were weakened by divided 
opinion and a lack of concise policy. 
The committee of advertisers was 
handicapped at all times, even up to 
the last moment, by lack of authori- 
ty—it had been delegated only lim- 
ited say-so when it went into the 
last ditch. 

After a weekend vacation from 
a subject that finally became painful, 
the Four A’s met yesterday aft- 
ernoon (Tuesday) in New York for 
a post-mortem on the Battle of the 
Biltmore last week. Admen still 
had to prepare to signify their 
formal acceptance of the terms an- 
villed out in the white heat of last 
week’s meeting. 

A tentative proposal to issue a 
formal explanation of the reasons 
and thinking behind the negotiating 
committee was apparently dropped. 
Admen wished the trade at large to 
understand just how they acted and 
reacted to the various problems in- 
herent in the actor union dilemma. 

It is generally expected that ad- 
men will ratify the agreement as 
they share the common desire of the 
trade to have the matter done with 
and to begin the tasks of smoothing 
the relationships. 





4 to 2 for AFRA 
Washington, Feb. 7. 
Right to represent talent at WEW, St. 





four months ago for monies due on 
personal services, and Spitalny’s 
move before the union was apparent- 
ly a countermove to this litigation. 





practice of deducting a 5% commis- 


The producer of the whilom General 


| 


Louis, was won last week by Amer- 
ican Federation of Radio Artists, 
| subsidiary of the American Federa- 
tion of Labor. National Labor Rela- 
| tions Board reported result of secret 


| balloting of actors, singers and an- 


sion from performers in all cases | Motors concerts added that he would | nouncers—both regular and free- 


where the actor’s net earnings are like to eliminate the personal angle | lance—employed by the St. Louis 


not above the required scaie. 
From NBC and Columbia comes 


jof the controversy by letting the 
‘matter go to arbitration. 


University station was 4 to 2, in fa- 
'vor of the AFRA. 


McGrady Brought In Briefly 





| APRA ADDENDA 











Spies Will Happen 

| ‘Hey listen,’ said Wilfred Lytell, as he returned to the actors committee 
‘room at the Biltmore hotel last Tuesday, ‘let’s not talk so loud, there's a 
Variety man hiding behind a potted palm outside.’ 





Who's Excited? 

Talk about the actors approaching the negotiations ‘emotionally’ amused 
the networks, whose executives thought some of the sponsors and agencies 
were represented by purple-necked sputterers. Tempers were pretty 
frayed by the time the huddle had gone through its first all-day all-night 
| sesh. Referees had a busy time of it. 








For the second time since RCA retained him as its labor counsel, Edward 
F. McGrady, former Assistant Secretary of Labor, was called in last week 
by NBC to serve in a gesture of good will in a union entanglement. Most 
recent incident had to do with the agency-network negotiations for an 
AFRA contract. McGrady accompanied Niles Trammell, NBC executive 
v.p., and Mark Wood, v.p., who has been NBC’s contact on labor matters, 
on a visit to AFRA headquarters. 

McGrady’s previous like chore for NBC occurred during the negotiations 
with the American Federation of Musicians of a settlement plan for in- 
creased employment of musicians among radio stations, 





Networks Win Agency Praise 

NBC and Columbia are glowing over the expressions of appreciation and 
approval that they have been receiving from ad agency officials over the 
way that the networks helped pull them out of a ticklish situation and 
steer the negotiations with the AFRA. The two webs had been reluctant 
to step into the controversy for fear that they would later be charged by 
the agencies with selling them down the river. It wasn’t until the agen- 
cies urged the networks to do something about the walkout which had 





men on the Friday previous (27). 


cuss terms of a contract for them. 


transcription rates. 


out at a single session. 


AFM executives ‘out.’ 


on their own. 


been set for Jan. 19 that the latter made a hurried call upon AFRA spokes- 


Some of the agencies are now thanking 
NBC and CBS for having succeeded in talking both sides out of a strike. 





Transcription Scale Expected 
Transcription producers are now waiting for a call from AFRA to dis- 
Union wants to wait until the pact on 
network commercials goes into effect (12) before taking up the subject of 
Tentative scale is $10 for a 15-minute recording plus 
$6 for an hour’s rehearsal, with the latter split up into 20-minute periods. 
This figures out about $1 more per 15-minute record than has been the 
customary tariff in the trade, even when four or five programs are turned 


No Pledge From Musicians 
Failure of the radio actors to enlist the support of the American Fed- 
eration of Musicians in last week’s threatened strike against commercial 
broadcasting is now viewed as a fortunate break for AFRA. Performer 
union officials are understood to have made numerous attempts to gain a 
pledge of support from the musicians, but in every case found responsible 


Broadcasters now believe that if they had succeeded in gaining an alli- 
ance with the musicians, no one (not even the performers) would ever 
have known how much the AFM support had been responsible for the 
victory. Explained that as things now stand, the actors won their battle 





Answers AFRA Rap 


Chicago, Feb. 4. 





Editor, VaRIEety: 

May we reply to ‘A Radio Artist’ 
whose dissenting stand on the AFRA 
strike vote appeared in the VARIETY, 
issue of Feb. Ist. 

Eddie Cantor, Jack Benny, Law- 
rence Tibbett and other big names 
are behind AFRA—not through self- 
interest, but because they recognize 
the legitimacy of the united efforts 
of radio actors to bring about just 
working conditions. 

If the strike had been called— 
these stars would have sacrificed 
thousands of dollars per week while 
we average actors were losing com- 
paritively small amounts. Their 
stand, therefore, is all the more cred- 
itable. They have lent their strength 
to a worthy cause—and the cause 
has won! 

Equity won its strike years ago— 
and so did the Screen Actors’ Guild 
—by reason of the stars’ support— 
not for themselves, but for the bene- 
fit of thousands of actors who earn 
modest or small salaries! 

As to ‘Radio Artist's’ fear that the 
sponsor of his show might switch 
shows, thereby throwing him out of 
a job—that is a contingency which 
might happen under any conditions. 
In or out of AFRA, a radio actor 
must stand on the quality of his 
talent. 

We assume that, with the winning 
of the AFRA fight, ‘A Radio Artist’ 
will be perfectly willing to accept 
the higher scale which AFRA won 
for him—without his support! 

Unlike ‘A Radio Artist’—we proud- 
ly sign our names. 

(Signed) 
Win Stracke, 
Rene Sikiere,* 
Finney Briggs, 
Sandra Karyl, 
Philip Lord. 
* Signature semi-illegible. 





T. B. Smith’s Radio Course 
Philadelphia, Feb. 7. 

College course in radio got under 
way last week at the West Chester 
Teacher’s College under the direc- 
tion of Thomas B. Smith, program di- 
rector of WPEN. 

Course is open to college and high 
schoo] teachers wishing to get the 





cational programs on the air, 





lowdown on how to put across edu- | 


WHO'S WHO ON 
ACTORS’ TEAM 


Major share of the AFRA side in 
last week’s strenuous negotiations 
with the agency representatives was 
handled by four persons, Mrs. Emily 
Holt, George Heller, Henry Jaffe and 
Laurence Beilenson. 

Mrs. Holt, national executive-sec- 
retary of the union and a non-prac- 
ticing attorney, was for some years 
an associate counsel for Equity, dur- 


ing that time serving on the NRA 
code authority for radio and being 
one of the founders of what later 
became the Federal Theatre. She 
left Equity about four years ago, 
but returned from Texas about @ 
year-and-a-half ago to heal a grow- 
ing breach in the actor organization 
by accepting the éxecutive-secre- 
taryship of the radio union. Her 
husband is a prominent oil man. 

Heller, national treasurer and as& 
sociate executive-secretary of AFRA, 
is also a member of the council ef 
Equity and for the last 17 years 
has been a legit actor. His most 
recent Broadway appearance was in 
‘You Can’t Take It with You.’ He 
was one of the original organizers 
of the radio union, having been 
given charge of the work by Equity 
early in 1937. He will continue as 
an official of AFRA for the pres- 
ent, but his acting plans are uncer- 
tain, ‘ 

Jaffe, associate counsel for AFRA, 
is also attorney for the American 
Guild of Musical Artists and is east- 
ern legal representative for the 
Screen Actors Guild. In addition, he 
represents the Authors League of 
America in copyright matters. He 
at one time represented the maga- 
zine publishers’ association. 

Beilenson, western legal represent- 
ative for AFRA, his cimilar duties 
for AGMA and the Authors League 
and is chief counsel for SAG. He 
was formerly attorney for the 
Screen Writers Guild and currently 





| represents a number of leading pic- 


ture, radio and concert figures. 


Nearly all his practice is in Holly- 
wood, 
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AMERICAN FEDERATION OF RADIO ARTISTS 
(Affiliated with the American Federation of Labor) 


Main Office: 2 West 45th St., N. Y¥. C. 
Chicage Office 
540 North Michigan Ave. 
Los Angeles Office San Francisco Office 
6513 Hollywood Blvd. 663 Mills Building 


CODE OF FAIR PRACTICE 
for 
COMMERCIAL BROADCASTING MINIMUM 
TERMS AND CONDITIONS 
for 
RADIO ARTISTS 


We, the undersigned, on this ......... GOP OE sibs atas nndcs > 
1939, agree with the American Federation of Radio Artists 
that we will accept and conform to the Code of Fair Prac- 
tice and the minimum terms and conditions promulgated by 
them for the engagement of radio artists on commercial 
broadcast programs produced under our auspices on the net- 
work systems and their several stations. We hereby accept 
notice of the minimum terms and conditions as specified in 
the schedules annexed to this Code, which schedules (pages 
2 to 6, both inclusive) are included herein and are hereby 
made a part of this Code. 

The American Federation of Radio Artists (herein called 
AFRA) agrees and represents that it is and will continue to 
be an open union. AFRA agrees that it will keep its mem- 
bership rolls open and will admit to membership all] eligible 
radio artists whom we engage to appear on such commercial 
broadcasts. We agree ‘that on all present and future com- 
mercial broadcasts produced by us, or under our auspices, we 
will use the services only of performers, including actors, 
singers and announcers, who are members in good standing 
of AFRA or become such members prior to their appearance 
on such broadcasts. AFRA agrees not to impose unreason- 
able entrance fees or dues upon its members. 

It is mutually agreed that it is a part of this Code of Fair 
Practice that the engagement of radio performers for all 
such present and future commercial broadcasts can be made 
only under the minimum terms and conditions provided 
herein or better. 

We agree that we will not, for the purpose of evading per- 
formance under this Code, sublet or transfer responsibility 
for commereial network programs produced by us to any 
third person, and that we will not transfer our operations to 
any other points of origination for the purpose of defeating 
or evading this Code. 

This agreement is in effect beginning with February 12, 
1939, until and including February 12, 1941. 

We agree with the American Federation of Radio Artists 
for this period to submit to arbitration all questions relating 
to wages and working conditions affecting live commercial 
broadeasts not eovered by this agreement and Code, as well 
as any controversy or dispute between AFRA and ourselves 
arising with respect to this Code or the interpretation or 
breach thereof. 

Such arbitration shall be conducted under the rules then 
obtaining, of the American Arbitration Association, with the 
following specific provisions: 

Either party may demand such arbitration in writing, 
which demand shall include the name of the arbitrator ap- 
pointed by it. Within three days after such demand, the 
other party shall name its arbitrator, or in-default of such 
appointment, such arbitrator shall be named forthwith by 
the Arbitration Committee of the American Arbitration 
Association. The two arbitrators so appointed shall select 
a third within a period of five days, from a panel submitted 
to them by the Arbitration Committee of the American 
Arbitration Association, and in lieu of their agreement 
upon such third arbitrator, he shall be appointed by the 
Arbitration Committee of the American Arbitration Asso- 
ciation. The hearing shall be held on two days’ notice and 
shall be concluded within fourteen days unless otherwise 
ordered by the arbitrators. The award of the arbitrators 
shall be made within seven days after the close of the 
submissipn of evidence. An award agreed to by a majority 
of the arbitrators so appointed shall be binding upon both 
parties, during the period of this agreement, and judg- 
ment upon such award may be entered by either party in 
the Highest Court of the Forum, State or Federal, having 
jurisdiction. 

This agreement and Code of Fair Practice shall be con- 
strued by the laws of the State of New York. 

In Witness Whereof, we have signed this agreement and 

Code of Fair Practice on the day and year above stated. 


American Federation of Radio Artists Producer 

Be  iavadevexeades re 
SCHEDULE OF MINIMUM FEES AND CONDITIONS FOR 
RADIO ARTISTS APPEARING ON COMMERCIAL PRO- 
GRAMS USING THE FACILITIES OF THE NATIONAL 
BROADCASTING COMPANY, THE COLUMBIA AND MU- 
TUAL BROADCASTING SYSTEMS AND THEIR SEVERAL 


STATIONS 
Actors 
Length of program. Fee. Rebroadcast fee. 
15 minutes or lesS....++e+++++ $15.00 $10.00 
16 to 30 minutes.......+++++++ 25.00 12.50 
31 to 60 minutes. ............. 35.00 17.50 


Rehearsal: $6.00 per hour, first hour required; after first 
hour, rehearsal may be computed and paid in half-hour pe- 
riods at the rate of $3.00 per half hour or part thereof. 
Rehearsal for programs in excess of 15 minutes, may be held 
in two sessions, each session to be computed and paid for as a 
separate unit and no such session shall be computed as less 
than one hour. Individual compensation shall be on the basis 
of time contracted for, but additional rehearsal time may be 
requested and if agreed to, paid for. 

In the event that an actor is engaged and paid for five 15- 
minute programs per week, then and only in that event the 
rehearsal time shall be computed at $5.00 per hour, the first 
hour being required, and thereafter rehearsals may be com- 
puted and paid in half-hour periods at the rate of $2.50 per 
half hour or part thereof. 

Thirteen Weeks’ Continuous Guarantee: 

(a) Where a producer on a fifteen-minute dramatic strip 
show by written contract with the actor guarantees a thirteen 
weeks’ continuous non-cancellable engagement on such show, 
the producer may discount the actor’s scales to the extent 
shown in the following schedule if the producer guarantees 
the actor the minimum amounts shown in the schedule, no 
matter whether he plays or rehearses or not. Base rate on 








RADIO 


VARIETY 





ae 





AFRA Contract Negotiated By 





rehearsais where such discount is effective is six dollars per 
hour. The schedule follows: 
Single Broadcast per Day 


Number of 
Appearances per Guaranteed 
Week. Discount, Minimum. 
Wecbaseecuenstaw coccee 15% $105.00 
Gricsaviccetesceecis eo 10% 100.00 
Pe wick wk rats eee s ceccee 9% 80.00 
roadcast and Repeat 
Number of 
Appearances per Guaranteed 
Week. Discount. Minimum. 
Bae eevee cocvce 19% $140.00 
D ceesrindadeeancxsteer 10% 125.00 
Edis coadahcuaneetudss 5% 100.00 


Advance Recording Plus Live Network Broadcast 
(Each appearance means one for recording and one for live) 
Number of 


Appearances per Guaranteed 


Week. Discount. Minimum. 
ee ene eee ee 15% $160.00 
Orskhieiusdsswoue orate 10% 145.00 
eee See ere 5% 115.00 


The compensation which shall be paid to the performer 
under a thirteen weeks’ continuous guarantee contract as 
above specified, shall be the applicable fees plus rehearsal 
pay, less the discount above set forth, or the guaranteed 
minimum, whichever is higher. 

(b) On written guaranteed continuous thirteen weeks’ non- 
cancellable engagement of actors for half-hour and hour 
shows, a discount from scale of ten per cent. of the basic scale 
is allowed. 

(c) On half-hour shows after four hours rehearsal per 
appearance, rehearsal rate drops to three dollars an hour 
beginning with the fifth hour of rehearsal, and on hour 
shows, the same is true after six hours, beginning with the 
seventh hour of rehearsal. 


Program Auditions: Shall be paid for at one-half the broad- 
cast fee. Rehearsal time for auditions at the same rate as 
specified for regular broadcasts. 

This compensation is for program auditions; voice tests 
may be made without compensation but the producer shall 
not use this privilege unreasonably. 


Recordings: Off-the-line recordings may be made and used 
only by the original sponsor or his affiliated companies. They 
must be used without extra fees to the performer under the 
following conditions: 


(a) Providing that such recordings are not broadcast on 
any major station in the city of origination; or broadcast to 
a network from the city of origination; or broadcast to any 
network providing national facilities; and providing further 
that such recordings are used once only for the original 
sponsor and are not broadcast on any major station affili- 
ated with the National Broadcasting Company, Inc., the 
Columbia Broadcasting System, Inc., or the Mutual Broad- 
casting System, Inc., in New York, Chicago, San Fran- 
cisco, Hollywood or Los Angeles. Further providing, how- 
ever, that this latter restriction shall not apply if record- 
ings are made by network stations for later broadcasts only 
on that station because of unavailability of facilities at time 
of live broadcast, and such operations are billed to the 
sponsor as a network operation without recording charges: 

If off-the-line recordings are made and broadcast, except 
under the provisions outlined above, the performer shall 
be paid not less than the re-broadcast fee for such record- 
ing broadcast, unless he has already been paid a fee for a 
live re-broadcast. 

(b) Providing that such recordings are not broadcast 
later than months after the discontinuance 
of the program on a live basis; 

(c) Where a record is made either prior to or subsequent 
to a live broadcast or re-broadcast, and an extra perform- 
ance is thereby required, the actor should be paid under 
the advance recording date and rehearsal time as specified 
heretofore in this scale. 

Dramatized Commercial: Where the actor is engaged for a 
dramatized commercial, the following minimum scale shall 
apply: 


Length of program. Fee. Rebroadcast fee. 
15 minutes or lesS.....ecees++ $15.00 $7.50 
16 to 30 minutes.......eee0+.. 20.00 10.00 
Si to GD Mines... occccsccecce 25.00 12.50 


A fifteen minute rehearsal period prior to the dress re- 
hearsal may be included in the foregoing scale. 
* * * 


4 . a * * 
Singers 
Class 1—Groups of 9 or More Voices: 
Length of program. Fee. Rebroadcast fee. 
15 minutes or less.......+.+.. $14.00 $7.00 
16 to 30 minutes......eseeees- 16.00 8.00 
31 to 45 minutes...ceccosessss 18.00 9.00 
46 to GO minutes..cccccccscess MSO 10.00 


Rehearsal: Orchestra and all coaching rehearsal $4.00 per 
hour, first hour required; after first hour, rehearsal may be 
computed and paid for in quarter-hour periods at the rate of 
$1.00 per quarter hour or part thereof. 


Class 2—Groups of 5 to 8 Voices Inclusive: 


Length of program. Fee. Rebroadcast fee. 
15 minutes or less..........+- $24.00 $8.00 
16 to 30 minutes......e.e0e+.. 28.00 10.00 
BE 40 SB MIMWOS. cc ccccctccces jaa 12.00 
46 to 60 minutes..... S6enenens 36.00 14.00 


Rehearsal: Orchestra rehearsal $4.00 per hour, first hour re- 
quired; after first hour, rehearsal may be computed and paid 
for in quarter-hour perieds at the rate of $1.00 per quarter 
hour or part thereof. , 


Class 3—Groups of 2 to 4 Voices Inclusive: 


Length of program, Fee. Rebroadcast fee. 
15 minutes or less............ $30.00 $10.00 
16 to 30 minutes..... éséucteee Gee 12.00 
31 to 45 minutes........e002-- 40.00 14.00 
46 to 60 minutes...... Pe ee 45.00 16.00 


Rehearsal: Orchestra rehearsal $5.00 per hour, first hour 
required; after first hour, rehearsal may be computed and 
paid for in quarter-hour periods at the rate of $1.25 per quar- 
ter hour or part thereof. 

Class 4—Soloists: 


Length of program. Fee. Rehroadcast fee. 
15 minutes or less.........+-.. $40.00 $15.00 
16 to 30 minutes..... petensess Ge 17.50 
31 to 45 minutes..... jisinccee Ge 20.00 
SB WS SO WAMNOE. 0c ci cccsecses 70.00 22.50 


Rehearsal: Orchestra rehearsal $6.00 per hour, first hour 
required; after first hour, rehearsal may be computed and 


~~ wer 
paid for in quarter-hour periods at the rate of $1.50 per quare 
ter hour or part thereof. 

Program Auditions: Shall be paid for at one-half the broad- 
cast fee and one-half the broadcast rehearsal fee for all time 
required. Individual voice tests may be had without com- 
pensation. 

Special Minimum Working Conditions for Singers: Any per- 
formance must begin within twenty-four hours of the orig- 
inal to be considered a re-broadcast, otherwise, first per- 
formance fee prevails. 

No rehearsal shall be considered as less than one hour in 
duration except such rehearsal as is called immediately be- 
fore or after perforrgance. However, a singer may be re- 
quired to stand by fifteen (15) minutes before a performance 
without payment of rehearsal fee. 

Orchestra rehearsal may not be divided into more than two 
sections. 

There must be a rest period of five minutes each hour in 
rehearsals of more than one hour duration 

Any member who auditions for a program, as a member 
of a group, shall, in the event that said group is accepted for 
the program, be considered to be a member of said group 
and may not be discharged without AFRA’s consent as long 
as group remains on said program or for a period of thirteen 
(13) weeks, whichever is less. 

Coaching rehearsal is the designation applied to any re- 
hearsal session other than rehearsal with orchestra or other 
acts in which material is prepared for a specific broadcast 
or audition. 

On written guaranteed continuous thirteen weeks’ non- 
cancellable engagements of singers for 15 minute, half-hour 
and hour shows, a discount from scale of ten per cent. of the 
basic scale is allowed. 

Signature numbers shall be at the rate of $15.00 for the broad- 
cast and $7.50 for the re-broadcast, with dress rehearsal in- 
cluded. Exceptional situations such as traveling on the road 


will be met by waivers under paragraph “8” of the Rules. 
* o * * + ¥ a 7 


Announcers 
Length of program. Fee. Rebroadcast fee. 
15 minutes or less............ $15.00 $10.00 
ee er eae 25.00 12.50 
iG 2. 3. | Si a 35.00 17.50 


Rehearsal: $6.00 per hour, first hour required; after first 
hour, rehearsal may be computed and paid in half-hour pe- 
riods at the rate of $3.00 per half hour or part thereof. Re- 
hearsals for programs in excess of 15 minutes, may be held in 
two sessions, each session to be computed and paid for as a 
separate unit and no such session shall be computed as less 
than one hour. Individual compensation shall be based on 
the time contracted for, but additional rehearsal time may 
be requested and if agreed to, paid for. 

Where announcer is engaged for a commercial program 
for guaranteed terms of not less than thirteen (13) weeks, on 
15 minute programs broadcast five (5) times or more a week, 
the following minimum weekly compensation may be pro- 
vided: 

Weekly Minimum Weekly fee 

Times a week, Compensation. for re-broadcast. 

Deccvauseséedsneeweers $75.00 $37.50 
85.00 42.50 

In such cases of guaranteed term engagements at the weekly 
rate, 45 minute rehearsal time per day is included. 

Network Commercial Cut-In Announcements: Shall be paid 
at the rate of $10.00 for each such announcement. 

Program Auditions: Shall be paid for at one-half the broad- 
cast fee. Rehearsal time for auditions at the same rate as 
specified for regular broadcasts. Voice tests may be had with- 
out compensation. 

Special Provisions Regarding Announcers: 

(a) Where a prior record is made in connection with a five 
time a week live broadcast, the fee for five such recordings 
shall be $50.00. 

(b) The 45 minutes rehearsal allowed for each of five 
broadcasts may be computed as 225 minutes to be used by 
producer as desired within five days. If producer desires, he 
may use such rehearsal time for prior recordings and an- 
nouncer agrees to allow 15 minute rehearsal for each live 
broadcast. These conditions apply only in connection with 
13 week uncancellable contracts. 

(c) On five minute local news broadcasts with not less 
than two per day, the fee for the news reporter shall be 
$5.00 for each such broadcast. In such cases where a sup- 
porting announcer is used, the fee for such supporting an- 
nouncer shall be $4.00 for each such broadcast. 

GENERAL SCHEDULE OF RULES 


1, Engagements: Performer shall have specific notice of 
the part to be played, date, time and place of. broadcast, time 
of re-broadcast, if any, place of rehearsal and rehearsal time 
contracted for. An actor or soloist is permitted to double one 
part per performance without additional compensation. In 
variety shows, or where the program consists of a series of 
short different episodes, such as, but not being limited to, 
dramatized news broadcasts or historical sequences, such 
program shall be considered an exception. Participation in 
crowd noises shall not be considered a double. 

2. Compensation: Performer shall be paid not less than the 
minimum fee applicable in legal tender and not Jater than 
seven (7) calendar days after time specified for broadcast. 
The minimum fees shall be net to the performer and no 
deductions whatever may be made therefrom (except for 
such taxes and withholdings as are required by law). No 
term or provision of this Code may be waived by any per- 
former without the prior written consent of AFRA, but noth- 
ing in this Code shall prevent any performer from agreeing 
to any terms and/or conditions more favorable to such per- 
former than those specified herein. 

3. AFRA Rules: Producer agrees that he has notice that 
the performer is a member of AFRA and must obey its rules. 
Producer admits specifically, notice of the rule which re- 
quires the AFRA member to render services only upon a 
program where all the Actors, Singers and Announcers are 
members in good standing of. the American Federation of 
Radio Artists. 

4. Cancelled Program: Where the entire program is can- 
celled, the performer shall, nevertheless, be paid in full for 
all contracted time as specified in this agreement, unless he 
shall have been notified in writing of the cancellation at least 
24 hours in advance of the first scheduled call for rehearsal. 

5. Cancelled Individual Engagements: In the event the 
performer’s engagement for the program is cancelled, Proe 
ducer agrees, nevertheless, to pay the performer in full for 
all contracted time, as herein specified, except where can- 
cellation is for gross insubordination or misconduct and 
AFRA consents to such dismissal without payment. Proe 


(Continued on page 52) 
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ducer agrees that after the engagement is made, the risk of 
performer’s incompetence is assumed by him. 

6. Arbitration: Any controversy or claim between any 
Producer and any member of AFRA arising out of, or relat- 
ing to, this Code or any contracts or engagements governed 
by this Code, or the breach thereof, shall (with the consent 
of AFRA) be settled by arbitration, in accordance with the 
rules then obtaining of the American Arbitration Association, 
and judgment upon the award rendered may be entered in 
the Highest Court of the Forum, State or Federal, having 
jurisdiction. The procedure for such arbitration shall be the 
game as that specified on page “1” of this Code. 

7. Additional Services: No service of the performer is con- 
tracted for except as specified herein. 

8. Waivers: AFRA will give waivers in proper cases upon 
application by the Producer to meet any program require~- 
ments with respect to working conditions. Minimum fees 
are not working conditions. 

9. Production Prosecuted: In the event that the program 
for which the performer is engaged is complained of and any 
prosecution, civil or criminal, private or governmental, shall 
follow, Producer agrees at his expense, to defend the per- 
former and to pay all charges and judgments so incurred. 

10. Alterations: Producer agrees that he will make no con- 
tract with any performer at terms less favorable to such 
Performer than those contained in this Code and make no 
changes or alterations of these provisions without the writ- 
ten consent of AFRA, nor, without such consent, shall any 
performer be deemed engaged upon terms which would com- 
mit such performer to do any acts after this Code expires, 
which would violate any rule of AFRA. 

11. Bond in Certain Cases: AFRA reserves the right, in 
the event it determines that a particular Producer is not 
reliable or financially responsible, to require the posting in 
advance, of an adequate bond, cash or other security. 

12. Unfair Producers: Producer agrees that he has notice 
that the AFRA Code of Fair Practice represents the mini- 
mum terms and working conditions of performers in Network 
commercial broadcasting. Anyone engaging performers in 
this field who breaches or violates conditions of the Code may 
be regarded as unfair and performers may be instructed not 
to work for anyone who is unfair. 

13. Notice of this Code will be given to AFRA members, 
and they will contract subject thereto, and as to such pro- 
ducers who either sign this Code or signify their intention 
to abide thereby, the member will sign any contracts subject 
to the fulfillment of all obligations of such producer here- 
under. 

14. Any representative of AFRA shall be admitted to the 
premises of the producer or where the rehearsal or broad- 
cast takes place, at any reasonable time, to check the per- 
formance by the producer of this Code; but such checking 
shall be done so as not to interfere with the conduct of the 
producer’s business. 

15. The producer agrees, for the benefit of AFRA and all 
performers employed by the producer, that existing contracts 
with all performers are hereby modified in accordance here- 
with, but no terms, wages or hours now had by any such 
performers which are more favorable to such performers 
than the terms, wages or hours herein specified, shall be 
deemed so modified. If there are any other contracts be- 
tween or among signatories to this Code or those who sig- 
nify their intention of abiding thereby, which require per- 
formers to work under terms, wages or conditions less favor- 
able to such performers than this Code, then, notwithstand- 
ing such ‘contracts, it is agreed that this Code shall, never- 
theless, apply for the benefit of all such performers and of 
AFRA. 

16. The terms and conditions covered by this agreement 
are for the engagement of radio artists on commercial ‘net- 
work’ broadcast programs produced under the auspices of the 
producer, on the ‘network’ facilities of the National Broad- 
casting Company, Inc., the Columbia Broadcasting System, 
Inc., and the Mutual Broadcasting System, Inc., originating 
in New York, Chicago, Hollywood, Los Angeles or San Fran- 
cisco. ‘Network’ means two or more stations joined by wire 
for simultaneous broadcasting. On major stations in New 

York and Chicago, the network rate shall apply to a broad- 
cast from one such station. : 

17. Nothing in this Code shall be construed as preventing 
the producer from buying package shows from fair independ- 
ent contractors; provided that the producer must, in its agree- 
ment with the independent contractor, include a provision 
requiring such contractor to sign, adopt and conform to 
AFRA’s Code of Fair Practice, and further provided that such 

independent contractor becomes a signatory to such Code. 

18. Signature voices on dramatic shows shall be paid a 
minimum of $50.00 for five programs a week and $25.00 for 
the re-broadcasts; $10.00 for single broadcast and $5.00 for re- 
broadcast; and 15 minute rehearsal included. 

19. The fee for a record made prior to the live broadcast 
on a 15 minute program shall be $10.00 and $6.00 per hour 
for first hour of rehearsal, $3.00 per half-hour or part thereof 
for additional rehearsal. 

20. Audience participation is excepted. 

21. Extras and supernumeraries who do not speak in- 
dividual lines shall be paid not less than $7.50 for the pro- 
gram and $5.00 for re-broadcast, including 4 hours of re- 
hearsal time in two sessions. 

22. The re-broadcast fee on 15 minute shows includes a 
15 minute dress rehearsal immediately preceding re-broad- 
cast. This applies both to actors and announcers. In cases of 
lateness for rehearsal or other breach by any member of 
AFRA, AFRA will invoke its disciplinary power under its 
Constitution. In the event of a collection of any fine due to 
such disciplinary action, AFRA may reimburse the producer 
who? has suffered loss due to lateness or other breach. 

23. Children on adult programs shall receive the mini- 
mum applicable fee for adults. Special children’s programs 





where more than 75% of the cast are children come within 
the provisions of the waiver clause and shall be s0 treated. 


(THE LETTER) 
February 2, 1939. 

Columbia Broadcasting System, Inc. 
485 Madison Avenue 
New York City 
National Broadcasting Company, Inc. 
30 Rockefeller Plaza 
New York City 
Gentlemen: 

This letter is written in connection with and is part of the 
Code of Fair Practice for Commercial Broadcasting signed 
between your companies and the American Federation of 
Radio Artists, dated February 2, 1939, and in order to clarify 
the same. 

The following clarifications or additional terms, as the case 
may be, are a part of such contract, namely: 

1. On page 1, line 3, the words ‘promulgated by them’ 
mean ‘herein contained.’ 

2. The mere fact that your facilities are used for the 
broadcast of a radio program does not make such program 
one produced under your auspices, nor does it bring such 
programs under the Code, 

3. The words ‘several stations,’ as used throughout the 
agreement are clarified and controlled by paragraph 16, and 
no additional obligations are imposed by the addition of the 
words ‘several stations.’ 

4. The American Federation of Radio Artists represents 
that it does and will, for the duration of the agreement, rep- 
resent for collective bargaining purposes, a majority of the 
actors, singers and announcers, as required by the National 
Labor Relations Act. The bargaining unit used for this agree- 
ment is without prejudice to either party. 

5. Throughout the Code a variety of terms are used, such 
as ‘radio artists,’ ‘performers,’ etc. Nevertheless, the Code is 
intended to cover and does cover only actors, singers and 
announcers. 

6. In any arbitration hereunder, each side bears half the 
expense. 

7. AFRA agrees that it has no present rule and will make 
no future rule in derogation of the Code, and paragraph 3 
is so limited. 

8. AFRA hereby consents to any arbitration requested 
by the producer under paragraph 6. 

9. Paragraph 7 is not intended to prevent the performer 
from contracting for services of a kind not covered by the 
Code by individual contract at such rates of pay and under 
such conditions as the producer and the performer shall 
agree, subject only to the fact that it shall not be in conflict 
with this Code. 

10. Paragraph 9 does not apply to a case where the 
prosecution is in respect of material furnished by the per- 
former or acts done by the performer without the authoriza- 
tion of the producer. 

11. Paragraph 12 is a statement by the producer that he 
has notice of the facts stated in paragraph 12, and goes no 
further. 

12. With respect to paragraph 17, AFRA agrees with the 
producer that if an independent contractor has signed this 
Code and the producer has complied with paragraph 17, 
AFRA will not exercise its right to strike against the inde- 
pendent contractor so as to create program emergencies for 
the producer. 

13. Any more favorable terms or conditions given to com- 
petitors producing network shows at the five points of origi- 
nation mentioned in. paragraph 16 will be given by AFRA 
to the producer to the extent given such competitor. This 
does not apply to waivers given by AFRA in special in- 
stances, if such waivers be given in good faith and without 
intent either to evade this clause or to give an unfair com- 
petitive advantage. 

14. So long as the producer performs this Code, AFRA 
will not strike against the producer as to the performers 
covered by this Code in the field covered by this Code. To 
the extent AFRA has agreed not to strike, it will order its 
members to perform their contracts with the producer. This 
paragraph only applies to producers who sign this Code. 

15. AFRA agrees to give a waiver for persons employed 
for no more than one performance during the term of this 
agreement because of reputations acquired in fields other 
than the amusement field. 

16. At least sixty days prior to the end of the term of 
this Code, AFRA and the producer agree to negotiate in 
good faith with respect to a new Code. 

17. National Broadcasting Company, Inc., and Columbia 
Broadcasting System, Inc., by signing the Code, are signing 
such Code for and on behalf of themselves, respectively, and 
not for any other person, firm or corporation. 

18. With respect to the last sentence of paragraph 16, 
the following stations and only the following stations are 
included in the term ‘major stations in New York and Chi- 
cago,’ namely: : 

New York: Stations WABC, WJZ, WEAF and WOR. 

Chicago: Stations WBBM, WMAQ, WENR, WGN and WLS. 

19. With respect to AFRA’s agreement not to impose un- 
reasonable entrance fees or dues upon its members, it agrees, 
wherever necessary for the producer’s program purposes, 
to qualify members within 24 hours after notice from the 
producer. 

20. With respect to the following respective provisions on 
pages 2 and 4, respectively, reading as follows, to wit: ‘Re- 
hearsal for programs in excess of 15 minutes, may be held 
in two sessions’ and ‘Orchestra rehearsal may ‘not be divided 
into more than two sections’ (misprint for ‘sessions’), AFRA 
does hereby waive such provisions, but the producer agrees 
not to use unreasonably the privilege so granted, taking into 
account the necessities of the .programs and the convenience 
of the performers, but this does not alter the fact that when- 
ever an actor or singer is called for rehearsal, he gets a 


minimum of one hour’s rehearsal pay, except as in the Code 
otherwise provided. 

21. With respect to the section on ‘Recordings’ at the top 
of page 3, add a sentence at the end of the second sub- 
paragraph (a) reading as follows, to wit: ‘In such cases, the 
limitations of the first subparagraph of this paragraph (a) 
do not apply.’ 

22. Further in respect to the second subparagraph of 
paragraph (a) on page 3, One or more sponsors other than 
the original sponsor or his affiliated company, may be used 
in any off-the-line recording made, but in any such event, 
rebroadcast fees as herein provided shall be paid to the per- 
formers for each such additional sponsor so used. 

23. Further in respect to ‘Recordings’ at the top of page 3, 
the blank in subparagraph (b) is filled in with the word 
‘two’. 

24. Further in respect to the same general section, in sub- 
paragraph (c) the word ‘date’ should be ‘rate’. 

25. With respect to the last line before the asterisks on 
page 3, after the phrase ‘dress rehearsal,’ insert the words 
‘and the dress rehearsal’. 

26. All rates in the Code are per person and not per 
group. 

27. In the second sentence of the second paragraph on 
page 4, after the word ‘Individual’, insert the words ‘and 
group’. 

28. In the seventh paragraph on page 4, second line, after 
the word ‘discharged’, insert the words ‘without justifiable 
cause’. 

29. In the same connection, on page 5, paragraph 5, line 4, 
strike out the words ‘and AFRA consents to such dismissal 
without payment’, 

30. With respect to paragraph 1, strike out the last two 
sentences and substitute therefor the following: ‘Multiple 
doubles are permitted in variety shows, or where the pro- 
gram consists of a series of short different episodes, such as, 
but not being limited to, dramatized news broadcasts or his- 
torical sequences. Participation in group noises shall not 
he considered a double and is permissible without additional 
compensation’, 

31. With respect to paragraph 2, the second line, ‘seven 
(7)’ is amended to read ‘ten (10)’. 

32. With respect to paragraph 18, amend the paragraph to 
read as follows: ‘18. Signature voices on dramatic shows 
shall be paid a minimum of $50.00 for five programs a week 
and $12.50 for the re-broadcasts; $10.00 for single broadcast 
and $2.50 for re-broadcast; and 15 minute rehearsal; dress 
rehearsal included’. 

33. Paragraph 19 applies to both actors and announcers, 
but not to singers. 

34. Paragraph 22 also applies to singers, and during the 
15 minute period prior to broadcast, they will rehearse for 
timing and effect only. 

35. Change the last sentence of paragraph 22 to read as 
follows: ‘In the event of a collection of any fine due to such 
disciplinary action, AFRA will reimburse the producer who 
has suffered loss due to lateness or other breach to the ex- 
tent of such fine.’ 

36. When a record is made prior to the live broadcast, the 
live broadcast fee includes 15 minute dress rehearsal imme- 
diately preceding the broadcast. 

37. For the purposes of the Code, an actor is a person 
who is employed to enact a character or perform a role, 
or who enacts a character or performs a role; persons like 
Eddie Cantor who play themselves are actors; a singer is @ 
person who is employed to give, or who gives, vocal rendie 
tions of musica] compositions; announcer is defined as the 
term is generally understood in the industry, but the come 
mercial rates specified in the Code do not apply to the per- 
formance by announcers on the staff of a broadcast company 
of station identification, music credit, cut-ins and local spots, 
except as specifically provided for in the Code, time signal 
and similar announcements, switching and giving switching 
cues, certifying master copies of continuities and performing 
similar routine duties for the broadcast company which are 
not part of the services rendered by announcers for sponsors 
or advertising agencies on commercial programs or other- 
wise provided for in this Code. 

38. Paragraph 16 is modified so that the rates in the Code 
do not apply to programs originating in Hollywood, Los 
Angeles or San Francisco, unless the same are available to 
stations in other than the eleven Western states. Origina- 
tions from Chicago are only subject to the Code scales on 
hook-ups of two or more stations, including the station of 
origination. 

_ 39. Referring to the sixth paragraph on page 1, the Na- 
tional Broadcasting Company, Inc., or the Columbia Broad- 
casting System, Inc., or AFRA may refuse to arbitrate wages 
and working conditions for programs produced by the Na- 
tional Broadcasting Company, Inc., or the Columbia Broad- 
casting System, Inc., at any of their managed or operated 
stations in cities other than the originating points mentioned 
in paragraph 16, but AFRA reserves its complete right to 
strike against such programs and stations without notice. 

40. The numbered paragraphs mentioned in this letter 
refer to the numbered paragraphs in the General Schedule of 
Rules of the Code. 

41. AFRA may, if it sees fit, reprint the Code to in- 
corporate the substance of this letter, but such incorporation 
shall first be approved in writing by the National Broadcast- 
= Company, Inc., and the Columbia Broadcasting System, 


Yours very truly, 


ee 


Executive Secreta 

Agreed to and Accepted: i: cial 

— Broadcasting System, Inc. 
y 
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‘Wives Night Out’ to CBS 
After Clickeroo in Chi 


Chicago, Feb. 7. 

Having found a click in picking 
up interviews of clubwomen, Colum- 
bia-WBBM is preparing to shoot the 
gassing femmes over the web to see 
if the rest of the country will take 
to the chattering gals. 

Will be known as ‘Wives Night 
Out’ and ride each Thursday for 30 
minutes. 





CURT PETERSON ON TRIP 

Columbia, S. C., Feb. 7. 
Sound film, ‘News in the Air,’ was 
used to tell 600 Esso dealers conven- 
ing in Columbia how the refiner’s 
news bulletins are prepared and 
aired, Dealers were also primed on 
how they can promote the program 


to their local sales advantage. 

On hand for the showing was 
Curt Peterson, of the Marschalk & 
Pratt agency. 





BOB HAWK’S NOVELTY 


In Radio 12 Years—First Transcon- 
tinental Hook-up 








Appearance of Bob Hawk on the 
Rudy Vallee-Standard Brands show 
was put off last week until tomor- 
row night (Thursday). J. Walter 
Thompson, agency on the account, 
figured that his act, a novelty, would 
have a better reaction if the sound 
effects involved were more thorough- 





ly worked out and rehearsed. 
Though he has been in radio for 
over 12 years as announcer and m.c. 
it will be Hawk’s first transconti- 
nental hookup. He has been on Men- 


nen’s The People’s Rally (Mutual) |. 


for the past 15 weeks. 





Merry Macs quartet, with Fred 
Allen and ‘For Men Only’ radio 
shows, play the Yale prom Feb. 24. 


Four open at the Glass Hat, Bel- 
mont-Plaza Hotel, N. Y. wnight (8), 





Boake Carter Suggested 
For Nash Transcriptions 


Nash and Kelvinator will go in for 
a campaign of transcribed minute 
announcements if the recommenda- 
tion submitted by the agency on the 
account, Geyer, Cornell & Newell, is 
approved. 

Boake Carter has been suggested 
for the talking job. 
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STINGING REBUK 





15 Broadcasts, 76 Speakers Lined Up 


For WPRO’s Over-the-Air Convention 





Providence, Feb. 7. 

More than 8,000 copies of sched- 
ules to guide radio’s first exclusively 
over-the-air ‘convention’ on WPRO 
the week of Feb. 13, have been 
mailed to members of the Rhode 
Island Agricultural Conference. 

Detail work on program which in- 
cludes 15 broadcasts opening at 9 
a.m. Monday (13) and closing Satur- 
day (18) at 7:15 p.m. has been 
worked out by H. William Coster, 
program director of WPRO. Total 
of 76 speakers are included on pro- 
gram. 


Old Rudy Vallee-NBC 
Issue Adjudicated; 
Dismissal Stands 


Rudy Vallee and the National 
Broadcasting Co. again came out on 
top Friday (3) when the Appellate 
Division of the N. Y. State Supreme 
Court denied an appeal of the Ruvall 
Orchestra Corp., former operators of 
the restaurant Villa Vallee, refused 
to reverse a lower court ruling which 
dismissed the suit of the restaurant 
corporation against the two defen- 
dants. Ruvall had claimed that its 
officers were responsible for Vallee’s 
initial success on Broadway and had 
tied him and his Connecticut Yankees 
up to a three year contract to appear 
at the restaurant. This was in 1929. 

Vallee quit the restaurant a year 
later and signed up with NBC and a 
sponsor. Ruvall claims the band 
leader was induced by NBC to breach 
his contract. Vallee, however, claimed 
the restaurant corp failed to carry 
out its end of the agreement. Ruvall 
had sought $177,000 from Vallee and 
$305,000 damages from NBC, charging 
the latter with conspiracy. 

Restaurant has since folded. 


STARS’ AUTOGRAPHS 
TO HYPO DIME MARCH 


Paul Whiteman, Eddie Cantor and 
Barbara Luddy, latter on First 
Nighter show from CBS's Chicago 
outlet, are formulating a plan to 
garner additional dimes for Presi- 
dent Roosevelt’s Infantile Paralysis 
fund. Fund did not reach the ex- 
pected proportions last month and 
the trio hope to hypo it via the sale 
of autographed photographs which 
ordinarily are given requestors 
gratis. 

Trio also expect to sell the idea to 
other stars. Whiteman is heading 
the move in the east, Miss Luddy in 
Chicago, and Cantor on the Coast. 
Thing will be given wording on re- 
spective air shows. 


Menser Swells the List 


Chicago, Feb. 7. 

C. L. Menser, program department 
chieftain of NBC here, has completed 
a radio tome for beginners tagged 
‘So You Want to Go Into Radio?’ 

Probably the longest dissertation 
on ether technique, running to more 
than 300 pages. 


Jack Berch’s Discs 


Jack Berch and instrumental trio, 
now on CBS for Sweetheart Soap, 
set for 32 transcriptions. Spotting 
‘em on 65 CBS outlets in behalf of 
Gulf Spray. 

Starts cutting tomorrow (Thurs- 
day). 


























Lohr’s Cincinnati Talk 
Cincinnati, Feb. 7. 

Lenox R, Lohr, NBC president, 
addressed a luncheon meeting of the 
Chamber of Commerce forum today 
(7) in the Sinton hotel on ‘Problems 
Facing Radio.” He was introduced 
by Jim Shouse, general manager of 
WLW and WSAL 

Talk was aired on WSAI for 30 
Thinutes, 








Sponsor Sidelight 





Providence, Feb. 7. 

Sally’s Fur Studio of this city 
has a radio program over 
WPRO that on one occasion paid 
it directly $33.60. Furrier has 
a weekly song guessing con- 
test over that station. Con- 
testants, to be eligible, must pay 
a quarter entrance fee for which 
they receive some _ perfume. 
Weekly prize of a Bulova watch 
is awarded. 

On one of its recent contests, 
audience response was so great 
that the turnover of perfume al- 
lowed enough of a profit to pay 
for the station time, talent, cost 
of perfume, promotional matter 
and other incidentals and leave 
the profit of $33.60. Program is 
handled by Hammer agency of 
Hartford. 


1 A ACNE RT TRC aT 


CBS’ ‘N. Y.’ SUSTAINER 
HAS $2,500 BUDGET 


‘This Is New York,’ CBS sustainer 
which Ed. Gardner produces and 
authors every Sunday night, has a 
$2,500 budget for talent. Hour show 
employs about five or six guesters, 
and utilizes no band interludes, so 
each guest must do a substantial 
chore. 

Show is said to have had commer- 
cial nibbles. 


Weidenaar at WKRC 


Cincinnati, Feb. 17. 

Clair Weidenaar, radio promotion 
director of the Cincy Post for the 
past two years, is acting special 
events director of WKRC, Ft. Wayne, 
Ind., and WMPS, Memphis. 

Of late Weidenaar has been con- 
ducting a 15-minute program, four 
times weekly, on WKRC for the 
Allied Florists Association. He will 
continue that chore, supervise news 
and sports programs, and handle 
trade press publicity in addition to 
directing special events. 

This week the local CBS outlet 
added five members to its music 
staff, among them Chick Mauthe, vi- 
braphonist; Jimmy Wilbern, clari- 
net and sax, formerly with Ted 
Lewis, and Ray Moore, bass. Labeled 
the Tune Toppers, they have been 
assigned to the woman’s hour pro- 
gram, conducted by Ruth Lyons and 
including the Savoy Sisters, vocal 
trio. 


Ethel Winser’s New One 


Chicago, Feb. 7. 

Ethel Reid Winser, who already is 
on the air with her ‘Know Your Au- 
thors’ series, has signatured deal for 
air rights to Dell Publications’ Mod- 
ern Romances, Front Page and In- 
side Detective magazines. 

Has already lined up 30-minute 
once weekly program based on Mod- 
ern Romances, which is being audi- 
tioned for a midwest ether client 
this week. 


LARRY CLINTON’S DROPOUT 

Larry Clinton drops out of the 
Quaker Oats show on NBC Saturday 
nights for a stretch of four weeks 
starting March 4. 

Tommy Riggs is going to the Coast 
and Clinton’s commitments won't 
permit him to go along. 


























Nate Perlstein to Pabst 
Chicago, Feb. 7. 
Nate Perlstein has resigned from 
the Morris, Shenker & Roth agency, 
where he was associated with the 
radio and publicity departments. 
He joins the Pabst brewing firm 
in charge of publicity, exploitation 
and merchandising. 





Ken Murray got another option 
hitch as emcee of Texaco Star Thea- 
tre, airing from the Coast. 


. 


Wigglesworth Singes Mc- 
Ninch and Whole Failure 
to Lay Down Satisfactory 


ficking in Licenses 





A SIZZLER 





Washington, Feb. 7. 
Radio cops were berated on the 
fioor of Congress Monday (6) after 
the House Appropriation Committee 


chopped all FCC appropriations 
from the indepependent offices’ sup- 
ply bill in view of the President's 
plan to renovate the agency. With 
enough money to carry on through 
June, the Commish was denied a re- 
quested $2,038,175 without explana- 
tion and then laid open with a blast 
from Rep. Richard B. Wigglesworth, 
Massachusetts Republican, listing sins 
of deed and omission. Deficiency 
fund will be forthcoming when Con- 
gress and the White House agree 
what should be done about reform- 
ing the regulatory agency . 

Denial of money was a demonstra- 
tion of disapproval. It’s a favorite 
Congressional method of rebuking 
executive agencies, even though it is 
virtually certain a later bill will pro- 
vide the wherewithall. 

After the budget item had been 
erased, Wigglesworth resumed his 
drive for a special investigation and 
vented more spleen generated by the 
FCC’s failure to heed his complaints. 
Rocks were tossed also at the net- 
works, which the Bay Stater said 
again have a monopoly on broadcast 
opportunities. 


Bad Situation 


‘No one can read the provisions of 
the Federal Radio Act or the Federal 
Communications Act without realiz- 
ing that Congress endeavored to ob- 
tain certain objectives, Wiggles- 
worth declaimed. ‘Among those ob- 
jectives were the elimination of 
monopoly or the evils of monopoly, 
the elimination of private ownership 
or the equivalent in radio fre- 
quencies, the elimination of undesir- 
able trafficking in radio licenses. 

‘Yet for years there has been 
mounting evidence indicating that 
none of these objectives has been at- 
tained. The evidence has indicated 
on its face the evidence of virtual 
monopoly in the hands of the Co- 
lumbia, Mutual and National broad- 
casting companies, a monopoly which 
may be fairly said to have been fos- 
tered by the government itself. 

‘The evidence has also indicated 
instance after instance of the trans- 
fer of radio facilities with the ap- 
proval of the Commission for a con- 
sideration far in excess of the re- 
placement value of the property 
transferred, with all the possibilities 
for the capitalization of Federal 
franchises to the detriment of the 
people as a whole with which we 
have been familiar in other fields. 

‘The hearings on this bill indicate 
no change in either respect during 
the past fiscal year. On the con- 
trary they furnish additional evi- 
dence of the tendencies referred to.’ 


No Clear-Cut Policy 


Blasting the Commish for failure 
to lay down vital policies—a na- 
tional plan, standards of service, li- 
cense transfers, newspaper owner- 
ship, ete-—the New Englander 
squawked all-over again about fa- 
voritism, political skullduggery, and 
intrigue. Yelped about the incor- 
rect testimony given by Chairman 
Frank R. McNinch, the purge—no- 
tably the selection of individuals 
with ‘limited experience’ to replace 
veteran employees—of key exec- 
utives, and the new hearing system 
which he feels has many dangerous 
phases. 

‘As the record stands in conjunc- 
tion with the pending proposal for a 
three-man Commission, it has every 
appearance of an attempt to abol- 
ish the Commission as we have 
known it and to substitute a more 
centralized administration, possibly 











NIKED IN HOUSE 


Policies or to Stop Traf-| 











Down to Boss’ Speed 





During the recent department 
store fur sales, the wife of the 
vice-president of a station rep 
firm had a chance to make a 
good buy on a mink coat. The 
husband nixed the idea, not be- 
cause he couldn’t afford it, but 
because the wife of the presi- 
dent of-the same outfit didn’t 
own a mink coat. The v.p. didn’t 
want to stir up any inter-family 
bickering. 

Junior partner not so long ago 
also had to give up the idea of 
buying a high-priced car because 
he realized that the head of the 
company drove a medium-priced 
one. 


DOC ROCKWELL : 
DICKERS WITH NBC 


Doc Rockwell’s Brain Trust may 
sign for a program starring himself 
on NBC. Would hit Tuesdays at 
9:30. 

If the proposal goes through it will 
be the most expensive variety sus- 
tainer on the network. 














FOLGER’S NEW SERIAL 


Ann Seymour Produces, Savage 
Writes, Virginia Payne Acts 








Kansas City, Feb. 7. 

Folger’s Coffee is spotting on sta- 
tions from Chicago to the Coast in- 
cluding KMBC here a new tran- 
scribed serial, “Tom Bradley, Adopt- 
ed Father.’ It’s on a basis of five 
quarter-hours a week, Ann Seymour 
is producing the series from scripts 
by Courtney Savage, with Virginia 
Payne, of ‘Ma Perkins’ in the chief 
role. ‘Bradley’ replaces ‘Judy and 
Jane,’ Folger’s script standby for 
eight consecutive years. Gardner, of 
St. Louis, is the agency on the ac- 
count. 

Gardner is also arranging to boost 
Ralston Purina’s ‘Inside Story,’ now 
clearing out of Chicago to the west 
coast over a CBS split network, to 
transcontinental stature in March. 
Bid for a hookup has been submit- 
ted to both CBS and NBC with the 
order due to go to the one that can 
furnish the more acceptable half- 
hour period. 


Cosby Leaves KWK 


St. Louis, Feb. 7. 

Robert T. Convey, prez of KWK 
confirmed this week the resignation 
of Clarence G. Cosby as general 
manager of the station. Severing of 
relations came as a big surprise in 
local radio circles as Cosby, associated 
with the station since 1930, is credited 
with having done much to build the 
station up. Biz for last Nov. reach- 
ing an all time high in the station’s 
history. 

Cosby is out of town and cannot 
be reached for a statement. Before 
joining KWK he was advertising 
manager for Baldwin Piano Co. Con- 
vey has not selected Cosby’s suc- 
cessor. 


Maytag Blurb Splash 


Chicago, Feb. 7. 
Maytag washing machines will be 
plugged nationally through an ex- 
tensive and intensive ether an- 
nouncement campaign. 
Being set through the McCann- 
Erickson agency here. 











in the hope of avoiding nicttattions! 


tion, Wigglesworth feared. ‘It 
looks also very much like an attempt 
to make this quasi-judicial agency 
subservient to the executive branch 
of the government ‘n line with the 
general proposal ir the original re- 
organization bill which excited such 
condemnation from those directly 
concerned.’ 


Sacramento, Feb. 7. 
The Radio Bee, believed to be the 
world’s first network facsimile news- 


paper, made its bow to readers in 
Sacramento and Fresno, Feb. 2. Ac- 
| cording to Guy C. Hamilton. ven- 
|eral manager of the McClatchy 


| Newspapers, and radio stations, 100 
| facsimile sets have been placed in 
| various homes of Sacramento and 
Fresno. 

| Facsimile newspaper is prepared 
| in Sacramento and fed over the Cali- 
| fornia Radio System network line 
{to the Fresno station. Consists of 
|eight pages of United Press news, 
dispatches, pictures, comics, sports 
|and other features. 

Experiments have been going on 
in Sacramento and Fresno for the 
last two months to determine the 
various problems to be overcome. 
The first actual broadcast took place 
Jan. 21, when a special issue was 
transmitted from Sacramento to the 
California Newspaper Publishers as- 
sociation convention at Fresno. 

The broadcast, Feb. 2, marked the 
beginning of a regular daily paper, 
including Sunday. The sets will re- 
mai 2 present 1 homes for 
three weeks and will then be moved 
to a different group. This procedure 
will be continued for one year with 
no charge to the householders. 
Seven employes, including techni- 
Clans and editors, have been added 
to the McClatchy staff to take care 
of the work. In addition, a number 
of the regular KFBK and KMjJ staff 
are devoting their full time to the 
radio Bee. 





Greene Agency Renamed; 
Donahue & Coe in Atlanta 
On Ed Churchill’s Hunch 


Atlanta, Feb. 7. 

Donahue & Coe, agency, last week 
opened offices here with Harry L. 
Morrill, Jr., in charge. Morrill, for- 
merly of Rawson-Morrill, Inc., local 
agency, sold interest to Charles A. 
Rawson, who meanwhile set three 
new vice presidents, Robert Cron, 
Frank Bell and George Smith. 
Creighton Perry was named secre- 
tary. 

Edward J. Churchill, prez of Dona- 
hue & Coe, stated that, in his opin- 
ion, ‘the South is on the threshhold 
of the greatest industrial, agricul- 
tural and general business growth 
in its history. I am backing my own 
convictions with a substantial in- 
vestment in organization and facili- 
ties, and both myself and my asso- 
ciates hope to become an integral 
part in the development and expan- 
sion of Southern business.’ 

Another agency change in Atlanta 
came last week when name of James 
A. Greene & Co., agency organized 
here 17 years ago, was changed to 
Tucker Wayne & Co., Inc. Firm was 
purchased last November by latter, 
who joined Greene & Co. in 1932. 


ENNS HEADS IOWA WEB 
NATIONAL SALES DEPT. 


H. T. (Ted) Enns has been named 
national sales manager of the Iowa 
Broadcasting System (KRNT, WMT, 
WNAX and KSO), Cowles-owned 
Stations in Des Moines, Waterloo 
and Yankton, S. D. 

Enns was with Cramer-Krasselt 
‘agency, Milwaukee, as radio ace 
{count executive and manager of sta- 
|tion relations. Will headquarter in 
Des Moines. 

















Downey in Papal Salute 

Morton Downey will sing in Latin 
the hymn, ‘Panis Angelicus,’ on the 
special shortwaved prayer tribute to 
| the Pope Feb. 12 from the Dominican 
|Church of St. Vincent Ferrer, New 
| York. Tribute honors the 17th anni- 
| versary of the Pope’s coronation. 
| Giovanni Martinelli and Enzo 
| Pinza of the Metropolitan Opera will 
also take part, 


~ 








el 


E FOR FCC) 


IPPROPRIATION ‘Sacramento-Fresno Fed an §-Page 
Facsimile Newspaper by KFPK-KMG 
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Information Please rang up a low, 
score on questions concerning the) 
very medium through which it is| 
heard, radio. Again last week the | 
experts flubbed an identification | 
query, this one on The Lone Ranger. | 
Neither Franklin P. Adams nor John | 
Kieran, program’s regulars, shine on | 
interrogations about air. Oscar Le- 
vant, pianist-composer with show 
business connections, does not click 
on broadcasting, either. Missing a| 
question on one shot, the glib-| 
tongued Levant cracked that he did 
not have the money to buy a set. | 
Classic example of Information 
Please experts’ unfamilarity with | 
radio personalities was their failure, 
last fall, to name two comedians 
who feud via the ether. 

Incidentally, the editorial board of 
Canada Dry program had been ‘off’ 
on some of its recent question selec- 
tions. Tendency of experts to over- 
argue and over-quip slows down pro- | 
gram for non-visuals. Many of the | 
guests mean litile, despite the defer- 
ance paid them by Clifton Fadiman. 





Red Skelton has proved a winner | 
on the ‘Avalon Time’ show riding the 
NBC red web. Vaudeville comic in- 
dicates his audience experience over 
the loudspeaker by his smart han- 
dling of comedy lines and pacing of 
laughs. Has develcned a good formu- 
la sequence through the resurrection 
of famous people of history, such as | 
Don Juan, who gives him some cross- | 
fire on love. | 

* 

Rosalind Sherman conducts her | 
short interview program at 7 p.m. | 
daily on WNEW, N. Y., in a manner 
that makes it stand out from the q. | 
and a. type. Completelv informal ex- | 
chance relays to listeners, via the | 
probing questions of Miss Sherman. 
the past history of whatever ‘name’ 
happens to be on tap at the moment. 
On this airing Thursday (26) it was 
the station’s owr. Martin Block who 
was celebrating the fourth anniver- 
sary of his Make-Believe-Ballroom 
program. : 

Miss Sherman delivers her queries | 
in soft, natural tones and has the | 
ability of making them sound as if | 
she was really interested instead of 
offering them for the benefit of lis- 
teners. Makes for a more informal | 
give and take, sets up a few gags 
now and then, and of course, brings 
more out of the victim through dis- 
pelling whatever stiffness might be 
present. An appealing personality | 
seems to go a long way. | 

Merle Pitt orchestra does an okay | 
job backgrounding but hasn’t much 
to do. Or this airing crew plugged 
Block’s tune, ‘Won’t Believe It’. 














Helen Hayes guest appearance with 
the Orson Welles troupe for Camp- | 
bel! Soup (3) lent an auspicious por- | 
trayal of the femme role in ‘Arrow- 
smith’. Miss Hayes, of course, is 
thoroughly familiar with the re- 
quirements of the Sinclair Lewis 
yarn, having plaved the piece in the 
films. Orson Welles took the Arrow- 
smith assignment, surrounded by a 
strong supporting cast. 

Condensation of the book (and/or 
film) for the 60-minute requirem: nts 
of the ether was beautifully handled. 
Descriptive bridges between dialogue 
were given by Welles in the first 
person singular—a better method 
than having an announcer dryly go 
over the material. As producer and 
narrator, Welles thus acquitted him- 
self just about on a par with» Miss 


| though 
| department may have slipped. 


| going behaviour. 


| makers 


day’s (2) installment of the Ethyl 
show. He was at his entertaining 
best when matching banter with 
Walter O'Keefe. The sketch he did 
by his loneself was cute, though not 
so amusing. It was by Arch Obler 
and dealt with the reactions of a 
young man who finds an abandoned 
infant in his car while bound for 
his wedding. The exchange with 
O’Keefe touched adroitly on Junior’s 
b.o. standing with the femmes, com- 
pared his screen acrobatic accom- 
plishments with those of Fairbsnks 
Pere and eased in a couple plugs 
for ‘Gunga Din,’ young Fairbanks’ 
latest release. 

O’Keefe brought back the McGon- 
igle family and collected a good 
measure of laughs with it. his ‘news 
parade’ bit contained several mid- 
sector wobblers. The latter is still 
the high point of the show’s comedy 
depariment. 





Jo Ranson, radio editor of the 


Erooklyn Eagle, has a bright sus- | 


tainer on WMCA, N. Y., Saturday 
evenings, on behalf of the daily’s 
‘'vravel Program. It’s a tieup with 


what was once the No. 2 travel bu- | 


reau among American journals, al- 
in recent years the Eagle’s 


Ranson interviews ship officers, 


| world travelers and kindred person- 


alities as part of the stunt to per- 
petuate interest in the Eagle’s travel 
dept. On the shot caught last Satur- 
day (4), Capt. William C. Renaut, 
U. S. Naval Reserve, and commander 
on the Grace Liners, discoursed in- 
telligently and interestingly on sea- 
He spoke of naval 
deportment, safety at sea, and the 
like, in a compelling manner that 
was a dual credit to both the inter- 
viewer and interviewee, as well as 
to Ranson’s showmanly and cannily 
prepared script. 

These questionnaires are too often 
tedious but not as this one was un- 
folded. 





Robert Benchley program for Old 

Golds (CBS, Sunday, 10 p.m.) is still 
beset by an evil that most comedians 
are unable to solve. Benchley, after 
building up a skit or turn to a fairly 
punchy level, is thereafter unable to 
finish it off without blowing the 
climax to bits. Others (including 
Bob Hope) have been in this kind of 
hot water from time to time. Bench- 
ley’s ideas—as well as production 
and sound effects—are pretty good. 
But he’s like an actor who doesn’t 
know how to get off the stage grace- 
fully. Better writing needed, .not 
—_ the gag end, but from the plot 
end. 
’ Orchestral work of Artie Shaw 
continues to be strictly in the fancy 
class. Shaw’s contributions to this 
show are way over what the music- 
usually give to comedy 
stanzas, 





Col. Stoopnagle substituted on Vox 
Pop for Parks Johnson, who through 
illness missed his first broadcast in 
six and a half years. The Colonel 
questioned Jack Krimsky, American 
Music Hall impresario, and Peter 
Arno, et. al. His final interview was 
in the balmy comedy vein, with 
strong suggestion of rehearsal. 
Graham McNamee also had some 
whacky business, even on a plug. He 
good nighted Johnson, 

Wally Butterworth handled much 
of the quizzing. 





Hayes. But as an actor, dependent 
here entirely on his voice, he un- 
corked a vocal display that left the 
impression that he hadn’t had enouch 
sleep the night before and was on 
the verge of dozing off.- While Ar- 
rowsmith in the Lewis story is a 
lonely person after loss of his wife, 
Welles gave the impression that the 
character was plagued by ennui 
rather than lonesomeness. The drag- 
gy, grunty vocal calisthenics got 
pretty tiresome before the hour was 
up, and withal sounded decidedly af- 
fected beside Miss Hayes’ clear, 
straightforward rendition, . 





Kate Smith (Swansdown-Calumet) 
hour Thursday (26) had George 
Brent in condensed radio version of 
h's film, ‘Wings of the Navy’. Ex- 
oe tieup had ‘Wings’ exhib- 
ted in the broadcasting studio after 
the broadcest. Film opened the next 
day at the N. Y. Strand. 

_Piece was well written for radio, 

iving a smooth-running gist of the 

lm’s plot and apparentiy including 
all the basic points around which 
it was written. Piece not only told 
the basically trite story of the 
brothe: Navy officers in love with 
the same girl, but included a couple 
of the spine-tingling episodes of 
Navy ai> training. First was a dram- 
atization of a crash which halts 
Brent’s flying career. Second was the 
testing by Brent’s film brother, an 
embryo stick handler, of a new plane 
designed by Brent. Latter was more 
elaborately treated than the first, and 
was written around tae focal point 
of such tests, the dangerous power 
dive and pullout. 

Brent is good actor for the ear. 
Deep voice is well suited to mike 
ickup. Unbilled support the star 
Bad in the bit was com e‘ent. 





Douglas Fairbanks, Jr., made an 
ingratiating guest for last Thurs- 





‘EVERY MAN A KING’ 
Sports, Musical, Dramatic 
30 Mins.—Local 
Sustaining : 
Menday, 8:30 p. m. 
KIR, Seattle 

This is KJR’s effort to call the 
attention of every citizen in the state 
of Washington to its fine recreation 
areas and encourage the people to 
pride themselves in living here. Half 
hour show, written by Vic Hurley. 
First broadcast carried notables, in- 
cluding Governor Martin, who was 
picked up in the state capitol. Start- 
ed in bright and brisk manner and 
gained momentum. Directed by Ro- 
land Bradley. Applause apparently 
disconcerted Seattle talent not used 
to such expressions. A fault at pre- 
miere was over-loud orchestra back- 
ground against the singing of four 
boys and a gal. 

Dick Keplinger handled most of 
the narration, in nice yoice and dra- 
matic punch. Smith. 








BUD RANEY 

| ‘Day Dreams,’ with darold Kolb 
15 Mins.—Local 

Sustaining 

Sundays, 3:45 p.m. 

WTIC, Hartford 


that station is now spottin 
Dreams’ three times a week. 


Edgar Guest under cork. 


introed. Than launches 





| the sesh, 


Bud Raney clicked so solidly and 
built up such a large following with 
| his weekly 15-minute stint of down- 
-to-earth homespun poetic philosophy 
his ‘Day 
: All his 
material is self-prepared. Sort of an 


Stanza opens with an organ mel- 
ody by Harold Kolb, while Raney is 
into his 
poetic philosophy that is pointed at 
the masses. Sports a southern drawl, 
which in this case is an asset. Speaks 
slowly and distinctly. Organ music 
furnishes a background bom 


LANDT TRIO 
Discs 
15 Mins.—Local 
ARKANSAS SOFT PINE BUREAU 
Tuesday, 6:45 P.M. 
WGY, Schenectady 
(Richard H. Brooks) 

Landt Trio does its standard har- 
}mony on series of platters advertis- 
\ing something new via radio, here- 
‘abouts at least, Arkansas soft pine. 
Billed as ‘Pine Tree Troubadours,’ in 
bit in dialog with announcer (Kel- 
vin Keech) Carl Landt was men- 
tioned by name. 
| Due to product plugged, platters 
|feature the home theme and the sen- 
itimental mood. A story is told, on 








ieach, of the circumstances surround. | 
ling the composing of a home song: | 


Payne’s 
barber- 


Howard 
number. Trio 
this, and well. 
forte is faster temnvoed selections. 
Familiar ‘Pocketful of Dreams’ 
sounded plenty beaucoup on Rubber 
1. Stephen Foster discussed on No. 
9 

There is sufficient but not too 
strident spieling. Contest which 
|would seem to require some eluci- 
'dation hardly received it on opening 
transcription. It is the sketching of 
ifloor layout of a home the listener 
| would like, along with a 50-word 
lletter. First wrize is a complete set 
|of the house plans, drawn by an archi- 


ithe first, John 
| famous 


| shopped 


| tect. Another is $100 cash. Competition 
lbeing rather on the technical side, 
| more details would be in order. 
Jaco. 


— 
|‘SONG HITS BY DETROITERS’ 

| With E. A. McFaul 

| Songs, Drama 

| 15 Mins.—Local 

INDUSTRIAL MORRIS PLAN 
BANK 

Sundays, 5 p.m. 

Ww, Detroit 

Abetted by an orchestra, this new 
15-minuter could please Detroit 
listeners. Successor to the series of 
varied type programs bankrolled by 
Industrial Morris Plan Bank over 
WWJ the past few years. As per 
title, show delves into musical his- 
tory to cite and dramatize hit tunes 
penned by Detroit composers. 

Prof. E. A. McFaul, who’s dug up 
the facts on Detroit tunes, turns in 
a nifty job as narrator while WWJ 
Players are apt in the drainatiza- 
tions. Initial show highlighted Sey- 
mour Simons-Gerald Marks’ ‘All of 
Me’..and tribulations before Irving 
Berlin’s published it. 
Commercials smooth and re- 
strained. Pete. 


CARL MATTISON 

Vox Popper 

15 Mins.—Local 

7 UP 

Daily, 4 p. m. 

WABY, Albany 

Sidewalker program has lost part 
of its small time tinge since Matti- 
son took over the interviewing and 
since the roaming around to stores 
for pickups by a short wave trans- 
mitter ended. The latter setup in- 
troduced a plethora of price and 
policy ballyhooing in which mer- 
chants and their clerks joined, some- 
times in garbled English. Program 
then carried, and still does, sufficient 


drink. 

Present arrangement is for broad- 
casts Monday and Tuesday outside 
of WB’s Troy theatre; Wednesday 
and Thursday, interviews recorded 
at noon in front of Proctor’s Sche- 
nectady, with a playback at the reg- 
ular air time; and Friday and Sat- 
urday originations at WB’s Strand, 
Albany (station maintains studios in 
that building). 

Mattison, a newcomer, marshals 
the questions better and handles in- 
terviewees with less waste of time 
than some of his predecessors. Con- 
sidering the I. Q.’s of v_lunteers, he 
does a pretty good job. Possesses a 
pleasant, though not a big, voice, and 
a friendly manner. Makes one mis- 
take—common and noticeable among 
WABY-WOKO’s announcers from 
out of town; tips listeners to the fact 
he is a stranger. Smart showman- 
ship would conceal this. Jaco, 


KASPER SISTERS 

‘Home Folks Hour’ 

Hillbilly 

One Hour 

CONSOLIDATED DRUG PROD- 

UCTS 
Daily, 3:45 p.m. 

WHAM, Rochester 

Troupe of nine, all youngsters, 
provide hillbilly music. Lively rou- 
tine, combined with frequent and 
extended commercials, is_ strictly 
oldtime medicine show. Difference 
is that listeners send in for samples 
rather than lay it on the line. 

From the opening ‘We're Goin’ ter 
Raise a Ruckus,’ the youngsters 
romp through their numbers with 
zestful informality that carries to 
the plausible ears over the air. 
‘Yippees’ and light joshing, hoe- 
downs and square dances, bits of 
comedy and plaintive mountain 
songs leave few quiet moments. 

Kasper Sisters, Betty and Jen, 
leaders of the troupe, start ’er off 
with ‘Lonesome Valley Sally’ in ap- 
proved mountain style, followed by 
Chuck Wagon Joe in bass solo 
‘Memories.’ Doc and Carl play and 
sing ‘My Little Home in Tennessee,’ 
and Larry Jeffers does a yodeling 
number playing own accordion ac- 
companiment. 

Draws regular studio crowds of 
50 or more, Cord, 











However, | 


advertising of the sponsor’s soft | 


HOLBORN EMPIRE 
(Famous Music Halls, No. 8) with 
Ada Reeve, Denier Warren, Wilkie 
Bard, John Watt and Max Miller 
60 Mins. 
Saturday (21), 9 p.m. 
BBC, London 
Home of straight vaude, with 80 
years of existence, was dramatized 
by BBC with John Watt personally 
emceeing show in restrained, in- 
formal narration. Old-timer Ada 
Reeve not only told with gusto her 
own reminiscences of the theatre, 
but also did impressions of famous 
by-gone artists as they did their stuff 
on its stage—her version of Lottie 
Collins singing ‘Ta-ra-ra-boom-de-ay’ 





being grand entertainment for its 
own sake. Roy Speer and Leslie 
| Baily compilation was fluid and neat- 
| ly balanced between narrative, dra- 
matic reconstruction and music. 
| Archie Haddon’s research dug out | 


material of gripping interest. 

Largest gob of credit goes to Max 
Miller, who filled in final 15 mins, 
| with a live broadcast from the Hol- 
born stace and had both theatre and 
radio audience under tight rein 
throughout. Began by reminding the 
customers he was on the air, but 
when the green light in the foot- 
lights went out he would give them 
| what they really wanted, because he 
knew what they’d come for! But just 
the same, act was as saucy and de- 
licious as home listeners could hope 
ior. 

George Black collaborated with 
John Watt in placing the theatre at 
BBC disposal. House was specially 
wired, Michael Standing was able 
to wander around holding momen- 
tary interviews with old members 
of the staff, and a short turn by 
Gipsy Nina from her dressing room 
was allowed for good measure. 

In his goodbye spiel, Watt hinted 
at a possible revival of the series, 





MARIE BURKE 

With Ralph Truman, Nelson King 
and Sydney Jerome and His Orch. 

15 Mins. 

DE RESZKE 

Sunday (22), 5:15 p.m. 

Radio Luxembourg 

In series of life stories of stars in 
words and music, broadcast of Marie 
Burke was bound to be popular, be- 
cause she is so excellent a trouper. 
Treatment here was very light, be- 
ing an interview with Ralph Tru- 
man, who induced her to discuss 
highlights of her career, illustrated 
by famous numbers from shows in 
which she made a hit. On the side 
was hubby Nelson King, to make the 
interview less formal and more 
chatty. 

Miss Burke was in excellent voice, 
and the recorded version came over 
the air better than broadcasts from 
the Continentals . sometimes do, 
though a bit of jamming and dis- 
tortion interfered at one point. Syd- 
ney Jerome’s boys did the needful 
with the music, and show was pleas- 
ant listening, though there’s not 
great scope in a 15-min. limit. 

Plug was neatly done, with a short 
theme song beginnir.* and end, the 
announcer using the gag that if Marie 
Burke offered you a cigarette it 
would be a De Reszke. Star herself 
also found a chance to introduce the 
brand casually during the act. 

Howard Thomas rates credit for a 
smooth production, 





GEORGE McGOWAN 

With Dick Rand, Don Douglas 
15 Mins.—Local 

Sustaifiing 

KALE, Portland, Ore. 

George McGowan, Dick Rand and 
Don Douglas do a 15-minute piece 
called ‘What They Say,’ on KALE 
nightly as a sustainer. Program con- 
sists of direct quotations from peo- 
ple in the news of the day. 

McGowan does most of the dialect 
talk, simulating the accents of Sena- 
tors, Japanese Consuls and hoboes. 
The general idea is not an attempt 
at perfect dramatization, but merely 
to give an atmospheric touch to the 
staid business of news reporting on 
current statements, either valuable 
or amusing. 

But Dialectician McGowan ad- 
mitted he was stumped for an ac- 
cent when called upon to quote an 
intoxicated Eskimo. ‘It was mostly 
just plain Indian with a touch of 
seasickness,’ said McGowan, which 
pretty well described the effect. But 
not bad. It’s getting to be quite a 
KALE stunt. Wyatt. 





ANNE ROHLING 
Commentator 

15 Mins.—Local 
Sustaining 

Wed., Fri., 11 a.m, 
WINS, New York 

Anne Rohling speaks and it’s most- 
ly about women in the news. As a 
commentator she has much in her 
favor; a pleasant voice, a cultivated, 
easy flow of words and an approach 
to her subjects which makes what 
she has to say sound trenchant and 
iHuminating. For the strata that she’s 
priming her programs, the choice of 
subjects are okay. They offer nice 
little anecdota and show that life 
for women can begin in a big way 
after 40. 

Chink in Miss Rohling’s mike arm- 
or seems to be her tendeney to make 
a _case with an isolated instance. 
When caught (1) she related how a 
mother became unsold on progressive 
schools because she observed a pupil 
hopping from desk to desk without 
sullering a rebuke from the teacher. 

Odec, 





| schoolers, 


—2 


WAITE HOYT 
Sports 

15 Mins.—Local 
Sustaining 
Daily, 7:15 p.m. 
WNEW, N. Y¥. 

Hoyt is an ex-major league base- 
ball player -urned sporis commen. 
tator. Unfortunate drawback is hig 
poor delivery, which offset excel. 
lence of his material. Latter, inci. 
dentally, he writes himself. 

Hoyt seemis to stumble a lot. Bit 
of expert blue penciling here and 
there to smooth out and condense 
would help, Another point is lack 
of punctuation. Impression gathered 
is that he’s racing the clock. 


SCIENCE EVERYWHERE 
With Dr. C,. F. Fenton 

30 Mins. 

| WIZ-NBC, New York 

‘Science Everywhere,’ matinee half. 
|hour over NBC blue from Washing- 
}ton under sponsorship of American 
Association for Advancement of Sci- 
ence and under mike leadership of 
Dr. C. F. Fenton, is a laudable and 
fairly successful attempt to bring 
that subject within the ken of grade 
via radio. However, it 
probably would be more effective 
program if cut to 15 minutes. Pres- 
ent setups seems to make for over- 
cramming of information into ears 
and minds of children. Even with 
four-page supplementary leaflets of- 
fered at small cost, teensters receive 
a heavy factual load to carry. Pretty 
certain that many, if quizzed at end 
of 30-minute airing, would be found 
forgetful of some _ points. Even 
adults, lacking scientific bent or 
training, would have difficulty in 
giving a complete, accurate report of 
the lesson. Were less ground cov- 
ered at one session and more repe- 
tition perhaps employed, instruction 
would have a better chance of 
‘sticking.’ If interest does not lag 
during second quarter hour, Young 
America must have unusual powers 
of concentration. 

Dr, Fenton, who ‘visits’ a small 
class of youngsters and their teach- 
er, is the new type of education- 
scientist in broadcasting. A friendly, 
down-to-earther with good mike 
technique, he creates the illusion of 
playing an interesting game with 
studio kids, while getting across to 
their compatriots out yonder details 
about the sun, stars, air, plants, etc. 
Former bombard him with questions 
and observations. Their reading of 
scripts is not strictly professional— 
two blank periods last week when a 
treble-voiced boy apparently lost his 
place—but it suffices. A girl is best 
of the group on voice and delivery. 

Second term of ‘Science Every- 
where’ starts this week. Jaco. 








SATURDAY MUSIC HALL 
With Billy Matchett, Western Broth- 
ers, Terence de Marney, The 

Bachelors, Ted Ray, Duncan Sisters 
60 Mins. 

BBC, London 

Highspot of regular BBC Saturday 
nights is slapbang variety show, usu- 
ally blending radio and vaude fav- 
orites; humor is the keynote of most 
acts, with a leavening of music and 
occasional straight stuff. Tends at 
times to grow monotonous owing to 
too frequent use of same personali- 
ties, but program of Jan. 21 was a 
firm exception, performers being all 
definite newcomers. to the bill or 
such as have not been on the air for 
a very long time (only excluding 
the Western Brothers). 

Outstanding newcomer was Ted 
Ray, a patter comic who pulls out 
the chestnuts so engagingly that his 
act is alive from the moment he is 
announced; finishes up with some 
neat fiddling, switching from straight 
playing to violin acrobatics. He’s one 
to listen for again, and so are the 
Duncan Sisters, whose fooling and 
Topsy and Eva stuff come infectious- 
ly through the ether. The Bachelors 
are a melody team, with thought and 
individuality in their treatment of 
familiar airs, and Billy Matchett is 
another patter man, who this time 
opened the show with a bang. West- 
ern Brothers, pop singers of topical 
songs, went on and on and on and 
on, but the studio customers ate it 
—and so would the listeners. 

Terence de Marney, recruited from 
Drama Dept., came on to do a dra- 
matic sketch, but he plays every- 
thing as such heavy meller that it is 
difficult to know whether to take 
him humorously or seriously; the 
mike is sensitive about these things, 
especially when the material is thin 
and obvious as this was. 


‘MUSICAL NEWSREEL’ 
With Jack Gelzer, Vera Holley, 
Bachelors Three 
15 Mins.—Loca] 
Sustaining 
Friday, 8:05 p.m. 
WKBW, Buffalo 
Cute idea is this, offering half-a- 
dozen assorted oddities of the news 
briefly read and coupled with a suit- 
able song. For instance, in show 
caught, note on the Texas congres- 
sional candidate who’s campaigning 
with only a band—no speeches—was 
coupled with ‘Music Maestro Please.’ 
Story of the University of Minne- 
sota forum on how co-eds avoid an 
unwelcome goodnight kiss was fol- 
lowed by ‘The Girl Friend.’ Songs 
are not parodies, but sung straight 
and pleasantly by Miss Holley and 
the trio. Strength of show depends 
on the interest and humor in the 
news items available. Vic Camp- 








bell is given credit for writing and 
production, Reed, 
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$625; Highest Radio Rate in World 





London, Jan 30. 
Radio Luxembourg, through its 


sole agents for the British Empire— 


Wireless Publicity, Ltd—has_ in- 
creased time costs, already highest 
in world, on Sundays. Previously 
the rates between 9 a.m. and 1 


p.m. were $400 per quarter hour 
and between one and 8:30 p.m, $500 
per quarter hour. Future price right 
through the day will be $625 per 
quarter hour. Sunday is solid with 
English-sponsored programs over 
Luxembourg. 

Increases have apparently been 
based on the results from survey 
made in March and November, 
which have not yet been published, 
but are expected shortly. These sur- 
veys are a drastic innovation in ra- 
dio advertising over here. Instead 
of being under the control of station 
agents or advertising agencies, the 
survey was unrestrictedly controlled 
by a committee of representatives of 
the Incorporated Society of British 
Advertisers and the Institute of In- 
corporated Practitioners in Adver- 
tising, with Professor Plant of the 
London School of Economics, London 
University, in charge. Professor 
Plant made all arrangements for field 
work and tabulation. It is the only 
unbiased survey on radio audiences 
that has ever been compiled in Eu- 
rope. 

Advertisers are awaiting publica- 
tion of the figures which will show 
average intensity of listeners for all 
stations in hourly periods of Sun- 
days and on each week day over 
the 14 BBC stations and the sta- 
tions broadcasting English sponsored 
programs—Radio Luxembourg, Ra- 
dio Normandy, Radio Paris, and Ra- 
dio Lyons. 


MEXICO FINES 
PARTY VOICE 


Mexico City, Feb. 7. 

Federal regulation which forbids 
radio stations to advertise liquor ap- 
plies to everybody, it was demon- 
strated by the imposition by the 
ministry of communications and 
public works of a $200 fine on sta- 
tion XEFO. Latter is owned and. 
operated by the Party of the Mexi- 
tan Revolution, which dominates 
the national government. 

Ministry convicted the station of 
systematically using liquor adver- 
tisements in its broadcasts. 











Schnitzer to Direct 


FTP at Frisco Fair 


San Francisco, Feb. 7. 


Robert C. Schnitzer, assistant to 
Hallie Flanagan, national director of 
Federal Theatre Project, has been 
named director of the FTP partici- 
pation at the 1939 Golden Gate Ex- 
position. 

His dutes will consist of the super- 
vision of the business and operation 
details, as well as the direction of the 
Programs in the three FTP exhibits 
units, the Main Auditorium, the Chil- 
dren’s Theatre and the Sylvan (out- 
door) theatre. 


Mexico’s Job Broadcasts 


Mexico City, Feb. 7. 

Radio broadcasting of jobs offered 
by the federal labor department 
from its station here has begun to 
attract the attention of the American 
unemployed. Letters have been re- 
ceived from jobless youths in the far 
west, particularly Oregon, inquiring 
about chances in Mexico. 

Immigration law demands that 
every newcomer must invest at 
least $4,000 in an agricultural enter- 
Prise and devote himself to farm- 
ing or an allied endeavor. 











IBC Exec to Miami 

Richard L. Meyer of IBC, London 
(Normandy reps), returned to New 
York last Friday after a week in 
Canada conferring with CBC net- 
work officials. He has now gone to 

lami for a holiday before return- 
ing to Englai.d. 

Trip to Hollywood cancelled. 





PARIS STATION’S FUND 


Cite Collects $20,000 for Iron Lung 
—Something Over There 








Paris, Jan. 25. 

Radio Cite, a leading Parisian com- 
mercial unit, has recently astounded 
itself and the advertising fraternity 
locally by raising 808,198 francs 
(over $20,000) to purchase an iron 
lung, a medical item very scarce in 
Europe. 

Station has just issued an auditor’s 
statement of the collection. Radio 
Cite points with pride to the re- 
sponse as evidence of its place in 
Parisian community life. Until two 
or three years ago Frenchmen were 
deemed lukewarm to the purring 
kilocycles. 


RADIO-PUSHED 
BOOK JIBES U.S. 


Germany is going literary and to 
greater expense in its latest propa- 
ganda with release of a 125-page 
book through medium of the 
Deutscher Kurzwellensender (Ger- 
man shortwave station) in Berlin. 
Book tells story of ‘Meet the 
Schmidts,’ fortnightly broadcast to 
U. S. and other countries in differ- 
ent languages. Book contains plenty 
of stabs at U. S. and general build- 
up for ‘New Germany’ its cultures, 
etc., etc. 

Book is done up in soft paper 
cover with varied color drawings 
depicting German life. Dr. Herbert 
Schroder, director of the Haus des 
Rundfunks, Berlin, does foreword 
and introduction to contents which 
run in play form as given on station 
under title ‘Meet the Schmidts.’ 

Object, as stated in book, is to give 
‘information’ concerning the New 
Germany in foreign languages such 
as English, Dutch, Portugese and 
Spanish. Obviously, the book has 
also been printed in as many tongues 
for distribution via the mailing list 
of the station which forwards regu- 
lar monthly programs all over the 
world. 

Roughly it’s the story of a Ger- 
man family who just can’t get over 
the wonders surrounding them in 
Naziland and who make it plain that 
same cannot be matched elswhere. 
Son has been in America at college 
so he’s supposed to have first hand 
dope on conditions here. 


Jamming Irks BBC 


London, Jan. 26. 

Due to attempts at jamming trans- 
missions, BBC starts Sunday (29) to 
broadcast news bulletins in French 
and German on seven of its trans- 
mitters, instead of as now only on 
the London Regional wavelength. 
Daily bulletins in these languages 
and Italian have been aired ever 
since the September crisis, but lately 
marked interference from the Con- 
tinent has interrupted the German 
news. 

Stations will include five regional 
transmitters working on the medium 
waveband between 267 and 449 
meters, as well as two Empire short 
wave stations at Daventry, GSA 
(49.59 m.) and GSE (25.29), switch- 
ing from one to the other according 
to season. GSE goes into service 
Feb. 12. 

Weekdays, French news goes on 
the air at 7 p.m. (Greenwich time), 
German at 7:15, and Italian at 7:30. 
Sundays, each is advanced precisely 
one hour. Announcements are by 
handpicked native speakers, though 
originally regular BBC announcers 
handled the bulletins. 

















Readying for Royalty 


Regina, Sask., Feb. 7. 
Elaborate hookups already being 
arranged by Iccal stations for cov- 
erage of forthcoming visit of King 
and Queen to Canada in May. Regina 
is only southern Saskatchewan stop. 
Short-wave enthusiasts being 
pressed into service to line parade 

route for cooperation with stations. 





Jessie Matthews, George Robey 
and Leslie ‘Hutch’ Hutchinson pen- 
cilled in for Sunday stunts at Radio 


gram, 








Luxembourg on the De Reszke an 





London Calling 


Conrad Veidt playing his original 
screen role from ‘Congress Dances’ 
in BBC version adapted by Martin 
Marks, with Reggie Purdell and Gibb 
McLaughlin also repeating their 
movie parts, 














Ladderix, Ltd., have placed direct 
a new contract for Sunday evening 


| performances with Radio Normandie. 


Godfrey Tearle cast to lead in BBC | lution to ask federal government to | 


version of ‘Mr. Deeds Comes to 
Town,’ Feb. 19, but the Jean Arthur 
role causing headaches. 


Normandie newcomers are Man- 


ger’s Sugar Soap and Three Cooks | 


Soup. Manger’s quarter hour con- 
certs was placed with IBC by Saw- 
ard Baker & Co., Ltd. Cook’s Soup 
placed by Armstrong Warden, Ltd. 





Sir Adrian Boult, BBC music di- 
rector, touring Scandinavia, conduct- 
ing concerts in Oslo and Stockholm. 





Ivor Novello and Mary Ellis to do 
their original parts when radio ver- 
sion of ‘Glamorous Nights’ is done 
in March; other members of stage 
cast also being sought. 





Bourjois, Ltd., will feature Sun- 
day broadcasts from Radio Nor- 
mandie, consisting of an IBC produc- 
tion unit which will include Lucienne 
Boyer, Jeanne Aubert and Jean 
Sablon, titled ‘Evening in Paris.’ 
Contract made through T. B. Browne, 
Ltd. 





Christopher Stone, former BBC 
disc emcee, returning to Broadcast- 
ing House to compere with new 
series of monthly ‘Birthday Party’ 
productions by Ronald Waldman. 





J. Walter Thompson has renewed 
its Pond’s Extract broadcast on Radio 
Normandie for the fourth year. 





Makers of radio receiving sets, who 
hold an annual show at Olympia, are 
talking about abandoning this regu- 
lar event and contributing a quarter 
of a million dollars to a national ad- 
vertising campaign. 





Radio Normandie now advertises 
in the programs of 13 theatres in 
London, 





Charles Laughton emceeing air 
show by London street entertain- 
ers; second time he has guested on 
‘Kerbside Kabaret’ program pro- 
duced by B. Martin Marks, who ad- 
vised Laughton on technique of gut- 
ter players in ‘St. Martin’s Lane’ pic, 
from which Laughton will do an ex- 
cerpt on the air, 





Ernest Dudley scripting ‘Meek’s 
Antiques’ series for BBC, in which 
Richard Goldwen will feature as an 
inoffensive curio shop own: 





BBC striving to keep ‘Tight Cor- 
ners’ series alive by appealing for 
speakers who have missed death by 
inches, 





Banned here as film, Sutton 
Vane’s ‘Outward Bound’ goes over 
the air Feb. 26, Barbara Burnham 
producing. 





Roger McDougall and Allan Mac- 
kinnon adapted their British film 
hit, ‘This Man Is News,’ for air 
presentation from BBC Scottish sta- 
tion in Glasgow, Feb. 8, 





Fifteen-year-old daughter of Sid- 
ney Lipton, dance band leader, will 
make her appearance as a singer 
with her father’s band, to be fol- 





HEREBY RESOLVED— 





By Artillery 





Watrous, Sask., Feb. 7. 
Watrous town council passed reso- 





|establish anti-aircraft batteries here | 


| to protect CBK, new 50,000 w. trans- 
| mitter being rushed to completion by 
| Canadian Broadcasting Corp. 

Paul Lambert, Montreal, now di- 
|recting work as resident architect. 


That Watrous Should Be Protected | 





| Hopes to have station on air for visit | 


{to Canada of King George VI in 


| May. 


DONTS FOR CAN. 





AIR SPIELERS 


Saskatoon, Sask., Feb. 7. 

Complaining against certain an- 
nouncements made from member 
stations across the dominion during 
national network programs, CBC’s 
Dick Claringbull has written a cir- 
cular letter of ‘do’s’ and ‘don’ts’ 
aimed at eliminating announcements 
which ‘offend CBC standards of dig- 
nity and restraint.’ 

CBC is particularly offended at 
‘certain styles of grammar and syn- 
tax.’ That latter word had most an- 
nouncers looking into dictionaries. 
Platform style and night club mas- 
ter-of-ceremonies style of announc- 
ing is to be avoided. 

Claringbull also taboos use of such 
nouns as ‘genius’ and ‘glamour,’ such 
adjectives as ‘magnificent, superb, 
famous.’ Songs must not be called 
‘releases.’ Tenors no longer can be 
‘silver,’ ‘golden’ or ‘velvet’ voiced. 


May Convert CJGX 


Into Non-Com Airer 


Yorkton, Sask., Feb. 7. 

Board of Trade here backing move 
to set up private company to take 
over CJGX, 100 watt outlet on the 
James Richardson & Sons prairie 
network. 

A. A. Chapman, chairman of the 
airport-radio committee, says Ot- 
tawa has approved a 1,000-watt li- 
cense and a new outfit called York- 
ton Broadcasting Co. which will soon 
take over and operate it as purely 
agricultural station. 


| In Australia 


H. G. Wells airing for Australian 
Broadcasting Commission, 




















Larry Adler, of U.S.A., still popu- 
lar A.B.C. broadcaster. 





Artists booked for Australian tours 
by the A.B.C, include Peter Dawson, 
Lottie Lehmann, Comedy Harmo- 
nists, Georg Snell, Marcel Dupre and 
Dr. Malcolm Sargent. 





Postmaster-General (Mr. Camer- 
on) will probe into the question of 
commercial licenses shortly. It is 
believed he will order a decided in- 
crease in the license rate from its 





lowed by an ether appearance with 
the BBC Jan. 27. 


present $100 per annum to commer- 
cial operators. 





Long Delay on Mexico Okay 





39 Border Stations Can 


Enjoy Life Until Fall, 


Anyhow 





Mexico City, Feb. 7. 
No hope of anything definite in a 
legislative way by Mexico with re- 
gard to conforming to regulations 


adopted at the North American re- 
gional radio convention in Havana 
in 1937 is seen for the present as 
congress, including the senate, is in 
adjournment until Sept. 1. Perma- 
nent congressional committee which 
is empowered to act upon emergency 
measures during the recess is not 
scheduled to treat of the interna- 
tional radio case. 


that government action will be 
taken during the congressional re- 
cess. No hope is seen in the new 
senate acting differently from the 
old one, which declined, without 
comment or explanation, to ratify 
the Havana pact. Whether or not 
the Hav.na agreement will come up 
before the new senate cannot be as- 
certained at present. 

Meanwhile, Mexico’s 96 active 
stations, of which 39 are along the 
American border, will seemingly be 
able to do pretty much as they 
please about international regula- 





It is considered very doubtful | 


tions, j 








Venereal Talks Banned by CBC on Cin ? 
From Dominion Health 


bs 


Department 


Vancouver, B. C., Feb. 7. 

Censorship war took a new turn 
last week with squabble between 
Provincial health authorities and the 
Canadian Broadcasting Corp., over 
a broadcast on venereal disease and 
prostitution. Greater Vancouver 
Health League is supporting a 
drive against the disease and had 
scheduled airing of a mass meeting 
to be held Monday (30). Text of the 
speech was submitted to the Corpo- 
ration’s local manager ten days ago, 
but a ruling was not secured until 
Saturday (28) as the script was 
passed along to CBC Regisnr! Direc- 
tor, Ira Dilworth, who refused to ac- 
cept responsibility and forwarded 
the offending dope to headquarters 
at Ottawa. 

Final ruling permitted mention of 
specific venereal diseases, but re- 


| fused use of words which involved 


the diseases in moral questions. This 
action completely nullified entire 
purpose of the address. 

Dr. Williams, head of the venereal 
disease division of the Provincial 
government’s health service, stated 
that he could not understand the 
Corporation’s attitude in banning 
this material as the subject is cur- 
rently spread all over billboards, 
newspapers and handbills. A gen- 
eral campaign is in progress 
throughout the province to bring the 
whole subject of social diseases, in- 
cluding their relation to prostitu- 
tion, out into the open. 

Upshot of the matter is that the 
text of the speech will be distributed 
in pamphlets and newspapers, with 
Service Clubs, Ministerial Associa- 
tion, YWCA, and Parent Teacher 
Organizations all tying in to give 
the widest possible coverage. It was 
cooperation of this nature that made 
possible the sensational business 
done by ‘Damaged Goods,’ sex film 
which has had a heavy play through- 
out the province in the past three 
months, 

Pass the Buck 


Dilworth, CBC regional director, 
states ‘I might make it clear that the 
corporation does not rule in these 
matters. We say in our regulations 
that talks on social diseases and such 
subjects cannot be broadcast except 
under conditions and circumstances 
approved by the Department of Nae 
tional Health.’ 

Although it is acknowledged that 
British Columbia is a leader in the 
field of sex education in Canada, it 
came as a surprise te local health 
officials to find opinion in the Fed- 
eral Department of Health so much 
in opposition to informed thought 
here. 

Dr. Williams declared that news- 
paper publicity during the past week 
due to the dispute with the CBC 
probably has benefited the cause 
more than if the speech had been 
broadcast without objection. 


BROCKINGHAM 
MUM ON VISIO 


eee 





Regina, Sask., Feb. 7. 

Newest of the Canadian Broadcast- 
ing Corp’s new 50,000-watt. transmit- 
ters, CBK, now being rushed at Wat- 
rous, Sask., will be ready and on the 
air in time for the arrival of King 
George VI and Queen Elizabeth next 
May, according to L. W. Brocking- 
ton, K. C., chairman of CBC, visit- 
ing here from Winnipeg. 4 

Brockington recently visited New 
York and saw television but has no 
comment on what interest CBC 
might have in it. He said he would 
give his opinion to the federal gov- 
ernment. 





Dawson Richardson Heads 
CJGX at Yorkton, Sask. 


Yorkton, Sask.,- Feb. 7. 

Rumored for some time CJGX 
here has been taken over by the 
Yorkton Broadcasting Co. from 
James Richardson & Sons. Steps up 
its power from 100w. to 1,000w. and 
goes from 1390 to 1430 ke. 

Dawson Richardson, original owner 
of station before sale to Richardson 
years ago, is new president of come 
pany. Les Garside, sales manager 
for All-Canada Radio Facilities, new 
manager, Studios and office in Wine 
nipeg. 
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That Killed Deal 


: kerhoff Reveals Requirements 


RADIO 








Sitdown, 1939 


Bridgeport, Feb. 7. 
Employees of Ideal Laundry, 
Bridgeport, take time out for 15 
minutes every Monday a. m. to 
listen to company’s scripter, 
‘Newlyweds,’ with Larry Cham- 


for N.A.B. Library 





Following the recent blow-up of 
the proposed deal whereby E. V. 
Brinckerhoff, of New York, was to 
take over the N.A.B. tax-free music 
library and continue its operation, 
the explanation of N.A.B. to its 
membership prompted an exchange 
of correspondence (see below) 
wherein Brinckerhoff charged that 





altered conditions brought about by 
N.A.B. rather than any change of} 
heart by himself caused the can- 
cellation. Brinckerhoff’s letter to! 
Neville Miller, of N.A.B., and the re- 
port of Sydney Kaye, Brinckerhoft’s | 
attorney, sent therewith indicate the | 
many facets of the involved transac- 
tion that after tentative acceptance | 
bogged down when the riders and | 
whereases began to multiply. Cor- 
respondence follows: 


1. Brinckerhoff to Miller 
Dear Neville: 
I have read with a great deal of 
surprise the latest N.A.B. bulletin 





berlain and Grace Breene, on 
WICC. 

Sponsor installed receiver in 
laundry so 90 workers could hear 
the show and get the alma mater 
spirit. 


which contains your report on the 
so-called ‘collapse’ on the N.A.B. Li- 
brary negotiations. 

I do not intend to have E. V. 
Brinckerhoff & Co., or myself, placed 
in an unfair or unfavorable light 
with the broadcasting industry re- 
garding this matter. 

I am, therefore, sending 
director of the N.A.B. my attorney’s 
letter to me with the report of his 











art | another contract varying so greatly 
~~ oe | from the one approved by the N.A.B. 
Board—especially a contract based 
'on such unbusinesslike tenets and 


conference goes 5” a pe dl | assuring such limited co-operation. 
sentative hw b acenin ; ax aad | I still believe in the purpose of 
as it Is ears: easly ar ‘- ics ite * tt | the N.A.B. Library and its possi- 
in the presence of Andrew Bennett, | bilities, and I felt that protracted 


your counsel, and a copy of it eal negotiations with little chance for 

an to ee. : . | success: can only harm broadcasters 
: am wane Gare that it contains | who are in urgent neéd of ‘tax-free’ 

all the information necessary 1 aio. 

clear any doubt as to our willing- | This was my reason for withdraw- 

ness to carry out the original con- | ing my bid. 

tract as approved in principal by | 

the N.A.B. Board of Directors. 
Anyone reading the report of the 

conference would have known that 2. Kaye to Brinckerhoff 

it was unsound for us to consider/ Wy Dear Brinck: 


E. V. Brinckerhoff. 











I have been in conference today 











with Andrew Bennett, in whose 



















Subsidiary of Warner 


Warner Bros. 


WARNER BAUS, 


BROADCASTING CORP. 


PRESENTS 
As Its Initial Radio Production 


; he ig O 
thd immy ‘ 


(TRANSCRIBED) 


STARRING 


Created by the radio subsidiary of 


A supporting cast of important Hollywood Players 
Written and Directed by Edward Lynn 
Original musical score by Leon Leonardi 


presence I am dictating this letter, 
with respect to the contract between 
' you and the N.A.B. relating to the 
N.A.B. music library. 


The points raised by Mr. Bennett, 
which express, he says, the desires 
and intention of the Board of Di- 
rectors of the N.A.B., are so basic 
that neither of us have seen any rea- 
son for attempting to reduce to pre- 
cise language the disputed points, 
and I feel that the most useful serv- 
ice I can render is to give you a 
| report on the basis of our conversa- 
' tion and specific reference to the 
| more important points raised. 

In the first place, both Mr. Miller, 
| by his letter to me, and Mr. Bennett, 
in his conversation with me, have 
stated that the primary intention of 
the Board is to obtain the recorda- 
| tion of as much tax free music as 

is possible prior to Dec. 31, 1940, the 

objective being a minimum of 300 
|hours. They state, therefore, that 
|any other points of the contract, 
| even those involving the payment of 
| substantial sums of money, are sec- 
| ondary in their eyes. Moreover, Mr. 
| Bennett says that the resolution of 

the Board of Directors of the N.A.B., 
as certified to you by Mr. Edwin 
M. Spence, does not truly represent 
the intention of the Board since Mr. 
Bennett claims the Board passed 
such resolution in reliance upon 
verbal statements made by you and 
without understanding of the written 
contract to which the resolution 
specifically refers. In. other words, 
it is Mr. Bennett’s contention that 
despite the fact that the Board of 
Directors has instructed the pres- 
ident of the N.A.B. to negotiate a 
contract in conformity with the 
principles of the contract drawn by 
me and furnished by you to the 
Board, Mr. Miller will not adhere 
to the letter of such resolution at all, 
but will, on the contrary, seek new 
terms which seem to me to be based 
on principles not expressed in the 
written contract. Mr. Bennett justi- 
fies such divergence from the reso- 
lution as passed by stating that the 
resolution was predicated upon 
| agreements made by you in con- 
| versation with Mr. Miller and John 
| Elmer prior to the passage of the 

resolution. 


Bros. Pictures., Ine. 


Pictures, Inc. 

















Now in production in Hollywood, 
on a schedule of 156 FIFTEEN MINUTE 
EPISODES. Available for immediate accept- 
ance by sponsors and stations and the radio 
trade in all its phases. 


Mr. Bennett states that Mr. Mil- 
ler’s and his interpretation of the 
desires of the Board is that no con- 
tract be executed with you unless 
you have demonstrated to their sat- 
isfaction that you have available fi- 
nances for performing every term 
of the contract on your part to be 
performed, even if there is no reve- 
nue coming to you other than the 


California, 














OF AMER 


HOLLYWOOD 


DISTRIBUTED BY 





TELECAST 
CORPORATION 


DISTRIBUTORS OF TRANSCRIBED AIRSHOWS 
1509 CROSSROADS OF THE WORLD 


minimum revenues which you are 
assured under such contract. Mr. 
Bennett was unable to give me any 
official statement as to how much 
this might involve, but his personal 
viewpoint was that the guarantee 
of a person or institution of acknowl- 
|edged financial stability with not 
| less than $250,000 of capital avail- 
able for the purposes of the con- 
tract, would be necessary. I had 
extended discussions with Mr. Ben- 
nett on this suggestion, pointing out 
that there was no higher assurance 
of performance of contract from any 
other person available to the N.A.B., 
so far as I knew, that a substanttial 
cash deposit was to be made on the 
signing of the contract, and that the 
requirements that you evidence, 
prior to the execution of the con- 
tract, the financial ability to carry 
out the entire terms of the contract 
was, so far as I knew, an unheard 
of requirement. 

The more important of the spe- 
cific points which were made with 
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respect to the content of the con- 
tract were as follows: (It is, of 
course, possible that discussions of 
the precise wording of the contract 
would lead to the discovery of 
other divergence of viewpoint.) 

1. The agreement would run for 
only five years. At the end of that 
time you could be compelled to dis- 
‘continue the use of the name and the 
recording to the first 20 hours of the 
|library. The business disadvantage 
of such a requirement is something 
that you would, of course, have to 
} assess. 

2. Instead of conveying to you the 








|matrices, music and other assets of | 


|the Bureau, you would merely be 
|granted an exclusive license to re- 
{cord from the matrices and to make 
j}use of such musical material as was 
lavailable. Title to such material 
| would remain in the Bureau. If you 
| assented to the first point, it would 
j}seem to me that the second point 
| would create no very great obstacle. 

3. The agreement of the Bureau 
would be merely to cooperate with 
you to the end that the broadcasting 
industry would be well served by 
your library. There would be no 
agreement of non-competition; no 
agreement by either the Bureau or 
the NAB itself not to make musical 
material available to others; and no 
jagreement to attempt to induce its 
te subseribe to your 
This would mean that the 


eer 
awike ow. 


vice. 


service similar to that rendered to 
you to your competitors and for a 
lesser compensation. I am bound to 
say that the change suggested in this 
clause seems to me to eliminate one 
of the few considerations moving 
from the NAB to you under the pro- 
posed contract. Mr. Bennett sug- 
gests, however, that the NAB might 
be willing to agree not to furnish 
material to another transcription 
company ‘unless an emergency 
should arise.’ This will not, how- 
ever, Mr. Bennett points out, prevent 
the NAB from making free distribu- 
tion or paid distribution to broad- 
casters of musical material, recorded 
or otherwise, and made under the 
NAB’s own auspices. 

4. The portion of the contract 
which relates to 118 subscribers and 
the reduction of the fee by 1/118ths 
part for each withdrawal would re- 
quire change because there do not 
appear to have been 118 contracts. 
The number of contracts is 111 to 
113, and the number of contracts 
which are presently not either can- 
celled or in default is approximately 
99. Moreover, Mr. Bennett informs 
me that one of the points insisted on 
by the Board of the NAB is that new 
subscribers secured by the Bureau 
ean be substituted by subscribers 
who cancel, in order to obviate the 
reduction in total price specified in 
our proposed contract. This, of 
course, is equivalent to saying that 
there should be no reduction as long 
as the number of subscribers re- 
mains equal, since there is no way 
of assessing through whose effort a 
new subscriber was obtained. This 
again seems to me a disadvantageous 
change from your viewpoint. 

5. With respect to the recordings 
to be furnished by you, Mr. Bennett 
doubts that the Board will be satis- 
fied with the same average number 
of musicians or the same proportions 
of music as are evidenced in the first 
20 hours. It would appear, for in- 
stance, that 30% of the first 20 hours 
is performed by soloists or soloists 
with accompanists and another sub- 
stantial percentage is trios, quartets 
and the like. Only 10% of the first 
20 hours is dance orchestra music. 


NAB would be free to render a/| 


= 


estimates that he has been able y, 
secure are that a usable libr, 7 
should consist of 50% of dance mys 
This, of course, would greatly in 
; crease your recording costs. Ee 

6.—Mr. Bennett informs me that it 
was the intention of the Boarg to in 
sist that the contract be made with 
|E. V. Brinckerhoff & Company 
guaranteed by you (or vice versa) 
and that the Board would not bg 
satisfied with a contract made per. 
sonally with you and assignable by 
you to a corporation. Moreover, yn. 
less you die or were disabled, the 
Board would insist that you devote 
your personal services to the cor. 
| poration and continue to be the con. 
itrolling stockholder thereof. This 
| would, of course, prevent you from 
| financing the Company by sale or as. 
signment of the stock thereof, ang 
since the Company would lose its 
rights if you failed to render your 
|services to it, it would, in my opin. 





ion, prevent you from obtaining 
financing from any other normal 
source. 


7. There is a suggested provision 
that the Bureau should have the 
right to assign its property rights in 
the matrices, ete., which you would 
be licensed to use. This is incon- 
sistent with the requests made with 
respect to you, but does not seem to 
me to be a matter of major impor- 
tance. 

8. Mr. Bennett states that there 
could be no use of the name NAB 
which would lead anyone to believe 
that the NAB had any financial in- 
terest in your business or in the ma- 
terial which you create. I asked Mr, 
Bennett whether the mere inscrip- 
tion ‘NAB Bureau of Copyrights 
Music Library’ on a recofd might 
create the impression thai the 
Bureau had an interest in the ma- 
terial, and he said it might, and that 
additional language might be neces- 
sary on the label to dispel such an 
impression. The last vestige of con- 
sideration which you would obtain 
from the NAB would, it seems to me, 
leak out under such restriction of 
your use of the NAB name. 

9. The Bureau would have the 
right to terminate the agreement 
upon any default on your part on 30 
days’ notice. This provision is new, 
but does not seem to me to be un- 
reasonable. 

10. The Bureau would want to 
have a first refusal to purchase your 
assets or stock on the same terms 
and price as any other bonafide pur- 
chaser in the event of a sale by you. 
It is my experience that such re 
strictions make bonafide sales exe 
tremely difficult because no legiti- 
mate interest is willing to bid when 
all they will do by bidding is to set 
up a figure at which another person 
may acquire the property. 

The foregoing is, of course, merely 
a rough outline of a discussion which 
consumed the greater part of today, 
and I shall be glad to give you fur- 
ther details at a personal interview. 
In any event I am obliged to advise 
you that the changes which are sug- 
gested are basic; that they do not 
seem to me to be in accordance with 
the principles of the contract as 
drawn by me, and that I feel that the 
contract, which I already advised you 
was in many respects disadvantage- 
ous to you, is rendered even less at- 
tractive, 

Sydney M. Kaye. 





Harrison Holliway, KFI-KECA 
(Los Angeles) sticking to his theory 
that a can of celluloid is the same 
as a can of beans to him and making 
20th-Fox pay for airing premiere 
doings of Shirley Temple picture at 





Mr. Bennett informs me that the best 


570 KC NBC 


WSYR 


schedules the cream of 
shows. 


vied with network shows 





“big Red” favorites add to the station’s pulling 
power. Your campaign on WSYRK now will reach 
a larger audience than ever. 


Carthay Circle Feb. 17. 


Cream of theCrop 


Long favored by listeners for top-quality NBC 
Blue Network and big-time local programs, WSYR 
now gives dialers even more—by adding to its 


the popular NBC Red 


Jack Benny, Charlie McCarthy, other 
leading artists, are now on WSYR—which means 
more and more dials are staying at 570 ke most 
of the time. WSYR’s great local programs have 


in popularity—now, the 
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Inside Stuff—Radio 


. Fact that Carole Lombard and Cary Grant won’t be on Kellogg’s Circle 
(NBC) the next two Sunday nights is apparently responsible, as J. Walter 


Thompson explains it, for the report in the trade that these two screen 
names would quit the programs altogether. Still another report has it that 
Ronald Colman is also anxious to bow out of the program. 





Kidding the Statistics | 





Various survey organizations, | 
checking local New York sta- 


50 Stations Sold During 1938 





tions for program schedules, in- 
variably tip off the stations in 
advance of surveys. It is not | 
exceptional for stations to make 
radical changes to strengthen 





their program line-up any night 





Thompson’s New York office doubted the Colman angle and pointed out 
that it was never intended to have all three of screen names as steady fare 
on the program. Also that now that the show was securely routined these | 
celebs will alternate appearances, | 

Grant was missing from last week’s (5) installment. 





Columbia Broadcasting Class B stock turnover was 5,200 shares in De- 
cember, according to Securities & Exchange report published last week, 
with Samuel Paley disposing of 5,000 shares and CBS prexy, William S. | 
Paley, dropping 200 shares. Both transactions listed as gifts. 

Samuel Paley retained 12,000 shares Class A stock and 23,000 Class B | 
tickets after a December 10 transaction. Bill Paley’s holdings at the end 
of the year totaled 20,530 shares Class A and 340,526 shares of the junior 
stock, following disposal of the 200 shares Dec, 22. 





Jack Hasty, radio writer with McCann-Erickson agency, has been as- 
signed regular television script writing at NBC. Now on ‘May Eve.’ 

Net wants to have script supply on hand by April when World’s Fair 
schedule will be inaugurated. Majority of scripts are to be adaptations 
taken from radio scripts already on hand at NBC and which have still 
not been aired over regular system. Originals will also figure in the lay- 
out being prepared. 





WOR, Newark, took precautions against the inclusion of its building’s | 
elevator operators in a neighborhood strike of service employees last week 
by arranging for a suite of rooms for studio purposes in the nearby .Astor 
hotel. Station’s Manhattan studios are located on the 24th and 25th floors 
at 1440 Broadway. 





= 


| on Dr. Caldwell’s Syrup of Pepsin’s | 


a survey is expected. Turks and 
duds are yanked and stronger 
attractions inserted. 

It’s the radio equivalent to 


_Tibbett’s Florida Trip; 
Jaffe to Breathe Deeply 


dressing the house to make it Lawrence Tibbett leaves Sunday 
look good. (12) for a few days’ rest at Hobe 
Sound, Fla. He will appear on the 








Kellogg program Feb. 19 from the 
Coast, but Mrs. Tibbett will remain 
south for several weeks. 

| Henry Jaffe, AFRA and AGMA! 


attorney, plans to go south with the 
Tibbetts, but will go on to Miami for 
a week’s rest after recent slap-happy 
sesh settling AFRA-agency situ- 


ation. 
| 








General cancellation has gone out | 


Lottman-Ferris Merge 


; ; ae d George D. Lottman and Earle Fer- 
Monticello Party Line’ series, effec- | ris have merged their sociaialan,| 
tive Feb. 17. The account, which is | former becoming v. p. of Ferris’ p. a. 
controlled by Sterling Products,| CUtfit known as Radio Feature Ser- 
switched the week before last from | vice. Lottman will be a roving con- 
aes we . | tact, traveling with the seasons into 


irene pn op di-| the sundry resorts. He starts by | 
bincenaate Abide ier Owiles. | headquartering in Miami Beach for | 
‘Monticello’. series has rated as the 


the rest of the summer, 
country’s top mail puller among spot 








$20 5000 for WNAX, Yankton, Highest Amount In- 
volved-—KFDM, Beaumont, Sold for $115,000 


> 


Washington, Feb. 7. 

Sums paid for broadcast stations 
declined materially in the past year 
—possibly because of agitation over 
trafficking in licenses and trend to- 
ward the bare-bones _ policy—al- 
though the FCC winked at numerous 
discrepancies between demonstrated 
worth and cash consideration. 

Ownership of more than 50 trans- 
mitters was revealed to have changed 
hands between Dec. 16, 1937, and Dec, 
31, 1938, but the top price was only 
$200,000 and the consideration ex- 
ceeded $100,000 in only one other in- 
stance. In past years the level has 
been much higher. 

Most costly purchase was WNAX, 
Yankton, S. D., for which the Cowles 
interests (Des Moines Register-Tri- 
bune, Look, etc.) gave Chandler 


|Gurney, now a U.S. Senator, and his 


family $200,000—twice the estimated 
original outlay and nearly three- 
times the claimed value of the stock, 

Next largest payment was $115,006 
handed over by Beaumont Broad- 


; casting Co. for KFDM, Beaumont, 


Tex., which had an original cost of 
$51,586. 











AFM BOARD OK’S 
CRA CLAIM VS 
WHITEMAN 


Executive council of the American 
Federation of Musicians upheld 
claims for $4,000 commission brought 
by Consolidated Radio Artists against 
Paul Whiteman. Claim was made by 
CRA for commish on band leader’s 
Chesterfield radio commercial. 

Whiteman held that the booking 
office was not responsible for his 
radio contract and that he had se- 
cured it himself. He also had en- 
tered a counter claim for return of 
$3,500 commission already paid CRA 
on grounds that coin had not been 
due the agency. His stand was nixed. 
His attorneys are now awaiting of- 
ficial confirmation from union giving 
them permission to proceed with a 
civil action. 

CRA took over his contract from 
NBC about two years ago when sta- 
tions were ruled out as band. book- 
ers by the union. CRA is an off- 
shoot of NBC and still connected 
with latter as its band booker. White- 
man contract was signed with NBC 
in 1931 for 20 years. 


McCLATCHY’S STOCKTON 
AS A LINK TO MUTUAL? 


' Sacramento, Feb. 7. 

McClatchy group’s KWG, Stock- 
on, may become an affiliate of 
Mutual through a deal that is now 
being negotiated by the Don Lee 
Network. Latter wants to include 
KWG in its California link. 

It would make the first realliance 
for a station in the McClatchy group 
since it broke with CBS in 1935 to go 
with NBC. 


Sponsors Himself 


Fort Wayne, Feb. 7. 
‘The Sponsor Talks,’ 15-minute 
nightly newscast over WOWO, spon- 
sored by Morris Plan Bank. 
James J, Studer, advertising man- 
ager of banking firm, does own spiel- 
ing on broadcast. 
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MORE 


Here’s another opportunity to find out how much (or little) you 


the following questions you answer correctly. A score of 60 
proves you’ve been paying fair attention to our ads, 70 is a mark 





Correct answers to these 10 questions can 
We operate on the 


sales to new peaks, we give you our word 
that a network show originating at WLW 


THE NATION’S STATION Tin 









Lottman’s personnel merges with | 
features. | 
will | 
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Radio Feature Service. 
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f 10 points credit for everyone of 


i “Peter Grant’s Sunday Evening Newspaper of 
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a of America I 





chestra 


Singing Strings 
A vocal orchestra 
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asouT WLUW 


of a fairly well informed radio executive, 80 or better proves you 
know the story of WLW well enough that odds are your next big 
network campaign will originate at the Nation’s Station. 





Among the many creations of WLW’S out 





the Air,’ an NBC feature originating at standing Sound Department is a_ 
2 WLW is sponsored by. the only one of its kind in the world; 
. The Grant Clubs Time Chime Fog lifting machine 


= ne, Machine to produce Sound record of an 
. Procter and Gamble Boscul Coffee the sound of a wound- angry Belgian Hare 
29 ed calf elephant 
ae 
. * 2 
2 “Vocal Varieties” was one of the first pro- 
grams to feature a 7 Before joining “Avalon Time,” Red Skelton, 
Cuban Rhumba Or. Six Kazoo Players the star comic, had experience in —.__ 


Teaching African Playing in moving 
duck-billed women to pictures 


read lips Performing in cir- 
. Domesticating Siberi- cuses as the world’s 
an wolves largest midget 


Network programs can be originated at 
WLW inexpensively because 


Production costs are WLW’s studios are lo- 
lower cated near the antenna 8 





Fewer WLW mikes Announcers writetheir 
are needed own continuity 


“The Big Ben Dog House” which originates 
at WLW concerns itself with 





; The scientific way of Interesting experiences 
Py building a new home that have taken place 


for Bruno 


The manner in which True Stories about a 


listeners managed to police dog named Bi 
get into the Dog House Ben , Weis 


“Everybody's Farm,” WLW’s regular Satur- 
day morning agriculture program recently 
received considerable publicity because Ed 
Mason, the M.C, announced. 


A sure cure for colic half to a full hour 

A new way of getting Beans had been suc- 

rid of potato bugs cessfully crossed with 9 
The program would Peas and named Beas 

be lengthened from a 





10,000 
a 20,000 


allowed to 
boost your 


The Nation’s School of the Air, a WLW pro- 
duction heard on Mutual from coast to coast, 





is now celebrating its anniversary 

Silver Wood 

Golden Platinum 
Leather 


La Cucaracha 
Mia Puerra 


beneath Big Ben 


During the month of January, units of 
WLW’s Boone County Jamboree played to 
an approximate audience of 


2.;.000 
75,000 


10 The title of WLW’s weekly salute to South 


America is 





Los Amigos 
Chili Con Carne 
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CBS WINDS UP, MUTUAL ON FCC STAND; 


TECHNICAL CHARTS GIVE BASIC DATA 





Celumbia Artists Bureau Earned $82,671 on Stable of | 


110 Performers—Judson Monopoly 
Duplication Fear Declared Unjustified 


Washington, Feb. 7 

Economic arguments against re- 
atriction of network operations bul- 
warked by engineering evidence that 
duplication fears are exaggerated, 
closed Columbia Broadcasting Sys- 
tem’s presentation at the FCC chain- 
monopoly inquiry last week. 
mish probers turned spotlight on 
Mutual this week after spending | 
twice as long as expected examining | 
CBS. 


Taking almost the same slant as | 


NBE experts, William B. Lodge, fre- 
quency engineer for CBS, presented 


raft of statistics and charts demon-| 


strating his reasons for concluding | 
that elimination of existing duplica- 
tion is not feasible and that the de-| 
gree of overlapping is so small that 
there is no necessity for stringent 
policies. Apprehension over possible 
waste of facilities is only a night- 
mare, he suggested. 

If the Commish embarks on a cru- 
sade to eradicate what duplication 
exists at present, 
areas will be deprived of service, ac- 
cording to Lodge. Overlapping—de- 
scribed as a by-product of essential 
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NheFatth of Cun fiudisnes Comes First 


Com- | ' ‘ 
land technical knowledge, there is no 
| way to adopt a policy and distribu- | 


| as a result of numerous listening 


|the technical maps. 
some populous | 





-6 18 


kilocycles — 
and at easter =perears of the day. _—— ice t hs 


are built 
attention to 
carefully for good taste, selling ability 


notice that each product 

offered is one that offers value received to the co 
bY '£- eo Col oo} Me Colel-} 0) Melo) ohide Col (WE fo} alot ebis 
why 0 


Denied— | 


coverage—is inevitable under the al- 
location scheme followed by the 
Commish. Problem is of concern 
only in the northeastern segment of 
the nation, where the concentration 
of population requires numerous out- 
lets that are bound to duplicate to 
some degree. With present economic 


|tion method which would eliminate | 
| overlapping. 


'Frank Stanton Offers 
Series of Exhibits 


While some clear channels are nec- | 
essary, evidence conipiled by CBS 


| 


} 
| 
| 


surveys indicates that distant cov- 
erage which the engimeers talk about 
exists only theoretically. This was 
the gist of a chain of exhibits offered 
by Frank Stanton, web research di- 
rector, who showed that the audi- 
ence pattern does not coincide with 
Ia the small 
towns and villages, the tendency is to 
tune the nearest station, with some 
qualifications, and actual coverage by | 





occupants of exelusive ribbons is| 
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|is the equivalent of a 











‘aun less than the theoretical 
' accomplishment. 
Instead of a public benefit, limita- 


| tions en network size would be a dis- 
ad- | 

vertisers, employees and station pro- | 
| prietors, 


tinct disadvantage to listeners, 


Numerous undesirable re- | 





sults were identified by Stanton, who | 


catalogued the reasons ag 
sponsors use webs. 
Additional details about the opera- 
tions of Columbia Artists, Inc., and 
the investment of WCAU Broadcast- 


encies and | 


| 


ing Co. wound.up the junior chain’s | 


case. Lawrence W. Lowman, 
of operations, 
agency, with a stable of 110 perform- 
ers, pocketed $82,671 after paying 
Federal taxes last year. Document 


offered by Judge John J. Burns, chief 
| of the 


legal battery, showed the 
Philadelphians acquired 2,000 shares 
in small lots during 1937 and 1938 at 
average price of $23.34. 

Telling the technical story, Lodge 
asserted developments — directional 


antennas, reduction of frequency 
wandering, automatic volume con- 
trol, ete—since 1928 has approxi- 


| mated a 200% gain in signal strength, 


but has been materially countered 
by increasing noise from wider use 
of electrical gadgets in the home and 
in industry. Sometimes the result 
of improvements Is as much as 40 
times more signal strength. When 
all factors are considered, the result 
1,000 to 1 


| power increase on the shared chan- 


nels, 


Web’s Steady Growth 
In Signal Strength 


While engineers have made prog- 
ress, seleetive fading cannot be cured 
by use of automatic volume control, 
which has been helpful in improving 
service in other ways, the expert tes- 
tified. Relocation of transmitters has 
been beneficial, because of more 


strategie placing, although some- 
times the engineers have been 
wrong. 


The improvements still have not 
resulted in a net gain. Listeners 
now demand a higher type of serv- 
ice. Rural service has improved 
considerably, but there are many 
problems unconquered. Lodge felt 
the Commish engineering standards 
are fundamentally sound—based on 
amount of present data — but also 
would like to see them revised to 
provide a higher degree of signal in- 
tensity. 

Statistical evidence presented by 
Stanton bolstered the network case 
by emphasizing the advantages of 
chain operation to all groups con- 
cerned. Study of billings and reve- 
nues, for instance, shows income of 
affiliates went up 56% from 1935 to 
1937 while the income of networks 
themselves rose only 32%. 

For Columbia, the net sales of 53 
affiliates on the network through- 
out the 1933-1937 period jumped from 
$2,977,295 to $8,630,635, or 190%, his 
figures showed. Station payments 
in the same time zoomed from $750,- 
000 to more than $3,500,000. Calcu- 
latec. on basis of net sales to revenue 
from the chain, the latter item shot 
up 376% in five years. 

Getting into the matter of listener 
habits and distribution, Stanton of- 
fered a multitude of charts and 
tables showing radio homes, popula- 
tion intensity, and station locations. 
The distribution of broadcasting fa- 
cilities carrying CBS programs close- 
ly parallels the distribution of re- 
ceivers, he pointed out. 


Network Superiority 
Argued from Data 


General listener preference for 
web stations was shown by several 
exhibits. Even in periods when non- 
web quarter-hour programs were 
more numerous, bulk of dialers 
tuned to web features. ‘The aver- 
age audience of a group of selected 
stations was shown to have expand- 
ed greatly after the transmitters 
joined networks, going up 63% in 
the daytime and 175% at night. 

Clear channel audiences in rural 
areas decline in size as distance 
from the transmitter increases, Dr. 
Stanton testified. Until at a point 
between 650 and 750 miles out only 
0.5% of the listeners dial the 50 kilo- 
watters. 

The surprising evidence of lis- 
tener preferences showed that at 150 
miles distant the average night au- 
dience of a c.c. is only 30 to 40% of 
the total whose receivers were 
working when check occurred, At. 


chief 
revealed the talent | 
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FCC Wisecrack 





Washington, Feb. 7. 

With NBC and CBS having 
completed their sessions before 
the FCC monopoly investigation 
the net impression on the broad- 
cast trade has been one of puz- 
zlement at the erratic course 
with nothing happening. Half 
a dozen expected attacks did not 
materialize to the relief of ner- 
vous witnesses who came loaded 
with defensive ammunition they 
never had to use. Contrarywise 
there were several flurries of an 
unimportant nature again st 
spokesmen for the phases of op- 
eration admittedly near-invinc- 
ible 

One wit last week quipped: 
‘The FCC is like a blind dog in 
a butcher shop—it can smell 
meat, but can’t locate it.’ 








650 to 750 miles there are practically 
no listeners, with a precipitous drop 
observed at 300 miles. Stanton told 
the Commish there is a constant and 
rapid decline from the outset. 

Data on listener comments was 
furnished by Stanton. With incom- 
ing volume hitting 3,526,130 pieces 
last year, only a microscopic portion 
were unfavorable criticism. Over- 
whelming proportion naturally re- 
lated to commercial programs, with 
only 305,679 dialers writing about 
sustainers. About 25% of all mail 
was listener reaction to commercial 
features, with 2/3 favorable and only 
13% unfriendly. Of the sustaining 
mail, 78% was favorable and only 
2% adverse. 


Denies Booking Division 
Represents a Monopoly 


Admission that the Artist Bureau 
has an inside track on jobs for per- 
formers on sustaining programs was 
made by Lowman, who rounded out 
testimony given the prior week by 
Arthur Judson. Web’s standard con- 
tract allows the bureau to require 
members of the stable to perform on 
sustainers as ordered, in return for 
a fixed weekly salary. Web has op- 
tion to terminate and takes no com- 
mission from this sort of business. 

But Lowman refuted the idea the 
booking agency has a monopoly. In 
a sample month, considering New 
York originations only, bureau-man- 
aged performers were but a fraction 
of the talent needed for all types 
of programs. There were 382 sus- 
taining programs employimg 567 art- 
ists of whom 146 were under con- 
tract to the bureau. Of the 2,508 
persons appearing on 340 commer- 
cials, only 4l—or 1.6%—were man- 
aged by the network subsid. 

The 1938 business was highly 
profitable. Out of total income of 
$104,756, around 40% was gravy. 
Columbia Management of Califor- 
nia, a little brother, lost, however, 
$6,707. Income of the bureau from 
bookings outside CBS was commis- 
sions totaling $46,000. 





Jess Benton, columnist and car- 
toonist of Bridgeport Herald, joins 
Jimmie Fidler staff in Hol lywood 
later this month. 


FCC PITCHING 
TO MUTUAL 


Washington, Feb. 7 
Elementary picture of cooperative 
efforts opened Mutual presentation, 
estimated to require bulk of this 
week. Leading witnesses were An. 





drew Poole, traffic manager, and El. 
bert M. Antrim, executive secretary. 
treasurer. 

Outlining development, Antrim 
testified capitalization is 10 shares 


$100 par equally split between WGN 
and Bamberger Broadcasting service. 


Presently Crosley Radio Corp. has 
ino financial interest, although for 
brief period the Cincinnati Enter- 


prise had one-third of stock when 15 
shares were outstanding. 

Because operations are coopera- 
tive, Mutual has no program depart- 
ment, engineering staff, or artists 
bureau, Antrim said. Stations classed 
as members, participating members 
(such as Don Lee and Colonia! out- 
lets) and affiliates. Web gets 34% 
of receipts, with WGN and WOR 
underwriting losses. Each up to 
$5,000 originally, being repaid over 
long period. Growth of chain em- 
phasized by wire line outlays. At 
outset in 1986, telephone bill was 
$19,000 monthly; now $42,000. Last 
year’s cost was $581,286. 


THREE OUT IN CBS’ 
PRESS DEPT. SWEEP 


Axe flew last week in Columbia’s 
press department. The three tagged 
were Bruce Fouche, Wally West and 
Carl Lloyd. Part of the general re- 
organization that Lou Ruppel, new 
chief p.a., has mapped out for the de- 
partment. 

Fouche was on the copy desk, 
Wally West specialized in engineer- 
ing, television and American Record 
Co. handouts and Lloyd was on the 
night trick. Week before last Ruppel 
went to work on the network’s photo- 
graph division. 


Oakland Ad Convention 


Oakland, Feb. %. 

Preliminary plans are being for- 
mulated for the 36th annual convene 
tion of the Pacific Advertising Clubs 
Association here June 25 to 29, 

Expected to draw more than 1,000 
representatives of advertising clubs 
in California, Oregon, Washington, 
British Columbia, Nevada, Utah and 
Idaho. 














LaChoy Set for WOR 
Chieago, Feb. 7. 
Local sales office of WOR last 
week closed deal for new program 
series by LaChoy products on the 
Newark station, 
Will be a three-a-week shot start- 





ing I Feb. 13 on a year’s schedule. 


IN DI ANA 


WGBF | WBOW 


EVANSVILLE 


TERRE 


HAUTE | EVANSVILLE 





Three promotion men from Indiana ready 
to go to market for you ..."and how they 


can sell! Experience shows that they, like 
our other Stations, produce 
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FOR 


THE RECORD 


For the third successive year NBC 
scores outstanding victory in 3 
great nationwide radio polls! 


NBC is proud that its programs and 
personalities have proved so popular. 
And although space does not permit 
a complete listing of the awards voted 
in three great nationwide radio polls, 
for the record we list a few— and say 
a sincere ‘‘thanks” to all those whose 
votes have determined the winners! 
And for the record, foo, our hearty 
congratulations to the artists, their 
sponsors, and to those who planned 
and produced their programs. They 
have enabled NBC to present on its 
networks “the greatest number of the 
most popular programs.” 


NATIONAL 
BROADCASTING 
COMPANY 


A Service of the Radio Corporation of America 


NEW YORK WORLD-TELEGRAM 


Radio editors of U. S. and Canada 

























Division Winners .... . 8 out of 14—NBC! 


eee Ce ee ae First 6—NBC! 
11 out of First 15—NBC! 


Programs . 


COME |. kook oe ea ee First 4—NBC! 
8 out of First 12—NBC! 


. .. First 2—NBC! 
9 out of 1I—NBC! 


Male Vocalists (Popular Music) . 


Vocalists (Classical Musi) » 2... First 3—NBC! 
6 out of First 7—NBC! 


FAME-MOTION PICTURE DAILY 


400 leading radio editors, coast-to-coast 


“Radio Champions of 1938" 4 out of 5—NBC! 


Best Popular Male Vocalist. . . First 4—NBC! 


on 4 out of First 5—NBC! 


Best Classical Male Vocalist . . First 3—NBC! 
3 out of First 5—NBC! 


Best Comedian ......... First 3—NBC! 
4 out of First 5—NBC! 


Best Comedy Program 5 out of First 5—NBC! 


Radio’s Foremost Announcer 
5 out of First 5—NBC! | 


RADIO DAILY 


Editors and critics, coast-to-coast 


Program popularity First 5 Programs—NBC! 
8 out of First IO—NBC! 


Personality popularity 
First 5 Personalities—NBC! 
7 out of First IO—NBC! 
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McNinch Confers with Wheeler and White—Will 
File Opinions in Writing—Radio Overhauling 


Progresses Slowly 





Washington, Feb. 7. 
Disagreement about the most 
promising way to ‘reorganize’ the 
muddled FCC came to view last 
week, causing additional doubt 


whether Congress will overhaul the | 
administrative machinery at this ses- | 


sion. Introduction of a bill pruning 
the seven-man body now appears un- 
likely in the near future. 

Chief development was a lengthy 
talk between Chairman Frank R. 
McNinch and Senators Burton K. 
Wheeler and Wallace E. White, Jr., 
which was followed by disclosure 


that the latter—-ranking Republican | 
member of the Interstate Commerce | 
Committee and co-author of the 1927 | 


Radio Act—is not convinced of the 
merits of the ideas advanced by the 
Administration. So far, McNinch has 
not held any further talk with 
Chairman Clarence F. Lea, the boss 
of the comparable House committee, 
who feels there is no need for haste 
and will be occupied with more 
pressing matters for several weeks. 


No Tangible Proposal 
Reduced to Writing 


The McNinch - Wheeler - White 
parley—described as a ‘round table 
discussion’ and a general exchange 
of opinions—was inconclusive except 
that the FCC head promised to re- 
duce his thoughts to writing and get 
a proposed bill into shape as quickly 
as possible. Although he had been 
expected to hand Wheeler a tenta- 
tive measure several days before, 
MecNinch said Friday (3) after the 
confab that he still has not framed 
any legislation. Job should not take 
‘many days,’ however, he added. 

While McNinch and Wheeler said 
they were in accord on ‘funda- 


mentals,’ all indications were that 
many wrinkles must be ironed out. 
Furthermore, White hinted strongly, 
|he is not enthusiastic about sub- 
stituting a three-man board for the 
present unit of seven co-equal regu- 
lators, although he conceded some 
changes are urgent. He declined to 
state whether he shares the Wheeler- 
McNinch view—adopted by Presi- 
dent Roosevelt—that the machinery 
should be overhauled before Con- 
gress writes a new declaration of 
policy to guide the unit. By impli- 
cation, he seemed inclined toward 
the point of view taken by Lea, who 
regards McNinch’s plan as putting 


thea par afar _ 
the cart before the horse. 


Three-Man Team Not 
Favored by the Critics 


Industry observers heard reports 
that the three-man idea has been 
scrapped because of adverse reac- 
tion and fear the opposition will be 
too strong. While Wheeler insisted 
he still thinks the board should not 
exceed this number, McNinch’s at- 
titude hinted that he is losing en- 
thusiasm. When asked for a definite 
answer, the North Carolina reformer 
ducked with the observation there 
have been ‘lots of suggestions’ rang- 
ing from three to seven men, Gen- 
eral expectation is the argument will 
wind up in a compromise on five. 

McNinch was not talkative after 
the session at the Capitol. After 
explaining there had been ‘indefinite 
and hazy’ discussion of broad policy 
questions, he said the time had been 
devoted chiefly to ‘a lot of talk how 
| this and that would function within 
the framework.’ 


Some details of the forthcoming 
| legislation became visible after the 
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Overnight sensations are 
beautiful’ things te watch, 
but sometimes heartbreak- 
ing. as very often they fall 
with the same speed that 
boosted them so high. 


We are most proud of our 
record over the past six 
years; SIX YEARS of band- 
leading and SIX YEARS of 
placing among the top ten 
band conductors in EVERY 


NATIONAL POLL (news- 
paper, trade and pubiic) 
HELD DURING THAT TIME. 


Paraphrasing a cigarette 
claim, only two other band 
leaders (at the most) can 
make that statement. 


RICHARD HIMBER 


ESSEX HOUSE, NEW YORK 


Starting March 1, NBC, for Reid’s 
Ice Cream, with George Jessel 


Management MCA 





LESS WASHINGTON ENTHUSIASM FOR FCC) “¢S""™=". 


REDUCTION FROM SEVEN 10 THREE MEN 








' whether the best way to find an- 


conference, when. Wheeler reaf- 
firmed his belief that ‘a small Com- 
mission is more efticient—the smaller 
the better.’ He hinted that: 

1. There will be no single admin- 
istrator but it is likely there will be 
‘directors’ in charge of subdivisions 
of the work and with considerable 
power in handling routine matters. 

2. The board would be chiefly a 
policy-making agency. 





Rejecting the suggestion—said to | 
be favored by brain-trusters—of a | 
single administrator such as was cre- | 
ated to supervise the air transport | 
industry, Wheeler outlined a set-up | 
under which the Commish would 
have important key assistants to 
take over much of the work load. 
These individuals—who might be 
placed in charge of different phases 
of the entire communications indus- 
try and different sorts of detail— 
could pass on applications, with the 
right of appeal to the board. But 
the responsibility for seeing that pol- 
icies are carried out would rest on 
the three at the top. 

Possibility that none of the pres- 
ent members will remain—if the Mc- 
Ninch plans are followed—was sug- 
gested by Wheeler. Denied the ob- 
jective is to get rid of four of the 
present seven and placea great em- 
phasis on the need for ‘competent’ 
executives. In reply to objections 





that three could not handle all the 
chores, the Senator remarked that 
‘three high-grade men’ would have 
no difficulty in discharging the obli- 
gations. 


Deny Reduction Device 
To Shed Four Members 


‘Whether it will work out depends 
to a large extent on personnel,’ 
Wheeler said. ‘We need competent 
men for such a job. No commission 
can function if it is loaded down with 
political hacks.’ 

There was some talk of regulatory 
principles, Wheeler said, but it was 
confinec largely to the matters that 
require study. No attempt to agree 
on what policies Congress should lay 
down. During the present week, 
Wheeler and White expect to decide 


swers is to introduce proposed 
amendments to the law and then 
hold hearings or to make another at- 
tempt to get authority for a com- 
prehensive fact-finding investigation 
such as the latter suggested last 
year. 

The present law is insufficient to 
guide the regulators because broad- 
casting has ‘developed so fast,’ in 
Wheeler’s estimation. Congress did 
not know enough about the business 
when the law was enacted originally 
12 years ago and revised in minor 
details in 1934, while subsequent 
events have brought into view ‘many 
difficulties.’ 

Although he agrees that a new set 
of regulatory principles is needed, 
Wheeler opposed delaying the re- 
organization. He said, ‘I don’t think 
there is any doubt’ that the machin- 
ery should be replaced as soon as 
possible. With the present scven- 
man setup, there is so much dis- 
agreement that it ts hopeless to ex- 
pect satisfactory regulation. Com- 
mented ‘when you have a lot of 
members on these commissions, you 
have a lot of fighting.’ 

Suggestions that the reorganization 
bill may be pushed through without 
public discussion were thrown down. 
With White indicating he intends to 
insist on hearings, Wheeler said he 
thinks it will be necessary to get 
outside advice and find out reaction 
to the plan. Conceded opposition is 
inevitable, principally from persons 
who fear they will lose their jobs, 
but intimated other members may be 
permitted to offer their views. 

Undecided about what approach 
to adopt, Senator White revealed he 
has made a start on remedial legis- 
lation but did not disclose its scope. 
General understanding is that it 
goes much farther than the proposal 
NecNinch is to put in writing. 





BUFFALO JOB OPEN 
Buffalo, Feb. 7. 

WGR-WKBW getting plenty of ap- 
plicants for the sports announcing 
job to be vacated this spring by 
Roger Baker when he moves to 
WSAI, Cincinnati. First inkling most 
locals had of the switch was Vartety’s 
story last week under a Cincinnati 
dateline. 

Ike Lounsberry, executive v.p. of 





| the list of the A. C. Neilson test mar- 





the stations, was out of town. 
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Attitude of Commish examin- 
ing division toward playboy 
applicants expressed recently 
by Examiner John P. Bramhall, 

After ogling ‘financial state- 
ment of 22-year-old J. Samuel 
Brody, Sumter, S. C., Bramhall 
primly commented that ‘while 
pleasure bound’ the youth had 
disposed of $7,500. 

Brody listed his total assets at 
$33,660—$12,500 of which was 
described in the report as ‘a 
residue which applicant claims 
to have left from $20,000 which 
his father gave him in 1933 for 
the purpose of obtaining an edu- 
cation.’ 

When asked’ what became of 
the $7,500," Bramhall said that 
the witness stated, ‘It has gone 
with the wind.’ 

Brody’s chances of obtaining a 
station to be operated on 1310 
ke. with 100 watts nights, 250 
watts days, will be gone with 
the wind if the Commish fol- 
lows recommendation of the 
examiner. 


HUSKIES’ SPOTTING = 
IN NEILSON TOWNS | 


General Foods is contemplating a | 
spot campaign of major proportions | 
for Huskies through Benton & 
Bowles. Query put out by the 
agency last week was for five-minute 
spots six days a week. 

Plan calls for starting off the cam- 
paign in the 10 towns that compose 














kets. Neilson outfit specializes in 
retail sales checking for major drug 
and food manufacturers and the 
towns that this service considers to 
best assortinent of income strata are 
Manchester, N. H.; Erie, Pa.; Utica, 
N. Y.; South Bend, Ind.; Harrisburg, 


Pa.; Peoria, Ill.; Charlotte, N. C.; 
Shrevesport, La.; Sacramento and 
Spokane. 





Steuben Society Officer 


NBC FRISCO 
STATIONS’ NEW 
SLOGANS 


San Francisco, Feb, 7, 

Newly adopted slogans for the two 
local NBC outlets are ‘The Voice of 
the Golden Empire’ for KPO and 
‘Your Exposition Station’ for KGo, 
It is planned to stress the slogans in 
sales promotion material and pub- 
licity, as well as on the air. Station. 





break announcements using the 
slogans are scheduled every two 


hours, 

Use of the KPO slogan is being 
held up pending settlement of a con- 
troversy which’ arose when station 
KHSL, a 250-watter owned by the 
Golden Empire Broadcasting Asso- 
ciation in Chico, Cal., protested, 
KHSL execs claim the Chico trans- 
mitter had been employing a similar 
slogan for some time. ‘Golden Em- 
pire’ is a recently adopted designa- 
tion for Northern California and is 


| being plugged by Californians, Inc., 


the San Francisco Chamber of Com- 
merce, the Sales Managers Associa- 
tion and other civic agencies in a 
campaign to ‘sell’ the northern part 
of the state, in which KPO is the 
most powerful station, a 50,000- 
watter. 


NATIONAL BISCUIT 
CHARY OF BANDS 


Idea of the National Biscuit Co. re- 
turning to NBC with an extended 
dance program Saturday nights has 
gone completely cold. Music Corp. 
of America had suggested resurrec- 
tion of this program marathon to 
McCann-Erickson, agency on the ac- 
count, with Benny Goodman pro- 
posed as the permanent combination 
on the series. The other bands 
would change from week to week. 

National Biscuit had a multiple 











Conducts Beer Session 


Milwaukee, Feb. 7. 

New program to preem over WISN 
is ‘High Life Hour,’ quarter-hour of 
all-German music reminiscent of 
the old Milwaukee gemuetlichkeit 
(cheerfulness). Bernard Hofmann, 
prez of the Wisconsin Steuben So- 
ciety, will conduct the program each 
Sunday, beginning the 12th. 

Sponsor is Miller Brewing Co, 


Brokenshire Bankrupt 


Norman Brokenshire, rated among 
the country’s top announcers a few 
years ago, has turned to the Brook- 
lyn Federal court for relief from his 
creditors. The schedule attached to 
his petition of bankruptcy gave the 
liabilities as $4,195, with practically 
all of this due tradesmen. There 
were no assets. 

Of late Brokenshire has been 
working on a WOR, Newark, com- 
mercial. 


Thorn Fisher on WCKY 


Cincinnati, Feb. 7. 
Thornton Fisher, sports commen- 
tator and cartoonist, is a newcomer 
to WCKY. Does a nightly 15-minute 
sports spiel which will be sponsored 
by the Peter Ibold Co., local cigar 
manufacturer. Starting Feb. 14. 














Craig Follows Graham 
San Francisco, Feb. 7. 

Ken Craig has been added to the 
announcing and production staff at 
KSFO here. Formerly with KNX, 
Hollywood. Succeeds Vance Gra- 
ham, who resigned because of ill 
health. 

Graham has returned to his home 


band show which ran three hours on 
NBC four years ago. 





Bud Moriarty With Elliott 


Oakland, Feb. 7. 

Bud Moriarty is new publicity di- 
rector and account executive for the 
San Francisco office of Harry Elliott 
Advertising, Inc. 

Moriarty has been in Hollywood 
where he has been managing editor 
of a trade mag. 





=3 











Here are the answers to the questions 
on page 31, 

I. Boscul Coffee 

2. A Vocal Orchestra 

3. Production costs are lower 


4. The program would be lengthened 
from a half to a full hour 


5. Tin 

6. Time Chimes 

7. Playing in moving pictures 

8. The manner in which listeners man- 
aged to get into the Dog House 

9. 25,000 

10. Los Amigos 


WLW 
The Nation’s Station 





in Colorado Springs. 


Cincinnati 
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MORE ANSWERS ABOUT WLW 
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McNinch Favors Wattage Tax? 





Present Chairman Apparently Sympathetic to Radio| 
Paying Special Assessments for FCC Upkeep 


be 





Washington, Feb. 7. 
Thought of forcing broadcasters to 
pay for the privilege of doing busi- 
ness came to life again this week 
with disclosure FCC Chairman 
Frank R. McNinch is pondering a 
recommendation that Congress levy 


some sort of tax on license-holders. 
Idea bobs up about this time every 
year. 

Surprise for industry observers 
resulted from publication of Mc- 
Ninch’s testimony to the House Ap- 
propriations Committee two weeks 
ago. Transcript revealed the indus- 
try reformer told the legislators the 
Commission may suggest a levy un- 
der which users of the spectrum 
would partially finance the regula- 
tion chore. Same answer was given 
two years ago by late Anning S. 
Prall, then Commish chairman, 

While he said the duty of finding 
new revenue sources belongs to the 
Treasury, McNinch stated that in- 
formal talks have been held con- 
cerning the basis upon which broad- 
casters may be charged for the privi- 
lege of existing. No conclusion or 
suggestion at this time, however. 


Former Moves 


The tax idea has been thrown out 
for several years but the only speci- 
fic meve to lay a levy was made by 
the late John J. Boylan, New York 
Congressman, with the aid of Com- 
missioner George Henry Payne. His 
bill, providing a graduated fee ac- 
cording to wattage, never received 
serious attention from Congress, al- 
though it was back-patted by the 
Internal Revenue Bureau. 

How far McNinch has gone in dop- 
ing out a tax formula was not 
known. Other members of the FCC 
said they have heard no talk during 
recent months about making any 
recommendations to Congress and 
were entirely in the dark about the 
meaning behind his statement. 


Shortage of Info 


In justification of the request for 
more money, McNinch stressed the 
lack of data possessed by the regu- 
latory authority—despite the flood 
of questionnaires and series of in- 
vestigations during the past year— 
and outlined the way in which the 
Commish would utilize the services 
of four lawyers which it wants to 
add to the present staff. He con- 
fessed the shortage of information 
has caused ‘severe criticism’ from 
the courts and other quarters. 

Although stations and networks 
have been plagued for statistics and 
other data more in the past year 
than any time since the government 
began checking the industry, Mc- 
Ninch was revealed to have ex- 
plained there is ‘little first hand in- 
formation with regard to program 
service, financial conditions, or ac- 
tual as distinguished from nominal 
contro] and as to the general activi- 
ties of broadcasting stations other 
than from an engineering stand- 
Point.” He commented that ‘innum- 
erable cases’ are decided on the basis 
of depositions and ex-parte affidavits 
submitted by applicants. 

A new legal unit would be created 

Congress gives money for four 
additional attorneys, McNinch ex- 
plained. Would allow the Commish 
to have a representative in attend- 
ance at deposition sessions, assist 
U. S. district attorneys in prosecu- 
tions and inspectors in enforcement 
of the law, watch local litigation, 
develop facts for presentation at 
hearings, permit ‘comprehensive in- 
vestigations’ of complaints and ‘pe- 
Tiddic examinations of the books, 
records and contracts’ as well as 
more thorough review of balance 
sheets and financial statements which 
must be filed with applications for 


construction rmits and renewal 
tickets, ” 


WOULD EMPOWER TOWNS 
TO REGULATE STATIC 


F Lincoln, Feb. 7. 

Radio is looking over Senator 
Gantz’s bill which seeks to empower 
cities in Nebraska to pass their own 
Ordinances regulating radio inter- 
ference. Measure in the hopper the 
last day of the regular introductory 
Period, 

Many small towns have their re- 
ception ruined by am radio tuners 
8nd other bothers. 











McNinch ‘Explains’ 





Washington, Feb. 7. 

Members of Congress wonder- 
ing how the FCC reconciles its 
denial of permission for CBS to 
lease KSFO, San Francisco, with 
prior approval of similar trans- 
actions, are still trying to fol- 
low this explanation given the 
House Appropriations Commit- 
tee two weeks ago by Chairman 
Frank R. McNinch: 

‘If I recall that case, and I be- 
lieve I do, that is the only case 
that presented the situation pre- 
sented in that case. That was 
unique in that it was not, as I 
understand it, or as I recall it, 
denied because the term of the 
lease ran beyond the six months 
period, but because -the lease 
carried a provision in it to the 
effect that the new licensee, or 
the then licensee agrees to aid 
the lessees and the licensee to 
obtain any renewals of licenses 
from time to time, and particu- 
larly at the end of the lease 
period, whatever that may have 
been, that the then lessees and 
licensee agreed actively to aid | 
the former licensees to procure | 
a license before the Commission. | 
We regarded that as something 
unwarranted entirely by the stat- 
ute, and would not approve it 
because of that condition, is my 
recollection.’ 











NORMAN CASE 
OPPOSITION 
COLLAPSES 


Washington, Feb. 7. 

Nomination of Norman S. Case for 
a full seven-year FCC term, hanging 
fire since Congress opened a month 
ago, was confirmed by the Senate 
Monday (6) despite undercover op- 
position from Senator Theodore 
Francis Green, his successor in the | 
Rhode Island governorship, and the | 
scheme to oust four present Com- 
mish members. 

After a recess appointment, Case’s | 
name was sent to the Senate two. 
weeks ago and favored by the In- | 
terstate Commerce Committee with- | 
out the anticipated hearings. Sus- | 
picious delay in presenting the re- 
port was attributed to wire-pulling | 
by Rhode Island interests angered | 
by FCC failure to grant a recent ap- 
plication. Even though Case did not | 
take part in the debate which led to , 
the unfavorable decision, nomina- | 
tion rubber-stamped without debate. | 


KOMA LOOKING INTO 
THIS WKY BUSINESS’ 


Oklahoma City, Feb. 7. 

Entirely overshadowed by WKY 
locally in the past KOMA is stepping 
out under the managership of Way- 
mond Ramsey. Will build local 
shows, go in for promotional stunts 
and civic events. 

Setting up new department of 
publicity and station promotion was 
Ramsey’s first move after taking | 
over the managership. He named 
Bill Salathe, former promotion man- 
ager for Braniff Airlines, to head 
the department. 

Following this Ramsey then 
signed a contract with the city of- 
ficials for a weekly series of KOMA | 
dances in the ballroom of the civic | 
auditorium, using the station band 
and talent in establishing a Satur- 
day night club. 

Local civic organizations and edu- 
cational societies were next given | 
KOMA’s full co-operation in further- 
ing their purposes. Plans are 
under way to promote interest in | 
KOMA throughout the local school | 
system. First move in this direction | 
was contest among highchools for | 
the job of part-time spieler. 

















Charles Weintraub switched from | 
Mills Artists to Joe Rivkin agency 
on the Coast to set up radio depart- | 
ment, 
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Showmanship is a WLW birthright. 
musical center of America, in an environment rich in the 
tradition of the theatre, and administered with a sympathy for 
the likes and dislikes of those it serves, WLW has become 
world famous for the excellence of its programs and its 
cbility to unerringly satisfy the entertainment tastes of its 


Located in the 


listeners. It has discovered many of the present radio stars. 


A surprisingly large number of the “new” program ideas 
just reaching New York and Hollywood already have a pro- 
gram history at WLW. 


It is only logical that with the benefit of immediate re- 
action by millions of radio listeners WLW should become the 
greatest program laboratory in broadcasting. It has for years 
been a source of thoroughly tested foolproof shows, minus 
only the hazard of costly experimentation. WLW already 
holds an enviable position as an originator of network pro- 
grams by national advertisers. 


To further enhance the value of its services to both 
listeners and advertisers, WLW in cooperation with 
TRANSAMERICAN offers two new services. 


Material from one of the world’s greatest story 
libraries is available for WLW production. This 
library of over 5,000 stories is unquestionably the 
greatest source of new radio material available. 

ONE WAY PASSAGE 


MOBY DICK 
ane ae 
BRIGADE CHINA. CLIPPER 
BEETHOVEN © NAPOLEON 


Many hundreds of equally important stories will 


supplement the original material for which WLW is 
famous. 


To make these vast program resources accessible 
to advertisers, facilities are now available to advertis- 
ing agencies anywhere in the United States that will 
permit the auditioning and unhurried study under 
conditions best suited for the purpose. 


WLW productions are sensibly priced and unexcelled in 
quality. There are several programs of unusual merit that 
have successfully passed the WLW audience test. 


Full particulars regarding them can be obtained from the 
TRANSAMERICAN office nearest you. 


TRANSAMERICAN BROADCASTING & TELEVISION CORPORATION 


NEW YORK CHICAGO HOLLYWOOD 
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KMOX ADDS TRIMMINGS 


TO KITCHEN GALLOP 


St. Louis. Feb. 7. 





KMOX has completed streamlin- | 
ing of station’s ‘Magic Kitchen’ co-op | 


sponsored program. Under new 
setup Katherine Snodgress, the ‘Jane 
Porter’ of the kitchen for the past 
five years beconjes director of home 
economics and Margaret King, for- 
merly with WEW, St. Louis, has 
been penciled in to do actual mike 
work. Mary Manzier, another new- 
comer to KMOX staff, will make 
daily treks to nabe grocers to super- 
vise making of recordings of femme 
customers for airing following day. 


Maurice Cliffer has been regularly | 


assigned to the Kitchen as gabber, 
the staff orch contributes musical 
interludes with the Shumate brothers 
doing a ‘Singing Chefs’ chore. Sol, 
sepia porter, contributes banter with 
Bernice, the Kitchen’s maid. 


Schudt a 10-Year Man 


Cincinnati, Feb. 7. 

Groundhog day marked the 10th 
anniversary for Bill Schudt, WKRC 
manager, with CBS. Saw his shadow 
at his desk. Schudt was on theWorld- 
Telegram in N. Y. C. before joining 
the network as publicity director of 
WABC. In 1931 and 1932 he de- 
voted attention to television. 

From 1933 until April of last year, 
when he came here, Schudt managed 
WBT in Charlotte, N. C. 








Charleston Staff Changes 


Charleston, S. C., Feb. 7. 
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| A Pt ‘ * ‘ a: £50 watts days, would not be likely to cause interference to 
(this week with a proposed findings ot tact and other transmitters unless an antenna high enough to pro- 
} x i ¢ 7 § ry a, « : : “pg vide maximum radiating efficiency were used, decision 
conclusions ol law ima Flot ida application (see stated In that event it would become dominant source of 
'below). Commish P.F.F. takes the place of the interference to WKBB, Dubuque, Ia., and probably would 
| ee ° : . ° — restrict that station to its 3.8 millivolt per meter contour. 
old-time examiner s report and is part ot the new Good service area of the proposed transmitter would be 
- Sune gata bac iean > Chairny ~Ninc limited nights to within its four mile area, report concluded, 
streamline policy initiated by ( hairman Mc Ninch, WRSP, Inc., was represented by Herbert M. Bingham. 
| Some question as to whether it will simplify or 
increase the worries of radio attornevs—with ma- MINOR DECISIONS 
jority feeling that it 1s more expensive and cum- California: KFOX, Nichols & Warinner, Inc., Long Beach, 
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. 1 ‘ - . : eae ag ee ihe artiec 7 ment of onsorship of programs was not being made (KYA 
‘ing the last step, m which disat hed partic S Can now complying with the rules). 
| present squawks after which an F.C.C. decision Colorado: KIDW, Lamar, granted license renewal and 
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1s rendered. ) Co 
| Georgia: WGPc, Albany, granted change of corporate 
| PROPOSED FINDINGS name from Americus Broadcast Corp. to Albany Broadcast- 
ing Co., In al 
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ition of being the first applicant considered by the Commisn Casting, <0. oS Paul, granted renewal of licenses after 
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| public relations expert for Paramount pix in Florida, showed SR Ta aae ' +4, - mtg . eget ial . Appeal Co., 
| plenty of financial background with which to undertake Memphis, granted extension of special temporary authority 


to operate 
order to 
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construction of a $9,000 transmitter. Although not familiar overcome : 
with broadcast matters, proposes to hire a competent staff 

to operate the station under his supervision. 
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w nights from Feb. 4 to March 65, in 
from Cuban station CMQ, 
terminates immediately when CMQ 
ec or reduces power so that additional 
nvolved, 


' - se s j ‘ ot cause interference oon ; 
vom of the pe — . gee he reed “ea varaioion support Texas: KFDM, Magnolia Petroleum Co. (owner), and 
W co e% a tra ee ae onsiderabie . Sabine troadcasting Co. (licensee), Beaumont, granted 
indicated, ommish a. voluntary assignment of license to Beaumont Broadc i 
ary ass : af asting 
| ‘el watue ‘ I: sw , opear for Also ‘ P : eauint ‘Broadcastin 
Clarence C. Dill and James W. Gum appeared Pp Corp. as Commish has been furnished with satisfactory evi- 


with Elmer W. Pratt representing intervener. 


WCSC, Charleston, has reshuffled 
its program and announcing staffs. 
Charles McMahon, formerly with 
WNOX, Knoxville, is the new pro- 
gram director. 

Revamped staff of announcers 
consists of Phil Sutterfield, formerly 
of WHAS and WLAP, Louisville; 
Bob Leigh, who came from WGRC, 
New Albany, Ind., and John Wat- 
kins, previously also with WHAS. 


MAJOR DECISIONS 


California: Turndown for KLS, Oakland, ordered by Com- 
mish when station failed to show a sufficient need for the 
proposed power boost from 250 to 500 watts. Oakland-San 
Francisco area is well serviced by other stations, Commish 
ruled, and KLS unable to show that any increase in its 
signal strength is necessary. Operation with 500 watts would 
cause interference to KFBB, Great Falls, Mont., which 
shares the same 1280 ke channel, and would limit the 
Montana transmitter to its one millivolt per meter contour. 
Record further failed to show how many listeners now handi- 
capped by faulty overhead electric power lines would be 
helped by the additional operating power. 











dence that the contracts of April 21, 1937, and May 24, 1937, 
have been modified in accordance with the Commish’'s order 
of Dec. 16, 1938. 


NEW APPLICATIONS 


New York: National Broadcasting Co., Inc., 
authority to transmit via RCAC programs originating in 
the U. S. to CMX, Cuba; John V. L. Hogan, New York, new 
high frequency broadcast station on 41200 ke frequency. 

Ohio: WENS, Inc., Columbus, new facsimile experimental 
station to be operated on 31600, 35600, 38600 and 41000 ke 
with 100 watts. 

Oregon: KEX-KGW, Portland, authority to transfer con- 
trol of corporation from O. L. Price, trustee, to beneficiaries 


New York, 





‘ameter’ ; ; of Pittock Will Trust, 470 shares common stock, namely: 
C. R. Thompson Upped at WEBR Station, which is now operating at a profit, does not need Kate P. Hebard, Susan P. Emery, Caroline P. Leadbetter, 
7 the requested boost to bolster its bankroll. Louise P. Gantenbecin and E, B. MacNaughton (trustee for 
Buffalo, Feb. 7 Ben S. Fisher and Charles V. Wayland appeared for ap- Virginia P. Thorsen, Mariorie Pp. McDougall Barbera FE 
C. Robert Thompson is new carte gg ge Read ng KDAL, Duluth, which underwent Pittock, Roberta P. MacNaughton, Frederika F. Pittock 
: , } $ } 4 , and Henry lL. Pittock). 
tor at WEBR, succeeding Hervey a series oi catastrophes, to its equipment several years ago J - ‘ . 
Carter. Thompson came here from have made it eligible for a regular renewal of license Com- 
Columbus about three months ago to | mish announced. Erection of an antenna on frozen ground, G 
o j i .|two years ago, and installation of a ground system of cop- 
take a program production assign per-coated wires in icy soil, caused exposure of some of California: (1) Martin K. Calaway and Harry S. Hooper, 
ment. the wires and general deterioration of the equipment. Fact Marysville, new station to be operated on 1420 ke with 100 
4 that the antenna was struck by lightening and feeder cur- watts nights, 250 watts days, (2) Grant Union High School 
* rents thrown off balance added to physical woes of the District, North Sacramento, new station to be operated on 
i - —_ Soar et ota hap — in the dog house of the Com- 7 oo dag — watts ove — (set for hearing because 
p : mish engineering department, ; sossible interference to existing stations). 
; mg £ . All of these discrepancies have been corrected, decision Connecticut: WDRC, Hartford, night power boost from 
‘ i, ee stated, and the antenna—which had not been painted ac- 1 to 6 kw. 
SUT THE cording to Commish requirements—has since been painted Georgia: Coastal Broadcasting Co., Brunswick, new sta- 


the right color. 


RHAPSODY IN BLU 





Segal. 
Wisconsin: 





| Commish on several grounds. 
| president of WSAU, Wassau. 


engineer of WIBA, Madison, 
| new outfit. 


WHITEMAN 


and his 


Broadcasting Tonite 


for CHESTERFIELD 
OVER CBS, 8:30 P. M. 


From 


, the form employed 


No agreement 
| time length, 
duction, 


time of presentation, 
matters which 


Failure to jazz up the tower according to 
rule was blamed on the fact that paint of the required In- 
ternational Orange hue was not available. 

Applicant, Red River Broadcasting Co., retained Paul M. 


Attempts of a group of broadcasters to con- 
| struct a new station at Wisconsin Rapids scotched by the 
WRSP, Inc., 
| poration, is largely owned by the general manager and vice- 
Commercial manager and chief 
also hold large slugs of the 


Claims of the group that approximately $3,400 per month 
could be obtained in local advertising were doubted by Com- 


in evidence, 
‘Examination of the agreements discloses that they 
are extremely indefinite as to the obligations of the parties, 
in nearly every instance merely stating 
that the purchaser agrees to use ‘programs’ or 


. mish. Concerning asserted agreements 
All-American Band | business men which were offered 
clared: 


ments’ each week for which he agrees to pay a certain sum. 
is indicated as to the number 
method and 
would doubtless require 


tion to ke operated 
watts days. 

lowa: 
rectional 


days, to 1 
hearing 


kw, 
because of 
applicant. cor- 
Maine: 


service for Maine). 

Michigan: 
from community 
F.C.Cc. de- North 
Charlotte, 


Carolina: 
request 


antenna system for 
mish.) 
‘announce- Texas: 
250 watts 
of programs, because application 


cost of pro- 


considera- 250 watts nighttime 


on 1500 ke with 100 watts nights, 250 


WwoOc, Davenport, Install new equipment and di- 
antenna system, 
1390 ke and jump power from 100 watts nights, 250. watts 
using directional 


change frequency from 1370 to 


antenna nights (set for 
possible interference and increase in 


service might be involved), 
WCOU, Lewiston, Install new equipment and boost 
day power from 100 to 250 watts (set for hearing because 
interference would possibly be caused to existing transmitters 
and pending applications would 


involve and increase in 


Thumb City Broadcasting Co., Brown City, new 
station to be operated on 880 ke with 1 kw, days only. 


Columbia Broadcasting System, Ince., 
for authority to install a directional 
night use. (To be heard before Com- 


KGKL, San Angelo, boost night power from 100 to 
(to be heard before Commish). 


’ Set for hearing 
is contingent upon the adoption of new 


rules which would permit operation of Class 4 stations with 


operation. 





The Southland’s Famed 
GASPARILLA BALL 


AT TAMPA, FLORIDA 
Booked Exclusively by 
Artisis Management, Inc. 


17 East 45th Street 
NEW YORK, N. Y. 
Telephone MUrray Hill 2-1888 


Politicians Take Over 


Philadelphia, Feb. 7. 

M. Leonard Matt, WDAS news com- 
mentator, has left for Florida for a 
two weeks’ vacation. 

City officials, representing every 
branch of municipal service, have 
taken over his stint as ‘guest col- 
| umnist.’ 


























DON’T MISS 


ab wilt OP HO Us 


by 
Adelaide Marston 


Dedicated to women of America. 
The story of a woman who must 
choose between love and the career 
of raising other women’s children. 


ay 





WABC-CBS—10:30-10:45 A.M. E.S.T. 
WOR—4:30-4:45 P.M. E.S.T. 
Monday Through Friday 


Direction BENTON & BOWLES, Inc. 
Management ED WOLF, RKO BUILDING, New York 











| vestment business, has been filed in 


| ance company owns WOW and Kla- 
_ ver made no secret of the fact his 


, cense to operate a 100-watt local sta- 


BILL AIMED AT WOW 


Would Curb Insurance Firm’s Right 
To Operate 








Omaha, Feb. 7. 

A bill, aimed directly at Station 
WOW here, which would prohibit 
any investment or insurance firm do- 
ing business in the state from own- 
ing or operating a radio station ex- 
cept as it might be operated strictly 
in furtherance of its insurance or in- 


the state legislature at Lincoln by 
Senator Sam Klaver, Omaha. * 
Woodmen of the World Life Insur- 


bill was aimed at the Woodmen of 
the World. 


Klaver’s own application for a li- 


tion was denied in Washington last 
year. 





Virginia Golden Joins WKRC 


Cincinnati, Feb. 7. 

Virginia Golden, dramatic actress, 
scripter and director of women’s 
programs on local stations for the 
past couple of years, joined WKRC 
last week as editor of woman’s hour 
series and to conduct the station’s 
‘Personalities on Parade’ interview 
stanza. 

She is a sister-in-law of Don 
Becker of Transamerican. 





WABC Adds 3 Locals 


WABC, N. Y., added three new 
ones to its local list this week. The 
accounts are as follows: 

Bosco, 9:25-9:30 am., Monday 
through Saturday, news bulletins. 
Kenyon-Eckhardt is the agency. 

County Opticians, 9:15-9:25 a.m., 
Monday, Wednesday and Friday, 
using a hillbilly ‘Montsna Slim.’ 
Commonwealth, of Boston, is the 
agency. 

Packer’s Tar Soap, 6:05-6:15 p.m., 
Tuesday through Saturday, sports 
review, starting Feb. 28. Stack- 
Goble placed. 


KMBC’s New Engineer 


Kansas City, Feb. 7. 

KMBC has appointed Tom Gluyas 
as new chief engineer. Succeeds 
Roscoe Duncan. 

Arthur Church also set John Mc- 
Kee as assistant continuity editor, re- 
placing Leroy Smith. McKee from 
local Potts-Turnbull agency. 











Hughes’ Pro Tem Title 
Omaha, Feb. 7. 


Harold Hughes is acting program | 


director at KOIL here. 

Bud Thorpe will be assistant KOIL 
program director in charge of spe- 
cial events. He is the station’s news- 
caster, 


| 


===. 


SYPHILLIS PROGRAM 
ADVERTISED IN PRESG 


Philadelphia, Feb. 7, 





Radio “program dealing With 
syphillis is being aired by WFIL 
next Tuesday and Wednesday (15) 


Stunt is a preview of the Federal 
Theatre Project’s syphillis expose 
‘Spirochete,’ to open at the Walnut 
St. Theatre next week. 

Program being advertised in 
dailies under box ad reading: ‘For 
Adults Only.’ 


FCC Forgiveness for All 
Save WBAX, Wilkes-Barre 





| 


| 


Washington, Feb. 7 


‘. 

Scheduled spankings for five trans. 
mitters abandoned last week when 
the Commish decided that program 
transgressions either had been ¢eor- 
rected or were less serious than had 
been reported. 

Two California transmitters and 
one each from New Jersey, Michigan 
and Minnesota, were coaxed out of 
the doghouse by promise of renewal 
of their licenses. Pennsylvania sta- 


tion—WBAX—was_ tossed to the 
| wolves. 
Alleged lottery broadcasts ac. 


counted for the troubles of WMBC, 
Detroit, and WMIN, St. Paul, which 
were reinstated after proving that 
they no longer carried the banned 
programs, KFOX, Long _ Beach, 
welcomed back into the fold after 
showing that it had thrown out ob- 
jectionable broadcasts advertising 
quack medical remedies and fortune 
telling. Second California trans. 
|mitter, KYA, San Francisco, was 
pardoned after it had been shown 
that full announcements are now 
being made regarding sponsorship 
of certain programs, while WF BI, 
Newark, was found not guilty of 
operating against the public inter- 
est after an investigation showed 
that it had not carried a program 
which had been formally objected to. 
John H. Stenger, whose station at 
Wilkes-Barre, Pa., has been in hot 
water over a period of years, was 
finally disposed of when Commish 
refused to grant petition for recon- 
sideration and okay on his applica- 
tions for renewal of license and for 
voluntary assignment of license. 





Monte McGee Joins KFRO 
Longview, Tex., Feb. 7. 
Monte McGee, tenor, formerly with 
WFAA, WOAI and WLW, has been 
added to the staff of KFRO here and 
assigned a five per week morning 
15-minute broadcast. 
He is a cousin of Gene Austin. 


NBC 


Tues. 
Thurs. 


| Sat. 
JOSEPH RINES 


and His Orchestra 
HARRY RICHMAN’S 
ROAD TO MANDALAY 
WILLIAM MORRIS AGENCY 



































ATTENTION, AGENCY AND 
RECORDING EXECUTIVES! 


Tune In 


AL SHAYNE 


Radio’s Ambassador of Song 
Every Mon., Tues., Wed. 
7 P.M. EST, WHN 
“Orchids to Al Shayne’s M.C’ing and 
grand warbling. It is tip tops.” 


WALTER WINCHELL 
Mest. WHN ARTIST BUREAU 




















Radio station expanding sales 
department—Want energetic and 
live salesmen. 
All replies will be held in 
strict confidence 
Address Box 7, 
Care Variety, New York 
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Agencies—Sponsors 


Like Idea Too Well 








th Hills and West Realty Com- 
Bo have signed Norman Twigger 





P 


rter-hour news broadcast : 
void qeunday afternoon at 1:45 for _ Kansas City, Feb. 7. 
+ ged ks. Program replaces same Dean Fitzer, chieftain of WDAF 
a vers’ “ack and Jill’ dramatic here, now isn’t so sure he wants 
spons 


to bring personalized announcers 
into ether prominence. Some 
time ago Fitzer sent a memo to 
the spiclers telling them to an- 
nounce their moniker, because, 
stated Fitzer, radio is show busi- 


hi did one week on re- 
ketch, which , c 
eal contract. Placed direct. Twig- 
er also airs news for two other 
eommercial accounts on week-days. 


Loose-Wiles Biscuit Co. has taken | 





swamen in the News’ show, quarter- ness and show biz. depends on 
tango tin es weekly, over KDKA, personality and name value. 
nana og : 4as reek. howev ‘itzge 
Pittsburgh, for 39-week stretch. In- oe Renew h a yu = a 
: nit ough another memo 2 
udee Charlie Urquhart and Bernie wens i gn 0 en € 
cueee : ing the boys to cut down some- 


Armstrong 


what on the announcing of their 
Emmett 


names, squawking that the spiel- 
ers were overdoing a good thing. 


KGO Gets Baseball Again 


San Francisco, Feb. 7. 


Placed through Newell- | 
' 
— | 
° | 

Ochiltree Electric Ce. will sponsor 
‘Rosey Bits’ over KDKA, Pittsburgh, 
for next 13 weeks. It’s a 15-minute, | 
four-times weekly show with A. K. 
(Rosey) Rowswell etherizing bits of 
homey philosophy to organ accom- 
paniment by Bernie Armstrong. Sta- 








Jirec | Baseball broadcasts will be aired 

tion placed account direct. | seit SED dain tile wens onto ties 

5 | alternating sponsorship of General 

Kellogg Co. participating in) wills, for Wheaties, and the Good- 

KDKA, Pittsburgh, Home Forum |;ich Tire Co. Ernie Smith spieling 
three times weekly for 13 weeks, | 


Smith will air home games direct 
from Seals Stadium. He will do the 
recreation of the out-of-town games 
from telegraphic reports received in 
the from the 


with Spear Co. going into same sta- 
tion’s Shopping Circle three times 
weekly for 26 weeks. Both accounts 
placed by Walter-Downing. 

Neville & Hitchings, Inc., Philly 
agency, changed its name this week 


y oo Wace 3 eenri: e | 
to William Ne ville & Associates, Inc. | Ernie Fio-Rite 


iswitch his ‘Studies 


bUidcai¢ 


direct 





ing. 


is auditioning to 
in Contrast,’ 


Dioxogen Cream is going in for a| WOR-Mutual musical program, to a| 


transcription campaign with World 


variety show. 
furnishing the programs. Latter will 


SA a NE. RARE RM EEN 2 AR a 


Various! 


fields where the home team is play- | 
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Ultra-High Frequency 
Resumed by NBC, Chi 


Chicago, Feb. 7. 





after a 

Uses station W9XBS localed in the | 
old WENR studios in the Civic | 
| Opera House, shooting a power of | 
| 100 watts. 
Piping several standard NBC! 
| Shows on the usual broadcast band 
| into the high frequency transmitter. | 


JEMAIL LOBBY SHOW 
USES B’WAY TALENT 





Each week the Paramount, N. Y., 
will put its own people, current 
band leaders, artists or others ap- 


| pearing at the theatre, on the Jimmy 
} Jemail 15-minute broadcast which 
aired under an arrangement 
| with the Par from the lobby of the 
| theatre. Initial Jemail broadcast 
|} went out Thursday (2), with Bob 
| Crosby, now playing the Par, Clem 


i 
1s 


McCarthy and Jack Dempsey as/! 
| guesters. 

For the plug it receives the Par, 
N. Y., merely provides the lobby as 
locale 


gram is set for 13 weeks on Mutual, | 
with Wilbert Products (No-Rub| 
Wax) as the sponsor. 


Calkins Back te Work 

John T. Calkins, gen. mgr. of the 
Elmira Star-Gazette and its radio} 
| stations, WESG and WENY, has re-| 
turned to his desk after a seven-| 
month illness. 


‘last July. 


NEC here has resumed broadcast- ) 
ing on the ultra high frequency band 
layoff of several months. 


| classrooms and they’re in code. 


for Jemail’s inquiring. Pro- Paris, Texas, Application 
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Ft. Wayne—WGL/’s ‘Speed Gibson’ adventure series for Solco health food 
has created a ‘crisis’ in public schools. Kids are sending illegal notes in 


Irate teacher demanded station give her 
code book so she could read the notes. 





Lubbock, Texas—A valuable Persian cat disappeared and its frantic 
owner called KFYO here to broadcast an appeal for its location. Next day 
came a missive reading: 

‘Gentlemen: The Persian cat described over the radio this evening is in 
the alley behind the City Hotel with another feline. Please tell the lady 
not to worry; that he will be home in a day or two.’ 

Hartford, Conn.—Hour after WTIC decided to broadcast Connecticut’s 
first lion hunt the station found a sponsor for the event. It was Jack the 
Tire Expert, local distrib for General Tires. Program was sold on the 
proposition that the GT is ‘the tire with the grip as powerful and safety- 
sure as the sure-footed lion.” The hunt took place at Glastonbury, 12 miles 
from Hartford, but the safari did not meet with the cat. A legend had 
been built around the lion after it had killed several barnyard animals. 








Sudbury, Ont.—CKSO broke into a broadcast of the Metropolitan Opera 
(NBC) to describe a ruckus taking place in the station’s studio between a 
wolf that objected to having his picture taken and a wolf team trainer, 
Joe Laflamme. The wolf had broken loose from its chain and the ex- 


| temporaneous blow-by-blow description had to do with the rechaining of 


the animal and the muzzling of its snoot. Fight lasted 25 minutes. The 
event also got six pictures and a column and a half of text in the Sudbury 
Star. 


Application Colonial Web Adds WBRK 


KPLT is asking FCC for full-time | 
operation, Fred Humphrey, manager,; WBRK, 


Pittsfield, Mass., Feb. 7. 
which has been a CBS 
. ,; mee _; Supplementer since its founding al- 
Should full-time operation be ee a year ago, joins Colonial net, 
with Mutual affiliation, March 1. 
Pittsfield station’s owned by Har- 
old Thomas, whose WATR, Water- 
It has been granted a temporary bury, Conn., lately hung up Coloniale 


states, 
allowed station 
until 11 p.m. 
at 7 p.m. 


will be on the air 
At present it signs se 


He underwent a major operation | extension of time from six to seven Mutual shingle when WBRY of Wa- 
‘p.m. for the month of February. 


| terbury shifted to CBS. 











consist of music dubbed from the | 
World program library. | 

4 | 
Chamberlain Cream 
spot announcement 


is booking a | 
campaign with 


westcoast stations. 


FP . ; ’ e , . 
| Miss Perkins, make a new file 


on WWL New Orleans...” 


Stanco has 
transcribed 


Blair.’ 


started to place its 
dramatic -series, ‘Alice | 
Campaign embraces 15 sta- 





tions and McCann-Erickson is the 
agency. 

Dr. Caldwell’s Syrup of Pepsin 
account has gone with Benton & 


Bowles’ Chicago office. 





Leighton & Nelson has taken time 
on WOKO, Albany, for a series of 
daily quarter-hours, with music and 
chatter, on behalf of WGY Food 
Products (Jonathan Levi Company, 
Schenectady). Sylvia Klarsfeld of 
agency staff is voicing as ‘Sylvia 
Kay. Announcer Ralph Kanna 
working with her. 





BBD&O has spotted a 15-minute 
sports program, thrice weekly for 39 
weeks over WGY, Schenectady, start- 
ing March 28, on behalf of Black- 
stone Cigars. Gene O’Haire, miking. 





Coca-Cola renewed for 13 weeks 
its daily program featuring Doc 
Schneider’s Texans on WFBC, 
Greenville, S. C. 





WTMJ, MILWAUKEE, NEW BIZ 

Lehn & Fink (Hinds Honey & Al- 
mond Cream), 60 spots, through Wil- 
liam Esty & Co., New York. 

George Hormel & Co., Austin, 
Minn. (Spam), 40 spots, through Bat- 
ten, Barton, Durstine & Osborn, Min- 
neapolis. 

Rockwood & Co., New York (Pe- 
can Feast), 108 spots, through Fed- 
eral Agency, New York. 

Li-On Bedding Co., Milwaukee, 92 
spots, through Gustav Mar Agency, 
Milwaukee. 

Procter & Gamble, Cincinnati 


(Crisco), 26 station breaks, Compton, 
New York. 
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Inside Stufl—Music 











| Network Plugs, 8 A.M. to 1 AM. 


Following is a totalization of the combined gs, of current tunes on NBC (WEAF and WJZ), 
(WABC) computed for the week from Monday through Sunday (Jan. 30-Feb. 5).. Total represents ace 
performances on the two major networks from 8 a, m. tol a.m. In ‘Source’ column, * denotes film song 








and CBS 
i 











Roy Music Co. is suing Leo Feist, Inc., in N. Y. supreme court over ‘My + legit 
Margarita,’ alleging title infringement and unfair trade competition in tunes, and pop’ speaks for itself. 
that Roy's song of that name, by Emma P. La Freniere preceded Feist's TITLE PUBLISHER. SOURCE. GRAND 
recent hit by four years. Roy Music avers that its ‘Margarita’ was copy- J : ; wi re *Giel on TAL, 
righted in April, 1934, again in May, 1934, and re-copyrighted in March, Jeepers Creepers. . settee reece eereerrenns bana Sree eee eeeeeeeeees steve ae dit” Poteet er ee enn, 41 
1935, when published. Feist’s ‘Margarita,’ by Maria Grever (lyric by A)" Ca gg, tne othe de a ghee th Ada Stal let PPS crccceseocoveseces es y Oe 23 
-n p ; Thanks for Everything. .........:...0.00. IS Ser Pree Thanks for Everything............ 2 
Walter Hirsch), was published in April, 1938. OTE OO ait ORR ae Paramount.......... Meonwe *Paris Honeymoon..................° 9 
A technicality of law figures as the copyright defense by Feist, stating | Umbrella Man......................0.0055 PE sac Ch wake atkaees uns a, BEE Pe Eo eee : 
that Roy’s song is in.the public domain because of having erred in labeling Get Out of Tow Dadveeveceterenaeiesaes ees 0, ESSA yr EAM BO OO BOs neo ck < diéccecs, 
its song asa 1935 cop) right, instead of its original 1934 protection Feist I ¢ ried for You 668666 babes eee 86s -+ ++ Miller Seeeoeeesseeeseesesess — wee rvirceey < VER OT ae eee 
also objects to Roy having waited so long to bring its action ety Home : Spier ei Si tides: — aes ee 
td ae ‘ , eee enny Serenade..... (PE Suck ceveadseanase | AAA ae eee 
Roy has made a motion to strike out both defense angles, and this Annabelle ....... Ss a Bn Pop 
premise will be further argued next week in court Could Be. ii eh EE heii Los (icine | EE 
- Between a Kiss and a Sigh.... SNEED wcaséces eee PPO ret eee 
Rather than handicap the writers involved in coll lecting future royalties, | 1 Go for That. EE re, Torre *St. Louis ; Blues Reinwiehess 
Remick Music Corp., one of the Warner Bros. combine, has turned over | Peep in a Dream Harms ...+++-. -P BP se rccccceseceves 2 
Satie: ecakieeon teu te Sided C ‘Tone Whee tin They Bas... 0 Witmark ....+-..-+++ee05- POD 2. cencccescccesesse 
the entire handling of ‘A Bi: 1 ! a Gilded Cage’ and I a L F.DR. Jones ‘eee a er ‘Sing Out ‘the ‘New “ae 
Wurzburger Flows’ to Harry Von Tilzer. Remick had acquired the lyric Deep Purple AH ape Robbins.......... . OR pO pea 
rights to the two numbers as part of a waaay wal rights deal nor the | you're a Sweet Little Headache. . , Parameutlt. 6 .ccccisvessees *Paris Honeymoon........... 
works of Arthur J. Lamb and the late Vincent Bryan. All Remick asks Masquerade Is Over............... pn: <csas parses aeeee SR ere ae es Se 
is that Von Tilzer turn over to it the lyricist’s share of the various royal-| Good for Nothing... ae eae: PY Sica casein « hited kidwaeead«'s« 21) 
ties for relay intact to Lamb and Bryan’s estate. | My Heart Belongs to 'D: 1d ly ere ee 0 s_( Pree Pere Pe ee nen i9 
Von Tilzer, who has his own publishing firm, wrote the melodies for both Sing for SuPPer...........scescccees. » se AMNEED ccc nccserndeceeei Boys from Syracuse............. 19 
’ . Two Sleepy People... .....cccccccccccs 5c ee - awicwas've'4d sa samane S “Thanks for the Memory.............. 18 
Songs. Oe 8 RR rere Dra sénvdtnvkansaneee a, St OR oy Oem 18 
me Dee Se CIBC. yc cick wweeemsewe cae MEIER ce aa Gish ake hae olbiee S oo SE Sora, ee 18 
a the Beguine’ and ‘Indian Love Call’ having become identified with | We Speak of You Often.................. RRUUMIR. 6 0 covsaassunesnade SD Wks hans cae Chee bade be heTi ee 18 
Artie Shaw’s swingo style, RCA Victor is issuing an entire album of similar | You Must Have Been a Beautiful Baby....Remick ............seeeee- fT Bc a ae nen 1 
swing arrangement of n cal comedy excerpt: : she 10 sides on five 10- Begin the Beguine OPE Vee TE eer Pere ‘iat om aearen | ai ie eel eee 1 
inchers include ‘Caricca,’ ‘M3 Bill,’ ‘Donkey Serenade,’ ‘My Heart Stood Mus og Annie Tonight -+»+.Bregman cee cee ences A) eee 
’ nmng Oo LO I - > tar *i 
Still,’ ‘Lover Come Back to Me,’ ‘Rosalie,’ ‘Zigeuner,’ ‘Supper Time,’ “The | }10N8 to Belong to You.......... SPR, SC dee sto Pop be ORG +. eR 3 
Man I Love’ and ‘Vilia | It’s a Lonely Trail...... oe BOTLIN cccccccccscccocesess SY: Rives sas ns 66uenebRRES cuae 15 
——_ Bog So ee ee ee eee Te SE. ids eveanedicaadease RE are er pe eel. ae 15 
Frank Mansfield, old time vaude performer, wrote a tune called ‘Think ada As Better Peete terete wees ee eeeeens Miller. ......-eeeeeeeeeeees Pop ee Seo dh ee RaeSU ELC Cae sobs coy 15 
It Over’ lyrics of which advise jallopy pilots to think it over before reck- deel oe Se ORE aed Ss hss ta. seo itl AMEE ATS M og a, Sen 2 
lessly risking traffic hazards. It’s in line with current safety campaigns. | you Look Good +i a aeonnaen nia 7 delaabmbaarabobeds -- eA ee ae 
Last week New York cop presented him with a summons for reverse B It On Mv . ) ' 
Gitinn 66 & Gne-Wiy steet ame CR ae ee: ee oe Mills ..... veveces ELEN OES. BRET? CLARET Ee CRE ee Tee eee 13 
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Band Bookings | BRIBERY: CHAPTER 546 | ae are 
The Country’s Next No. 1 Song Hit MPPA to awry Music Men's Anti-| isle 
Bunny Berigan goes to road Feb. 8 | Subsidy Program Richard Hageman, currently scor- 


HMMs 


WE'VE COME A LONG WAY 
TOGETHER 


By Ted Koehler and Sa 
oa 


“Ice Folies of 1939” 


_— 


From the M-G-M Picture 


m H. Stept 


IT’S ALL SO NEW TO ME 


By Marty Symes and Bernice Pet 


Featured | 


By Gus Kahn, 


the R 
Based on by 8. 
Wayne King 


By Wayne King, 


Fea 


kere 


————————S 


in the M-G-M Picture 


HOW STRANGE 


“ldiot’s 


d Earl Brent 


Herbert Ciines’ STRANNO” 


n “KA 
waerns rozorovsky 


———— 


"s Sensational Hit 


ANNABELLE 


tured in the M-G-M Pict 


Burke Biven 


s and Mitchell Pa 


———— 


WHERE ELSE 


By Edward Heyman @ 


ure 


nd 


BUT HERE 


OT 


Honolulu’s No. 1 Song Hit 


A SONG OF OLD HAWAII 


By Gordon Beecher and Jo 


hnny Noble 


Del i gh * 


“Let Freedom Ring” 


Sigmund Romberg 12. 


from Southland Cafe, Boston, after | 
breaking records there, Red Norvo | 
replaces him. 

Dick Stabile, Statler hotel, Cleve- 
land, Feb. 15. 

George Hall, Loew’s State, N. Y., 
March 8. 

Kay Kyser theatres for MCA in 


March. Ditto Eddy Duchin, cur- 
rently. 
Emil Coleman, Waldorf-Astoria 


hotel, N. Y., April 8. 

Harry James, Benjamin Franklin 
hotel, Philadelphia, Feb. 9, for MCA. 

King’s Jesters, Adolphua hotel, 
Dallas, Tex., four weeks, April 5. 
George Hamilton plays spot, starting 
Feb. 16. 

Joseph Sudy, en route to Cosmo- 
politan hotel, Denver, for preem Feb. 
24. Also set for Victor record series 
through CRA. 

Carl Ravazza returns to Rainbow 
Rendezvous, Salt Lake City, Feb. 11. 

Russ Morgan to Chez Paree, Chi- 
cago, March 3. 

Henry Busse returns to New York- 
er hotel, N. Y., in March. 

Earl Mellen to Madura’s Dance- 
land, Whiting, Ind., Feb. 18. 

Rudy Bundy playing Archer ball- 
room circuit in midwest. 

Hurtado Bros. strollers, Sir Fran- 
cis Drake hotel, San Francisco, Feb. 





rish 


Les Brown to St. Paul hotel, St. 
Paul, March 11, four weeks, for CRA. 
Replaces Freddy Fisher. 

Jimmie Richards, Commodore 
Perry hotel, Toledo, Feb. 13-26. 

Hal Kemp, Waldorf-Astoria, N. Y., 
March 31. 

Larry Clinton starting theatre-one- 
niter tour in March. Ditto Artie 








Shaw. 

Teddy King, now with ROK, into 
Village Barn, N. Y., Feb. 20. 

Glenn Miller, Meadowbrook Club, 
Cedar Grove, N. J., March 7, four 
weeks, 

Billy Baer theatring for 
ihrough midwest. 

Neil Golden held over indefinitely 
in Stuyvesant hotel, Buffalo, 


ROK 











Board‘ of directors of the Music 


i Publishers Protective Association is 
| slated to meet today (Wednesday) 
industry acceptance of | 


the plan of the Professional Music | 
| for ‘Lucky Night’ at Metro. 


to discuss 


Men, Inc., for curbing evil exploita- 
tion practices, Also a proposal that 
the MPPA establish a central ship- 
ping bureau to service chain stores 


and the outlets being developed by | 


the American News Co. 


PMM wants the pubs to bind them- 
| selves to an agreement not to employ 
| contact men who have been deemed 
guilty of violating the PMM code 
of fair practices. The professional 
men’s organization seeks not only to 
do away with bribery methods, 
but a restriction on attendance at 
so-called celebrity nights. 

As for the central shipping bureau 
Walter G. Douglas, MPPA chairman, 
feels that through such a project, 
which would cut down mailing and 
bookkeeping overhead for retailers, 


| the syndicates would be encouraged 


into opening many more counters. 





Fishman Carries Morris 
Band Campaign to Chi 


William Morris agency’s band 
booking department is turning its 
attention to Chicago territory next 
week with departure of Ed Fishman 
for Windy City on Monday (13). 

It’s Fishman’s first trek out of 
New York area since taking over 
band division for Morris, and likely 
to precipitate an account and attrac- 
tion war in Chi, which is still with- 
out an official Morris band rep. 


Southard with ARC 


Paul E. Southard has joined the 
American Record Co. in an execu- 
tive sales capacity. 

He was a music merchandising 
specialist at RCA Victor, 











ing ‘Hotel Imperial’ at Paramount, 
sold a ballet score to music commit- 
tee of New York World’s Fair. 





Franz Waxman doing music score 





Frank Churchill wrote the theme 
song of the San Francisco Fair, ‘I've 
Got a Date at the Golden Gate’ 
Paramount Music Co. is publishing. 





L. Wolfe Gilbert writing an 
American adaptation and publishing 
the Australian ditty, ‘Where the Dog 
Sits on the Tucker Box.’ 












































The New Sensational Song 


BLAME IT ON 
MY LAST AFFAIR 


By the writers of 
“I Let A Song Go Out Of My Heart” 

















From the Sth Edition ,of the 
Cotton Club Parade 


I'M MADLY IN 
LOVE WITH YOU 


By Benny Davis and J. Fred Coots 















Freshen Your Program with 
Morton Gould's 


A superb number in the 
modern idiom 





























From the Grand stetonel Picture 
“The Sunset Strip Case" 


I'D RATHER LOOK AT YOU 


By Sam Coslow 


LAMBETH WALK 


Still the country's biggest 
dance sensation! 





































THE FIRST SMASH BALLAD HIT 


OF 1939 


| PROMISE 


ABG MUSIC 


CORP. 


By 


LICE FAYE, BEN OAKLAND 
799 SEVENTH AVENUE 


SAMUEL 
NEW YORK 


LERNER 


FRANK HENNIGS, Prof. 


Mar. 
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15 Best Sheet 


(Week ending Feb. 4, 1939) 


Music Sellers 





Umbrella Man eee eee ee eer eeeeeeee 


*Deep in a Dream 
*Jeepers Creepers 


eeeeeeeee aeeeree 


You Must Have Been a Beautiful Baby.......... 
¢This Can’t Be Love.,........+.++. 


+F. D. R. Jones 
They Say 
*Two Sleepy People 
Hurry Home 


I Must See Annie Tonight........ 


You're the Only Star 


Between a Kiss and a Sigh....... 
*] Have Eyes ......... Gee kbeves scene 
7Get Out of Town ....... TITTTTT TT 
Just a Kid Named Joe........000. 


* Indicates filmusical song. 


ere eereeerereeeee 


eeeeerene 


eee eee ee eee ee ee eeseeenee 


eevee eeeeeseeee 


eee ere eee eee eee ee eeee 


ye ee ere ee Witmark 
jmcee Remick 
EAN rey s- Chappell 
Terr rer rere Chappell 
ee ee Witmark 
MeltaWicaekan idee ee Famous 
pp OE ee ae e, SME AEF Spier 
Leeeeee da xwsaneae Bregman 
ama cia aus in esa hvu aes Robbins 
eae eee ee eae Santly 
CHES PET Tee eer ere Paramount 
ee ee ee eee Chappell 
ere ery ty eer ee Shapiro 


+ Indicates stage production song. 


The others are pops. 











I BET 





Coin-Operated Phonograph Not foci 
Violation, Harttord City Court Rules 


Hartford, Feb. 7. 

Dancing in eating establishments 
after midnight on Saturdays is not a 
violation of the Sunday observance 
law when music is furnished by a 
phonograph and paid for by the 
patrons according to a decision an- 
nounced last week by Judge Edward 
C. Carroll of the East Hartford Town 
Court. Judge Carroll dismissed cases 
against two restauranteers who had 
been brought before him for allow- 
ing after-midnight dancing. 

Hartford vice squad several months 
ago requested an opinion from the 
prosecutor’s office on similar type of 
dancing. Was told that dancing in 
establishments where it is incidental 
to the restaurant business, when 
music is furnished by phonographs 
and paid for by patrons, is not a vio- 
lation. Could be considered as en- 
tertainment which is legal on Sun- 
days. 


Bert Lown Back With 
New Orchestra, Including 
Six Alumni of 1929 


Bert Lown, who had orchestras of 
his own for years and numbered 
Rudy Vallee, Jimmy Dorsey, Red 
Nichols, Bunny Berigan, Will Os- 
borne and Adrian Rollini among men 
associated with or working for 
him, is returning to the field after 
having spent several years in book- 
ing and other endeavors. 

He is organizing a 16-piece outfit 
and will carry a vocalist as well as 
a specialty trio. Six of the men 
from his original band of 1929 will 
be among those in the one with 
which he returns to maestroing. 
Rehearsals started yesterday (Tues. ). 


Ronnie Ames will act as manager. 
Recently with Rockwell-O’Keefe, 
Ames has opened a New York office 
of his own and is negotiating for a 
debut spot for Lown. Ames was for 
years with Fred Waring and has also 
been with Hal Kemp. He continues 
88 public relations counsel for the 
City of Key West, Fla., and also for 
Be Avocado Growers Assn. of that 








In addition to three years in South 
erica, Lown booked for night 
clubs and hotels in Miami since he 
laid down his baton, He was also 
with Rockwell-O’Keefe for a time. 





Cahn-Chaplin Duo Sever 


Managerial Tie to Levy 


Sammy Cahn and Saul Chaplin, 
Songsmiths currently under contract 
t© Vitaphone, have settled a man- 
@gerial agreement which Lou Levy 

ined at the time the pair wrote 
the English version of ‘Bei Mir Bist 
Du Schoen.’ Levy also manages the 
ew Sisters. 


Severance deal was worked out by 
Wattenberg & Wattenberg, as coun- 
Sel for the writers, and Bernard 


; » representing Levy. 





Mills-Cinephonic Dicker 


Mills Music, Inc., has a deal on 
with Reg Connolly, of Cinephonic 
Music, Ltd., for the exclusive Brit- 
ish rights to the former’s catalog. 
Negotiating is being done by letter 
and cable. 

Mills heretofore has sold 
rights on a per number basis. 


DUBIN-McHUGH 
SIGN UP WITH 
WARNERS 


Al Dubin and Jimmy McHugh 
yesterday (Tuesday) went under 
contract to Warner Bros. music pub- 
lishing combine. The connection re- 
unites them as a writing team for 
the first time in 12 years. Deal is 
for one year with an option for a 
second year. 


Closing with Edwin H. (Buddy) 
Morris, general manager of the WB 
music interests, was a sudden one. 
Dubin had already worked out a 
pact with Jack Robbins, head of the 
Metro-Robbins publishing group, and 
the only thing remaining was the 
writer’s own signature. For Mc- 
Hugh it’s the initial entry into the 
Warner fold. His previous align- 
ments have been with the Metro and 
Universal studios, also via Robbins. 

Yesterday’s pacting means that 
Harms, Inc., one of the WB group, 
will publish the score that Dubin 
and McHugh are writing for Harry 
Kaufman, Shubert producer. This 
musical has been tentatively titled 
‘Streets of Paris.’ 

Harry Warren, WB contract 
writer, is due in New York either 
Monday (13) or Wednesday (15) to 
discuss a renewal deal with Morris. 


Will Dillon’s Sequel 


Will Dillon, who wrote the yester- 





such 














Like the Girl That Married Dear 


20 years later, titled ‘If You Have a 
Little Girl Who Loves You (Leave 
the Other Little Girls Alone)’. Jerry 
Vogel publishing the new one. 

Dillon, Jr. is collaborator with his 
father on the 1939 sequel, the son 
doing the tune. 





Green Bros. & Knight File 
Albany, N. Y., Feb. 7. 

Green Bros. & Knight, Inc., has 
been chartered at Albany to conduct 
a general music publishing business 
in Manhattan. Directors are: Johnny 
Green, Mordecai Green and Bud 
Green. 

Capital stock is 100 shares, no par 
value. Bernard L. Miller, filing at- 





| torney. 


year pop hit, ‘I Want a Girl (Just | 


Old Dad),’ has authored a sequel, | 


MUSIC 











L UP ON PHON 


WB, DREYFUS NOT 
PUSHING DECCA 


‘Small Profit Margin Caused 
Fear New Royalty Ad- 
vance Might Have Been 
Disastrous—Music Houses 
Do Not Want to Crimp 
Coin-Operated Develop- 
ment 


WILL ADJUDICATE 


Warner Bros. and Max Dreyfus 
publishing combines have revised 
their tactics in the campaign to col- 
lect a higher royalty on phonograph 
records used in coin machines. Pop 
tunes of these two groups will again 


be available to labels retailing at 35c. 
or less for a 1%c. royalty. Mean- 
while steps will be taken to test the 
question of the statutory right to 
arrange in the federal court. It is 
understood that counsel for the disc 
manufacturers have agreed to draw 
up a set of stipulations covering their 
side of the issue so that an adjudi- 
cation of the matter could be expe- 
dited. 


and Dreyfus had been prompted by 
the legal complications that might 
stem from the business harm done 


Vocalion brand through the enforce- 
ment of a 2c. royalty. The present 
economy of these two labels is based 
on a 1\%c. royalty and a report had 
got around the music industry that 
imposition of the statutory 2c. roy- 
alty on a basis of records manufac- 
tured was beginning to prove a seri- 
ous threat to Decca’s existence. With 
Decca reputed to be netting a profit 
of but 1.8¢. per record, there loomed 
the possibility that the %c. boost in 
royalty plus a strict accounting of 
the records manufactured, instead of 
those sold, would wipe out this profit 
altogether. 
No License Issued 


Under the new conditions set up 
by Warner and Dreyfus the cheaper 
labels will be permitted to base their 
accounting on the number of records 
sold, and the accounting may be made 
quarterly. No licenses will be issued 
them. They will continue to manu- 
facture under the compulsory provi- 
sion of the copyright statute, with 
Warner and Dreyfus waiving this 
provision’s requirement of a 2c. roy- 
alty and monthly accounting of the 
discs turned out. Warner and Drey- 





policy on 30 days’ notice, and the 
right to insist on the statutory rate 
in connection with production num- 
bers. 


Waiver will remain in effect until 
one of the two publishing groups is 
ready to file a test suit on the right 
of a recorder to change a number or 
make a special arrangement there- 
of without permission of the copy- 
right owner. Also whether a record 
manufactured under a compulsory 
license may be used in coin-operated 
machines for the purpose of public 
performance for profit without fur- 
ther royalty or specific license for 
such use. It is understood that after 
the publishing group has gone 
through the necessary routine in lay- 
ing the foundation of its case counsel 
for both camps will get together on 
the stipulations covering the legal 
questions involved for submission to 
the court. Publisher and recorder 
will at the same time agree to be 
bound by the presiding judge’s find- 
ing and refrain from appealing to 
any higher court. 


In the meantime the phonograph 
record industry is experiencing the 
most prosperous period since 1930. 
Royalty statements issued to publish- 
ers by RCA Victor for the final 
quarter of 1938 show tremendous in- 
creases in the sale of waxings of both 
new and old tunes, as compared to 
the previous like quarter. One pub 
this time got over three times as 
much on a number than the same 
company paid him when it orig- 








Shift in the situation by Warner | 


the Decca Record Co. as well as the | 


fus reserve the right to change this | 
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Victor Men Re-Titled 





Frank B. Walker’s promotion to 
v.p. in charge of all RCA Victor 


recording activities was formally 
announced yesterday (Tuesday ). 
Thomas F. Joyce, advertising di- 
rector, was also made a vice-presi- 
dent. 


Another boost was that of Edward 
W. Butler as manager of the radio 
and victrola division. 


CONNECTICUT 
ANTI-ASCAP 
BILL 


American Society of Composers, 
Authors and Publishers is waiting 
for a hearing date to be set before 
entering any protest against a hostile 
| bill which has been introduced in 
the Connecticut Senate. This meas- 
ure seeks to have performing rights 
combines file with the secretary of 
state a list of the compositions each 
controls or represents and to im- 
pose a tax of 3% on all monies col- 
lected by such organizations in the 
state. 


ASCAP believes that the legisla- 
tion is being fostered by Connecti- 
cut film theatre operators. 














All Quiet in Nebraska 


Lincoln, Feb. 7. 

Legislative gate closed with no 
new jabs against ASCAP, although 
it’s considered only a_ breather. 
Quiet in this territory is to await the 
outcome of the three-judge consid- 
eration of the constitutionality of 
1937’s anti-ASCAP legislation. Feel- 
ing in law quarters here is that the 
trio of judges won’t move in the 
matter until the U. S. Supreme court 
acts on the Florida and Washington 
cases, and what happens to the case 
in Washington will mirror events to 
come forth here. 

Senator Frank Brady, Atkinson, 
the anti-ASCAPer, has stated if law’s 
ruled offside, he will take advan- 
tage of every loophole to make it 
tough on ASCAP with some new 
bill. 

It will be a little tougher on Brady 
|now to introduce some new stuff, 





| solons to bring out emergency meas- 
ures. Date of closing for ordinary 
introductions was Monday (30). 





Decca’s Stock Setup 


Washington, Feb. 7. 
Holdings of principal stockholders 


in Decca Records, Inc., were bared 
today by Securities & Exchange 
| Commission. Newly registered plat- 
ter concern listed 222,615 shares com- 
mon stock, with largest amount 
credited to Decca Record Co. Ltd., of 
| London, England. Other large stock- 
| holders were Brunswick Radio Corp, 
|New York, and Jack Kapp, also of 
Manhattan. 

Listings as of Dec. 26 were: 
| Decca Record Co. Ltd. 83,571 
| shares; Brunswick Radio Corp., 37;- 
| 402; Jack Kapp, 33,091; E. R. Lewis, 
| London, 8,285. Report also revealed 
that Lewis owned through an un- 
disclosed partnership an additional 
| 19,868 shares, but failed to show 
| whether the 8,285 was his propor- 
| tionate share of the partnership or a 
separate holding; George Lawrence 
Lloyd, New York, 6,785 shares; Mil- 
ton R. Rackmil, New York, 2,714; 
Herman Starr, New York, 1,357; E. F. 











inally became a hit three years ago. | Stevens, Jr., New York, 13,571 shares. 


| because it takes the signature of 29 | 


Supplanting a piano which was 
wheeled from room to room to hypo 
and ease the strain on workers, 


Muzak, wired radio service, has in- 
stalled a music unit in the Henry 
Clay, Bock & Co., Ltd., cigar factory 
in Trenton, N. J. It’s a subsidiary of 
American Tobacco Co. (Corona-Co- 
rona). Factory employs only women. 
Rolling of cigars, to be done prop- 
erly, has to be done in a rhythmic 
motion, 

Pier 30, Brooklyn, is operating 
with Muzak to soothe ruffled long- 
shoremen’s feelings irritated by hard 
work and thereby eliminate to an 
extent resultant fights, broken crates 
and other damage. Latter is the idea 
of the Isbrandtsen-Moller Steamship 
Co., which, while owning the pier, has 
nothing to do with its workers, hir- 
ing them through a stevedore sup- 
plying company and paying off per 
1,000 pounds loaded or unloaded, 
It’s not so much to speed up work 
but cut down on damage. Payoff in 
the reason for the musical back- 
ground is the owner’s discovery that 
90% of Brooklyn dockworkers are 
Italian and naturally responsive to 
music, 


Rift in. Attitude Of 
~ Unions Opens Picket 
Line to Spokane Local 


Spokane, Feb. 7. 
Musicians international lifted a 
ban on the Davenport hotel, Feb. 3, 
upon petition of Local 105. Ban was 
put into effect in August, 1937, when 
laundry workers union called strike 
at hotel. Mann Brothers orchestra 
of 13 men lost jobs because of ban. 
Chet Griffiths’ non-union tooters 

have played hotel since that date. 


Recently state department of pub- 
lie service ordered union teamsters 
to make deliveries to hotel or face 
penalties. Teamsters resumed de- 
liveries, disregarding laundry union 
picket line. Musicians thought it 
was unfair for local musicians to lose 
work under these conditions. In- 
ternational ruling allows union mu- 
sicians to play in Davenport as long 
as teamsters continue to make de- 
liveries, 


Hotel has not yet decided whether 
to re-employ union band. 


More Screwball Song 
Works; Wilder’s Wildies 


New ‘chamber rhythm music’ oc- 
| tet, headed by Alec Wilder, is re- 














|cording leader’s own compositions 
for Brunswick. Collection will be 
published in sheet form by Breg- 
man, Vocco & Conn and include slue 
of new fad of fantastically labeled 
tunes. 


Composer-arranger has surround- 
ed himself with Walter Gross on 
harpsichord, Mith Miller on oboe 
and English horn, Toots Mondello’s 
clarinet, Eddie Powell’s flute and a 
bassoon, bass fiddle and drums. First 
|four records to be released are ‘A 
| Debutante’s Diary,’ ‘Neurotic Gold- 
| fish,’ ‘Concerning Etchings’ and ‘Lit- 
| tle Girl Grows Up.’ Eight more are 
set for disking shortly. They're 
| titled ‘The Proud Baby and the 
Bouncing Father,’ ‘It’s Silk—Feel It,’ 
‘For Adults Only,’ ‘Such a Tender 
Night,’ ‘Fry My Eggs in Butter,’ 
‘Snotta Sonata,’ ‘She’ll Be Seven in 
May,’ ‘Lady Godiva's Horse.’ 











Coin Machine Ass’n Files 


Sacramento, Feb. 7. 

Automatic Music Merchants Asso- 
ciation, which will work for the de- 
velopment of the automatic phono. 
£raph industry through the stimu- 
lation of public interest, filed articles 
of incorporation with the secretary 
of state. 

Main office will be in San Frane 
cisco, 
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Bway Par Protecting Itself By 


Optioning Its Name Bands Into “40: 


Booked on _ band attractions | 
through to July 1, the Paramount, 
N. Y., is signing contracts with lead- | 
ing orchestras which carry with 


them options, held by the theatre, on 
repeat engagements during 1940, or 
as agreed upon in contracts. This 
step has been initiated as a means | 
of protecting the theatre against the 
booking of the same bands by op- | 
position New York theatres. 


Opening with Vincent Lopez today | 
(Wed.), the Par has lined up the 
Hal Kemp, Phil Spitalny, Henry | 
Busse, Chick Webb, Dick Himber, 
Gene Krupa, Larry Clinfon and 
Tommy Dorsey orchestras. Of these, 
‘Busse is the only outfit that hasn’t 
appeared at the theatre before. . Un- 
der the current pit-band policy, in- 
augurated by Bob Weitman, man- 


| Lucky 





Tom Morton Will Book 
Artists Corp. Bands 


Artists Corporation of America, 
under vaude bookers Bill Miller and 


Al Rogers, has added a band dept. | 


headed by Tom Morton. Latter at 
one time had the Century Orchestra 
Corp. New Artists dept. will be 


| called Century Orchestra Service. 


Nucleus of the band setup is the 
Millinder outfit, set to be 
augmented within the next week or 
two with others. 





Squawkers Deplore 


WKY, KOMA Bands 








aging director, and Harry Kalcheim, 
booker, three years ago, Spitalny 
has played the Par three times and 
Tommy Dorsey four. Latter holds 
the record on repeat dates. | 

When Dorsey plays the Par in 
April he may have his brother, 
Jimmy Dorsey, against him at the 
Strand, N. Y., which is emulating | 
the policy of pit shows established 
by the Par. 


12 SWINGSTERS 





Oklahoma City, Feb. 7. 
Though twice defeated locally, a 
minority element of the AFM is still 
chafing because of radio bands play- 
ing outside dates. Some efforts are 
now being made to organize a test 
vote on the question of whether or 
not the radio staffs should be allowed 
to play dance and party dates, The 
fact that the point has been twice 
defeated may deter any further ef- 
fort. 
Both WKY and KOMA bands have 
been on many outside dates with 
aggregation under leader, 


LED BY WOMAN hice Clk busy on as many dates as 





A 12-man swing band, to be led 
by a woman, is being organized by 
Mildred Turner. For some time 
a colored male outfit has been in| 





the boys are physically able to take. 
The WKY aggregation has played 
almost every corner of the state on 
special civic, municipal and social 


| affairs. 


Heretofore KOMA’s band has more 


existence, batoned by Blanche Callo- | or jess stayed in the studio, but now 


combination has been organized by 
Hazel Scott (colored) and is ready- 
ing to open now. 


Miss Turner, a pianist, is presently 
acting as accompanist for Baroness 
Marie L. de Cichiny, soprano.. She 
comes out of the Cincinnati Observa- 
tory of Music. 


way, sister of Cab. Another oolered | 
| 





Goodman, Shaw Bookings 
Clash, Pitt Sets One Back 


Pittsburgh, Feb. 8. 


Unwilling to play two ranking 
swing outfits in a row, Stanley, WB 
deluxer, has declined week of March 
10 for Benny Goodman, his only 
available date, since Artie Shaw has 
been pencilled in for preceding 
stanza. Management couldn’t move 
Shaw back. 


Week here will net Shaw around 
$7,500. Shaw played his first date 
with his own band at the Willows, a 
roadhouse on the outskirts of town, 
for one-seventh that amount. Wil- 
lows then refused to take up Shaw’s 
option when he wanted a $200 hike. 





is angling outside dates with its 
high spot being stations deal with 
the city for Saturday night Swing 
Sessions in the auditorium ballroom. 


-LOMBARDO’S HABIT 








Considerable group of publishers 
contactmen tossed Guy Lombardo 
and his band a surprise party Mon- 
day night (6) at the Hotel Roose- 
velt, N. Y. Occasion was to con- 
gratulate Lombardo on winning the 
Scripps-Howard radio poll for the 
eighth consecutive year and also ex- 
press the music industry’s apprecia- 
tion of past favors and methods. 

Gold pen and pencil was present- 
ed to each of the men in the or- 
chestra. 





Irving Berlin completed four songs 
for ‘When Winter Comes’ at 20th- 
Fox. Ditties are ‘I’m Sorry for My- 
self,’ ‘The Song of the Metronome,’ 
‘An Old Fashioned Tune Is Always 
New’ and ‘Back to Back.’ 
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“A LOAD OF DYNAMITE” 
(GOTTA GET SOME) 


SHUT-EYE 





Also 


CUCKOO Inthe CLOCK 





Both Songs by 
WALTER DONALDSON and JOHNNY MERCER 


<>. 





“The Song Hit That W 


IRVING BERLIN’S Newest Song 


WE’LL NEVER KNOW 


ill Bring Back the Waltz” 











Also Arranged for Fox Trot 


JOE SANTLY, Prof. Mgr. 











Playing Dance Dates’ 





OCCASIONS SHINDIG 


Another WNEW Poll 





Results of the band popularity poll 
conducted by Martin Block on 
WNEW, N. Y., which ended Friday 
(3) rated Artie Shaw in the top spot 
above Benny Goodman. Shaw is cur- 
rently at the New York Strand the- 
atre. Ballots were segregated ac- 
cording to styles, listing first 10 in 
swing and sweet, then combined for 
an all around picture. Total of 
617,382 votes were cast for the first 
20 crews. 
and Goodman 
swing. 

First 10 swingsters were: 
Goodman, ‘Tommy Dorsey, 
Basie, Larry Clinton, Gene Krupa, 
Chick Webb, Jimmie Lunceford, Duke 
Ellington, and Bob Crosby. Sweet 
listed Glen Gray in the top spot, fol- 
lowed by Sammy Kaye, Guy Lom- 
bardo, Kay Kyser, Eddy Duchin, 
Richard Himber, Horace Heidt, Hal 
Kemp, Wiil Osborne and Ozzie Nel- 
son. 

All around listing ran: Shaw, 
Goodman, Dorsey, Glen Gray, 
Sammy Kaye, Count Basie, Larry 
Clinton, Gene Krupa, Guy Lombardo 
and Chick Webb. 


82,510 to place, in 





$45 for Standbys 


As Dorsey Seven 
Serenade Chimps 


Philadelphia, Feb. 7. 

Despite the fact that his audience 
consisted of three chimpanzees 
Tommy Dorsey had to pay a $45 
standby charge to the Musicians 
Union last week for using his ‘Clam- 
bake Seven’ for a jam session at the 
Philly Zoo. 

Stunt was an ‘experiment’ (in pub- 
licity) to see what the effect of swing 
would be on man’s primordal ances- 
tors. It was witnessed by Dr. Thad- 
deus L. Bolton, former head of the 
psychology department of Temple 
University, who opined: 

‘Simians react to the high fre- 
quency of vibrations in music played 
in fast tempo. They are soothed by 
sweet music.’ 








Dorsey as Publisher? 

Tommy Dorsey has evinced a yen 
for becoming a music publisher. His 
personal manager, John Gluskin, is 
making inquiries about the trade 
as to the availability of a good cata- 
log for a buyer with lots of cash. 

Dorsey has never before been 
mixed up with a publishing venture. 


FRANK BURKE RUNS 
WHITEMAN OFFICE 


With resignation of Paul Wimbish 
last week from Paul Whiteman’s 
Artist Management office, Frank 
Burke was upped to general office 
manager. Wimbish had been with 
outfit about one year. Burke moved 
in a few months ago. 

Norman Campbell, who came in 
about same time as Burke, now 
handling all bookings replacing 
Wimbish. Irving Strouse is back as 
road manager for Whiteman band. 


TROUBLES OF TOURING 


Non-Union Teamster Causes Good- 
man Some Annoyance 

















One-nighter at the Stanley theatre, 
Syracuse, N. Y., last Thursday (2) 
night got Benny Goodman into a 
peck of trouble with local teamsters 
and momentarily cost him one of his 
clarinets. Indie baggage toter had 
contracted by mail to transport the 
Goodman entourage from depot to 
theatre but on arrival Goodman was 
informed by the theatre stage man- 
ager his stuff would be moved by 
union truckmen or he would give no 
concert. 

Spurned trucker and his attorney 


‘slapped a $200 attachment on the 


leader’s clarinet which was lifted by 
a bond made up of a pool of the 
available cash of Goodman, musi- 
cians, stagehands and employes of the 
theatre, and the union teamsters. 
The attachment is returnable this 
Friday (10). It was served during 
intermission of the outfit’s concert 


, but satisfaction was delayed until the 


curtain, 





Chick Webb and Ella Fitzgerald 
introduce ‘One Side of Me,’ new tune 
by Marion Sunshine, this week. E. 





B. Marks publishing. 





Shaw drew 83,604 to win, 
engaged for the Troy Pclice and 
| Benevolent Association’s ball in the | 
Shaw, | State Armory April 14. Event draws 
Count that city’s largest crowd, last year’s 


| booked for the junior prom at 





On the 


————————— 


Upbeat © 





Sleepy Hall took on vocalist Carol 
Horton for stay at Show Bar, For- 
est Hills, N. Y. 





Raftone, Sis and Gay, instrumental 
strollers’ trio, into Hotel Roosevelt’s 
Lounge Cafe, Pittsburgh, for indef 
stay. Placed by Joe Hiller for CRA. 





Jimmy Dorsey’s orchestra has been 


attendanee being about 10,000. Bob 
Eberle, vocalist-with Dorsey’s crew 
is native of Hoosick Falls (north of 
Troy). 





George Hall’s orchestra has been 
Rens- 
selaer Polytechnic Institute, Troy. 





Count Basie orchestra repeats its 
week ago stand at the Apollo thea- 
tre, N. Y., April 7. Date is an anni- 
versary celebration for the theatre. 





Buddy Rogers moves into Cocoa- 


nut Grove, Los Angeles, April 10, | 


replacing Freddy Martin. 





Arthur Herbert orch opens Feb. 
13 at the DuPont hotel, Wilmington. 
Set by Meyer Davis. 

Buster Harding held over at the 
Onxy Club, N. Y., for two more 
weeks. 





Tommy Chatfield current at Cen- 
tury Room, Tulsa. Bill Marshall will 
replace, 





Ran Wilde’s band doing series of 


JAN GARBER SET FOR 
NEW YORK HOTEL DATE 


Never before located in New 
York, the Jan Garber orchestra 
opens at the New Yorker hotel April 
26. Garber’s run is_ indefinite. 
Jimmy Dorsey, now at the New 
Yorker’s Terrace Room, bows out 
March 7; replacement not yet named. 

Guy Lombardo, chief reason for 
Garber’s absence from New York, 
exits his current Roosevelt hotel, 
N. Y., stand May 1, so there wll he 
no confliction of similar styles. 
Garber’s currently at the Blackhawk 
Cafe, Chicago. He played two weeks 
at the Strand .theatre, N. Y., re- 
cently. 


Billy Sherman Trial 


Balloons Own Ensemble 


Pittsburgh, Feb. 7. 

Billy Sherman, vocalist with Mau- 
rice Spitalny at KDKA, is organizing 
his own dance band here, using the 
old Val Garvin crew as a nucleus. 
Also has Lynn Chalmers, former 
vocalist for Henry Busse. 

First date for new band will be at 
Bill Green’s Casino, with opening 
set for Friday (10), with a WCAE 
and Mutual wire. For the time be- 
ing, it’s just a try-out for Sherman, 
although he may later decide to go 
in for the maestro biz seriously. 














Add: Prisoners’ Songs 


Another Southern Michigan Prison 
inmate to click with a song is Jerry 
Britton, 62, whose tune ‘My Papa, 
He’s a Vamp,’ was accepted by the 
Columbia Song Corp., Ltd., of To- 
ronto, Canada. 

Britton is the third prisoner in 
that stir whose musical composition 
has been accepted in the past 30 
days. 








Teagarden’s Personnel 
New Jackson Teagarden orchestra, 


the Hotel Lincoln, N. Y., Friday, 
Saturday and Sunday of last week 
between the exit of Artie Shaw and 
entrance of Jan Savitt, is a 15-piece 
crew instrumentally the same as 
Tommy Dorsey’s. Including Teagar- 
den himself, crew has seven brass. 

Personnel lists Ernie Caceres, 
Clinton Garvin, Artie St. John, John 
Van Epps, Hub Lytle, saxophones; 
Joe Guttierrez, Red Bone, Mark 
Bennett and Teagarden, trombones; 
Charlie Spivak, Karl Garvin, Alex 
Fila, trumpets; Allen Ruess, guitar; 
Artie Miller, bass fiddle; Johnnie 
Anderson, piano, and Clois Teagar- 
den, younger brother of the leader. 
on drums. 

Crew has an unknown, Meredith 





Blake, doing the vocals, | 


which made an unofficial debut in | 


or.e-nighters in northern California, 





Jack Garrity, Jr., resigned as per. 
sonal rep and manager of Buddy 
Rogers’ ork. 





Ray Noble’s band to open one of 
the ballrooms at the Frisco Fair 
(18). 





Gene Krupa wound up recording 
on musical numbers for ‘Some Like 
It Hot’ at Paramount. 


Al Fremont into Bill Green’s Ca. 
sino, Pittsburgh, Friday (3) for short 
; engagement, succeeding station 
WCAE Airliners. 





Jay Starr crew, with Millie Wayne 
doing the vocals, moves into Show 
Boat, Pittsburgh, Thursday (9) for 
indefinite stay, replacing Al Marsico 
band, which has been at river spot 
for last 16 months. 





Mike Riley’s original two-week 
contract lifted at New Penn, Pitts- 
brugh, and he’s 
definitely on an optional week-to- 
week arrangement. Handled by Joe 
Hiller for CRA. 


now working in- 





Murphy-Kelton Orchestras, Inc., 
chartered to conduct business in New 
York. C. R. Volovick, E, Fleisch- 
man and Mildred Rothenberg, are 
directors. 





Mary Ann McCall, vocalist who 
tried out with Tommy Dorsey, is 
with the Woody Herman crew at the 
Rainbo Ballroom, Boston. 





Tommy Dorsey changes three men 
in the brass and sax section of his 
crew within the next two weeks. 
Dean Kincaid, sax; Dave Jacobs, 
trombone, and Lee Castaldo, trum- 
pet, are set to go with Peewee Irwin 
replacing Castaldo. 





Benny Goodman returns to the 
Empire Room of the Waldorf-As- 
toria hotel, N. Y., Oct. 1. 





Milton Schatz, saxophonist with 


Clarence Fuhrman’s WIP Philly 
house band, left to join Richard 
Himber. 





HT 





‘THE HOUSE OF} 


{100 0 H | 





Our New No. 1 Ballad 


AMONG THOSE SAILING 


Watch out for 


YOU ASKED 
FOR IT— 
YOU GOT IT 


By Charlie Tobias and 
Abel Baer 


A Great Novelty “Ride” 
Tune 


A ‘Natural’ If There Ever 
Was One 


“Heavy, Heavy Hangs 
Qver My Heart” 


AND 
A Really ‘Different’ Novelty 


“Bennie, the Bumblebee, 
Feels Bum” 


VANGUARD SONGS 


6411 Hollywood Bivd. 
HOLLYWOOD, CALIF. 
AND 
1776 Broadway 
NEW YORK, N. ¥. 





























— 


OLD SONG SUGGESTIONS 
JIMMY McHUGH’S 
“LET’S SIT AND TALK 
ABOUT YOU” 


MILLS MUSIC, ENC. 
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International Casino, 


N. ¥., $250,000 


In the Red, Goes on Auction Block 





Now in the red for over $250,000, 
the shuttered International Casino, 
on Broadway, held an auction Fri- 
day (3) to partially satisfy unsecured 
claims of merchandise creditors. 
Only foodstuffs and liquor were put 


on the block. All else in the nitery 
is tied up with chattel mortgages 


which, it is reported, the City Farm- 
ers Bank & Trust will buy up before 
turning the spot over to any pros- 
pective buyers. Top heavy capital 
structure of too many creditors is a 
prime reason behind the collapse of 
this. the most pretentious N. Y. 


cabaret-theatre. 

It has been stated that it was the 
constant pressure of many and 
varied creditors and mortgage hold- 
ers that drove I. C. to the wall. Even 
after cutting down show, help, etc., 
it was necessary to take in around 
$35,000 weekly to get in the clear. 
That was under the guidance of Bob 
Christenberry, Joe Moss, Lou Breck- 
er and George Olsen. Christenberry, 
an employee as general manager, is 
still owed around $16,000, he states, 
besides court fees, in capacity of one 
of the reorganizers. The Moss- 
Brecker-Olsen trio originally built 
the spot in 1937 at a reported cost 
of $600,000. 

About $125,000 is still owing to 
fixture and supply concerns. Latter 
have first mortgage on everything in 
the spot. The City Bank & Farmers 
Trust, landlords, are holding second 
mortgages for about $105,000 for 
rent, etc. It’s a blanket mortgage 
that covers everything after first 
mortgage creditors have been satis- 
fied. There is also outstanding $60,- 
000 due merchandisers who held the 
auction Friday (3). Only $2,700 was 
realized on leftovers and $1,000 of 
that was bid on a mortgage held 
by Harry Chasan, assignee for 
Amalgamated Hotel & Restaurant 
Supply Credit Association. That was 
taken by Arthur Ganger, a fixture 
supply distributor, because it was a 
third mortgage on fixtures. 

Both the bank and Chasan deny 
that any deal has been made for the 
I. C, to date. There are several in 
the wind, with hopes of getting one 
on paper within a fortnight. 

Figures do not include unpaid per- 
sonnel of the show who have, to 
date, only received part payment of 
salaries due; help around the nitery, 
and back taxes. However, it is 
stated, the tax money is on deposit 
and always has been regularly put 
aside. The bank, if buying off the 
others, would then, of course, eon- 
aolidate the indebtednesses under 
one heading for slower payoff and 
thus give operators a fighting chance. 

A name band policy, in tune for 
the N. Y. World Fair, is very likely. 
The I. C. last year went into 77B, 
and this marks spot’s second finan- 
eial hurdle, 


4 CAFE OPS HELD IN FLA. 
ON MANN ACT CHARGES 


Tallahassee, Fla., Feb. 7. 
Four persons, listed as Kelton 
Moody, Charlotte Moody, Nay C. 
Womble and Alice Carter Womble, 
= identified by Sheriff Frank 
toutamire as operators of suburban 
Niteries, were put under $1,500 bonds 
each Thursday (2) on charges of 
transporting women across state line 
m Cairo, Ga. for immoral pur- 
Poses in violation of the Mann Act. 
All pleaded not guilty when ar- 
Taigned before U. S. Commissioner 
‘ymond B. Marsh. Stoutamire, who 
Said charges stemmed from probe 
nto ‘a rotten state of affairs,’ said 
15 girls, some of them no more than 
0 years old, had been summoned 
&s witnesses against Wombles and 
oodys, 
Two persons arrested last week on 
charges of transporting women to 
Tianna, Fla., from Dothan, Ala., 
Were bound over to Federal grand 
Uury after hearing before U. S. Com- 
Missioner W. H. Milton. 











Palace, Columbus, Back 
To Vaude After Pictures 


Columbus, Feb. 7. 
After several weeks of straight 


ms, the Palace here switches to | 


vaudfilms, Starting Feb. 10. 
Folies Bergeres of 1939’ comes in 
the opening week. 


SPITALNY’S ATLANTA 
HOLDOVER FOR 10 DAYS 


Atlanta, Feb, 7. 

Normally a three-day town, Phil 
Spitalny’s all-femme orchestra was 
held over for 10 days at Paramount 
here. Booked in a week ago Thurs- 
day for a week, the General Electric- 
sponsored combo stayed until Satur- 
day (4), running into extra playing 
time because of bullish business. 
‘Secrets of an Actress’ (WB) on 
screen, 

Spitalny’s arrival here was the oc- 
casion of a municipal fete, with sev- 
eral merged bands greeting Spitalny 
on his local arrival. 

Femme aggregation goes to Balti- 
more Feb. 17. 


OK AFA MOTION 
TO KILL NVA 
506 SUIT 


Motion of American Federation 
of Actors for dismissal of National 
Variety Artists’ $250,000 libel suit 
against the AFA was granted by Jus- 
tice Ferdinand Pecora Thursday (2) 
in New York supreme court, How- 
ever, court left matter open for NVA 
to file a second complaint. 

Action has been on the calendar 
for past eight months. NVA started 
suit over a note allegedly written 
by Harold Koenigsberg, to Sally 
Rand, an AFA member in which the 
writer refused permission for Miss 
Rand to appear at an NVA benefit. 
Charged that Koenigsberg libeled 
NVA when stating reasons for re- 
fusal. Latter is an assistant to Ralph 
Whitehead, AFA’s exec secretary. 

Matter of reopening or dropping 
the suit will be taken up at the next 
NVA board meeting. Impression is, 
however, that it will be dropped. 

Elections of NVA will be held Sun- 
day (12) in N. Y. Nominees are 
Lou Mandin for president; Billy Gla- 
son and Leon Bendon, first and sec- 
ond v.p.s, and William Marble, treas- 
urer. 


2.N. 0. Film Groups 
In Protest Appeal On 
Dillinger Moll’s P.A. 


New Orleans, Feb. 7. 

Turned back on two fronts in their 
protests against the appearance at 
the Joy-Strand theatre here of Ev- 
elyn Frechette, sweetheart of the 
late John Dillinger, leaders of two 
film organizations here Thursday 
(2) said they would take their ap- 
peal higher. 

Mrs. Joseph E. Friend, president 
of the Louisiana Council for Motion 
Pictures, and Mrs. F. I. Williams, 
president of the New Orleans Bet- 
ter Film Chapter, said they will 
confer with Judge William H. Byrnes 
on Thursday (9) on the matter. 

Mrs. William said she was told by 
Superintendent of Police George 
Reyer Wednesday (1) that the po- 
lice department had no authority to 
stop Miss Frechette’s appearance 
since there was nothing immoral in 
her personal. 

Mrs. Friend said the groups object 
to Miss Frechette’s lectures on the 
grounds that they are ‘sensational.’ 

‘We have been trying to build up 
children’s interest in motion pictures, 
but we cannot cooperate with the 
picture houses if they put on objec- 
tionable attractions,’ she said. 























Virginians-Lyman Suit 
Settled Out of Court 








| Breach of contract suit aimed at 
' Abe Lyman Enterprises, Inc., by The 
, Virginians, vocal octet, was settled 
‘out of court last week. I. Robert 
Broder is attorney for the singers. 

| Complaint charged that Lyman 
breached a contract with the Vir- 
ginians calling for the act to tour 
with his band. 








VAUDE—NIGHT CLUBS 








Add: Old Timers 


Greenville, S. C., Feb. 7. 

Emmett Miller, old time black- 
face comedian famous for his re- 
cording, ‘A Thousand Frogs on a 
Log,’ kibbitzed a game of pool 
here last week and prompted 
old-time end man ‘Turk’ McBee, 
who lives here, to remark: 

‘If you had ever been so funny 
on the stage, minstrels would 
never have died.’ 


NEW ACT AUDISH 
IN PHILLY SETS 
PRECEDENT 


Philadelphia, Feb. 7. 

First audition ever held here for 
new acts was staged at the Hotel 
Walton Sunday night (5) by the En- 
tertainment Managers Association, 
local bookers. Stunt was successful 
and promises to be a regular month- 
ly affair to give out-of-town and 
new acts a chance to show their 
stuff to local bookers and cafe own- 
ers. 

Feature of the affair was the pub- 
lic peace-pipe smoking of Tom Kelly, 
biz agent of the American Federa- 
tion of Actors, and Florence Bern- 
ard, president of the EMA, who have 
been a daggers-point over the audi- 
tions. Kelly once threatened to or- 
der his members to stay away on 
the grounds that it was a booking 
agent’s ‘racket.’ He has promised to 














cooperate with future auditions. 
Twenty-two new acts. displayed 
their wares. 


A ew cabaret committee of the 
EM’ .vas set up, chairmaned by Roy 
Cr: + to cleanup chiseling among 
agents booking acts in the niteries. 
Situation was described as ‘very 
bad’ by Miss Bernard, who said that 
some bookers were spotting acts for 
as low as $1 a throw. A 10% mini- 
mum was laid down. 

To allow membership of several 
bookers still outside organization, 
who have been unable to pay the 
stiff $50 initiation fee, the stipend 
was lowered to $25. 


GIRARD TO CRACK DOWN 
ON UNLICENSED BOOKERS 


Philadelphia, Feb. 7. 

Vie Girard, Philadelphia enforce- 
ment agent in charge of the state 
booking laws, announced he will 
start to crack down on out-of-town, 
unlicensed bookers within the next 
two weeks. 

Girard has been under fire from 
the Entertainment Managers Asso- 
ciation, local bookers, for his ‘lax- 
ness’ in enforcing the law requiring 
them to pay a $100 license fee to op- 
erate while outstiders worked free. 


Littlefield Ballet Booked 
For Vaude; Opens in Chi 


Chicago, Feb. 7. 

Littlefield Ballet will take a whirl 
at picture houses, starting Feb. 24 in 
the Balaban & Katz Chicago. 

Carrying 44 people. Price report- 
ed $5,000 net. Ballet played a series 
of dates in the Chicago Civic Opera 
House earlier this season. 


Ambroses Sail For 
Dance Dates Abroad 
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Chester Hale-John 
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Hickey Place 





Robitschek’s No-Payoff Back 
Into License Comm’r Moss’ Lap 





Responsibility for the failure of 
the acts in Kurt Robitschek’s straight- 
vaude venture at the Majestic, N. Y., 
to collect their salaries in full was 
tossed last week at License Com- 
missioner Paul Moss. City official 
was charged with negligence for 


permitting Robitschek to open aj} 


show at the Majestic without first 


seeing to it that the foreign showman | 


paid previous salary claims against 
him. 

Chester Hale, through his business 
manager, John: Hickey, is the chief 
complainant against Moss’ methods 
of handling the License Department. 
Hale had a claim against Robitschek 
filed with the License Department, 
based on Robitschek’s failure to live 


up to a contract for a line of 24 girls | 


at his previously proposed straight- 
vaude try at the Palladium 
Roma), N. Y. 

Three hearings on this complaint 
had been heard by Moss, with Ro- 
bitschek finally agreeing to pay $500 
as part compensation for the ex- 
penses Hale and Hickey incurred in 
bringing the troupe from Chicago for 
rehearsals in N. Y. When Robit- 
schek failed to pay more than $100 
on this claim, Hickey wrote Vincent 
Calenda, Moss’ legal mentor, more 
than a week prior to the Majestic’s 
opener. Letter read in part: 

‘Both Mr. Hale and myself would 
like your department to know that 
our complaint in this instance was 
not prompted so much by the desire 
for any gain as it was by the desire 
to bring certain conditions before 
Commissioner Moss, conditions that 
prove our business is too haphazard, 
that contracts are issued, actors are 
engaged and materials bought, with 
nothing in the way of assets to back 
up the contracts. 

‘Had No Funds’ 

‘For instance, Mr. Robitschek 
pleaded that he had no funds, that 
he couldn’t pay anything, and final- 
ly under the penalty of possibly los- 
ing his license, agrees to pay $50 
weekly. Yet, as today’s papers show, 
contracts for actors are being is- 
sued, people are being hired for 
their new project at the Majestic 
theatre. It would appear that a lot 
of trouble could be avoided by as- 
certaining just what the status of 
these producers was. As we are en- 
tirely out of it, we have no axe to 
grind, but would still hate to see 
any repetition of such disagreeable 
results as have already happened.’ 

Robitschek’s show, under a differ- 
ent corporation than was to have 
presented at the Palladium, opened 
and played for three weeks at the 
Majestic. Final week, the perform- 
ers Only received a fraction of their 
salaries. Last week, Hickey wrote 
Calenda another letter, which is 
self-explanatory of why Hale and 
Hickey now feel that license from 
the License Department is just $25 
wasted. It reads, in part: 

‘I have just returned from Wash- 
ington and have received word at 
my office that some one in your de- 
partment called our office and re- 
quested that we show leniency in 
our complaint against French-Amer- 
ican Productions (Kurt Robitschek). 

No Protection 

‘If this is true, and there does not 
seem to be any reason in the world 
to doubt it, then we hope we will 
be pardoned if we say this is the 
most ridiculous thing we ever heard 
of, inasmuch as the License Depart- 
ment is showing this man enough 
leniency for both of us. When you 





Ruth and Billy Ambrose, Youngs- 
town, O., dance team, which has 
been appearing with major unit 
shows in midwest theatres and for | 
several weeks in Chicago night 
clubs and hotel ballrooms, sailed 
Saturday (4) from New York for 
commitments abroad. 

They open in Cannes Feb. 17 and 
four weeks later play the Savoy 
hotel, London. 


Howard Bras. East 


Hollywood, Feb. 7. 

Willie and Eugene Howard have 
left for New York, going into George 
White’s new ‘Scandals.’ They also 
have a Casa Manana, N. Y., bid. 

They recently returned from an 
Australian vaude tour, 

White is here looking over other. 
talent and said to be interested in|! 
Mary Healy, songstress on the 20th- | 
Fox lot, 











were selling me the idea of get- 
ting a license, one of the things 
you stressed was the protection 
your department offered. If after 
checking all your correspondence 
you can find any signs of protection, 
except that shown Mr. Robitschek, 
I wish you would let me know. 
‘My letters show that in cor- 
responding with your office I ad- 
vised you of the fact and enclosed 
newspaper clippings of ads to show 
that Mr. Robitschek was about to 
try another venture, at the same 
time pleading inability to meet any 
obligations of his former venture. 
Your office did nothing to forestall 
this, regardless of the fact that this 
man admitted signing a contract for 
the services of our people running 
into a salary of well over $5,000, 


| with not a dollar to back it up. 


‘Now, despite our warnings and 
pleadings, there are a great group 
of vaudevillians who have _ just 
played a week at ue Majestic the- 


| atre for Mr. Robitschek and received 


(Cine 


a pitiable percentage of the money 
they were contracted for. 

‘Why people have to be victim- 
ized in this fashion and then have 
; the License Department request 
them to show leniency is something 
I wouldn’t know about. If this is 
why we have a license and if this 
|} is what we pay $25 a year for, we 
don’t want our license and will be 
| very glad to donate the $25 to char- 
| ity, as it will serve more purpose.’ 
Early this week, Hickey received 
|a@ letter from Calenda asking him 
|not to drop his complaint against 
Robitschek. Nothing was mentioned 
regarding the License Department’s 
| supposed negligence in permitting 
| Robitschek to open another show 
without first paying off on the first 
attempt. 

Moss Drops Legislation 

Due to alleged lack of cooperation 
|}among agents, New York License 
| Commissioner Paul Moss has aban- 
|doned his plan to present a new 
theatrical agent bill in Albany. An- 
other bill will now be presented by 
the State Labor Department when 
and if one can be drafted in time 
for current legislative session. 

Three agent bills have already 
been presented. The Howard and 
Ostertag bills of last year have been 
reintroduced, along with a new one, 
the Devany bill. Seasonal flood of 
agent bills bids fair to equal that of 
other sessions before legislators quit. 

Most agents, including commercial 
and industrial agencies as well as 
theatrical, do not regard any bills 
in Albany as favorable. Fact that 
the ‘Labor Department, nearly al- 
ways considered by agents to be un- 
friendly to all types of employment 
agencies, is sponsoring one giv- 
ing the boys double jitters. Possi- 
bility has loomed that the Depart- 
ment would in the future take over 
all State employment agencies. 

Trouble has been that there have 
always been too many bills pre- 
sented at once to give any one a 
chance, agents claim. Last year 
there were eight introduced before 
| session concluded, but none was 
passed, 

Several agents have stated they 
would go over Moss’ head to the 
mayor to seek legislation. Agents 
claim they had been working pretty 
closely with Moss on the matter. 
When queried two weeks ago by 
Variety, the Commish denied that 
he contemplated dropping the bilil, 

When licensing comes up again in 
May Moss may have difficulty in 
getting club-date bookers to take out 
licenses for failure to help them with 
legislation. Already designated em- 
ployers by the Social Security and 
Unemployment Insurance Boards, 
club-date bookers say they took out 
licenses anyway as a gesture of co- 
operation. 


AFA Council Awarded 
Right to Demand Bond 
From Doubtful Mgrs, 


At closed meeting Thursday (2) 
in New York about 200 members of 
the American Federation of Actors 
passed resolution giving the coun- 
cil power to demand bonding from 
act employers to insure payment of 
salaries. Members also okayed es- 
tablishment of a Sophie Tucker Re- 
lief Fund, named for its president. 

System to be employed among 
vaudeville and nitery enterprises of 
doubtful backing is similar to that of 
Equity, which demands that suffi- 
cient money be placed in escrow 
with the union to insure payment 
of salaries, Equity’s rules, however, 
demand that all managers must be 
bonded. Procedure will be applied 
nationally, 

Recent wave of failures, headed 
by the International Casino, Holly. 
wood Restaurant and Majestic thea- 
tre, all in N. Y., motivated union’s 
action. All quit owing acts most of 
their salaries. 





| 








Bands at Par, Ft. Wayne 
Ft. Wayne, Feb: 7, 

Line-up of name bands for Paras 
mount theatre is as follows: 

Bob Crosby, one-day, Thursday, 
Feb. 9; Jan Garber, four days, Feb, 
10-13; Ted Weems, four days, Feb. 
| 24-27; Paul Whiteman, three days. 
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Pesferiher Strike Threat Forces 
N.Y. Burley Ops to Sign with Union 





Threat of a performer strike, 
which last occurred in burlesque in 
September, 1935, last week forced 
New York burlesque operators to 
ink closedshop agreements with the 
Brother (Burlesque) Artists Associa- 
tion. Houses had been operating 
since last Dec. 22 under the rules of a 
tentative BAA contract, but had been 
deferring actual signing due to sev- 
eral objectionable clauses. Agree- 
ment is for two years, as of past 
Dec. 22. 


Two well attended performer 
meetings in the past month forced 
the hands of the ops. First, on Jan. 
22, saw performers mull methods of 
ironing vut the difficulties. Second, 
a week later, saw them almost unani- 
mously agree to walk out if the ops 
didn’t come to terms, Latter signed 
three days later (1). 

Contract, generally regarded as 
being better than one in effect when 
the houses were closed in May, 1937, 
by License Commissioner Paul Moss, 
calls for a minimum wage of $40 for 
principals and $20 for choristers. 
Clause that had been stymieing final 
signing was the rate of pay for extra 
shows. BAA won out here, getting 
one fourteenth; ops wanted it placed 
at one twenty-eight. 


Contract allows for changes by 
mutual consent if for any reason the 
burley picture changes during its 
two-year run. 


At a meeting Sunday night (5) 
membership of the BAA ratified the 
contract signed with the managers 
and also placed official sanction on 
the shift in the union’s name from 
Burlesque to Brother Artists Asso- 
ciation, 


BAA officials start work on plans 
this week for a benefit to be held in 
N. Y. to finance closed-shop efforts 
on the road. 


Bev Hills Club, Ky., 
To Reopen March 1 


Beverly Hills Country Club, New- 
port, Ky., nitery using name shows, 
reopens March 1 after being dark 
for a few months. 

Miles Ingalls & Jack Davies will 
again book the talent out of New 
York. 


Conville-Dale to Sail 
For Australian Vaude 


Frankie Conville and Sunny Dale 
sail from Los Angeles March 1 and 
open in Melbourne, Australia, March 
28, on a 10-week booking with the 
Fuller circuit, with options for 10 
more. 

Conville, now in N. Y., leaves for 
the Coast next week. 
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ROBINSON 
TWINS 


NOW 7th WEEK 


CHEZ PAREE 
CHICAGO 


| 
Mickey Walker’s Preem | 
Philadelphia, Feb. 7. 

Philadelphia sporting fraternity | 
turned out en masse last night (6) to} 
the opening of Mickey Walker, ex-| 
middleweight champ, as m.c, at 
Johnny McGee’s Club 15. 





4A’S DIVORCES 


AFA FROM 
GRIPS 


At board meeting of the Asso- | 
ciated Actors and Artists of Amer- 
ica on Monday (6), a resolution di- 
vorcing all non-performers from 
ranks of the parent theatrical union 
was unanimously passed. It splits 
the American Federation of Actors 
from its circus workers division. 


Resolution demands that no 
branch of the Four A’s shall vote 
or pay per capita tax on members 
who are not performers. This 
changes the setup of the AFA’s cir- 
cus worker’s division, which must 
now be set up as an entirely sep- 
arate union, directly responsible to 
the American Federation of Labor. 


Ralph Whitehead, executive secre- 
tary of the AFA, stated yesterday 
(Tuesday) that the action of the 
Four A’s was welcomed. He added 
that the circus workers have been a 
separate division of the AFA, al- 
though paying its taxes to the Four 
A’s. The circus workers will be 
guided by its own governing board, 
subject to the final authority of the 
AFA, Whitehead stated. 


Whitehead maintains that his fed- 
eral commission direct from William 
Green, of the AFL, permits him to 
retain hold on the circus workers. 
It was not granted through Four 
A’s, and hence Four A’s is not in po- 
sition to rule on what it does not 
control. 


Regarding letter sent to Four A’s 
last week by Harry Calkins, dis- 
charged chief organizer, which 
charged Whitehead with irregulari- 
ties in the AFA, Frank Gillmore 
stated that it would be kept on file 
at the Four A’s. The letter was not 
read at the meeting. ° 


Letter was in nature of ‘informa- 
tion.’ It can only be <:cted upon, 
legally speaking, said Gillmore, if 
lodged as a charge with indication 
of substantiation by writer. 


4 U. 5. ACTS SAIL FOR 
BOOKINGS IN LONDON 


Four Ortons, comedy; Carlos and 
Carita, dancer; Ross, Pierre and 
| Sweeney, comedy and song team, 
jand Sally Keith, dancer, sail for 
London this week for engagements 
in George Black shows at the Hippo- 
drome and Adelphi theatres. Both 
shows open Feb. 20. 

Miss Keith goes into musical at the 
Hipp while others are on Adelphi’s 
opening bill of its new vaude policy. 

















Harry Sugarman opens his new 














Tropics in Hollywood Feb. 22. 





NICK 





OVER 500,000 PEOPLE SAW AND HEARD 


During His FOUR WEEKS Engagement at the 


ROXY, NEW YORK CITY 


Week February | |—Roxy, Atlanta, Ga. 
FEB. 20th—-AL PEARCE GRAPE NUTS PROGRAM 
Personal Direction—SAM RAUCH—Fanchon & Marco 


LUCAS 


Saranac Lake 


By HAPPY BENWAY 


Major John Finley, ex-Will Rog- 
ersite, .has pneumonia in Ports- 
mouth, O. 


| 
Eddie Dowd recuperating after | 


several setbacks. 


Gang here thanks Mrs. Hy Heath, 
of Jacksonville, for the mags and 
books. 

Among the Rogersites perking up 
are Mark Vance, Eddie Vogt, Ben 
Schaffer, John Louden, Hazel Cole- 
man, Margaret Newell, Sylvia Ab- 
bott, Richard Moore, Arlene Villone 
and Jack Edwards. 


Bobby Gossans, of Columbus, mas- 
tered grippe and is back at his the- 
atre. 

Charlie Barrett is 
though he can’t walk. 

Vincent Astor will be a judge at 
the speed skating races here. Rep- 
resentative Michae] J. Kennedy will 
also be here, to present the Eddie 
Neil Memorial Trophy to the winner. 


(Write to those who are ill.) 


doing well 





Buriesque Review 











HUDSON 


(UNION CITY, N. J.) 

Ann Corio, Evelyn Brooks, Win- 
nie Smith, John Barry, George 
Murray, Frank Smith, Jimmy Karo, 
Jack & Polly Golding, line (10), 
showgirls (5). 





Though police headquarters is only 
a block away this epidermis empo- 
rium operates with the abandon of 
being located in mid-Sahara. Any 
and everything ey except the 
customers who, after packing the 
house, stay until the last drape has 
been dropped and the final smut has 
been smit. It would make the Min- 
skys, Herks and Wilners of the 
Broadway burley belt pale to see the 
turnaways at this two-a-day wheeler. 

On night caught, crowds came 
through driving rain with slush 
underfoot, but it wasn’t for music 
or house accoutrements. This spot 
is more dilapidated than any in 
Manhattan or Brooklyn and gets 83 
cents top for the discomfort. 

Little pain is taken with produc- 
tion. Personnel has plenty on the 
psycho ball, so it’s let go at that. 
Ponies are better than average in 
looks and work, although their ward- 
robes are sad. Showgirls display 
usual lack of animation. House pit 
does nothing to keep show timed. 

Show is run off somewhat in unit 
fashion. Jack and Polly Golding 
take three spots with cute tapping. 
Both blonde and good looking, they 
offer some, moderate unison work 
topped with number in which their 
ankles are chained together and they 
are dressed in prison garb. Always 
work in one and obviously meant to 
be stage waits, though bettering 
that stigma. Wintry prod number 
of ‘Skater’s Waltz’ is single worthy 
one. 

Premiere stripeuse, Ann _ Corio, 
plants her disrobing betwixt two oth- 
ers, Evelyn Broo and Winnie 
Smith. Three ne styles 
(unusual in itself) make for good 
impression. Miss Corio is easily the 
topper. Going right down to a G- 
string, as do the others, she puts 
a tease and class into her work that 
none are able to duplicate. Miss 
Brooks, of the rapid fire school, 
wastes no time in getting down to 
cases. Miss Smith, last of the 
bumper crop, is a little on the crass 
side with her bumping and grind- 
ing from stem to stern. Unlike New 
York, upper story is quickly un- 
veiled, girls working down from 
there. 

In comedy, what isn’t said is done, 


~|so nothing is left to the imagination. 


John Barry and George Murray are 
in a continual race to out-smut each 
other. Girls go in for Lou Holtzing 
(minus canes), while comics dip 
deeply into the blue to ‘improve’ 


lunatic murderess and poppy bits. 
Frank Smith and Jimmy Karo 
straight whenever they can saueeze 
in between dirty lines. Hurl. 


Nitery Notes 


Smith Howard, recent addition to 
Enoch Light’s band at the Hotel 
Taft, N. Y., now featured as soloist 
besides holding down his regular 
chore as drummer. 

Play Boys moved into the Town 
House, Los Angeles, replacing the 
Four Squires, who shifted to Stage 
One in Bevhills. 

Dorcas Cochran, Charles Ross and 














Hal Monte moved into Louis Prima’s 
Hollywood nitery. 

Maxine Sullivan and Matty Mal- 
neck’s orchestra have opened at Cafe 
La Maze in Hollywood. 

Frankie Masters’ band moves into 
the Hawaiian Blue Room of the 
Roosevelt Hotel, New Orleans, Feb. 
14, following Ramona and her ‘Men 
of Music.’ 


Masters, Feb, 22, 


——————— 








Night Club Reviews 








Hotel Pennsylvania, N. Y. 





Ben Bernie orch, Quintones, Peggy 
Hope, Col. Manny Prager, Mary 
Dooley, DeLoyd McKaye, Bobby 
Gibson, 





Ben Bernie’s comeback into the 
dance band field, his first as dance 
maestro in New York in about a dec- 





ade, was a bit of an event last 
Thursday (2) night. The bandman 
|brought a legit and_ cafe_ society 


i} bunch down to the Hotel Pennsyl- 
| vania’s Madhattan Room and made 
the spot unusually gala. 
| Just as unusual is Bernie’s versa- 
\tile aggregation of talent although, 
| basically more impressive, is the as- 
sertive manner of dance-floor show- 
| manship manifested by the ole maes- 
ltro. For one thing, switching from 
| years of radio and stage clowning 
back into orthodox dansapation is no 
small task as many another band- 
man has found. Bernie bridges the 
gap deftly and impressively. 
Furthermore, apart from using a 
prop pipe as a visible trailer for his 
Half-and-Half radio sponsor, Bernie 





has given his dance engagement at 
| the hotel big league attention. The 
|band is okay for hoofology and the 


|floor show trimmings evidence ex- 


cellent showmanship and more than 
casual thought. Mary Dooley, the 
late Johnny -Dooley and Yvette 
Rugel’s 17-year-old (New Acts), was 
the highlight debut. Quintones (5) 
are also under New Acts. DeLoyd 
McKaye, colored gal, is a personable 
Steinway assaulter. She’s solidly in 
the groove in the 52nd street man- 
ner, 

Bobby Gibson and Pesgy Hope, 
vocalists, and Col. Manny Prager, a 
more veteran standby in the organ- 
ization as a novelty song purveyor, 
are the other specialists, combining 
into a well assorted array of inter- 
ludes. 

Bernie wants to make the Pennsy 
a show biz hangout and he has a 
very good chance of doing so. The 
Dooley kid alone is worth a nod 
from the Broadwayites lus, of 
course, the basic talent of Bernie as 
a comedian-maestro. A stage fun- 
ster first and a bandleader laier, he 
endows the rostrum with a stage 
presence and showmanship that’s 
rare with the average mia , 

et. 


BILTMORE BOWL 


(LOS ANGELES) 





Los Angeles, Feb. 1. 
Sunny O’Dea, Carl & Leona Bon- 
ner, Andrini Bros., Hank the Mule, 
Nelson’s Marionettes, Shep Fields’ 
orch (12) & Annabelle Graham, 
Jerry Stewart, Hal Derwin. 





Things aren’t the same in the 
downtown nitery sector, such as it 
is. Many of the class stores are pull- 
ing stakes and setting up shop out 
on Wilshire boulevard, in closer 
proximity to the Bevhills spenders. 
Then there’s that antipathy of the 
picture mob to making the sleeper 





upon old horsewhip, derelict, loge, 


| 


Henry King follows 


jump (7 miles) to mid-city of the 
angels. Both conditions have con- 
spired against nocturnal prosperity. 
The Biltmore, being the last remain- 
ing class spot, has been hit the hard- 
est. 

Room, one of the best laid out in 
town_and nicely appointed, has had 
to telescope its capacity from 1,500 
to 600 due to poor biz. On night 
caught (Tuesday), there were not 
more than 125 customers around. Too 
bad, too, for Shep Fields’ tunes and 
the floor show are way above the 
hometown average. The rippling 
rhythmer is a personable showman 
and the tempo of his orchestrations 
is right down the middle for this 
class of trade. When a maestro can 
get 90% of the mob out on the floor 
for a bit of Lambeth Walking, and 
most of the clients well past the 40 
mark, he must have the kind of 
oomph they like. Fields has and 
spreads it on discreetly. Just for- 
ward enough not to get in your hair. 
_ Floor job, produced by Joe Faber, 
is a smart mixture of entertainment. 
Andrini Bros. open with a guitar 
turn for a fast and tricky routine. 
Before they ease off they’ve danced, 
warbled and strummed a_ dozen 
gaucho instruments. Sunny O’Dea 
then goes into a brisk tap routine 
with the usual gyrations and nether 
pedaling. 

_For those who like class tonsil tick- 
ling there’s Carl and Leona Bonner, 
who open with a ballad and then 


as clever a pair of string pullers as 
has been seen around here. The 
drunk bit is expertly manipulateq 
and loaded with laughs. Rest of the 
routine is equally novel and enter. 
taining. Act is a pushover for a 
nitery mob. 
Tariff at the Bowl is one buck 
cover on .veek days and $1.50 on Sat. 
urdays. Spot is shuttered on Sunday 
no one knows why, after town fought 
and bled for Sabbath dancing over 
the years. It’s Faber’s contention 
that the couvert rap is holding off 
the trade. He’s in favor of taking it 
off and slapping on a minimum. Big 
nights at the grotto are Fridays 
when the collegiates make gay, and 
Saturdays, everyman’s night out. On 
all other nights the Ear] Carroll in. 
fluence is felt keenly. Helm, 


FIRENZE, N. Y. 


Don Mario & Continental Society 
orch, Henri Pierre, Baroness Marie 
L. de Cichiny, Ralph Jameson, Doris 
White & Mechanical Man, Sylvia 
Sims, Mildred Turner, Six Shaggers, 








Popular-priced restaurant - nitery, 
with a floor show twice nightly head- 
ed by Don Mario’s new Continental 
Society orchestra, this place was for 
years one of the Alice Foote Mac- 
Dougall tea-type dineries. Passing 
from MacDougall control, a fairly 
ample floor for the show and dane- 
ing, plus a bandstand at its rear, has 
been provided. A large bar is also 
part of the remodeling job, but the 
Florentine architecture continues to 
prevail. 

Around Mario’s orch, an eight- 

(Continued on page 47) 


BLAME POLITICS 
FOR BURLEY 
BEEFS 


Politics is held to be responsible 
for the flurry of objections to New 
York burlesque last week. Objec- 
tions reported being based on a talk 
made by a city councilman who at- 
tacked as inefficient the censoring 
of shows by a committee headed by 
John Masterson, among other things. 

At first feared to be a repeat of 
the uprising that closed the shows 
for a short period less than two 
years ago, the incident was smoothed 
when License Commissioner Paul 
Moss explained the effect the closed- 
shop contract, signed last week by 
burley managers and officials of the 
Brother Artists Association, would 
have on the situation. This will go 
far, said Moss, toward eliminating 
objectionable shows because of a 
clause making performers equally 
liable with managers for kickbacks. 
Makes both parties liable to BAA 
suspension, 

When reached for comment, Father 
McCaffrey, N. Y. pastor and chap- 
lain of the N. Y. Police Dept., said 
it was his opinion that the shows 
have not improved under the current 
censor setup, but added that he was 
aware it was virtually impossible 
for the group to censor every per- 
formance. He thought that the 
managers were not playing ball with 
the committee by inserting objec- 
tionable pieces after the shows were 
officially okayed. Father McCaffrey 
said he has received about five or 
six complaints in the last month or 
two. 
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EARLE and FORTUNE 


Dressed by 


SIDNEY FISHER 


75/77 Shaftesbury Avenue 
PICCADILLY, LONDON, ENG. 
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snap into high gear with an operatic 
aria. On the pop stuff they’re not 
so forte. Their metier is the meat 


Bonner’s booming barytene pipes. 
Hank the Mule, with a gal in the 


risibilities, but a better bet for the 
kiddies. 


Closing are the Nelson Mariorettes, 





of the masters, to give full play to | 


skins, is hokey enough to kick up the | 








Best Coffee in England 


QUALITY INN 


Leicester Square 
LONDON, WEST-END 
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MINOR and ROOT 


HARRY RICHMAN’S “ROAD TO MANDALAY” 


HOTEL DELMONICO, NEW YORK 
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Drunk Fell from Mez Into Orch 
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Floor, Hitting Dancer; She Gets 256 


Stanley Mark Strand Theatre 
Corp., which operates the Strand 
theatre, Broadway and 47th street, 
New York show window for Warner 
Bros. pictures, will appeal from the 
verdict of a jury before N. Y. Su- 
preme Court Justice William E. Mc- 
Geehan which awarded $25,000 dam- 


ages to Filomena De Salvo, dancer, | 


for injuries received while she was a 
patron at the theatre in 1936. Miss 
De Salvo had sued the theatre cor- 


poration for $100,000 damages claim- | 


ing the accident had destroyed her 
nervous system and that, as a result, 
she could not carry on her profes- 
sional dancing career. Up to the 
time of the accident the plaintiff was 
a member of the dance team of Phil- 
lette and De Salvo. 

The accident took place during the 
midnight show at the theatre on Oct. 
6, 1936. Miss DeSalvo with an es- 
cort was seated in the orchestra 
directly under the railing of the 
mezzinine floor. The testimony at 
the trial showed that a couple of 
“potted” youth made a rumpus while 
leaving their seats in the mezzanine. 
One of them toppled over and onto 
the shoulders of Miss De Salvo. 
She was knocked out. Although no 
bones were broken the jury was con- 
vinced from her appearance in court 
her nerves were still somewhat shat- 
tered. 

The theatre’s defense was that the 
iron protection railing along the edge 
of the mezzanine met the require- 
ments of the law and that it was ad- 
equate to prevent patrons from tum- 
bling over. In this instance the man 
who fell was either drunk or was 
skylarking. It was contended the 
theatre was not responsible for the 
acts of every patron in the theatre 
unless the patron’s actions continued 
to annoy others. There was no negli- 
gence on the part of the theatre in 
relation to the De Salvo accident, it 
was contended. The jury, however, 
thought differently. The person who 
fell from the railing was uninjured. 


MPLS. HOUSES BOOK 
OCCASIONAL VAUDE 


Minneapolis, Feb. 7. 

Lower loop grind houses and some 
of indie nabe spots are breaking out 
with occasional vaudeville, Crystal, 
dime grind subsequent-run, this week 
played Capt. Frank Allen, ‘Believe 
It or Not’ man, who swallows nails, 
glass, etc., and is frozen in cake of 
ice; double features and shorts. A 
nabe, the Princess, used a band act 
on its stage with feature and shorts 
for 15c. admission. 

Probable breaker ahead, however, 
is the stagehands’ union, which is ex- 
pected to step in shortly. House isn’t 
using any now. 








Nan Wynn Replaces 
Kirby at N. Y. Nitery 
Nan Wynn, record and sustaining 
radio singer, replaces the John Kirby 
| orchestra in the Famous Door, New 
| York, tomorrow night (Thursday). 
| Miss Wynn is in for four weeks with 





options, She’ll work with the 
Charlie Barnet crew, with which 
Kirby’s six-piece outfit alternated. 


|Latter has been at the Door since 
Count Basie exited early in Decem- 
ber. 

Miss Wynn starts on a new one- 
year recording contract with Bruns- 
wick Records today (Wednesday). 


ACT STRANDED, 
SUING MGR. 
IN CHI 


One of the rarities in vaude now- 
adays, a suit aimed at an agent-pro- 
ducer for stranding an act, is being 
filed in Chicago against Sam Roberts 
by Johnny Woods, performer. Ac- 
tion is being handled by I. Robert 
Broder, N. Y. attorney. 

Woods charges Roberts and Nich- 
olas Boila with leaving him stranded 
in Dayton, O., after he had played a 
week there (Jan. 20) at the Colonial 
theatre in their unit, ‘Folies d’ 
Amour.’ According to Woods’ com- 
plaint, the producers wanted him to 
go on with the show to Evansville, 
Ind., and when he refused they did 
not pay him off. He claims he had 
to wire east to his family for funds. 

Subsequently, Roberts and Boila 
sent Woods a check in N. Y. for par- 
tial payment, but this was returned, 
Woods preferring to sue for the en- 
tire amount. 











See Det. Nitery Biz Up 


Due to Conventions 


Detroit, Feb. 7. 
With a number of conventions 
skedded through February, local 
niteries figure on big biz during the 
month. Biz has been off since the 
holidays. 


So many conclaves are carded for 
February, according to Detroit Con- 
vention Bureau, that many will over- 
lap, with sometimes as many as six 
running simultaneously. 
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BUT Direct 


Philadelphia, Feb. 7. 

Harry Kaliner, operator of the 
Little Rathskellar here, climbed 
aboard the World’s Fair ballyhoo 
bandwagon this week. 

He advertised his feature in 
the local dailies: ‘Yvette and 
her parrot—direct from the Chi- 
cago World’s Fair.’ 


PROPOSE BILL IN 
CAL. TO EASE 
CURFEW 


Sacramento, Feb. 7. 


Night clubs in California will be 
permitted to sell liquor until 4 a.m., 
two hours later than at present, if 
the Legislature and Governor Olson 
approve a proposal by Assemblyman 
Ray D. Williamson of San Francisco. 

Williamson would make his pro- 
posal an emergency measure so it 
could be in operation during the 
Golden Gate Exposition. The pro- 
posed bill follows the procedure set 
down by the New York Legislature. 


Night clubs and other establish- 
ments wishing tc remain open and 
sell liquor until 4 a.m. would pay 
a higher license fee to the state 
than others. 


Violations of the State Alcoholic 
Beverage Control Act in 1938 cost 
the owners of the Rancho San Pablo 
and the Acme club, niteries in El 
Cerrito, Cal., 10-day license suspen- 
sions. Both spots are operated in 
El Cerrito’s ‘no man’s land.’ 


Licenses suspended as a result of 
selling liquor after hours. 














Akron Cleans Up 
Akron, Feb. 7. 


The Merry-Go-Round, largest of 
Akron’s downtown night clubs and 
almost ‘an institution in night life 
here, was shuttered Saturday night 
(4) when the new state Republican 
administration, operating through 
the state liquor control commission, 
ordered the spot closed and an- 
nounced that Operator A. C. ‘Tony’ 
Masino’s liquor license had not been 
renewed, The license expired 
Thursday night (2). 


Gov. John W. Bricker has an- 
nounced a drastic change of policy 
is to be adopted in the granting 
of cafe and private club licenses. 
Thus far he hasn’t issued a definite 
policy. 

State agents who told Masino to 
close said: ‘This same thing is going 
to happen to plenty of other night 
clubs and so-called private clubs be- 
fore long.’ 


Closing of the Merry-Go-Round 
followed by two days the revocation 
of three Akron and Summit county 
‘private club’ liquor licenses, the 
Old Trail, Walter Gershe’s club and 
the Azar, operated by a brother of 
Assistant County Prosecutor Robert 
Azar. 

Two of the clubs, declared by 
police to be ‘bogus,’ vperated for 
private gain with slot machines and 
other gambling paraphernalia, have 
been raided a number of times. Vice 
Squad Chief William Hoogerwood 
has estimated that not more than 
10 of the 85 private clubs are 
phoney. 

With pressure being brought all 
over the State to eliminate these 
‘clubs,’ operators are moving to pro- 
tect their interests. Representatives 
of 40 private clubs met at the May- 
flower hotel here Wednesday night 
(1) to discuss organization plans. 


JESSEL OUT OF PHILLY 
CAFE DUE TO ILLNESS 


Philadelphia, Feb. 7. 

George Jessel, set to headline at 
Jack Lynch’s Thursday (9), can- 
celled booking due to sinus condi- 
tion. Nitery without a headliner for 
opening. 

Rest of the show includes Hol- 
land and Hart, the Juvelys, Dolly 
Arden and Frazee Sisters. 








HARRY GOLUB’S CAFE 
Denver, Feb. 7, 


Harry Golub, former manager of 
the Orpheum theatre here, has taken 
over the Yacht Club, and reopened 


Detroit Sings the Night Club Blues; 
Downtown Casino Folds, Seeks Aid 





> 


Nick Kenny in Accord 
With TA on Benefits 


Friction between the Theatre Au- 
thority and Nick Kenny, New York 
Daily Mirror columnist, has been dis- 


sipated. Radio writer is now co- 
operating with the TA after allegedly 
bucking its charity setup by playing 





his ‘Nick Kenny Revue’ of ‘amateurs’ 


at benefits that didn’t contribute 15% 
of the take to the TA. 


Truce was declared last week in | 


Miami Beach, where Kenny was re- 
quested to appear at a benefit for 
the YMCA. 
executive secretary of the TA, in 
New York, asking for okay. Also 
refused to appear until TA has been 
assured of its percentage (15%) of 


He phoned Alan Corelli, | 


benefit’s take, required of all bene- | 


fits at which acts appear gratis. 


TA recently complained to Charles 
McCane, Mirror publisher. 


Adranne Trio Back 


Adranne Trio, adagio dancers from 
New York, returned yesterday (Tues- 
day) from a seven-month tour of 





Europe, South Africa and South 
America. 
Adranne Denison, femme _ with 


trio, was married to Chester Mc- 
Donald, also in the act, Jan. 5 in 
Rio de Janeiro. 








Detroit, Feb. 7. 
Detroit’s nitery ranks are getting 
thinner daily, with no relief in 
sight. 
Downtown Casino, which opened 
late in December as town’s first the- 
atre-nitery, in the old RKO Down- 


town theatre, pulled stakes last 
week after a poor run. Webster 
Hall hotel’s grill, for several years 


Detroit’s lone hotel cafe, is skedded 


to shutter Feb. 14 after months of 
bad biz. 

Casino, headed by Sidney Berman, 
who several years ago was con- 
nected with the defunct Paradise- 
on-the-Lake summer dance _ spot, 


may reopen soon, however, if Ber- 
man is successful in lining up back- 
ers. Closing forced cancellation of 
engagements of Henry Busse and 
Blue Barron bands, which had been 
pencilled in at $3,500 and $3,000, re- 
spectively. 

Webster Hall, which collected the 


cream before Book-Ca tillac opened 
| its Casino and Hotel Statler built its 
Terrace Room, has suffered of late 


from lack of topnotch attractions, 
true of several other spots here. 





Paul Draper to. Play 
Chicago, Chi; 2G Per 


Chicago, Feb. 7. 
Paul Draper comes into the Chi- 
cago here Friday (10), 
Set through Ingalls-Davies at re- 
ported $2,000. 
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STRAND, N. Y. 


Artie Shaw Orch (15), Winton & 
Diane, Helen Forrest, Tony Pastor, 
Lowe, Hite & Stanley; ‘Wings of the 
Navy’ (WB), reviewed in VARIETY 
Jan. 18. 








The current firecracker among the 
swing bands, Artie Shaw’s a grow- 
ing vogue with the jitterbugs and is 
n a contending position for the jive 
crown. He’s a fulfillment of an alli- 
gator’s dreams, and though on for 
only 45 minutes here in a skimpy 
show, he has ’em rockin’ all the way. 

Shaw, besides his rapid strides to- 
wards the top, is also unique as the 
maestro who had his salary raised 
$2,000 in one day, during his agent's 





walk between two booking offices. 
Offered to Loew’s State, also on 
Broadway, for $4,500 recently, 


Shaw’s agent was given a negative | 
answer. He walked over to Warner | 
Bros., with the Stranc date eventu- 
ating at $6,500 weekly. Gross at the 
Strand these next two weeks will tell 
just how much of a mistake the State 
mace. Opening night (Friday), at 
the last show, biz was excellent and 
it was evident Shaw had magnetized 
a good part of the crowd. 


Probably the only fault that could 
be found with Shaw’s crew is the 
fact it’s in the groove too much. 
There’s too little variation in style, | 
the constant congoism and the iorte 
brass section becoming wearing. In 
view of this, it’s just as well the 
show is running only 45 minutes. 
Only once does the band give out 
with a comparatively sweet and sub- 
dued arrangement, ‘Begin the Be- 
guine,’ which, incidentally, is one of 
Shaw’s best-selling records. On the 
other hand, he swings ‘Indian Love 
Call’ almost beyond recognition of 
its basic melody. Tony Pastor (sax), 
vocalizes this number and is a solid 
click with a unique delivery. 

Shaw draws comparison with 
Benny Goodman in more than just 
the swing analogy. Like Goodman, 
he plays the licorice stick; and also 
like his more noted union-brother, 
he’s an unobtrusive, thoroughly com- 
posed maestro. At this catching, 
however, he was sluffing some of the 
introes. It was merely carelessness. 


An expert clarinetist, Shaw has 14 
cats behind him who can really send 
"em out of this world. Besides ‘Be- 
guine’ and ‘Indian Love Call,’ a cou- 
ple of other outstanding orchestra- 
ticns are ‘Shoot the Likker to Me, 
John Boy’ and “The Chant,’ latter in- 
troed as an original. 

Rest of the show is unimposing. 
Helen Forrest, Shaw’s vocalist, de- 
livers three tunes nicely enough. Her 
choice of a gown, though, could be 
better. Lowe, Hite and Stanley, 
standard three-man combo of vary- 
ing sizes, ranging from dwarf to an 
eight-foot giant, give the layout its 
only comedy. It’s a surefire act for 
laughs on appearance alone, but also 
shows plenty of talent in the timing 
of the roughhouse and the finale 
dancing. Could trim, though, for 
better effect. Remaining turn, Win- 
ton and Diana (New Acts), is only 
an average mixed dancing combo of 
the shag-tap idiom. Scho. 


STANLEY, PITT 


Pittsburgh, Feb. 3. 
Ted Weems “Orch (13), Perry 
Como, Elmo Tanner, Patsy Parker, 
Red Ingle, Mary Lee, Beverly Bemis, 
Peggy Taylor trio; ‘Zaza’ (Par). 

















Umph’s something Ted Weems 
show has plenty of. Fact is it’s one 
of the zippiest band units to come 
along in some time, a corking collec- 
tion of sock turns right from the go 
signal. Mob ate everything up and 
yelled for more, manna for any 
showman but sometimes poison, too, 
for anything less than an expert one. 
That’s because quite a few of the 
maestri get so stuffed with continu- 
ous applause they let their special- 
ists wear out the welcome. Not so 
with Weems, however. He lets ’em 
£o just so far and then swings right 

to his next number regardless, thus 
keeping the impression in.act for the 
individual and the pace for his lay- 


rl 


Dreams,’ ‘My Reverie’ and ‘Melan- 
choly Baby.’ Could have stuck 
around indefinitely, but his boss cut 
him off exactly. 

Another Weem, fixture, Elmo Tan- 
ner, 
with his melodious whistling of ‘You 
Must Have Been a Beautiful Baby,’ 
‘Stardust’ and the inevitable ‘Cana- 
dian Capers.’ Gives way for the 
Peggy Taylor trio, two men and a 
femme, starting out as conventional 
ballroom threesome, going into com- 
edy hoke with the breakaway in tails 
and toppers and winding up with 
some breathtaking adagio spins and 
acrobatics. Taylor gal shows what 
can be done with the old and strictly 
passe adagio turn per se; she’s got 
an «ict now that’s surefire anywhere. 

Next on tap is 14-year-old Mary 
Lee, rejoining Weems here after fin- 
ishing role for WB in ‘Nancy Drew, 


Reporter.’ She’s on the Judy Gar- 
land order, both in looks and pipes, 
and sells a slick song, registering 


with tune from the flicker but scor- 
ing most heavily on ‘Small Fry,’ 


| which she does with Red Ingle. Lat- 


ter sticks around for a ventriloquist 
dummy bit that’s good for laughs. 
Has the Charlie McCarthy singing 
and whistling in top form, only to 
have Ingle develop a cough to reveal 
that it’s Tanner offstage doing the 
dummy’s stuff. 

Band then swings into ‘Gamblers 
Blues,’ featuring a workout on the 
traps by Weems’ drummer tha’ all 
but tore the house apart. Would 
have been a natural finish, but Ted’s 
still doing that ‘Martins and the 
Coys’ with screen illustration on a 
scrim drop, for the curtain, 

Biz big despite year’s 


heaviest 
snowstorm. 


Cohen. 


—_—— 


EMBASSY, N. Y. 


(NEWSREELS) 

Gripping picture of stricken earth- 
quake area in Chile occupies No. 1 
spot on new show here, with Para- 
mount getting its pictures on screen 
for 6 p.m. show Thursday (2) and 
being billed as a special extra. It 
is a vivid pictorial compilation of 
scenes in three cities where 30,000 
are reported to have lost their lives 
in a quake lasting only three min- 
utes. Newsreel cameraman is 


shown going with troops to stricken 
areas. 


Both Fox Movietone and Par han- 
dle the Spanish war front. Latter 
has graphic scenes of Commander 
Franco pushing on after his victories 
at Barcelona (obviously taken some 
time before this metropolis fell) and 
use of loudspeakers and rockets 
bearing messages seeking surrender 
of enemy forces without further 
fighting. Reel also had good views 
from the Loyalist side. Movietone 
centers its coverage on battles previ- 
ous to Barcelona’s capture. 


_ In comparison to these two sub- 
jects, all other news is dwarfed into 
insigficance, even to Chamberlain’s 
visit to the Pope and farewell to 
Mussolini, nicely treated by Fox 
newsreel. Universal expertly han- 
dles the presidential birthday balls, 
climax of drive for infantile paralysis 
fund. President’s wife is shown cut- 
ting birthday cake and handing a slice 
to Andrea Leeds in Washington 
after speech by Roosevelt. hi- 
cago’s blizzard has telling coverage 
by News of Day, with storm at Buf- 
faio trimly told by Universal. Pathe 
shows popularity of ski trains. U 
stresses the ice lace, focal point 
in St. Paul’s winter sports carnival. 
Sports come in a for a play, with 
Movietone chipping in with slick 
photography on L.EU.-Toledo bas- 
etball game in Madison Square 
Garden, Thorgersen handling the 
mike. Par bobs up with original 
handling of annual Golden Gloves 
preliminary bouts by following ex- 
periences of novice from elevator 
post to winner in ring. Same reel 
stresses spirit of Monte Stratton, Chi 
pitcher, who lost his leg in an ac- 
cident. U got fancy camera angles 
on divers training for the Olympics. 
News of Day emphasizes winning 
record of Don Meade, jockey, show- 
ing him in two typical races. Ex- 
citing hockey was grabbed by Pathe 
in Americans (N. Y.) battle with 
Boston Bruins. Don Budge match 
with Lloyd Budge, his big brother, 








out. 
There’s the feel of solid entertain- 
ment right at the getaway when 
Paisy Parker hits the mike at the 
outset and shoots the works. Gal’s 
a blonde, sex-appealing version of 
Martha Raye, with much the same 
style down to the hip-and-leg sway- 
ing. She scorches the customers first 
with ‘Dixieland Band’ then a swing 
version of ‘I'm Nobody’s Sweet- 
heart,’ winding up with ‘Darktown 
Strutters Ball,’ all of them in the 
groove. She’s followed by a band 
medley featuring numbers Weems 
has popularized via recordings over 
ast decade, bony | — Stole 
y Gal’ topping the list. 
Next is Beverly Bemis, formerly 
of team of Billy and Beverly Bemis, 
mow doing a single and making fresh- 
ness and charm hypo of just aver- 
age tapping. Personality-plus is gal’s 
biggest asset and it lands her into a 
elick. Her exit’s the — for Perry 
Como, of the pashy, Bing y- 
ish pipes and a Weems standard, to 
step. down from stand and mop up 


in Florida possesses human interest 
as done by N. of D. 


Special 250-foot subject by Em- 
bassy camera crew, ‘The Fir ter,’ 
is clever coverage of New York’s 
firefighting marine division. Lew 


Lehr attempts poetry in describing 
antics of pet crow, with ordinary re- 
turns. Reels are heavy with fash- 
ions, Fox’s stylist, V. mner, chat- 
ting about ribbons in femme styles, 
returning to show the part flowers 
will play in spring costumes, beauty 
of models being standout. Pathe 
covers preview of new hat styles 
from Paris, freak extremes being 
good for chuckles. U shows what 
the well-dressed scarecrow will wear 
this season in odd contest at Tren- 
ton, N. J. 

Reels also have usual battleship 
launchings, air raid drills in Paris, 
lie-down strike in London, golf 
tourneys, 72-seat clipper ship, a new 
chemical coating that improves glass 
vision, shots of eastern potentates 
and South American celebs, coyote 
hunt from blimp. 








clean with five pops, ‘All Ne 
‘Two Sleepy People,’ ‘Pocketful of 


‘State of Nation’ (March of Time) 
is on program, Wear. 


then duplicates Como’s socko | 


STATE, N. Y. 


Jay C. Flippen, Phil Regan, AIl- 





No doubt due to increased opposi- 
tion on Broadway from stage-show 
houses, pius the fact that ‘Zaza’ was 
pushed three weeks at the Para- 
mount on first run, the State this 
week steps out stronger than av- 
erage. Co-headlining Jay C. Flip- 
pen and Phil Regan, with the former 
doubling as m.c., house has four 
other acts on tap for a total of six, 


as against the usual five, and the 
running time expands to 78 minutes. 

Management has found that when 
it plays pictures second-run after 


they have gone two weeks or longer 
at the Paramount, often on _ the 
strength of band attractions there, 
the b.o. suffers a letdown. This 
occurs even when the Par product 
in here second-run is above the av- 
erage. ‘Zaza,’ current, isn’t average 
as film entertainment, with result 
that it’s wise to give ’em strength 
from the stage. 

In addition to the nameless pre- 
sentation shows used most weeks 
by the Music Hall and Roxy, the 
State has the Par and Strand, with 
name bands, as competition and 
must fight for its share of the busi- 
ness patrunizing combination poli- 
cies. - 

Flippen does a fine job in his 
regular spot and as m.c., appear- 
ing to much better advantage and 
under better circumstances than he 
did in December at the International 
Casino. He had a stooge trio with 
him there. The act, billed variously, 
and once known as the Three 
Stooges, was called the Bo-Brum- 
mels at the International, whereas 
here with Flippen, they are known 
under their original tag of Garner, 
Wolfe and Hakins. They and Flip- 
pen furnish plenty of laughs, with 
bits in which Flippen figures with 
Regan, Berg and others, adding to 
the comedy flavor. 

Berg, who hops around like a jit- 
tery canary and is more theatrical 
than he might be, opens with his mod- 
el-draping act, an amusing interlude. 

After a couple of gags from Flip- 
pen, whose materia ets results 
smartly on this trip, iss Trixie 
takes the No. 2 position and walks 
off with it in convincing style. The 
chubby little juggler, employing fa- 
miliar technique but adding origi- 
nality, was recently at the Paradise 
Restaurant. Juggling five big rubber 
balls at once closes her routiune ef- 
fectively. 

Regan is in the middle of the bill. 
He is doing 14 minutes, singing pops 
and Irish numbers, including an 
amber-spot ballad. The Irish tenor, 
a former cop in Brooklyn, and in 

ictures for some time with Repub- 
ic, goes over solidly. He has a good 
voice, fine diction and more than 
the usual amount of personality. 

Flippen and Garner, Wolfe and 
Hakins, virtually work together as 
one act. Former, with his gags, the 
old maid’s story and ‘Small Fry’ ar- 
rangement, exceedingly well sold, 
brings on one of the stooges first for 
the finger bit, which was done at 
the International. It is a little blu- 
ish, but gets by. Slapstick and in- 
strumentalizing of the Garner- 
Wolfe-Hakins trio reaches its 
height when one of the boys fu- 
riously sings ‘I'm From the South’ 
in the manner of a Jimmy Durante. 
Clowning at the piano is rowdy fun 
all the way. 

The Rimacs, Latin orchestra of 11 
pieces, with specialty artists carried, 
was on the show which reopened 
the ben yf gree now closed in, 
late last fall and since then has n 
at Roseland (dance hall). Outfit deals 
in music ranging from sweet and 
swing to rhumbas, congas, etc. 
Vocal solos as well as dancing sin- 
gles, doubles and group numbers 
figure. A satisfactory attraction for 
this theatre’s audience, or for 
niteries. Char. 


CHICAGO, CHI 


Chicago, Feb. 4. 
Happy Felton Orch, with Billy 
Galbraith, Louise Dunne Ken 
Neely, The Ghezzis, Bower & 
Jeanne; ‘Jesse James’ (20th). 








With the ‘Jesse James’ flicker on 
the screen, the house saw liitie need 
for any real attraction on the stage, 
so settled for the Happy Felton 
bunch for which they paid, in com- 
parison to name orchs, a cup of cof- 
fee and some cookies. While the 
band doesn’t cost much coin, the 
house got no bargain because it 
didn’t get any entertainment, either. 

Felton has just finished an engage- 
ment at the College Inn. Things 
got so tough at the Inn they have 
just about decided now to close the 
big room and chop it up into two 
small joints. However, there is no 
fear that the same fate will befall 
the Chicago. After all, there is 
‘Jesse James.’ 

Felton is the type of band-leader 
who places the drum right in the 
middie of the stage and then has 
the entire drum-head plastered with 
his photograph. Modest-like. 

Most orchestras feel that they are 
on the stage to entertain. Felton 
spends most of his time telling the 
audience what great stuff is in store 
for 'em. And then nothing happens. 
Some seven minutes of the com- 





pesatively short show is wasted by 
elton’s long-winded introduction 


of practically every member of the 


'phonse Berg, The Rimacs, Miss 
Trixie, Garner, Wolfe & Hakins; 
‘Zaza’ (Par). 





each one is gomg to do. 


what, 


may sound cute only on paper. 


own, Felton 


tablished as public choices. 


man, Kyser, Wayne King. 


Dunne sings the ‘Italian 
Song.” They’re all right, 
in the general shuffle of Felton’s 
mistaken idea of showmanship. Fel- 
ton also sings, but not too well. 


Street 


Saving the show are two standard 


variety acts; the Ghezzis, who landed 
solidly with their excellent hand-to- 
hand acrobatics, and the dance team 
of Gower and Jeanne, light, grace- 
ful ballroomers. Ghezzis click with 
their upside-down dancing wind- 
up. Gower and Jeanne go in smart- 
ly for the lighter type of ballroom 
work and sell it beautifully. She is 
an outstanding lookeg. 

Biz was all right at the last sho 
Friday (3). Gold. 


APOLLO, N. Y. 


Joe Attles, Pigmeat, Vivian Har- 
ris, Bernice Scott, Arthur & Mey- 
ers, House Line 
Myra Johnson, 
(15); ‘Shadows 
(GN). 





Fats Waller 
Over 


Orch 
Shanghai’ 





It’s all Fats Waller this week at 


him here. 


downtown. 

Waller’s is a personality that per- 
mits his continual mugging and 
spotlighting among the people of his 
race, since it’s what they expect of 
the colored bandleaders. 
makes it difficult to analyze his 
band, since it has very little chance 
to step out on its own. Even more 
notable colored maestroes don’t di- 
minish the importance of their bands. 
If he isn’t at the piano, Waller is 
at the Hammond electric organ; 
then, too, there’s his mugging dur- 
ing the turns of ra Johnson, the 
band vocalist, and Jeni LeGon (New 
Acts), which violates the legitimacy 
of those turns. Miss Johnson is an 
extreme shouter who serves as little 
more than a foil for Waller, though 
she can do alright if given a chance. 

As a musician, Waller is expert, 
though his ‘Two Sleepy People’ on 
the piano might be better if he 
played it straight. His organ choices 
are excellent, playing George Gersh- 
win’s ‘Summertime,’ ‘St. Louis 
Blues’ and ‘Honeysuckle Rose.’ He 
had trouble getting off the stage 
opening night (Friday). 

Band plays behind a screen dur- 
ing the early part of the show, ac- 
companying the house’s weekly va- 
riety contribution. This week it’s 
featuring Pigmeat, Joe Attles and 
Bernice Scott, all reviewed under 
(New Acts). First-named is a fre- 
quent booking here. Arthur and 
Meyers (New Acts), are a white 
comedy acro team. Vivian Harris 
eave straight in the skits with Pig- 
mea 


HIPP, BALTO 


Baltimore, Feb. 5. 
Benny Meroff and Orch, with Don 
(Popikoff) Tannen, Roy Richards, 
Shirley Rust, Martha Perry; ‘Gunga 
Din’ (RKO). 


With brief and flexible stage do- 
ings necessary to accomodate mul- 
tiple showings of ‘Gunga Din,’ Ben- 
yny Meroff’s orch is just what the 
doctor ordered. Utilizing a shift- 
ing time schedule, stage show runs 
35 to 40 minutes, which is just 
enough to round out the combo bill 
and satisfy the stubholders. Utiliz- 
ing a combo of five brass, four sax 
and three rhythm, with Don (Popi- 
koff) Tannen sitting in with a fiddle 
when not pitching in on the comedy 
burden, Meroff a workmanlike 
aggregation. 

to breezy opening by orch, 
show gets under way with nice tap- 
pery by Shirley Rust and holds with 
rendition of ‘Body and Soul’ in in- 
teresting arrangement by Martha 
Perry, band’s vocalist. Popikoff 
then takes hold for some excellent 
clowning with Meroff, closing with 
a funny singing bit good for a real 
sock. Lad has developed consider- 
able assurance and finish since last 
caught here. 

In his conception of an old-time 
vaude show, Meroff contributes his 
familiar routine of versatility via 
some fairish juggling of balls and 
clubs, and playing of instruments 
from a gigantic bass sax to a tiny 
French horn. Continues with im- 
pressions of bands and personalities, 
in which Popikoff and Roy Richards, 
trumpeter, participate to good re- 
turns. Finishing bit is a review of 
newsreels, in which comedy takeoffs 
of F. D. R., Mussolini, Haile Selassie 
(a bit dated, but still funny as in- 
troduced), and Sonja Henie garner 











considerable laughs. 


Biz terrific. Burm. 


band and telling the audience what 
By the 
time he gets around to tossing off 
a song or two, the audience is worn 


out. 

Not satisfied with this mauling for 
the opening, Felton repeats the 
same at the finish by telling the 
audience who they have heard and 
This musical regurgitation 


3 =p 4 a fairish orch of his 
ton devotes much of the act 
to ribbing other bands already 7 

e 
satirizes Lombardo, Garber, White- 


Galbraith sings Irish songs; Louise 


but lost 


(16), Jeni LeGon, 


this Harlem band stronghold and 
there’s no denying that the maestro- 
pianist’s color and showmanship war- 
rant the healthy spot played upon 
However, what’s okay up 
in Harlem may not be alright further 


ut it 


————2 


SHUBERT, NEWARK 





Newark, Feb. 4. 
Richard Himber’s Orch, Stuart Al. 
len, Ben Blue, Gil Lamb & Bobby 
Sanford, Ruth Hilde Somer, Three 
— Cartton Emmy & Mad 
ags. 





Richard Himber, Newark’s own, 
has the field alone this week in the 
Battle of Bands. For the first time 
in several weeks the Paramount- 
Newark is not featuring a competing 
orch, giving an elaborate 65-minute 
‘Folies Bergere’ instead. 

The rotund maestro opens with 
‘Day After Day,’ faking the singing 
at the mike with comical results 
and then doing the unusual by ac- 
tually singing an _ encore. He 
gives the jitterbugs plenty of op- 
portunity to express their inhibitions 
with the various soloists he intro- 
duces down to the footlights, and 
then brings it back to normalcy with 
his fine-voiced vocalist, Stuart Al- 
len. Himber’s orch is the first here 
not to feature a femme thrush. 

Ben Blue is the _ co-headliner. 
Sketch he puts on with the aid of a 
blonde assist and waiter is the doped- 
wine and seltzer-splashing bit from 
the ancient archives of burlesque, 
but it is a commentary on that type 
of passing entertainment to say that 
the audience howled at what they 
considered new material. Far bet- 
ter is the roughhouse minuet, taken 
from one of his Par pictures, in 
which he and his assistants wind 
themselves into an hilarious finish. 

Gil Lamb is an elongated, sharp- 

anned comic with a dry sense of 

umor. He does an eccentric tap 
dance, and then, with partner, Bob- 
by Sanford, he goes into harmonica 
duets, the highlight being the swal- 
lowing of his mouth-organ. Patter 
is decidedly original. 

Ruth Hilde Somer, refugee pianist 
from Vienna, does a strictly concert 
bit with excellent technique, getting 
applause for her unique interpreta- 
tion of the Strauss waltzes. She is 
to be commended for not seeking 
sympathy allowing the piano alone 
to get the audience. 

ree Olympics, flash on roller- 
skates, do a number of sock feats, 
especially the intricate swinging bit 
by the girl and one of the partners. 
Carlton Emmy and his Mad Wags 
are next with clever dog tricks, and 
Himber tops off the program with 
startling life-life masks of his band- 
leader competitors, the ork accom- 
panying him in burlesque fashion. 
Vocalist Allen lends an acrid touch 
with his idea of Carmen Lombardo’s 
singing. Newsreels and shorts round 
out the bill. Dalz. 


KEITH’S, BOSTON 


Boston, Feb. 3. 

Benny Davis’ Unit, John Elliott, 
Anita Jacobi, Tell Sisters (3), Gil & 
Bernie Mason, Ted Lester, Beatrice 
Howell, Colstons (2), Three Fresh- 
men, Eddie Rosenwald’s pit o7ch; 
‘Long Shot’ (GN) and ‘Tough Kid 
(Mono). 








Benny Davis is in town som, 
bringing with him a _ carload of 
youthful talent and delivering a 
steady fire of solid entertainment. 
Davis, as usual, features himself in 
a couple sessions of vocals, sashays 
around all the acts, peeks into eve.y 
spotlight, and again reminds the cus- 
tomers of the songs he wrote. ; 

Show is well-routined and varied. 
Anita Jacobi, early in the lineup, 
offers a neat and attractive acro 

4 the Three Freshmen 
wrap up the bill with their semi- 
finale of skillfully executed rough- 
house acro-risley. 

The three Tell Sisters are a swell 
swing trio, featuring, in a nifty rep- 
ertoire, ‘Alexander’ and ‘Umbrella 
Man.’ Ted Lester, one of the 
smoothest novelty musicians viewed 
here, whips out from under a 
voluminous evening cape such in- 
struments and gadgets as a piccolo 
cane, a minute fiddle, played with 
both right and left hands; a saxo- 
phone, eee mgs Fee ot balloon 
and harmonica. r plays ‘Flight 
of Bumble Bee’ on the mouthorgan 
through a tube held in his teeth. 

Gil and Bernie Mason open as a 
jitterbug hoofing team; then the lad 
calls out dogs. What follows is a 
comedy dog act that would smarten 
up any bill. Mason reverses the 
usual trained animal routine, having 
his dogs bungle all their tricks and 
making the trainer look silly. Only 
criticism is that he leaves one little 

up standing too long on his hind 
egs while another is performing. 


Altho meant to be a gag, this 
particular endurance bit is regret- 
— in an otherwise showmanly 
ac 


Another comedy sock is the hilari- 
ous ballroom turn of the Colstons. 
They have excellent feel for sophis- 
ticated comedy and unique lifts and 
gyrations. Beatrice Howell offers 
impersonations of film people. Best 
bets are Sylvia Sidney and Barbara 
Stanwyck for accuracy, while Hep- 
burn is a good encore for ludicrous 
caricature. 

Davis appears to be very anxious 
that John Elliott, tenor, be liked. 
There was little need for anxiety, 
however, because Elliott had ‘em 
gging for more after his opening 
‘Love a Parade.’ He has plenty of 
vocal power and sang sans the p.a. 

Ox. 





smart idea, 
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ROXY, ATLANTA 
Next-to-close is taken by Sid Page 


Atlanta, Feb. 5. with his fem stooges, Peggy Earle 
Roxyeties (16), Fenwick & Cook, and Hazel Kennedy. Act is on com- 
Bryant, Rains & Young, Randall 7. lines, Page playing straight with 


VARIETY HOUSE REVIEWS 


void of stage presence, clicks with 
his exuberance. 


VARIETY 45 


NEW ACTS 


DORIS WHITE AND MECHANI-; MARY DOOLEY 














Unit Reviews 














: : : MAN Comedienne 
Sisters’ (3), LaVere & Ware, Mike | gals working the laughs in rube| WARIETY FROLICS aciiie’ Ganeiee 1 Mies 
oe ae one tw) 5% ’ . Adorables and Conrad’s band wind (CAPITOL, ATLANTA) 8 Mins. Hotel Pennsylvania, N. Y. 


up the show. 
Brimming with pep, this one Biz opening day better than past 





Firenze, N. Y. Scion of the late Johnny Dooley, 
an a * Novelty offering, relieved by good sare ab. & ——: a. io 
: - tlanta, Fed. 9. acrobatics and dancing, will prove} Rugel, who is still active in show 
pleased right through the pit band’s | couple of weeks. Quin. Albert Powell & Co., Joe & Rene | adequate where the demands are not | biz, 17-year-old Mary Dooley made 
sweetheart medley overture through Howard, Helen Doyle, Hal & Raby|too stiff. It might be the type |@ bit of theatrical history last Thurs- 
the socko snowball routine by Roxy- RIVERA B’KLYN Crider, Rixfords, Enrico Leide’s Cap- | act that would serve for World's Fair | day (2) when she premiered with 
ettes, who are fast becoming one of ’ itolians (7) and Al Mendenhall’s | purposes, based largely on the ability |Ben Bernie’s orchestra in the Mad- 
this burg’s favorite posite yg unit band (4); ‘Mr. Moto’s Last | of the man, referred to as Spider, to | oe ye Rang — Fn aie Ee 
Roxyettes open show with jitter-| George Jessel, Jean Kir lay- | Warning’ (20th). simulate deadness without batting an | V@n1a. ras rst public ap- 
bug number done to medley of | ton | stl (3), Ann ae hon 28 eyelash for minutes. | vont megg! pty of Aileen 
swing tunes. Gayly dressed in star|yalachy (2),’ Seven Blue Devils Doris White opens by calling a ne pete. Bic tinny a... illustrious name 
decked costumes, femmes really go | 7oq Eddy’s House Orch (9): ‘Bare- Y |bureau for an escort to take up a Pg eat teal hse ove Se ee 
t Bow (Mono) , medley by combined house and unit | jonesome evening. She is sent a me- | M'ss Dooley, who loo s arely five 

joo y : orchs on band car batonned by En-|¢hanical man. Gadgets of various | £0t, is a large order of socko talent, 
Saal rico Leide, who scripts his overtures | kinds are cut into his clothes, front | S%¢€ should travel far. 


























Ornate setting inspires butterfly 

to town and warm up customers. 
First act is a comedy acrobatic 

turn by Charlie Fenwick and Joe 


According to George Jessel, he 


; ‘ ; . eekly nge scenery Cap- . ren ee Frankly establishing her show 
Cook, with oh cutee oe an extra | opened this nabe spot as a vaude- Sol te nar chest Teamee — = Rg Beal coingg <2 eg Mice business heritage, mentioning her 
share of applause for his antics on | filmer 17 years ago. He doesn’t mene | init counting its four tooters, and| Act ire ena nm vo up by | Dooley-Rugel parentage, she essays 
unicycle. tion how his turn went originally, | snow is clocked in 50 mins. with Mi ; White’ on I 6 dancin P a bit of the Johnny Dooley rs rae 
Boys are followed by Roxyettes | but his current try has customers in tendency to drag due to nature of _ _s nar and mannerisms that were standar 
in a pretty waltz routine to ‘Deep | his lap from start to finish. Though . 7 and familiar to many a vaudeville 


Purple’ in filmy gowns, with nifty | portions of Jessel’s stuff is a little oN ong Me gl ny ig = yy = 
lighting rating an extra rave. Line/|too smart for local consumpiion, trons of this house 

girls strike background poses for | bouncing off the bzck wall with narv Z Singing . |of the topflight two-a-day come- 
rhythmic terping of Bryant, Rains] a snicker, most of it is in the local| Albert Powell, trapeze acrobat-| 7 wins. diennes. Her mother was on the 
and Young, two girls and a man.| groove. Occasional cracks in Yia- |CMtortionist, scores as opener, de-| Firenze, N. Y. phone from Colisimo’s, Chicago, 
Randall Sisters, Ruth, Shirley and| dish in this predominantly Jewish | SPite fact that his rigging is set UP| Waking her first night club ap-|where she is presently engaged. 
Bonnie, then tie up show with| neighborhood are surefire for laughs, | Sideways to audience, and his thrill) jearance, Baroness Marie L. de| Young Miss Dooley in a special 
three song numbers, ‘Mutiny in the Ted Eddy’s orch gets things going, tricks, usually done out over heads Cichiny, soprano, has been broad-|lyric recounts how she was born in 
Nursery,’ ‘The Old Apple Tree’ and | the-leader subsequently ir.troing Jes- | °£, customers in first rows, lose their | cocting ‘for two years out of Phila-| the proverbial actor's trunk, and de- 


et ee patron, but suggests even more the 
BARONESS MARIE L. de CICHINY | junior edition of Yvette Rugel, one 





‘When Ma Was Courtin’ Pa.’ They 


sel, with a not too expertly done ar- 


finally had to beg off. Bryant, Rains 
and Young are back at this point 
for a swift adagio that pleases, Bry- 
ant’s double catches of leaping 
femmes being outstanding. 

Cee on bill is ably handled 
by Earl LaVere and Helen Ware in 
their ‘Did You Hear About the 
299’ skit. Girl sings ‘Did Your 
Mother Come From Ireland,’ ‘Never 
Say Never Again’ and ‘Every Little 
Moment,’ with LaVere providing 
accordion accompaniment and in- 
terrupting at regular intervals to 
get laughs with Scotch jokes, some 
new, some old, but all good. They 
also had trouble getting off. 

Roxyettes’ snowball number, 


rangement of ‘Midnight in a Mad- 
house,’ Eddy’s crew is below par 
and it’s apparent in several spots. 
Jessel is on first for only a brief bit 
then goes into the m.c. chore. He 
inserts short laugh routines between 
€ach introduction. 

Jean Kirk and the Clayton Bros. 
open. Two boys in tails and neatly 
outfitted girl are on for four tries. 
First is unison rhythm tap neatly 
gotten off, then one of the males in 
standard flip and handstand bit, the 
girl alone in semi-acro, and the 
three in a tap finish. . Hoofing is 
competent but not outstanding in 
routining. Okay turn, however. 


effectiveness. Powell’s act is featured 
by Ringling Circus and he’s on his 
way to Sarasota now to join big top. 
He gets perfunctory assistance from 
his wife in act. 


Personable Raby Crider acts as 
m. c., bringing on Joe and Rene 
Howard, man and wife, who do an 
extra slow tap routine, man follow- 
ing with a rubberleg dance, with vo- 
cals, to ‘St. Louis Blues.’ Miss Crider 
follows in old-lady getup to sing 
‘Rocking Chair’ in quavery voice, 
but, inspired by ork’s swing version, 
reverts to type and does a jitterbug 
routine. She’s joined by her dad, 
Hal Crider, for a topsy-turvy dance, 
in which man does rumba while 


delphia over WCAU (CBS). How-/|tails her parents’ dreams that she 


ever, with a _ stage background 
abroad, she is a seasoned performer 
and works in front of an audience in 
a manner that suggests a good grasp 
of showmanship technique. 

Her voice, a soprano of pretty good 
range, is backed up by selling which 
turns her routine of three varied se- 
lections into an interlude that regis- 
ters. Numbers are a French music 
hall song, a popular solo from 
‘Sweethearts,’ and “Tea for Two’ (in 
French). 

Baroness de Cichiny carries her 
own accompanist, Mildred Turner, 
who comes from the Cincinnati Ob- 


sentimental 


need never be a wandering minstrel; 
how therefore she was tutored here 
and abroad—and so, despite all, she 
finds herself before a public, fol- 
lowing in the footsteps. 

It’s a cute number, but first she 
establishes herself on her own, sans 
background. Tal- 
ented young comedienne does a 
blend of operatics medleyed with a 
dash of Rodgers and Hart; thence 
Dooley-Rugel 
‘Hurry Home,’ again with special ar- 
rangement and patter. 

She was an unqualified boffo in a 
difficult setting, a cafe floor, and she 
bespeaks important show biz future 


then 


; : lié | servatory of Music. Char. ting. ; 
closer, is as nifty a bit as customers Warbling Ann Lester is in the|Standing on his hands, drinks milk . NE: ater Abel 
hereabouts have ever seen. Girls|deuce and apparently can’t over-|from glass while standing on his| syi_via SIMS 
are perched atop large white, wood- | COme poor p. a. system and like work head, and jumps rope while lying on | gongs PIGMEAT 
en balls and go through the routine | by the orch. Teeoff, ‘This Can't Be | his back. They click. 8 Mins. Comedian 


with a minimum number of spills. 
Acts and dance numbers are an- 
nounced over p.a. system from back- 
stage by Evelyn Weiss. 

Biz at show caught, second Sunday 





(5), was near capacity. Luce. 


STATE, HARTFORD 


Hartford, Feb. 4. 
Benny Goodman’s Orch, with Mar- 
tha Tilton, Lionel Hampton, Teddy 
Wilson, Eunice Healy, Walter (Dare) 
Wahl & Jonie Trama; ‘Navy Se- 
crets’ (Mono). 








Between curious, sedate adults and 
highschool jitterbugs, the State is 
acking them in this week with the 
enny Goodman unit. The jive- 
nutty youngsters are roosting here, 
with many staying around for two 
and three shows for the price of one 
admish. Early closing of high- 
schools lets the kids catch the first 
show and sit on through the night. 

Offering is compact, diversified 
and well paced. Swing maestro 
breaks up a string of band numbers 
with two supporting acts that are 
well spaced. unice Healy is solid 
with tap terping and Walter (Dare) 
Wahl and Trama get by with panto 
across. One’s tall and the other’s 
short, lending for comedy. 


Love’ was poor at this catching and 
the subsequent ‘Get Out of Town’ 
wasn’t much better. Former is de- 
livered in unimpressive style border- 
ing on talk-sing while the latter was 
harshly piped, which might have 
been due to, or accentuated by, the 
mikes. Closing ‘Booblitchkie’ was 
an-improvement, however, and well 
liked; done half in Russian and half 
in English. 

_Jimmy Malachy and his blonde as- 
sist, harmonica stylists, are clicko 
and give the layout the lift it needs 
at this point. Malachy opens alone 
in a piece giving an impression of 
two instruments. Curtain rolls back 
and his tastefully dressed partner 
(Mrs. Malachy) is revealed. They’re 
expert with mouth organs and a 
swell novelty. Do ‘Sugar Blues,’ 
‘Rhapsody in Blue,’ ‘Tiger Rag,’ and 
the difficult ‘Carnival in Venice.’ 

Jessel fades entirely after intro- 
ducing the Seven Blue Devils. For 
his exit Jessel socks with his tele- 
phone bit. Here is where several of 
his stopper gags go awry due to 
their speed. As a whole, though, he’s 
a smash here. 

Seven Blue Devils, closing, are a 
standard tumbling act featuring the 
usual two and three-high pyramids, 
challenge flipping and whirlwind fin- 
ish. Strong-man trick with six 
hanging onto one, is good sight stuff 
and an applause-getter. Jessel would 
have closed better, however. 





At the midway spot, swing stick- 





swisher brings on Martha Tilton, 
who makes them eat up ‘Heart Be- 
longs to Daddy,’ ‘Hurry Home’ and 
‘Jeepers Creepers.’ Chirper was 
forced to beg off. 

Goodman’s music mounts to a jive 
climax when he moves Teddy Wil- 
son in at piano and Lionel Hamp- 
ton to skins for a jam threesome. 


FOX, DETROIT 


Detroit, Feb. 3. 
Eddy Duchin’s orch, Stanley Worth, 
Betty & Jimmy, Durelle Alexander, 
Burton Pierce, Lew Sherwood, Ray 
& Trent, Johnny MacAfee, Sam Jack 








Helen Doyle, soprano billed as 
singing star of WMAQ, Chicago, con- 
sumes 11 minutes warbling ‘Ciri Biri 
Bin,’ smoke medley and Victor Her- 
bert’s ‘Sweethearts.’ Gal has good 
voice and it’s strong, sounding better 
when she moves away from mike, 
but Cap’s customers don’t go for type 
of tunes she offers. Next-to-closer 
are the Rixfords, two-man hand-to- 
hand balancing act that stands above 
acts of this type usually seen here. 

Second show on opening day Sun- 
day (5) was speeded up by eliminat- 
ing one of soprano’s songs and cut- 
ting down on 15 minutes allotted to 
Hal and Raby Crider. Biz at show 
caught, opener Sunday, was — 

uce, 


FOLIES BERGERE 


(PARAMOUNT, NEWARK) 





Newark, Feb. 4. 
‘Folies Bergere, with Grace & 
Nikko, Harold & Lola, D’Anne & 
Amita, Fred Sanborn, Line (36), 
Skyrettes (3); ‘Ambush’ (Par). 


Reminiscent of the days when 
Ziegfeld’s ‘Follies,’ White’s ‘Scandals’ 
and Carroll’s ‘Vanities’ used to grace 
the stages of Newark, is the eye- 
dazzling spectacle of C. C. Fischer’s 
‘Folies Bergere,’ and capacity houses 
attest the popularity of this long- 
desired type of entertainment. With- 
out blessing of a name band and a 
jitterbug following, this house finds 
there is a large audience for lavish 
and exotic revues. Over three 
years have elapsed since local the- 
atregoers have seen a show along 
these lines. Producers ought to 
drop in at the crowded Paramount 
and be duly impressed. 





Firenze, N. Y. 

Sylvia Sims, hot swing singer, 
who takes about as large a gown as 
the costumers make for night club or 
vaudeville performers, reminds of 
Frances Faye, 52d street hotcha 
song-seller. She’s a bigger girl, in 
that respect paralleling Kate Smith 
more closely, but in style she’s very 
much the Faye type. 

This is Miss Sims’ first pro en- 
gagement in New York. She hails 
from Worcester, Mass. She should 
improve markedly with more season- 
ing in N. Y., or elsewhere. 

Using a mike, Miss Sims numbers 
are ‘Hurry Home,’ ‘Beautiful Baby,’ 
current best-seller, ‘I’m for Fluffin’ 
You All,’ new novelty number by 
Don Mario (band leader), and ‘St. 
Louis Blues.’ Char. 


MACKEY AND PAUL 
Comedy Dancing 
7 Mins. 
Nixon Cafe, Pittsburgh 

Couple of capable knockabout 
comics whose talents fit perfectly 
into the cafe picture. Nice-looking 
boys are expert hoofers, mix in a lot 
of punchy falls and tumbling, which 
may be conventional flash for sage 
work, but look great from ringside 
proximity, and wind up with a twin 
drunk act that’s in the groove. 

For this later bit, coming several 
minutes after their original appear- 


the troupe. 


Peasant’ 


Apollo, N. Y. 

Pigmeat is a former burley come- 
dian who still resorts to that field’s 
hoke for his laughs. 
the typical baggy clothes and his 
material runs on the blue side. 

Act’s a frequent bookine at the 
Apollo, since he’s a big click with 
his colored constituents. This week 
he’s also displaying somewhat of a 
singing voice 
River,’ which is interrupted several 
times by a comedy skit in which he’s 
the butt of gags pulled by others in 
He is in and out of the 
proceedings during the show’s 85- 
minute run and manages to gain a 
big quota of laughs. 





HARMONICA BARONS (4) 
6 Mins. 
Firenze, N. Y. 
A quartet of expert harmonica- 
eaters, dealing in everything ranging 
from opera to popular stuff. Boys 
work in sweaters, though not as rag- 
gamuffins, and get some strange ef- 
fects from their instruments. 
Opening with 
overture, 





JENI LE GON 


in doing 


He’s wearing 


‘Old Man 


‘Poet and 
the Harmonica . 
Barons follow with two pops. Lads 

work fast, minus any stalls, and 
make no attempt to spice their play- 
ing with comedy, 


as other har- 
monica turns do. Cc 


har. 








ance, Macke 


and Paul stagger in| singing-Dancing 


from the table sector onto the floor, 
giving the impression that a couple 
of alcoholics are getting out of hand, 
and then open up their bag of tricks. 
It’s a conipetent bag, too, filled with 
showy stunting and considerable leg- 
mania. Over big here. Cohen. 


BERNICE SCOTT 


8 Mins.; Full 
Apollo, N. ¥. 

Jeni LeGon is working with Fats 
Walier’s band here this week, though 
she’s not part of the outfit. 
personable youngster, whose dancing 
compensates for a mediocre voice. 
However, she has sufficient personal 


She’s a 


: , ; “ear A trid th appeal to put over her warbling. — 
Brings on own trappist to beat the Voter (RKO). orch; ‘Great Man) ve shouting the highlights of this | Simging-Dancing She tops off her turn with hoofing 
Plank away at the vibraphone for! 1. 4 cinch bet when Eddy Duchin | beauty factory burst into view, with | “Reo scott probably has been ps. : 


&@ smash quartet. 
Biz good and audiences are noisy, 
stamping and —_—— 
1 ck. 


and band troop into burg and as- 
sume command. It’s equally true 
currently, what with a zippy array 
of supporting talent and layout to 
abet Duchin’s piano digits. 


Everett Sanderson & Nanon, Sid 
ta ¢ sate > as ~~ yes particularly the old fave tunes. 


House Orch; ‘Son of Frankenstein’ 


ere after weeks of name bands and 
apt Leg A week the horror — Famgrenees 86 Der ess. 
getting the top billing with vaude | ..,obats. with pl 

/ EG plenty on the ball and 
sing after. Stage show manages | (onciderable in the way of balanc- 
Betty and Jimmy con- 
- tribute a neat roller-skating routine, 

uce spot is held by Everett! with appearance an added asset. 
is an accomplished 
tapper with extra ability to trans- 
form some of the hoofing into story 


to hold its own, despite shortcoming 


Sanderson, instrumentalizing on va- 
rious wind horns, including bagpipe, 
oo ane clarinets. 

e€ played on three clarinets at , 
Once. Dancing of Lathrop Bros. and pantomine. 
Virginia Lee is forte. Trio work in 

Wo snappy precision routines, gal 
taking solo spot and two males do- 
ing a top hat and tails tap. Three- 
Some registers strongly. 

House works in bit of local talent | 542™ 
with Billy Papon, runner up in re- 
cent amateur contest carried out 
with station WDAF. Youngster is 
a harmonica blowe~ and though de- 








TOWER, K. C. 





Kansas City, Feb. 4. 





Straight vaude returns to the stage 


names. Bob Oakley m. c.’s 


Climaxes with 





As in previous appearances here, 
Duchin has ’em wearing out their 
palms through the entire 50 minutes 
. He’s a adept at — 

Raves td, m. c. chores as on the ivories, an 
Lathrop Bros. & Virginia Lee (3),| renditions of his 13-piece aggrega- 
tion rate in the topflight bracket, 


of current bill. 


Outstanding among the seven sup- 
porting acts is Durelle Alexander, a 
cute trick and, incidentally, a nifty 
She’s on coupla 
times, with the ‘Ol Man Mose’ ar- | 


little songstress. 


Then there’s Ray and Trent, male 


ing feats. 


Burton Pierce 


From come Stanley 
Worth, deep-throated balladist; Lew 
and Johnny MacdAfee, 


White, starry 


Sherwood 
specialty warblers. 
stage setting for orch is excellent. 
Jack Kaufman batons house 
band throuvh overture and retires 
in favor of Duchin. 

Nice biz on hand at early show 
Friday evening 








Pete. 


gorgeously-gowned damsels emerg- 
ing from a cellophane fennel. Grace 
and Nikko do a ballroom dance and 
the chorus follows with a hotcha 
number. The nearest to nudity is 
the next scene, with Harold and 
Lola doing an Adam and Eve dance 
that has its daring moments. The 
wedding scene, with its exquisite 
lace background and girls suspended 
at a dangerous height for decorative 
purposes, features D’Anne and 
Amita, another European importa- 
tion, in an intricate dance routire. 

Fred Sanborn, pantomimist, works 
between scenes with his xylophone. 
Avoiding the ordinary routine of 
xylophone plavers—and this means 
leaving out ‘Poet and Peasant’ as 
well—Sanborn wins-hearty applause 
with his original comedy stuff and 
the fast pace he sets for himself. 
He clowns and plays equally well. 
Skvrettes (3), on high cycles, do 
a dizzy and breath-taking act, and 
the 90-minute sophisticated revue 
comes to an end with a _ rioutous 


around, though not included in the 
New Act files. She’s a singer and 
dancer, but doesn’t do particularly 
well at either. 

Her first dance is of the sensuous 


have forsaken the opening night en- 
core, since by that time she was too 
tired to continue and so the turn suf- 
fered. Costuming could be better. 





front. 
RALPH JAMESON 


Firenze, N. Y. 


favor. 


and ‘My Own,’ which suits his typ 
voice well. Char. 





scene at Maxim’s in 1960. with the 
east of 75 doing the Cake-Walk and | 
Can-Can. Altogether a happy de-| 
parture from the regular run of) 
stage shows. 

Unit is headed for the San Fran- 
cisco Expo. . Dalz. 





Joey Stool checked out as Coast 
rep for Bregman-Vocco-Conn and is 
dickering for a new connection in 


THE QUINTONES (5) 
Swing-Singers 

6 Mins. 

Hotel Pennsylvania, N. Y. 


bug scat arrangements, vocalizin 
their stuff in solid manner. 





Chicago. 


good radio potentials, as well as _o 
a cafe floor. ° bel. 


type. At opening night’s show it 
clicked with the stub-holders down 


On his engagement here, Jameson 
is doing an opera favorite, opener, 


Another Ben Bernie group of) Well as 
finds, culled from a 52d street swing- | They’re a white act and the rest of 
lane hideaway. The Quintones are|the card is colored. 
three boys and two femmes in jitter- it’s a little incongruous. 


WINTON AND DIANE 
Dancing 
4 Mins. 


Her costuming might he 
more decorative. Her taps are fair. | Sand, N. ¥. 


Mixed duo is just another of the 
horde of shag-tap dancers blown in 
with the swing era, and with nothing 
to set ’em apart from the mob. 
ing two routines, Winton and Diane 


Ralph Jameson is a robust type of are pretty much of a pattern of other 
fellow, with a robust voice, whose 
nage pend Fg F- — oy ance is +5 =e looks may 

Pcp ‘ . : 0 "em up longer than the rest, 
ree ent tae ee but a variation of hoofing style and 


teams of their type. 
Dancing is fair, but their appear- 


rhythm will be needed in the fu- 
ture, Scho. 





e ARTHUR AND MEYERS 
Comedy Acrobats 

7 Mins.; Two 

Apollo, N. Y. 

Arthur and Meyers are enterpris- 
ing male comedy acrobats, though 
their efforts don’t go over here as 
they might elsewhere. 


Consequently, 


g| Some of their stuff is good, ‘hough 
on night causht they were fi'tilely 











Work with a mike and impress as'trving to milk the audierce for 


njlaughs. Onlv their finale stuff got 
ij them off strong. 
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VARIETY 








Wednesday, February 8, 1939 





ee 











NEXT WEEK (Feb. 10) 
THIS WEEK (Feb. 3) 


show, whether full or split week 


Variety Bills 


Numerals in connection with bills below indicate opening day of 











Loew 








London 








NEW YORK CITY 


State (9) 
Gaynor & Ross 
4 Franks 
Syivia Freos 
Stepin Fetchit 


Don Bestor Ore 


PITTSBURGH 
Stanley (10) 
Eddie Duchin Ore 
RICHMOND 
Iaew (10) 
Blue Barron Orc 
WASHINGTON 
Capitol (10) 
Benny Davis Ore 





Paramount 








NEW YORK CITY 


Paramount (8) 
Vincent Lopez Ore 
Betiy Hutton 


Abbott & Costello 

Patricia Ellis 

John Boles 
CHICAGO 
Chieago (16) 

Lucienne & Ashour 

Ross Wyse Co 





State Lake (10) 


Stanley Bros 
Henny Youngman 
Bar & Estes 
Alphonse Berg 
Abbott Robey 


= 


3 Redingtons 
SPRINGFIELD 
Parameunt (16) 

Bernivici Co 











RKO 





BOSTON 
Memorial (10-12) 
Kim Loo Sis 


Gil Lamb 
Gilbert Bros 
Harry Savoy 
Gine Duffin & L 
CHICAGO 
Palace (10) 
Chester Hale Gis 
Pansy the Horse 
Nora Williams 
Lew Parker 
CINCINNATI 
Shubert (3) 
Ozzie Nelson Ore 
Harriet Hilliard 
Brown & Ames 
sptnoriee Westfield 
roy & Lynn 





CLEVELAND 

Palace (10) 

Ted Weems Ore 
3) 


Paul Gordon 
Cass Owen & T 
Blackstone 
COLUMBUS 
Proctor’s (10) 
Folies Bergeres 
DAYTON 
Colonial (10) 
Ozzie Nelson Ore 
Harriet Hilliard 
SCHENECTADY 
Prector’s (9-11) 
Robbins Bros & M 
3 Harvards 
Sid Marion 
Rimacs 








——— 


—— 








EDDIE 
22 West 48th St 


LAMBERTI 


FOX’'S, DETROIT 
TWO WEEKS—FEB. 10-17 
Placed by 


SMITH 
reet, New York 

















Warner 








NEW YORK CITY 
Strand (10) 
Artie Shaw Ore 
Lowe-Hite & 8S 
Winton & Diane 
PHILADELPHIA 
Farle (10) 
Benny oy |" ane Or 


Russ Morgan Ore 
Shea & Raymond 
Readinger 2 
Larry Collins 





PITTSBURGH 
Stanley (3) 
Ted Weems Orc 
WASHINGTON 
Earle (10) 
Russ Morgan Orc 
Shea & Raymond 
Readinger 2 
Larry a 


Yola Galli 

Gae Foster Gls 
Sylvia Manon Co 
Eddie Rio Co 
Novelle Bros & 8 








Independent 








NEW YORK CITY 
Music Hall (9) 
Dick Bartstow 
Eleanor Holm 
Walter Cleaver 
Geo T Cromin 
Rosita Ortega 
Galvin 
Con Colleano 
Rockettes 
Corps de Ballet 
Erno Rapee Symph 
Roxy (10) 
12 Aristocrats 
3 Chocalateers 
Dudleys 
Pegleg Bates 
Johnnie Woods 
ATLANTA 
Roxy (11) 
Beatrice Howell 
Ken & Roy Paige 
Rutons Dogs 
Nick Lucas 
BALTIMORE 
Hippodrome (10) 
Benny Meroff Orc 
State (9-11) 
Morgan & Randall 
Milton Frome & I 
Helen Swanson Co 
(12-14) 
Packard & Dodge 


Harry Downing & D| 


LaFons Rev 
CHICAGO 
Oriental (10) 
Peggy, Claire & H 
Jean Sargent 
George Givot 
Carr & Rolo 
Dixie Dunbar 
Jimmy Byrnes 
HARTFORD 
State (9) 
Kay Kyser Orc 
KANSAS CITY 
Tower (10) 
Fredysons 
Helen McFarland 
Gwynne 
Frank Conville 
Bob Oakley 
6 Skating Marvele 
Sunny Dale 
MEMPHIS _ 
Orpheum (9-12) 
Williams & Charles 


Stone & Barton 
Christy & Gould 
Aunt Jemima 

4 Collegians 


MILWAUKEE 
Riverside (3) 


12 Elderblooms 
Henny Youngman 
Pat Rooney 3rd 
Herman Timberg Jr 
Vie Hyde 

Harris & Shore 
Marcy & Roberta 


NEWARK 
Paramount (10) 


Louis Armstrong Or 
Midge Williams 
Sunny Woods 

Tim & Freddy 
Nicodemus 

(Three to fill) 


Shubert (10) 
Connie Boswell 
Gang Busters 
3 Slate Bros 
Goodrich & Nelson 
R & V Pickert 
Britt Wood 

PATERSON 

Majestic (10-13) 
Major Bowes Co 

(14-16) 
Weber Bros & C 


Week of February 6 


Trocadero Rest 
Oliver Wakefield 
Reine Paulet 
Wences 
Ernest Shannon 
George Bolton 
Adam & Troc Ore 

Dominion 
Marie Burke 
12 Magyar Tr 
Geo Doonan 
Darvell & Shires 
ABERDEEN 
Tivoli 
Jack Joyce 


Lofti & Steppeton! 
Renee Mazi 
Elroy 
Prof Popie Co 
Mercado Co 
CAMDEN TOWN 
Gaumornt 
6 Wallabies 
Cole Bros 
Exquisite 3 
CLAPHAM 
Granada 
12 Magyar Tr 
Darvell & Shires 
Victor Moreton 
EAST HAM 
Premier 
Bernardi Orc 
3 Tobas 
Jack Stocks 
Granada 
Lee Donn 


12 Sophisticrats 


Paddy Drew 
HAMMERSMITH 
Gaumont 


Darmora Ballet 
Forsythe 
Seamon & Farrell 
ISLINGTON 
Blue Hall 
Cole Bros 
Denis Fam 
Cingalee Co 
Carlitons 
LEWISHAM 
Gaument 
Gaudsmith Bros 
Wright & Mariona 
Mona 
Tymes 
Henry & Era 
Harry Champion 
5 Cleverers 
SHEPH’RDS BUSH 
Pavilion 
Cresso Bros 
4 Stuarts 
Darmora Ballet 
STRATFORD 


way 
Bernardi Orc 
Henry Vadden Co 
Jack Stocks 
WALTHAMSTON 
Granada 
Band Waggon Co 
WOOLWIcH 





Granada 
Czech-Slav Dancers 








Cabaret Bills 





NEW YORK CITY 


Armando's 
Buddy Clarke Ore 
Sigrid Lassen 
Dick Chapman 


Barney Gallant’s 


Angela Velez 
Carter & Bowie 
Nellie Paley 
Terrace Boys 


Bill Bertolotti’s 
Angelo’s Rh’mba Bd 
Elaine Spencer 
Chita 

Bill’s Gay 90's 
Jim Phillips 
Florence Herbert 
Billy Lorraine 
Ed Furman 

Casa Manana 
Jack Denny Ore 
Rita Rio Ore 
Everett Marshall 
Lillian Roth 
3 Stooges 
Gomez & Winona 
Dorothy Fox 
Salici Puppets 
Jack Durant 
4 Vespers 
Refugee Rev 

Brick Club 


Don Bruce Ore 

Jack Laurie 

Sylvia Joann 

Frances Leslie 

Betty Babette 

Peggy Jansen 

Dorothy Brown 

Naomi Simone 

Frankie Bartell 

Ray Janus 

Pat Rogers 

Chateaux Moderne 

Paul Bass Ore 

yabriel 

Katheleen Byrne 

George Rixon 

Jill Ray 

Tex Gantry 
Chatter Box 

(Mountainside,N.J.) 

Sammy Deane Orc 

Joe Campo 

Betty Mann 

Pete Marconi 

Madeline Russell 

Ruth Dale 

Joan Fallon 

Grace White 

Ann Mason 

Alice Riley 


Chez Firehouse 


Milt Herth Trio 
Club 18 


Jack White 
Jerry Blanchard 
Doc Lee 
Shad Mitchell 
Pat Harrington 
Jerry Kruger 
Ruth Clayton 
Frankie Hyers 
Willie Grogan 
Leila Gaynes 
Beale St Boys 
G Andrews Ore 
Club Gaucho 
Nina Orla 


Tarrant & Dacita 
Teresita 





Jones & Rooney (3) 
Popey the Horse 
Frome & Irving 
Genorg 


PHILADELPHIA 

Carmen (13-16) 
Nathane Bros 
Parker & Fred'icks 
Barry Breen & W 
& Elgins 

Fay’s (9) 

Sunny & Dall 
Oshins & Lessy 
LaMarr, Lopez & R 
Kamia 
Boise & Ladd 
16 Lonergan Gls 
Frank Hall 


PITTMAN 
Broadw (11) 
DePeron ual 
Packard & Dodge 
Downing & Dale 
LaFons Rev 











La Marita 

| Pedro Vaill 

Felicia Flores 
Nedra Madera 

| Maria Del Carmen 


13 Gauchos 

Cotten Clob 
Cab Calloway Ore 
Nicholas Bros 
Berry Bros 

W C Handy 
Dandridge Sis 
Sister Tharpe 
Mae Johnson 
Timmie & Freddy 
June Richmond 
Jigsaw Jackson 
Vodery Choir 


Noble Sissle Ore 
Don McGrane Ore 
Fritzi Scheff 
Buddy Doyle 
Frank Libuse 





Van Alexander Ore 


Diamond Horseshoe 


Tom Patricola 
Joe Howard 
Clyde Hager 
Mangean Tr 
Della Lind 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Elizabeth Murray 
Ei Chico 
Eliseo Grenet Orc 
Fantasia Novia 
Joyita & Maravilla 
Romero Gomez 
Paquita Dominguez 
Dorita & Valero 
El Morocco 
Ernie Holst ore 
Famous Door 
Charley Barnet Orc 
3 Peppers 
Greenwich Village 
Casino 


Don Ravel Ore 
Dorothy James 
Rosita Royce 
Dolores Farris 
Mata Monteria 
June Havoc 
3 Musical Manigcs 
Tommy Bruno 
Benny Martini 
Joe Lane 
6 Village Glam’ Gls 
Havana-Maérid 
Nano Rodrigo Ore 
Juanito San’bria Or 
Hilda Reyes 
Mextico 3 
Carlos & Carito 
Rosita Ortega 
Diana Del Rio 
Hickory House 
Joe Marsala Orc 
Hotel Ambassador 
Dick Gasparre Ore 
Vincent Bragale Orc 
Dutton & Crook 
Rosalean & Seville 
H’tel Belmont -Piaza 
Joe Venuti Ore 
Adrian Rollini 3 
Lucille Johnson 
Merry Macs 

Hotel Biltmore 
Horace Heidt Orc 
Larry Cotton 
Bob McCoy 
Lysbeth Hughes 
Art Carney 
Red Ferrington 
Henry Dick 
Jean Farney 

Hotel Commodore 
Sammy Kaye Orc 

Hotel Edison 
Gray Gordon Orc 
Hotel Essex House 
N Brandwynne @Qre 
Motel Gov. Clinton 
Eddy Mayehoff Orc 
Betty Gale 

Hotel Linrotn 
Jan Savitt Ore 
Tito’s Swingtette 

Hotel McAlipin 
J Messner Orc 
Racimo 3 

Hotel New Yorker 
Jimmy Dorsey Orc 
Lyda Sue 
Bob Ripa 
Mark Plant 
Duval 
Helen Myers 
Hotel Park Centrai 
Chick Webb Orc 
Elia Fitzgerald 
Hotel Park Lane 


Bob Lido 
Al Harris 
Hotel Pennsylvania 
Ben Bernie Orc 
Dolores McKaye 
Mary Dooley 
Quintones 

Hotel Pierre 
Harold Nagel! Orc 

Plaza 





| Bobby Parks Ore 


Freddie Starr Orc | 


Jack Marshard Orc 


! 
iP & G Hartman 
| Jane Pickens 
Hotel Roosevelt 
' Guy Lombardo Ore 
Hotel Savoy-Plaza 
Gerry Morton Orc 
Georges Metaxa 


Hotel St. Moritz 


Basil Fomeen Ore 
June Forrest 
Pierce & Roland 
Hotel St. Kegis 
(Iridium Koom) 
Charles Baum Ore 
Sam Jarvis 
Erle Reiter 
Jane Nicholson 
Don Martin Ore 
Simpson Sis 
Dorothy Lewis 
(Maisonette Russe) 
Mathey Orc 
Yvonne Bouvier 
Boris Belastozky 
Serge Abagoff 


Hotel Taft 


Enoch Light Ore 
Peggy Mann 
George Hines 
Smith Howard 
Light Brigade 


Hotel Waldorf- 
Astoria 
(Empire Koom) 

Glen Gray Orc 
Mary Jane Walsh 
Billy Rayes 
Jimmy Kelly's 
Joe Capello Orc 
Gladys Faye 
Princess Aloma 
| Mary Lane 
| Tanya 
| Lee Leslie 
Carter & Schaub 
Terry Shannon 
Peggy 
i Valerie Vance e 
| Montmartre Boys 
i Danny Higgins 
| sia Haw kins 
Vaugh Comfort 
Gonzalo & Christine 
| John Rockwood 
| Gene Walters 
| La Marquise 
| Edith Roark 
| Harold Leonard 
>; Californians 
Larue 
Eddie Davis Ore 


| Joseph Smith Ore 
| Graziella Parraga 


Le Coq Rouge 


| Geo Sterney Orc 
| Anne Francine 
Tisdale 3 

Le Mirage 


Lee Shelley Ore 
Audrey Gray 
Fawn & Jordan 
Kajor 
Paul Warner 
Le Ruban Bleu 
Herbert Jacoby 
Aileen Cook 
Elsie Houston 
Bowers & Walter 
Palomo 
Mabel Mercer 
Leon & Eddie’s 
Eddie Davis 
Lou Martin Ore 
Rags Ragland 
Russell Trent 
J Harold Murray 
Kamia 
Maurice & Betty 
Ada Alvarez 
Wally Wanger 6 
Andrew Sis 
Balabanon 6 
Haines, Beal & 8 


Beverly Wilshire 
Harry Owens Ore 


Howard Gerrard 
Bray Sis 
Biltmore Bowl 
Shep Fields Orc 
Annabelle 
Jerry Stewart 
Sunny O'Dea 
Hank the Mule 
Hal Darwin 
Nelson's Novelettes 
Bonners 
Biltmorettes (3) 


Cafe Caliente 
Eddie Aguliar Ore 
Luis Banuelos 
Julio Cervantes 
Diana Castillo 
Leo 
Luz Dasquez 


Cafe La Maze 
Park Ave. Boys 
Maxine Sullivan 
| Matty Malineck Ore 
Club Bali 
Charles Lawrence 
Bruz Fletcher 

Club Versailles 


Max Fidler Ore 
Jerry Lester 





Cocoanut Grove 
Freddie Martin Orc 
Russell Swann 
9 Abbott Dancers 


Florentine Room 
4 Co-eds 
Armando & Lita 
Karolis 


41 Club 
| Ethel Howe 
| Harry Lash 
Frank Sebastian's 
Cubanola 
Bobby Ramos 
Les Hite Orc 


Hawalian Paradise 
Andy Ione Orc 

| Mar’g’rite Fedulaa 
Lenora Lenai : 


Indigo Cafe 
Sid Brown 
Jimmy Ellard 
Jack Frost 
Val Harris 


It Cafe 
Ray West Orc 
Diana Gayle 
Jerry's Mandalay 


Jimmy Kerr Ore 
Geo Surprenant Jr 
Neville Fleeson 
Eleanor Mitchell 





Jitterbug House 
| Louis Prima Ore 


La Conga 
LaC’nga Rh’mba Bd 
Don Jeri 
Spike Featherstone 
Tommy Wonder 





de la Plante | 


LOS ANGELES 


Meyer's Cellar 
(Hoboken) 
Charles Strickland 

Maxi 
Bazooka Bd 
Midnight Sun 
| Buddy 
| Joe Kirk 
Jean Landis 
| Mon Paris 
Charlie Murray Ore 
| Virginia Uppercu 
Jimmy Rogers 
Paradise 
| 
| Vincent Travers Or 
| Plaee Elegante 
| Bill Farrell 
Benn Kauf 
Tommy Mills 
Joe White 
Wally Shulan 
Leo Lazaro Ore 
Pepper Pot 
Joe D’Andrea Ore 
Bill Scully 
O’Hanlon & Del R 
Bob Matzi Orc 
[ris Raye 
| Barbara Lane 
| Queen Mary 
| Joe Ellis Ore 
|} Eileen Mercedes 
Corties & Palmer 
Rainbow Grill 
McFarlands Ore 
Judy Abbott 
Marilynn & Michael 
Rainbow Room 
Ben Cutler Orc 
Mary Martin 
Hacker & Sidell 
Dean Murphy 
Eddie Le Baron Ore 
Joan Cartier 
Road to Mandalay 
| Joe Rines Orc 
| Niela Goodelle 
Diosa Costello 
Minor & Root 
Charies Wright 
Los Calaveras 
Russian Kretchma 
Misha Uzdanoft 
Nastia Poliakeya 
Daria Birse 
Marusia Sava 
Hermine Michel 
Claudia Capellova 
Senia Karavaefft 
Michel Michon 
Serge Ignatenko 
Volodia Katov 
Show Bar 
(Forest Hills) 
Sieepy Hall Ore 
Carol Horton 
Patricia O'Day 
Marcia Hunt 
Bill Hansen 
Sterk Club 


Richard Warren Or 
Jose Lopez Orc 
Betty Randall 
Versailles 
M Bergere Ore 
Panchito Ore 
Gertrude Niesen 
D’'Avalos Dancers 
Village Barn 
Larry Funk Ore 
Helen O’Conneil 
Chadwicks 
Hal Windsor 
Texas Jim Lewis 
Yacht Club 
Jack Bocksmith Or 
Lester Alien 
Mills, Starr & T 
Ruth Brent 
Jeri Withee 
Herbert Ertel 











Little Club 

Jane Jones 
Tiny Meredith 
Betty Haley 
Walter Dyson 

Little Hungary 
Valesco’s Gypsies 
M LaMaze Rest’u’r’t 
Leonard Keller Ore 


Mareus Daly 
Bill Roberts Ore 


Wagner Orc} 


| Curley 


Bali Bali 


Ralph Cook 
Jimmy Green 
Slade 
Dorothy King 
Roberta Roberts 
Jack & Jill Warner 
Mildred Jordan 


Bismarck Hotel 
(Walnut Room) 


Art Kassel Orc 
Marion Holmes 





|} Don 





Omar’s Dome 
Ted Wells Ore 
Lois Graham 
Edith Davis 
Kenny Gardner 


Palomar 
Clyde McCoy Ore 
-_Bennett Sis 
Wayne Gregg 
Charlie Arley Co 
Nichols 2 
Hudson Metzger Gls 


Paris Inn 
Florence Gillette 
G Gis 
Dominic 
Regini 
Rudy La Tosca 
Marsha Noleen 
Thora Mathiason 
Marguerite & M 
Ken Henryson 
Chuck Henry Ore 

Seven Seas 


Danny Kawanna 
Kay Silver 
Lillian Gibson 
Al McIntyre 
Eddie Bush 3 


Slapsy Maxie’s 
Slapsy Maxie 
Jack Waldron 
Virginia Mathews 
Moore & Lewis 
Tommy Reilly Ore 


Somerset House 
Harry Ringland 
Jack Owens 
Lynn Martin 

Stage ‘I’ Cafe 
Cully Richards 
Shemp Howard 
4 Squires 

Swanee Inn 
Charlie Evans Orc 
Gladys Bentley 

Topsy’s 
Elmer 
Ryan 2 
Arlett Jon 
Jackie Cherry 
Marjorie Raymona 
Marjorie Waldon 
Dolores Gay 
Talia 
Julie Gibson 
Jimmy Grier Orc 


Trocadero 
Ted Fig Rito Ore 
Victor Hugo 


Charlie Bourne 
Skinnay Ennis Orc 














| All 


Betty Grey 
Parlene O’Day 
& S Jennings 


Tony Marks 

Blackhawk 
Jack Gaulke Ore 
Frederic & Yvonn 
fob Crosby Orc 
Marion Mann 
Dorothy Claire 
Gil Rodin 
Bobcats 

American 4 


Blackstone Hotel 
(Balinese Km) 
Maggie McNellis 


Pliner & Earl Orc | 


Blue Goose 


Ambassadors 
Evelyn Waters 
Al Lane 

Melody King 
Buck Hunt 

4 Hits & a Miss 


Brevoort Hotel 

(Crystal Room) 
Florence Schubert 
Charles Baldwin 
Grace Katrot 
Norma Ballard 


Broadmont 
Herb Rudolph Ore 


Nay Marct 
Tonya 

Floe Cole 

Jane Jordan 
Henry Simon 
Claire Bougush 
Estelle Bickow 
Helen Dee 
Adorables 


Caravas 


Eddie Gorman 
Rocke Romano 
Toddy O'Grady 
Don Morgan 
Dot & Jerry 
Edna Leonard 
Carl Scholtz Ore 


Chez Paree 


Lupe Velez 

Paul Haakon 
Harris & Shore 
Gloria Day 
Everette West 
Lou Breese Orc 
Don Orlando Ore 
Evans Adorables 


Club Al 


Larry Ross 

Jean Powers 

C LaMonte 

Kenny & Irene 
Oliver Harris Ore 


Club Alabam 


Jackson, Stone & R 

Sadie Moore 

Jack Irving 

Mildred Jordan 

Allen Cole 

EMme Burton 

Bernie Adler 

Dave Unells Orc 

Chalk Robinson Ore 

Eddie Roth Ore 
Club Spanish 

Fowler & Walsh 

Eddie Mark 

Pinky Tracy 

Bob Davis Ore 

Loretta DeBoer 


Colony Club 


Jose Manzanares Or 
Keith Beecher Ore 


Colosimos 
Tullah & Miy 
Yvette Rugel 
Pat Rooney 
Janet Reade 
Tyler, Thorne & P 
Jessie Reed 
Harry Rose 
Mary Stone 
Lyle Foster 
Bob Hyatt 
Pronaph Gis 
Hollywood 6 
Henri Gendron Ore 

Club Delisa 
Connie Morrow 
Sam Robinson 
Brown & Brown 
Sandra 
Henriene Barker 
Abbott Sayre 
Wesley Long 
Chips Hill 
Sam Theard 
Charles [som 
Partello Gis 
Red Saunders Ore 

Congress Hotel 
(Glass Hat Rm) 
R’yal Amb’ss'dor Or 
(Peacock Rm) 

Joe Vera 
(Pompelian Rm) 
Irving Margraff 
Drake Hotel 
(Gold Coast Reem) 
Wayne King Ore 
Mildred Fenton 
Horton Spurr 
Robert Neller 
Sonya & Romero 


Bob Rich 
Dutch’s 
John Elliott 


Carlos & Dolores 
Betty Jerome 
Evelyn Harris 
Lolita 

Mort Lund Ore 


Edgewater Beach 
Hotel 


e 
(Marine Room) 
Herbie Holmes Orc 

4 Gordons 
Fred Goody 
Rhythm Rebels 
Nancy Hutson 
Harriet Smith Gis 
885 Club 
Eddie Varzos Ors 
Lucio Garcia 
Paul LePaul 
Bee Baker 
El Dumpo 
% Loose Screws 
Marcella Sherr 
Ray Stiles 
Dolly Dolline 
Ray Stiebers Orc 
Sam Badis 
Peggy Lester 
Dot Keith Gls 
Famous Door 
Esther Whittington 
Bryan Wolf 
Jim Gerber 


CHICAGO 





Terry O'Toole 
Castellanos Ore 


4th Club 
Homer Roberts 
Ruth Barton 
Estelle Ellis 
Jeanne 
Shirley Luck 
Shorty Ball Ore 


Franke’s Casino 
Phil Barnard 
Nicki & V Collins 
Joan Glynn 
Billie Fane 
Connie Ross 
| Jean Moore 

Casino Gis 

Dick Hardin 
| Buddy Kirbie 
| Rocke Ellsworth 
| Bob Tinsley Ore 
i Gay 90s 
| Joan Rogers 
Joan Joyce 
Marion Peters 
Vee Ames Gls 
Geo Anderson 
| Lew King 
Colleen 
B Danders Jr Ore 


Grand Terrace 


Jean Brady 
Tondelaya & Lopez 
Katherine Perry 
Ted Smith 

Connie Harris 
Leonard Reed Gis 
F Henderson Orc 


Graemere Hotel 
(Glass House Rm) 
Toasty Pall Ore 
Carl Bock 
Bob Given 
Lorraine Voss 
Harry’s N ¥ Cab’ret 
Roscoe Ails 
Betty Lewis 
Patsy Marr 
Fonda & St Clair 
Vibra 
Fritzie Luhr 
Tommy Jones 
Renee Villon 
Fritzie Luhr 
Chas Engels Ore 
Art Buckley 
Al Wagner 
Billie Myers 
Lee Berling 
Dorothy Johnson 
Rankin Gis 

Hickory ina 
Floe Rae 
Joan & Eddie 
Tom Garvey 
Al Robinson Ore 
Hi Hat 


Benny Baker 
Barbara Parks 
Jean Mona 
Andre & Michel 
Kretlow Gls 
Sid Lang Ore 


Hippodrome 
Paulette LaPierre 
Bobby Dunart 
Janet & Loretta 
Billie Banks 
Jerry Girard 
Grover Wilkins 
Ted Pearlman Gis 
Joe Hahn Orc 

Ivanhoe 
Helen Sumners 
Helen Irwin 
4 Hawaiians 
Earl Hoffman Ore 

L’ Aigion 
Mary W Kilpatrick 
Eusebio Concialdi 
Don Quixote Orc 
Ennio Bolognini Or 


Motel La Salle 
(Blue Front Room) 


Stuff Smith Ore 
Gladys Madden 
Jonah Jones 
Liberty Inn 
Laurene Novelle 
Millie Erdman 
Dick Huges 
Colleen 
Karanova 
Pam Adair 
Jimmie O'Neil 
Earl Wiley Ore 
Limehouse 





Ore 


Barney Richards Or 
McGraws 

Bob Johnson 

Jane Innes 

Al Copeland 

Lania Wheeler 

Avis Doyle 

Phil Chinard 

Chuck Andrews 


McLaughlins 


Frank Ellwood Rev 
Jules Novit Orc 


Melody Mill 
Tiny Hill Ore 
Allan DeWitt 
Harold Osborne 


Miami Club 


Suzanne Cantu 
Conchita 

Golden Gate 3 
Ramon Arias Ore 


Millstone 


Ann Millstone 
Sammy Haas 
Marie Saree 
Evelyn Lee 
Helen Spencer 
Roy Swift Ore 
Minuet Club 
Hal Barber 
Flo Niles 
Margo Gavin 
Saxon Sis 
Mildred Parr 
Art Fisher Ore 


Morrison Hotel 
(Boston Oyster 


House) 
Manfred Gotthelf 
Nameless Cafe 
Venetian 3 
Ona Mayo 
Jean Starr 
Evelyn Reed 
Ed Leon 
Old Heidelberg 
Old Heidelberg Co 
Octet 
Lois Tschappat 
Herr Louie & W 
Herbie Orc 
Paddock Club 
Diane Ray 
Victor Graft 
Eve Yvon 
Mickey Dunn 
Patsy Bloor 
Milicent DeWitt 
Katherine Cornel 
Doug Groose Orc 
Jerry Frost 
Palmer House 
(Empire Room) 


Orrin Tucker Ore 


Joseph Coskey 
Bill Talent 

Jack Williams 
Jose Castro 
Beverly Allen 
Maehle 2 
Abbott Dancers 
Phil Dooley Ore 


Parody Club 


Freddis Abbott 
Marie Thomas 
Sarah Tiebold 
Eddie Jaxon Ore 


Pow Wow 


Prot Lamberti 
Red Stanley Ore 

4 Jitterbugs 

Carl Marx 

Prince Omar 

Don & A LeMatre 


Dome 


Shirley Lucke 
Spinning Tops 
Tony Marks 
Estelle Creasy 
Bul Baird 
Sunny Mack 
Louis Tops 
Jimmy tBiade 
Jerry Glidden 
Kay Nichols 


Silver Clead 


Jimmy Ames 
Dancing Howards 
Joe Taketa 
Dancing Cameos 
Ginger & Louise 
Mary Beth 
Dorothy Burns 
Hazel Zalus 
Nord Richardson 
3 Tops 
Johnny McFall Ore 
Silver Frolics 
Joan Dawn 
3 Talents 
Balaine Rabey 
Roma Noble 
Fay Wallace 
Art Freeman 


606 Club 


Billy Carr 
Marg Faber Gls 
Dietrichs 
Margery 
Aloha 
Kay Austin 
Jessie Rosella 
Joan Carson 
June Scott 
Dagmar 
Yvonne Nova 
Marian Peters 
Dolly Sterling 
Ruby Bennett 
Patricia Perry 
Collette 
Carmen 

Joel & Annette 


Lane 


° Anchorage 
Bill Honey Ore 


Bellevue-Stratfordé 
(Main Dining B’m) 
Meyer Davis Ore 
Burgandy BReom) 
Frank Juele Ore 
Cliff Hall 
Murray Dancers 
Edmund DeLucca 
Adolph Lanza 


Ben Franklin Hotel 


(Garden Terrace) 
Red Norvo Orc 
Terry Allan 

Benny the Bum’s 
2 Mystics 

Jackie Heller Orc 
L, Randerson Gis 6 
Serge Flash 
Louanne Hogan 
Joe & Betty Lee 


Cadillae Tavern 


Darlene Jones 
Eddie Thomas 
Joyce Henry 
Marcelle March 
Sunny Ray 

H Reynolds Ore 
Jack Newlon 


Club 15 


Mickey Daniels 
Johnny Young's 
Jerry Macy 
Jimmy Lackore 
Frances Deva 
Princess Helen 
Jan Carroll 


Cafe Moroney 


Scarey Gavin 
Patti Marsh 
Peggy Bowman 
Lorraine Wiley 
Jean Niles 
Louise Wright 
Isabell Daniels 
Abby Cubler 
Joe Familant Ore 
Club Parakeet 
Billy Black 
Emma Stouch 
Betty Fernon 
Parmita & Millet 
Scotty Middleton 
Miriam Broma 
Mae Burns 
Dawn 
Jack Adcock Ore 
Club 209 
Dick Thomas 
3 Debs 
Aimee Organ 
Mildred Boyer 
Hal Cal Orc 
El Chico 
Jack Curtis 
nah, 

na ompson 
Kay Lavery 
Ann Rollins 
Arlett Withers 
Joyanne Shear 
Margaret Williams 
Muriel Harrison 
El Chico Orc 


Embassy 
Ennis Beyer 
Billy Maple 
Roberta Jonay 
Ann Simms 
Kay Toland 
Nina Orla 
Knight & Hayes 
Al Moore Orc 


Or 








Franklin Crawford 


Pedre Blanco (ire 


—<—$<—$—————==3 


Mary Jane Br 
Sol Lake Or 
Tripoli 3 
Sky Rocket 
Marjorie Whitne 
Dictators vd 
Mathews & Shaw 
4 Kings 
B Tanks Socialites 
Stevens Hotel 
(Continental Reom) 
Rhythm Boys Ore 
Rod Drigo & F 
Byton Gis 


Bert Nolan Stoc 
Marvin & Helene cum te 
Howards 8 
Gladys Zimmerman Subway 
4 Vagabends Homer Jay Roberts 
Steve Stutland Ore | Sis Beverly 
Rose Bowl pear Saunders 
rrances Thomas 
Ina Ray Hutton Or /-Connie Ross 
Royale Frolics Jure Thompson 
Retiy Wie Jack Ruth Ore 
Eddie White Opal Adair 
Bartel-Hurst 4 Susi-Q 
Jack Hilliard Billy Martin 
Al Trurk Orc Molly Manner 
Mark Fisher Ore Pinky Tracey 
| Jack Hilliard Evelyn Harris 
Frolics Ens Olga Hanton 
Sherman Hotel Virginia Burt 
(College Inn) Edith Principie 


Verne Wilson Ore 
Swingland 


H Henderson Ore 

Viola Jefferson 

Thompson's 16 Club 

Ray Reynolds 

Jey Kalese 

Jane LaVonne 

Charlotte Van Dae 

Saxon Sis 

Marsh McCurdy 

Helen Du Wayne 

Sammy Frisco Ore 
Three Deuces 


Cleo Brown 
Baby Dodds 
Charles McBride 
J McPartland Ore 
Anita O'Day 
Lill Armstrong 
Freddie Reed 
Lonnie Johnson 
Tewer inn 
Flo Whitman Rev 
Nyra Lou 
Muriel Joseph 
Sissie Robbins 
Genevieve Val 
Inez Gonan 
George Arnold 
Sharone 
Patsy DuBrae 
Frank Davis Ore 
Trocadere 


Gloria Romano 
Adelle St Clair 
Terry Circle 
Roy Rankin Ore 
Villa Moderne 
Tony Cabot Ore 
Winona Gardens 
Stan Carter 
Gigi Rene 
Doiores Lee 
Diane Lane 
Suzanne Kessler 
Lucille Johnson 
Frankie Rullos Ore 
Zig Zag 
Sunny Bouche 
Laura Marmara 
Sunny Mack 
Larry Lux Ore 


PHILADELPHIA 


Evergreen Casine 


Beth Challis 

Joe Milikopf Ore 
1523 Club 
Swing King Cre 
Consuela Flowertos 
Tommy Monroe 
Dolly Parker 
Mitzi Lane 
Pepper Garet 
Kay McCullough 
Dolores Merrill 
June Davis 

Vera Dunn 

South & Lane 


Frankie Palumbe’s 
Cliff Conrad 
McFarland & B 
Ruth Martin 

Del Campo & Diane 
Billie & Millie 
Yvonettes (6) 
Bobby Morrow Ore 
Harris Tavera 
Bobby Lyons 
Greta LaMarr 


Hildebrand’s 


Charlie Neid 
Paula 
Betsy Bain 
Frankie Milton 
Leslie Sis 
Paul & Phylis 
Joan Leslie 
Nicki Gallucel 
Richard Bach 
Bobby Lee Ore 
Hote) Adeiphis 
(Cafe Marguery) 
Johnny Hamp Ore 
Jayne Whitney 
John Devant 
Gordon Smith 
Bernhardt & 
Frank Rande 
Gine, Duffen & 
Don Angelina Ore 


Hotel Philadelphia 


Bob Magee 
Wayne Miller 

Iris Wayne 

Selma Hallman 
Fredey & Laurenza 
Gill Sneider 

Dan Hurwyn 

Joe Frasetto Ore 
Jack Lynch’s 
Jeno Donath Ore 
Vincent Rizzo Ore 
Barney Zeeman 
Mona Reed 
Juvelys 

Peg-Leg Bates 
Jean Travers 
Trixie 

Peppino & Camille 
J Lynch Gls (16) 


Latimer Club 
(Blue Room) 
Ann Rush 
Virginia Howard 
Barbara Bradley 
Rhumba Orc 


fAttle Rathskeller 


Jack Griffin Ore 
Vince & Anita 
Jackie Green 
Sylvia Herman 
Jean Goodmer 
Johnny & George 
Jerry Marcelle 
Open Door Cafe 
Bob Ridley 
Pastine & Marilyn 
Desario & Rosalie 
Ethel Maeder 





George Clifford 


Viola Klaiss Ore 
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Wednesday, February 8, 1939 


VAUDE—NIGHT CLUBS 


VARIETY 





a 





Parrish Cafe 
Dot Jackson 
Flo Gross 
Shorty Sott 
Vernon Guy 
Chickie Martin 
Johnny Holmes Or 
Purple Derby 
Leslie White 
sir Cecil Alexander 
Bella Belmont 
Billie Brill 
Bobby Carr 
Nan Riley 
Margie Mealie 
Joe Burns 
Ray Allen Oro 
Rendezvous 


t Chandler 
ss Pully & Gump 
Jim & Nora Bell 
Lucky Sis 
Thelma Nevins 
Pearl Williams 
Chet Fennis Ore 

Stamp’s Cafe 
Frankie Richards’n 
Dot Landy 2 
Doc Dougherty Ore 
Bob & Betty Starr 
Mildred Benson 
Wilfred Mae 3 
Jack Hutchinson 
Johnny Welsh 

Bilver Lake Inp 

(Clementon) 


Mickey Familant Or 
Alice Lucey 
Lee Lamont 
Felicia Shaw 
George Reed 

Sky Top Club 
Ruth Kaye 
Niki Nikolai 
Joe McCullough 
Kippie Velez 
Jane Vallmer 
Billy Stone Ore 
Jutkin’s Rathekeller 
Beth Calvert 
Grey & Harlowe 
Cleo Valentine 
Julie Ruthe 
Ginger Lynn 
Irving Brasiow Orc 
Frank Ponti 

20th Century 


Mannie Stewart 
Jerry Taps 


Sunny Nash 
Marian Kingston 
Les Barkley 
Tommy Cullen Ore 


Venice Grille 


Billy & Kitty DuVal 
Martha Lee 
Tess Hale 
Fay Ray 
Anita Thoma 
Anthony Bennett 
Viking Cafe 
Martinelli 
Henry Patrick 
4 Rhythmettes 
Grace O'Hara 
Jerry Delmar Ore 
Camille & B 
Fenton 
Village Barn 
Dave Fox 
Raymondes 
Winston & Lollette 
Maude O'Malley 
Delores O'Neill 
Bobby: Evans 
Jan Lavoy 
Teddy Oliver Ore 
Wagon Wheel 
Joe O'Shea 
Dottie Winters 
Kay Allen 
Al Wilson 
Tommy Horn 
Ceorge Deber 
Al Bastian Ore 
Weber’s Hof Bras 
(Camden) 
Petti & Lester Reat 
Rodney & Gould 
lise Hart 
Rudy Bruder 
Jules Flacco Ore 
Ralph Corabia 
lielen Worthington 
Su-Foo 
Golden Co 
Flo Barry 
J & T Shellenh’mer 
Internationals 
Edoradians 


Yacht Club 


Kitty Helmling Orc 
Jimmie Bailey 
Estelle Sloan 
Eadie Lang 
lborothy Bollinger 
Patricia Maginnis 
Roberta Ramsey 
Billie Beck 





DETROIT 


Ambassador Club 
Billy Meagher 
Gold Coasters 
Bill Tracy 


Mary Jane De Vries | 


June Carroll 
Ciel Roberts Ore 


Book-Cadiliac Hotel 
(Book Casino) 
Sonny Kendis Ore 

Ross MacLean 
Maurice & Cordoba 
Paul Rosini 
(Moter Bar) 
Peter Kent Orc 
Chene-Trombley 
Jimmy Gargano Or 
Harry Jarkey 
Billie Richmond 
Mel Snyder 
Garnett Sis 
Elmer Brown 
Paul Grey Gis 
Commodore Club 
C Costello Ore 
Lee De Bain 
Oldtimers 4 
Poll-Mar Dancers 
Club Frontenac 
Amos Jacobs 
Marie Kuhlman 
Eddy Morton 
Brucettes 4 
Geo Alfano’s Ore 


Hotel Statler 
(Terrace Roum) 
Xavier Cugat Orc 
Carmen Castillo 

Judy Lane 
Eddie Asherman 
Castalino Rolon 
Imperial Club 
Congo Gis (6) 
Mort Mortensen 
Mazie White 
Arlene Whitney 
Frank Rapp Ore 
Nebiolo Cafe 
Leonard Seel Ore 
LeBrun & Campbell 


Northwood Ina 
Ray Carlin Ore 
Lovely Lanettes 
Gus Howard 
June Carmen 

Oasis 
Billy Cullen 
Dorothy Henry 
Russ Miller 
Hart & Allison 
Josephine Campbell 
Harry Goodman 

Plantation Club 
Joe Johnson 
Earl & Frances 
Monette Moore 
Dot & Dash 
Dusty Fletcher 
Mae Diggs 
Don Albert Ore 
House Line (8) 

Powatan 
Walker 3 
Winifred Seeley 
Johnny Howard 
Paul Neighbor Orc 

Bakes 

Woody Mosher 
Buddy Lester 
Texas Rockets (6) 
Geo Kavanagh Orc 

Club Ten-Forty 
Coyle McKay Ore 
June Carson 
10-40 EKEyefuls 
Alan Gale 
Ben Tracey 
Sophisticates Co (5) 

Te-Je Farms 
Deeds & McGrath 
Boots Lynn 
Gantschi & Sonnen 
Hal Boorn Orc 


Webster Hall 
(Cecktail Grill) 


Duke’s Duchess Or 
Vicki Lauren 
Patty Long 

Dick Tewsley 

Jean Shailor 


MILWAUKEE 


Athletic Club 
Hal Munro Ore 
Bert Phillip’s 
Pep Babler Ore 
Ethel Seidel 
Blatz Palm Garden 
Eddie South Ore 
Louis Mason 
Blue Moon 
D Davidson Ore 
Virginia Rosen 
Jay Jayson 
Gale Parker 
Cardinal Club 
Bud Vioni Orc 
Chateau Club 
Joe Gumin Ore 
Johnny Poat 
3 Gents 
Wilma Novak 
Rosita Allen 
Charles & Barbara 
Clover Club 
Harry Weber Ore 
Ruth Phillips 
Eva Thornton 
Marge Young 
Eleanor Gail 
Jean Hurley 
Flo Radke 
Club Forest 
Helen Kaye 
Edith Rae 
Vera Welsh 
Club Madrid 
Stan Jacobsen Ore 
Helen Savage 
Kay La Salle 
Bert Nolan 
Pierre Calys 
Zita & Annis 
Ames & Vivian 
Jimmy Rotas Ore 
Club Sahara 
Geo Cerwin Ore 
Club Terris 
Jack Teeter Ore 
Ethel Warren 
Phil Kestin 
Dotty Norman 
Kathleen Kaye 
Ciaudia Ferris 
Congo Club 
Bob Freeman 
Mary Reed 
Jeff Thomas 
Leonard Gay Ore 
Cornies Ship 
Ray Block Ore 


Ben Boe Ore 
Halph Lewis 
Bailey & Lamarr 
Devines Eagles 
Ted Wayne Orc 
Johnny Warren Ore 
Mabel Drake 
Dorothy Dale 
Red Roberts Ore 
Gloria Gale 
Jimmy De Palma 
Howard Geiger 


Hotel Schroeder 
(Empire Room) 
Lang Thompson Or 

Margie Knapp 
Karl Ratsch’s 
Sepple Boch Ore 
Helene Sturn 
Walter Merhoff 
Larsen’s 
Ray Meadows Orc 
Last Round Up 
Jimmy Raye Ore 
Ken Keck 
Lindy’s 
Rick & Snyder 
Nita Leenn 
Victor 
log Cabin 
Carl Bergman Ore 
Miami Club 
Janet Reed 
Nonie Morrison 
Fernando & C 
Shirley Lucky 
Ray Wencil 
Gene Emerald 
Harriet Cross 
Georgia Lucky Gls 
Johnny Davis Ore 
Milwaukean 
Bobby Maynard 
Oasis 
Marty Gray Ore 
Snooks Hartman 
Old Heidelberg 
| Mary Beth 
| Evelyn Sanders 
Don & Irene 
Eddie Kube 
Cameo Gis 
Eddie Zipp Ore 
Donna LuPae 
Open Door 
Tinney Liveng'’d Or 
Larry Powell 
| Packard Ballroom 
Al Cavalier Ore 








Paradise Gardens 
Anthony Doria Ore 


Paris 


Randolph Scott 
Len Herrick 


Plantation Club 
Bert Bailey Ore 
Mary Webb 
Billy & Betty 
Max Coleman 
Betty Taylor 
Plantation 6 
Brown & Simpson 


Rendezvous 


Del Mae 
Donte Rae 
Katherine Kaye 
Ruth Gary 
Diane & Doree 
Alma Grant 
Helen Shulak 
Bob Matheson Orc 
Reno 
Rudy Sager 
Pat Marvin 
Helen Allen 
Romona Brownwell 
Barron Lunchausen 
Sealer’s 
Tony Bauer 
Marie Kecky 
Jessie & Viola 
Dorothy Hamilton 
Bing Burdick 
Roma Costello 
Schwartz 


Bob Eherle Ore 
Lee Leighton Ore 

Six Point Club 
Casper Reda Ore 

State Gardeus 
Florence Bell 
Vendick Sis 
Shirley Little 
Mildred Seeley 
Lady Delilah 
Ann Helene 
Dale & Dale 
Evon Allen 


Or 


Orc 


Ore 





Trene Schrank 
Fie Smith 

Sunset Club 
Eddie Apple 

Tic Top Tap 
Joey Feldstein Ore 
Ken Leslie 
Bobbie Cook 
Carlos & Dolores 
Ray Syles 
Natasha 
Natalie & Howard 
Town and Country 

Club 


Robertos 
Luciene 
Virginia Davia 
Betty Harger 
Toy’s 
Case Landis Ore 
26th & North Club 
Kay Crandell Ore 
Trocadero 
Miron Stuart 
Tiny Gorman 
Sally Osmond 
Ruth Phillips 
Ford & Barnes 
Mary Dou Mann 
Jane Rubey 
Frank DeVoe 
Shutta & Kent 
Dolly O'Dea 
Wirth’s Futuristic 


Bill Schweitzer Orc 
Jack Fexer 
Vallie Jay Ore 
Maureen Rosay 
Rogan & Mann 
Wisconsin hoof 
Sterling Young Ore 
Gil Dagenais 
Bobby Ennis 
Vie Frangone 
Steve Swedish Ore 
M Merrymaker Orc 
Nie Harper Ore 
Ellen Kaye 
Zunker Gardens 
Skipper Leone Orc 


Ore 


CLEVELAND 


Alpine Village 
Otto Thurn Ore 
8 Castles 
Frank & Alma 
Margaret Aemmer 
Herman Pirchner 


Avalon 
Hy Barron Ore 
Nina Tassi 
Bert Gilbert 
Carol Chapelle 


Cedar Gardens 
Duke Melvin Ore 
Slim Thomas 
Princess Wee-Wee 
Prince Albert 
Susay Brown 

Chateau 
Pete Geraci Ore 
Louis Martini 
Raymond & Lee 
Elaine Castle 
Evans Sis 
Eight O’Clock Club 


Bill Miller Ore 
Sammy Lipman Co 


Freddie’s Cafe 
Tony Emma Orc 
Steve Murray 
Mme Hilton 
Eddie Barnes 
Forbes Gls 

Golden Glow 
Paul Simonetti Ore 
Philomena Ranello 

Gourmet Club 
Louis Cina Ore 
C Snyder Debs 
Tasa & “dow 

Hattcas Club 
Sherry Martin 
Lenny Colyer 
Bob Armstrong 
Rose-Marie 





Hotel Cleveland 
Manny Landers Ore 
Walt Bergen Ore 
Jules DeVorson 
Jack Webb 
Hotel Fenway Hal) 


Willard Potts Ore 
Bettie Allen 

Hotel Sterling 
Marty Lake Orc 
Ravel & Roseta 
Mason Glisson 
Louis Holliday 
Sylvia Ehrman 

Hotel Hollenden 
Sammy Watkins Or 
Bernice Parks 
liibbard, Bird & L 
Hollywood Horse 
Pritikin & Mason 

Hotel Statler 


Geo Hamilton Ore 
Glover & LaMae 
Jack & Eddie’s 
Chick Williams 
Henry. Rubertina 
Bess Evans 
Dona Wamby 
Harold Thomas 
Lindsay’s Sky-Club 
Ronnie Lavonne 
Marion Bowen 
Art Cutlit 
Monaco’s Cafe 
Jacques Pollack Or 
Marilynd Maynard 
Alice Brent 
Barry & Gail 
Mounds Club 
Orvelle Rand Ore 
Sout*#tern Tavern 
Paul Burton Ore 
Don Kaye 
Nick Bontemps 
Ubangi Club 
Tommy Barnes Ore 
Poison Gardner Ore 


Hanna Grill Betty Clay 

Betty Jerome Sonny Carr 

Paul Sis Bessie Brown 
Anchorage Italian Gardens 


Hughie Morton Ore 
Maynard Deane 

Arlington Lodge 
Joe Raveil Ore 
Laverne Kidd 
Jack Keller 


Balconades 
Alex Morgan Orc 
Bill Smith 

Bill Green's 
Al Fremont Ore 
Johnny Duffy 


Club Petite 
Freddie Castle Orc 
Ted Blake 
Joyce Arden 
Viva Shields 
Gloria Lamarr 

Cork and Bottle 
Jack Davis 


Eddie Peyton's 
Joey Hatch Ore 
Harlem Casino 
Sherdina Walker Or 
George Gould 
Rose Morgan 
Rhythm Pals 
Gladdess 
Pedro & Dolores 
Dorice Bradley 
Harlemettes (8) 
Larry Steele 
Ozzie Dial 
Hotel Henry 
M Contreras Ore 
Conchita 
Hotel Roosevelt 
Raftone Sis & G 
Hotel Schenley 
Howard Baum Ore 
Buzz Aston 
Jack Rogers 
Hotel William Pena 
(Chatterbox) 
Bernie Cummins Or 
Connie Barleau 
Walter Cummins 
(Continental Bar) 
Larry Murphy 4 
(Grill) 
Bavarians 





Etzi Covato Ore 
Bernie Perella 
Chickie & Ross 
Phyllis Merle 
Dick Smith 
Betty Nylander 


New Penn 


Mike Riley Ore 
Marion Miller 
Maurice & Faye 
Betty Hurst 


Nixon Cafe 
Al Kavelin Ore 
Patti Morgan 
Al Shelleday 
Dorothy Wenzel 
Angelo Di Palma 
Mackey & Paul 
Line (6) 
Nut House 
Joe Klein 
Lew Devine 
Boogy-Woogy 
Harry Nosokoff 
Chet Clark 
Al Mercur 
Jim Buchanan 
Plaza Cafe 
Jimmy Peyton Ore 
Adele Curtis 
Lenore Rika 
Lowry & Davis 
Moran Sis 
Billy Cover 
Riviera 
Lee Ore 
Show Boat 
Jay Starr Ore 
Millie Wayne 
Freddy Hilliard 
Sid Ward 
Wilma Douglas 
Line (5) 
Kay Marie Baird 
Betty Benson 
Webster Hall 
Buzzy Kountz Ore 
Union Grill 
Tony Lombardo 
Art Yagello 
Frank Natale 
Willows 
Eddie Weitz Ore 
Gerry Richards 


Joe 





Panto Big in So. Africa 
Johannesburg, Jan. 21. 


‘Aladdin’ panto doing big business | 
here for African Consolidated The- | 


| from 


atres. 


Due in Cape Town Jan, 31. 











‘opens in Cairo Thurs 


|VAUDE UNION TO MEET 


ON P.AS OF NON-PROS 


London, Jan. 29. 

Variety Artists Federation will 
hold its annual general meeting Feb. 
12, Expected there will be a large 
attendance as it is the intention to 
bring up for discussion the question 
of appearance of non-professional 
acts in vaudeville. 


Cinematograph Exhibitors Associ- 
ation and Theatre Managers’ Associ- 
ation are cooperating with the VAF 
in an effort to ban all amateurs. 

The matter v.as brought to a head 
recently by the appearance of sport- 
ing celebrities, notably Stanley Prof- 
fiitt and Norman Evans, champion 
amateur table tennis players, who 
drew large audiences at the Coliseum 
and were retained a second week. 

Their appearance has been strongly 
objected to by the English Table 
Tennis Association, and it is believed 
some action will b_ taken as to their 
amaieur Status, 








e015 YEARS AGOece 


(From VARiETY) 








Mina Schall, ex-burlesquer, re- 
ported about to wed Sir Henri Det- 
erding, the ‘Rockefeller of Europe.’ 


Roger Wolfe Kahn, son of the 
banker, readying his jazz band for 
vaudeville. 


The New York license department 
was going after gyp agents who 
were holding up acts for more than 
the required 5%. 


Considered an unparalleled record 
for a vaude skit, Victor Moore and 
Emma Littlefield rounded 
10,000th performance of their com- 
edy turn, 
Back to the Woods,’ at the 5th Ave., 
MN. 3 


Government tax report showed 
that theatre biz was on the upgrade. 


Spring production schedule for 
legit far behind, mostly because 
managers were holding off due to 
trouble with Equity. Broadway, 
though, was in the flush for musi- 
cals, with 18. 


Grace George and Laura Hope 
Crews starred in ‘lvierry Wives of 
Gotham,’ which opened unimpres- 
sively at the Henry Miller, N. Y. Also 
in the cast was Berton Churchill. 


Olsen and Johnson were still do- 
ing their slapstick at the Palace, 
N. Y., with the payees going for 
their stuff in a big way. 








Samuel Insull, as an exec of the 
association, was Aguring out some 
way to decrease the $1,000,000 deficit 
of the Chicago Civic Opera. Expect- 
ed he would contribute half, 





San Francisco was waging a war 
against fake stage and screen schools. 


The stage and pulpit were becom- 
ing more closely associated. A 
Brooklyn cleric, whose church had 
burned down, was having it rebuilt 
as a theaire, due to inc. easing intra- 
church theatre activities. 


U. §. Players Nix N. Z. 
Due to Exchange Snag 





Sydney, Jan. 20. 
U. S. players are not keen about 
touring New Zealand at present. 
Monetary exchange problem is said 
to be the major reason. 
Australian-New 


Tasman for some weeks, but Tivoli 


Theatres, vaude-revue operators, in- | 


tends shipping acts across providing 
no further problems crop up. 





Egypt’s Faves 
Cairo, Jan. 23. 

Lambeth Walk has been followed 
by the Palais Glide, which is prov- 
ing a hit in Cairo, 

Current click tunes in Egypt in- 
clude ‘Popcorn Man,’ as played by 
the French Ray Ventura; ‘Alexan- 
der, ‘Heigh-ho’. and other tunes 
‘Snow White’ (RKO), which 
y, (26). 


out | 


‘Change Your Act—or | 


Zealand Theatres | 
have not sent any players across the | 








Night Club Reviews 





FIRENZE, N. Y. 


(Continued from page 42) 





piece outfit dealing in a wide range 
of orchestrations, are a number of 
acts, most of them new and quite 
satisfactory for the requirements of 
the Firenze, which specializes in an 
Italian-French cuisine with neither 
a minimum nor a cover charge. 
Talent, also covered under New 
| Acts, includes Baroness Marie L. de 
Cichiny, Ralph Jameson, Sylvia Sims, 
| Harmonica Barons and the turn of 
Doris White and Mechanical Man. In 
addition to these, Henri Pierre spe- 
cializes in pianoing as part of the 
Mario band, while Mildred Turner, 





|well as pilot his band, 

| more fully under Band Reviews. 

Instrumental augmentation in_the 

| floor show here is lent by the Har- 

monica Barons, quartet which works 

in sweaters and is plenty good. ‘Poet 

and Peasant’ overture is one of their 
est. Boys get some strange har- 

monic effects across for a click. 

| In addition to the Baroness de Ci- 


accompanies Baroness de Cichiny | 
(New Acts). : 
Mario, who m. c.’s and sings as 








stringy finish. Their rendition of 
‘St. Louis Blues,’ which they did for 
the Paramount picture of that name, 
is a classic, with Miss Sullivan giv- 
ing it a corking wocal shuffle. She 
warms up fast to her auditors and 
after one number they’re in her cor- 
ner for the rest of the night. 
Malneck organized the crew eight 
months ago. This is their first pub- 
lic outing, and, picture work permit- 
ting, they'll head east soon. They 
shouldn’t have any trouble landing 
in the choice spots. Mob that caught 
them on opening here gave them a 
double okay. Park Avenue Boys 
work the intermish. 
_ Slim Gordon runs the place, tak- 
ing over from its former operator, 
Marcel Lamaze, who is installed in 


| the old Seville down the strip. Gor- 


| don claims copyright to the Lamaze 


is covered | 





chiny, the singing talent embraces | 


Jameson, tenor with powerful voice, | 


and Miss Sims. 

Miss White and her partner, who 
acts as a mechanical man, hardly 
batting an eye as he mechanically 
| is maneuvered through the routine, 
| is a novelty turn of acceptable value. 

The Six Shaggers, three boys and 
three girls, wind up the show with 
| Big Appling and the like. They’re 
okay. 


CLUB MADRID 
(MILWAUKEE) 
Milwaukee, Feb. 4. 


Bert Nolan, Helen Savage, Kay La 
| Salle, Jack & Aubrey, Stanley Jacob- 
| son orch. 








Located in an out-of-the-way spot, 


depends plenty on the weather for 
its business. Long run of the club 
| here indicates that Pick knows his 
| customers and knows what brings 

"em out into the country. 

In this nitery the summer is the 
| big season, and zero thermometer 
means a somewhat sliced budget on 
talent outlay. Has even nixed the 
girl line for the next few weeks, and 
is going along with just a lineup of 
moderately-priced acts. 

Best attraction probably that this 
spot can boast at present is Pick 
himself, as he is known throughout 
the Milwaukee territory and rates as 
the town’s No. 1 nitery impresario. 

Pick has a good orchestra here in 
| the Stanley Jacobson group. Though 
down to seven pieces at present, orch 
delivers good dansapation while Ja- 
cobson himself sells a tune in pleas- 
ing voice. , 

Bert Nolan, m. c., is another dis- 
tinctive feature in this 450-seat 
nitery. He works without a trace of 
blue, which is somewhat remarkable 
in this style of nitery. Nolan has an 
ingratiating personality, performs 
quietly, but with finesse. and excel- 
lent pace. He needs material, how- 
ever. He has the basic qualities that 
make a real entertainer. 

Kay LaSalle has developed some 
interesting tap routines and has fine 
appearance to her credit. Helen Sav- 
age, femme vocalist, relies primarily 
on ballads, which she sings well 
enough. Jack and Audrey are a 
young ballroom dance team. They 
do best with their tango. They in- 
dicate a limited number of dancing 
tricks, which they utilize over and 
over. They need more oupeneny*. 

old. 


LAMAZE CAFE, L. A. 


Los Angeles, Feb. 2. 
Maxine Sullivan, Matty Malneck 
orch (8), Park Avenue Boys (4). 


Sock entertainment for this inti- 
mate spot on the county strip, where 
talent costs rarely run into stagger- 
ing figures. Matty Malneck is break- 
ing in his crew here after confining 
its orchestral duties to picture 
work at Paramount and Decca plat- 
ters. A smooth outfit and sure to be 
heard from. With Maxine Sullivan 
| on the vocals, it’s a combo that’s 
| hard to beat. Happily, the Malneck 
stylizing blends easily with the soft 
warbling of the sepia songstress. 

Two specialists in the Malneck 
troupe, Manny Klein on the trumpet, 
| and Milton DeLuge, youthful col- 

legian accordionist, give the band a 
refreshing lift. Klein has more 
tricks on his tongue than a ventrilo- 
quist, DeLuge’s virtuosity is defi- 
nitely stamped and the comic con- 
tortions of his kisser make for 
laughs. Malneck, once with Paul 
| Whiteman, leads from the fiddle. 

Outfit scores heavily with novel 
swing arrangements of 
esque,’ ‘Liebestraum,” ‘Waters 








Sam Pick’s long established nitery | 





‘Humor- | 
of | 


' Minnetonka’ and ‘Hearts and Flow- | 


ers.’ Off on the downbeat with soft 
ballading via the strings, the gang 
»‘reaks into fast and forte inctrumen- 
| tation to match the mood of the 
mob, then tapers off to a soit, 


name and is asking the courts for 
exclusive use of the monicker. 
Helm. 


Blue Fountain Room 
(LASALLE HOTEL, CHI) 


Chicago, Feb. 4. 

Chicago used to be the stamping 
ground for big orchestras, but now 
with the radio wires out at hotels, 
and stations refusing to budge, the 
rooms are cutting down to seven- 
piece combos. Here is one, the 
Stevens is another, and they will un- 
doubtedly be followed by the Col- 
lege Inn at the Hotel Sherman. 

Blue Fountain room is now haunt- 
ed by ‘teen-age jitterbugs who can 
shag around a posiase stamp floor 
at a $1.50 minimum. Room gets 
none of the regular nitery mob and 
peeeneny none of the convention 

iz. 

But the youngsters. can entertain 
themselves, though when a dozen 
or more of ’em get on this floor 
there is little elbow room for any 


shagging. So they just hop up and 
down and occasionally wave an 


arm. Most of them just tap their 
toes and clap their hands in time 
with the orchestra. 

Tooters are a regular jam group 
with blasting cornet and pounding 
drum with a radio-tube amplified 
violin. Maestro Smith wears a 
comedy top-coat. The youngsters 
think it’s great stuff and keep yell- 
ing for ‘Tutti Fruiti,’ which is one 
of Smith’s plug numbers. 

Service down in this basement 
joint is pretty sad, with a general 
air of what’s-the-use overhanging 
all the employees. The bill of fare 
and the wine list are printed for the 
sake of appearances, evidently, be- 
cause most of the things you order 
they happen to be just fresh out of. 

For atmosphere there are candles 
on the tables. Gold. 


HUNGARIA, N. Y. 


(ZIMMERMAN’S) 





Mama (llona) Thury, Amelia Gil~ 
more, Dr. Lajos Barsony, Jack Milier 
& Janet, Gene Kardos orch, Bela 
Villanyi orch. 





Essentially an eating place, and 
the same before moving down from 
West 48th street, Zimmerman’s offers 
a light show in a not too Magyarish 
atmosphere in its new location on 
46th street off Broadway. Now lo- 
cated in sub-street portion of Bond 
Building, it can seat better than 400, 
with floor barely visible from at least 
half the house, whole place being on 
one level, a fact attesting to an 
eating-dancing primary purpose, Un- 
restricted noise and interruptions of 
waiters, etc., further attest to eatery 
status. 

Currently Jack Miller (and Janet), 
of skating team, is doing the m. ec. 
chore. Boasts of being only skating 


,act doing its own talking. Line of 


chatter is none too smart and occa- 
sionally goes into the objectionable, 
but otherwise fast and not clutter- 
ing up proceedings. 

Amelia Gilmore, dancer, opens 
with a hybrid Spanish, toe and con- 
tortion routine. Fairly nice-looking 
brunet with lightweight costumes, 
she works hard at her terping. Dr. 
Barsony, Hungarian singer, in deuce, 
offers three numbers, two native and 
one Yank pop. Baritone is limited 
to goulash spots of this type. 

Mama Thury, aged singer (works 
without a mike) is of the cute old- 
girl school and does it well. An- 
nounced as 73, she looks it. Plenty 
heft in size, if not in voice, and gets 
over with her compatriots. Pulls a 
surprise fade with ‘A-Tisket’ while 
trucking off. She and Barse~y work 
in Magyar rigging. 

Miller, a standard for som: time, 
finales show. Usual tricks oi light- 
ing cigaret while spinning electrically 
illuminated twirls in darkness, and 
suspension work with girl partner. 
Work fast up to point of using audi- 
tors in comie spins which includes 
viveaway of bottle of chean wine. 
Much of their work is lost in giant 
spot, excent for those up close. 

Bands alternate both on show and 
dancing. Villanyi’s string ensemble 
vlavys waltzy dances and for Miss 
Thury. Kordos’ crew is younger 
regulation dance band. nretiv much 
on corny side. but sufficient for this 


| site’s show and hoofery requirements. 


Hurl, , 
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Barton’s Stormy Road Run Ends; 
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Current Road Shows 


(Week of Feb. 6) 








‘Amphitryon’-‘Sea Gull’ (Lunt and 


Wednesday, February 8, 1939 
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Fontanne), Majestic, Ft. Worth (6-7); 
Majestic, Dallas (8-10); Baylor Hall, 





Program notes of the players in ‘One For the Money,” which opened at 


To Face Charges Before Equity 








Waco, Tex. (11). 


Culminating a series of backstage 
quarrels, James Barton was given 
dismissal notice by the management 
of ‘Tobacco Road.’ He leaves the 
show at the Forrest, N. Y., Saturday 
(18), to be replaced by Eddie Garr. 
Barton, who has played the lead in 
the run drama longer than his two 
predecessors, Henry Hull and James 
Bell, must face charges filed with 
Equity by at least one member of 
the cast and the show’s operators. 


About two months ago, 
after Harry Oshrin, an attorney who 
had an interest in ‘Road’ along with 
Jack Kirkland and Sam H. Grisman, 
took over the management from the 
latter, it is alleged that Barton, after 
a Saturday matinee, declarec he 
would not go on for the night per- 
formance unless Anne Dere, who 
played ‘Ada,’ was replaced. Rather 
than take a chance at turning away 
the night audience, Oshrin succeed- 
ed in getiing Margaret Wy-vherly, 
who originally played the part, to 
go on that evening. 

Miss Dere was paid two weeks’ 
salary and Leora Thatcher was en- 
gaged for the part. However, Miss 
Dere consulted an attorney and pre- 
pared to sue Barton for forcing her 
out of the show. Actor appealed to 
Oshrin, and, to clear the atmosphere, 
Miss Dere went back into the cast 
after two weeks. 


Indications are that the players 
have been together too long, for an- 
other ruction occurred at the al- 
leged instigation of Barton. He is 
charged with having used violent 
language to Cynthia Arden, which 
resulted in a heated dispute back- 
stage when the curtain dropped. 
Oshrin then decided to secure a new 
‘Jeeter Lester’ and Garr has been 
getting up in the part for the past 
several weeks. Stated that the 
mimic will not imitate Barton, but 
give ‘Jeeter’ his own interpretation. 

Miss Arden has filed complaint 
with Equity designed to find out if 
Barton is not subject to discipline 
for verbally abusing her before the 
other actors. Her charges will be 
considered by the council, with Osh- 
rin’s claim also considered. Lawyer- 
manager contends the show should. 
not be required to incur the extra 
expense in engaging Miss Wycherly 
and securing another actress for 
Miss Dere’s part. 

Barton, like others in the cast, 
has a straight contract subject to 
two weeks’ notice. He is on a per- 
centage of the gross. John Barton, 
his uncle, is playing the lead in the 
road company, which played Pitts- 
burgh for the fifth time last week, 
an extra matinee being played and 
the gross going over $17,000. Busi- 
ness in New York is -omparatively 
light, but an operating profit is 
claimed and the show is figured to 
hold over into the World’s Fair 
period, with increased attendance 
anticipated. 

For the past few weeks Barton 
had been given carte blanche with 
the stage end of ‘Road.’ It’s claimed 
he wanted to rewrite the show and 
called extra rehearsals, the cast 
showing up for the practicing, but 
frequently finding Barton absent. 





John Barton ‘Hurt’ 
Pittsburgh, Feb. 7. 
For time last week it looked like 
road company of ‘Tobacco Road’ 
might have to find a new Jeeter Les- 
ter. John Barton, who’s been play- 


ing the role on tour for last two 
seasons, had his heart set on getting 


the part in the Broadway cast when, 


and if his nephew, Jim Barton, ever 


left show. 


shortly 


Shows in Rehearsal 


Cheryl 





Family Portrait. 
Crawford. 
‘Het Mikado’—Michael Todd. 





‘Abie’s Irish Rese’ (road)— 
Nanda, Inc. 

‘The Philadelphia Story’— 
Theatre Guild. 

‘Miss Swan  Expects’—Wil- 


liam Harris, Jr. 

‘Five Kings’—Mercury Theatre 
Guild. 

‘Blackbirds’—Lew Leslie. 








‘AMERICAN WAY 
EXTRAS GET 
PAY BOOST 


| An increase in pay to the extras 
| of ‘The American Way,’ which would 
| have topped $40,000 at the Center, 
| N. Y., last week but for bad weather, 
has been granted. Usual pay for 
|such work is $15 weekly, but when 
ithe drama was regarded as having 
| clicked a movement started among 
|extra people for more pay, on the 
| grounds that they are used more in 
| ‘Way’ than any average attraction 
luses them. 

A boost of $5 was sought by the 
| extras, who held a meeting to con- 
sider appealing to the management 
|—Sam H. Harris and Max Gordon. 
| During the session there seemed to 
| be a difference of opinion whether 
the increase should be sought, some 
present fearing they might be re- 
placed. A subsequent session was 
held with an Equity representative 
present. Management was told of the 
appeal and a compromise boost of 
$3 per person was granted, extras 
apparently being satisfied. 

Explained there are more costume 
changes made by the extras than first 
claimed, 10 sets of costumes being 
their routine. There are 125 extras 
in ‘Way’, plus 18 children, the lat- 
ter not getting the increase. One 
small tot was ordered out by the 
| Gerry Society after the opening, the 
kid saying several lines in German. 


Chas. Hopkins Heads 
New Jersey’s FTP 


Newark, Feb. 7. 

Charles Hopkins, producer of many 
Broadway successes including the 
Milne plays, also the Federal The- 
atre productions, Shaw’s ‘Pygmalion’ 
and Shakespeare’s ‘Coriolanus,’ has 
been appointed state director of New 
Jersey Federal Theatre Project. 

Allan C. Dalzell, state publicity 
agent, Federal Theatre, has been 
named assistant state director. Dal- 


zell is also Variety’s mugg in New- 
ark. 














Cleve. Civic Rep. House 


Again Has Union Woe 


Cleveland, Feb. 7. 

Picketing of the Play House, ace 
civic repertory theatre here, was 
resumed last week by stagehands 
after labor federation delegates 
| unanimously approved the actions 
| of Local 27. Outbreak is the latest 
in a 15-month fight by John B. Fitz- 
gerald, prez of grippers, to make 
the theatre hire union stagehands. 
Fifteen of them marched in front 





of the house in protest against per- 
formances of ‘Yes, My Darling 
Daughter’ and ‘Volpone,’ but there 
was no disorder. 

Both sides have been holding 
meetings, but unable to reach any 
agreements or compromises. Trustees 
of the Play House still contend that 
since it is a community and educa- 
tional institution, not a commercial 


theatre run for profit, unionization 
; is not in order, 


WPA Cuts Philly Scale | 
_ THELMA WHITE TO AUSSIE 


He was said to have been heart- 
broken in Pittsburgh few days 
ago upon learning that Jim had quit 
and Eddie Garr had been signed for 
part. Understood John Barton was 
all for handing in his notice im- 
mediately, but withheld his decision 
and had a change of heart later in 
the week. 




















Philadelphia, Feb. 7. 
Los Angeles, Feb. 7. 


In line with the Locust and For- | 

rest theatres here, the Federal Thea- Thelma White has sailed for Mel. 
tre Project is cutting its scale in half | bourne to star for a minimum of 20 
at the Walnut Street for the current | weeks in musicals under the man- 
production, ‘Playboy of the Western agement of Australia and New Zea- 
World’. Tariff is now 75 cents top. | ‘and Theatres, Ltd. 

Locust with ‘What a Life,” and For- | Sailing at the same time were two 
rest, with ‘The Women’, recently in- | vaude acts, the Six Danwills and 





stituted a straight $1 admission. Maxine and Bobby. 


American, St. Louis. 

‘Bachelor Born,’ Cass, Detroit (5). 

‘Candida’ (Cornelia Otis Skinner), 
Parkway, Madison (6); Lyceum, Min- 
neapolis (7-8); Davidson, Milwaukee 
(9-11). 

Ruth Draper, Plymouth, Boston. 

‘’d Rather Be Right’ (George M. 
Cohan), Colonial, Akron (6); Park, 
Youngstown (7); Shea’s, Erie, Pa. 
(8); Erlanger, Buffalo (9-11). 

‘Kiss the Boys Goodbye,’ Harris, 


Chicago. 

Cecilia Loftus, Biltmore, Los An- 
geles. 

‘Of Mice and Men,’ National, 
| Washington. 


‘Off to Buffalo’ (Joe Cook), Chest- 
nut St., Philadelphia. 

‘Our Town,’ Selwyn, Chicago. 

San Carlo Opera Co., Music Hall, 
Seattle (7-12). 

‘Shadow and Substance’ (Sir Ced- 
ric Hardwicke), Cox, Cincinnati. 

‘Susan and God’ (Gertrude Law- 
rence), Aude, Ottawa (6); His Ma- 
jesty’s, Montreal (7-11). 
| ‘The Little Fexes’ (Tailulah Bank- 
| head), Nixon, Pittsburgh. 


‘The Women,’ Forrest, Philadel- 
phia. 

*Tebacce Read,’ Altoona. Pa. (6); 
Johnstown (7-8); Butler, Pa. (9); 


Uniontown, Pa. (10); Weller, Zanes- 
ville, O. (11). 

‘What a Life,’ Ford's, Baltimore. 
‘What Every Woman Wants’ (Fran- 
cine Larrimore), Wilbur, Boston. 
‘Whiteoaks’ (Ethel Barrymore), 
Memorial Aude, Louisville (&); Ry- 
man Aude, Nashville (7); Bijou, 
Knoxville (8); Bijou, Chattanooga 
(9); Erlanger, Atlanta (10-11). 


ASK ALL LEGITS 
FOR PARALYSIS 
BENEFITS 


Warm Springs infantile paralysis 
committee has asked the managers 
through the League of New York 
Theatres to arrange performances of 
all legit attractions in aid of the 
fund. Proposed that such benefits 
be held next Sunday (12), or Feb. 
19, it being explained that the New 
York committee, headed by Gen. 
Hugh Johnson, had run behind its 
allotment. 

League replied that such special 
performances would have to have 
Equity’s okay. Latter’s response was 
to point out that its members, along 
with other artists, were well repre- 
sented in the entertainments which 
accompanied the dinners and dances, 
in aid of the Fund on the President’s 
birthday. 

While it was not indicated that 
Equity favored the benefits, commit- 
tee was advised that if the other 
stage unions, including stage hands 
and musicians, agreed to work with- 
out. pay, the plan would be placed 
before council for consideration. 
Formerly the drives for Warm 











| Presidential birthday affairs. 





‘Making It Easy For 


Little Theatre Group 


Montreal, Feb. 7. 
City Council of Westmount, swank 
Montreal suburb, has voted to help 
the local little theatre movement by 
granting the Montreal Repertory 
Theatre a 20-year lease on property 
for a nominal rental of $1 per an- 
num. Plan awaits official ratifica- 
tion. Arrangements for financing 
the venture are being worked out. 
MRT is said to have a member- 
ship of 3,100. 


Leyla Georgie Broke 


Leyla Georgie, actress and co- 
author with Jack Kirkland of the 
play, ‘I Must Love Someone,’ which 
opened last night (Tues.) at Long- 
acre theatre, N. Y., filed a voluntary 
petition in bankruptcy last week in 








'N. Y. federal court, listing her lia- 


bilities at $2,565, and no assets. 
Among the creditors named, besides 
several doctors, are Arthur A. Lil- 
lienthal, banker, for $980, and Mac- 
cauley Publishers for $80. 

Petition was filed under the name 
of Edith Gyorgy. 


‘Angela is 22’ (Philip Merivale), 


the Booth, N. Y., Saturday (4), were contributed by p.a. Dick Maney, who 
appears to have been in good form. He described Nancy Hamilton as a 
‘headlong junior leaguer who cowed the curricula of Smith college and 
the Sorbonne.’ Anent Brenda Forbes, she ‘played in ‘Save Me the Waltz’ 
at the Martin Beck last season until Max Gordon had his fill of three-four 
time.’ 

‘Grace McDonald, along with Henry Adams and a litter of Lodges and 
Lowells, was born in Boston as recently as 1918’. . , Frances Comstock has 
sung over the air giving ‘her lyric all for assorted toothpastes, lubricants 
and juices’ . Philip Bourneuf ‘has been deeply implicated in a plethora 
of aerial nuisances and was one of the wounded in last season’s ‘Two Bou- 
quets’’ .. . ‘Alfred Drake sprouted a baritone when the Steel Pier at 
Atlantic City supported a vagrant opera company’... Nell O’Day ‘can tell 
of the day when she kicked up her heels in Joe Cook’s ‘Fine and Dandy’ 
and has been saved from a fate worse than death in many a western’. . , 
Gene Kelly ‘taught dancing in Pittsburgh where he was not listed as one 
of the running backs’. . . Don Loper ‘is lately returned from Albion where 
his feet fanned his fortune in half a dozen London night clubs’. . . Nadine 
Gae ‘is a fugitive from a Fanchon and Marco unit’... Keenan Wynn ‘is 
the son of the well known clown and yachtsman.’ 





Fredric March, reported in for $50,000 on “The American Way,’ hasn’t 
that much money in it. Instead, the financing of this Kaufman-Hart play 
(Sam Harris-Max Gordon production) is unique in show biz annals for its 
club-membership idea. The producers, having gone heavily on ‘Fabulous 
Invalid’ and ‘Sing Out the News,’ found themselves faced with a $200,000 
production investment on ‘American Way.’ The nature of the theme was 
such that a host of show biz personalities, March included, from Broadway, 
Hollywood and radio, contributed from $1,000 to $10,000. The primary 
| thought was that the patriotic nature of the drama warranted support. As 
it develops, it should realize a profit for the cooperative financiers of the 
play production venture. 





Erin O’Brien-Moore, who was much more seriously burned when her 
dress caught fire in a New York cafe over two weeks ago than was gen- 
erally understood, is slowly improving at the Doctors Hospital, N. Y., but 
all visitors are barred and probably will not be admitted for another 
week. Specialists caring for the actress stated again that Miss Moore’s 
face will not be marked. 

Questionable whether she will desire any more stage appearances this 
season. She was slated to play in ‘Skylark,’ which John Golden will 
soon produce with Gertrude Lawrence. Latter is starring in ‘Susan and 
God’ on teur, but that show will probably continue with another lead. 





Harry Bannister, who is in the cast of ‘I Must Love Someone,’ which 
opened at the Longacre, N. Y., last night (7), again appealed to Equity 
against the latter’s order that he pay off the balance of claims due cast of 
‘Late One Evening,’ amounting to $1,700. Council declined to entertain his 
latest contention that he should not be held responsible because the show 
was an incorporated venture. 

Play was presented about nine years ago by Bannister, who will be 
required to pay at least $25 weekly every week he appears in legit. 





Maurice Evans may be forced to limit the engagement of ‘Henry IV,’ St. 
James, N. Y., to four weeks because of the physical strain accompanying 
his appearances as Falstaff. English actor is of slight stature and the 
make-up is exceptionally heavy. 

During performances, at each exit, Evans is dripping wet with perspira- 
tion and is given a partial rubdown. 





One new number and several comedy bits were inserted in ‘Set to Music; 
Music Box, N. Y., last week. Beatrice Lillie is now using ‘Bagdad,’ a tune 
that was in the show when it played out of town. 

New skits in which supporting players appear include one which pur- 
ports to show how an Englishman prepares to attend a tennis match, com- 
panion piece having him get ready for a bridge game. 





James Costello, 81-year-old ticket taker of Henry Miller’s theatre, N. Y., 
who was hit by a motor car and sustained fractures of the skull and shoui- 
der, is reported recovering at the Metropolitan hospital, Welfare Island. 
In addition to his door duty, he acted as runner for a ticket agency. 


82-Seat Legit House May | JL LMAN QUIT S AS 
Augment Pitt’s 40-Seater COAST FTP CHIEF 


Pittsburgh, Feb. 7. 

World's tiniest playhouse, 40-seat tia Adeeiak Fob. ¢. 

Kilbuck on the North Side here,| james Ullman, director of the Fed- 
eral Theatre Project for Southern 








may have a sister theatre under the 


Springs funds were confined to the | 


same roof next season if plans of 
Robert Alan Green, owner and man- 
aging director, materialize. Green 
has petitioned city for permission to 


| construct an 82-seater on another 
floor of building, his idea being to 
run two plays simultaneously for 
1939-40. 


Kilbuck’s a unique spot, selling 
out its attractions consistently 
months in advance, and Green 
figures commercial possibilities are 
likely looking enough to make con- 
i|templated enterprise extremely 
| profitable. As it is, 40-seater just 
about manages to break even for 
him. 





California, resigned after two months 
of effort to solve the Gordian knot of 
theatrical, political and economic 
problems in these parts. 

Ullman, who came here from New 
York Dec. 1, will meet Mrs. Hallie 
Flanagan, national director, in San 
Francisco tomorrow (Wed.) to decide 
on his successor. 





Engagements 


Judith Anderson, 





‘Family Por- 


trait.’ 

Horace Sinclair, Walter Gilbert, 
‘Skylark.’ 

Martha Sleeper, ‘I Must Love 
Someone.’ 


Forrest Orr, Vera Allen, Dan To- 


There’s a city construction ruling 
forbidding erection of amusement 
places in a_ residence—Kilbuck’s 
located in cellar of Green’s home, 
but that’s figured on order of play- 
room more than theatre—and oper- 
ator is currently trying to get 
around that on grounds that spot’s 
expansive enough to stand an addi- 
tion. 


If plans go through, Green intends 
to present two plays for 20 weeks 
each in the smaller spot and four 
of 10 weeks’ run in the larger ca- 
pacity room. Kilbuck’s current 
show, ‘Mr. and Mrs. Phipps,’ closes 
Saturday (4) after five-month run, 
with another show, ‘Louie Quince,’ 
original play by Jan Gilchrist, going 
into rehearsal immediately for 
March 6 opening. Latter is already 
sold out completely until middle of 
June, 


bin, ‘Philadelphia Story.’ 

O. Z. Whitehead, Eduard Franz, 
William Bendix, William Bock, Kurt 
Richards, George Nash, C. Norman 
Hammond, James McCall, ‘Miss Swan 
Expects.’ 

Ruth Chatterton, Walter —— 
James Bell, Josephine Hull, Wil 
Geer, Jeanne Dante, ‘Farewell Per- 
formance.’ 


Future Play 


‘Family Portrait,, new play by 
Lenore and William Joyce Cowen, to 
star Judith Anderson in her first role 

since she appeared in the John Giel- 
gud’s ‘Hamlet’ in 1936 will be pro- 
duced March 7 at a theatre as yet 
unselected by the triumvirate com- 
posed of Chery] Crawford, a. 
ar- 











Tuttle and Richard Skinner. 
garet Webster will stage. 
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Unions Not Ruining Legit, Say 
Rice, Hopkins, Helburn, but Abbott 
Won't Stop Dreaming to Comment 


Although Broadway managers 
agree that legit production costs have 
soared in the last few years, few con- 
cur fully in Noel Coward’s recent 
diatribe that ‘labor unions are ruin- 
ing the theatre’. General opinion 
seems to be that unionism was in- 
evitable and that in many ways it 
has helped rather than hurt show 
business. Claim is also made that 
nearly all union regulations have 
been necessitated by managerial 
abuses, or other inequities not of 
union origin. 

One showman also remarked that 
Coward, who has’ become rich 
through his acting, directing, play- 
wrighting and producing activities, 
is in a pecular position to be denying 
the possibility of making a profit 
from the theatre. ‘I wish the unions 
would ruin me that way’, the pro- 
ducer sighed. 

Coward was quoted in St. Louis 
last week that rehearsals for ‘Set to 
Music’ up to and including its New 
York premiere cost $76,000, and 
that ‘Dear Octopus’ cost five times 
as much to present on Broadway as 
it had in London. He argued that 
managers are thus forced to count 
on smash hits and are prevented 
from getting by on moderate suc- 
cesses. Increased costs therefore cut 
down the number of shows a producer 
may Wo, he insists, and that will ulti- 
mately kill the theatre. He adds that 
he favors ‘good pay for everyone in 
the theatre, but the demands of 
unions go too far’. 

Acording to Elmer Rice, a mem- 
ber of the Playwright’s Co., and an 
admitted advocate of unions, the 
unions are not only an inevitable 
development, but their regulations 
are reasonable. He argues that all 
union pay scales are based on the 
logical assumption that theatrical em- 
ployment is intensely seasonal and 
precarious. The whole theatre setup, 
he explains, is established on the 
idea that every production must 
carry the load for all the inactive 
periods. Therefore, while the wage 
demands and regulations of the 
stagehands, Equity and the TMAT, 
etc., are high, they are scaled that 
way to compensate for the ter- 
rifically long unemployment periods. 

According to Rice, the stage unions 
are not alone in working on that 
basis. Theatre operators get exces- 
sive rentals (usually on a percentage 
basis) and all other elements in the 
theatre are paid similarly. He feels 
this condition has a harmful eflect on 
the theatre, but that the cure doesn’t 
lie in cursing the unions. Readjust- 
ing the setup on a more businesslike 
basis, with costs distributed over the 
whole year and with consequently 
‘reduced overhead permitting lowered 
ticket scales is the only way the evils 
can be corrected, Rice believes. Most 
unions would readily accept lower 
wages if guaranteed employment, he 
thinks, adding that theatres could 
also be rented at much lower figures 
if taken on a yearly four-walls basis. 

Hopkins’ Viewpoint 

Arthur Hopkins also concedes that 
production costs have skyrocketed, 
but believes it has had no important 
effect on the theatre. It merely 
means that in the case of a hit show 
it takes from six to 10 weeks, in- 
stead of only two or three weeks, to 
get back the production outlay, he 


(Continued on page 52) 


Carolina Mayor Says 
Road’ Is Too Dirty, 
Cancels Raleigh Date 


Charlotte, N. C., Feb. 7. 


Mayor George A. Iseley of Ral- 
eigh, discovering that Raleigh's 
municipal auditorium had _ been 
booked for two performances of 
‘Tobacco Road,’ promptly canceled 
the date. Declaring that the play 
was a mass of ‘profanity and sex’ 
unfit for ‘decent’ folks to see, he 
ordered a refund of $25 posted as a 
guaranty of a $235 fee for use of 
Memorial Aud. 








L. M. Shirley, president of the} 


i i m- | of 
Raleigh Junior Chamber of — | for three weeks. Claim was settled 


merce, said his organization 


week voted down a proposal by part | 
| months. 
| acted for the house, with Sidney 


of the membership to sponsor the 
performances. Same play showed in 
Chapel Hill, near Raleigh, last fall 
for its only appearance in N. C. 








Chatterton to Star 


In Lewis’ Farewell’ 


‘CLOWNS’ GOES| 





Ruth Chatterton, recently returned 
from France, will star in Albert 
Lewis’ production of ‘Farewell Per- 
formance,’ which may be retitled 
‘Will You Marry Me?’ Story is said 
to be a takeoff on Lunt and Fontanne 
and includes a reprise of ‘Camille,’ 
which Miss Chatterton personally is 
adapting. 

Walter Abel, James Bell, Jean 
Dante and Josephine Hull are set in 
support, 


‘TWO A DAY MAY 
COME EAST AS 
COMMERCIAL 


Controversy continues over the 
colored cast ‘Mikado,’ jazzed version 
of Gilbert and Sullivan that WPA 
is playing in Chicago. While the dis- 
pute is going on, another WPAer 
that attracted attention in Los An- 
geles is being angled for a Broadway 
presentation. It is “Two a Day,’ which 
calls for a chorus of 24 but is claimed 
to be vaudeville. 

Equity was asked to classify the 
show, which is proposed for matinee 
and night daily, but no ruling may 
be made until it is run through for 
Equity representatives. 

Michael Todd, who intends placing 
his hot ‘Mikado’ in rehearsal this 
week, does not deny the idea origi- 
nated with the relief show people, 
but contends that in presenting it 
commercially he is giving employ- 
ment to professionals and should not 
be forced to complete with a Govern- 
ment-financed attraction. From WPA 
source it was stated the project 
would bring its colored ‘Mikado’ to 
New York, whether it be done com- 
mercially or not. Previously, it was 
reported the relief people were will- 
ing to turn their show over to a 
manager. Matter is expected to be 
settled in the next several weeks, 
with Todd slating his show to open 
by March 16. 

Despite the claims of WPA to ‘es- 
tablished successes,’ none has yet 
even approached such rating when 
regularly presented. ‘Murder in the 
Cathedral’ is one instance, it having 
drawn a strong press. Gilbert Miller 
made the presentation commercially 
and it failed quickly. ‘Me Third’ was 
claimed to be a good thing when 
WPA presentec it in Denver and 
parts of the Coast, but when shown 
on Broadway under the title, ‘Now 
You’ve Done It’ by Brock ~ember- 
ton, it too faded quickly. Last sea- 
son another show which was over- 
touted on the Coast, but was a fast 
floppero in New York was ‘censored,’ 
presented by A. H. Woods and Max 
Marcin. 

Lew Canter is said to have the 
commercial rights to ‘Two a Day.’ 
The managements of the 5lst Street 
(Warners’ Hollywood) and the 44th 
Street, N. Y., have been broached to 
book it. Report that a protest was 
made to WPA over its G.&S. show- 
ings because of the D’Oyly Cartes at 
the Beck theatre, brought a retort 
that the reliefers have been play- 
ing such revivals for three years. 


Dunning Settles Claim 


Claim of the Lyceum theatre, N. Y., 
against Philip Dunning, who pro- 
duced ‘Bedtime For Ali Baba,’ sea- 
son before last, but cancelled the 
New York booking, was settled out 
of court Monday (6). Matter was 
calendared for hearing on that date, 
attorneys for both sides coming to 
agreement before the case was 
called. 

Theatre figured it incurred a loss 
$3,300 by keeping the house dark 














for $1,000, to be paid within two 
Frederick E. Goldsmith 


Fleischer’s office representing Dun- 
ning. 
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Louise Latimer May Go 
Into a Lonsdale Play 


Louise Latimer, from pictures, who 
had to withdraw from Jacek Kirk- 
land’s show, “I Must Love Someone,’ 
during rehearsals due to a cold, may 
go into a new show Frederick Lons- 
dale is planning to do on this side. 

Lonsdale, in from London during 





his proposed show with her. 








ON, THOUGH 
IN RED 


Eddie Dowling has made and 
changed plans for ‘Here Come the 
Clowns,’ current at the Golden, 
N. Y., and due to play at least one 
more week. Drama, which opened 
at the Booth, has not picked up as 
expected, but the actor-manager 
cancelled two proposed road tours 
in order to keep the show in the 
metropolis. 

Louis Lurie, wealthy San Fran- 
ciscan, offered to invest $10,000 in 
‘Clowns,’ idea being to present it in 
Frisco for about four weeks at the 
start of the Golden Gate Exposition. 
Plan was dropped when Dowling 
wanted to jump the show direct to 
the Coast, while Lurie figured it 
should play dates on the way out. 
After getting permission from 
Equity to lay off one week, Dowling 
figured on spotting the play in Bos- 
ton next week, but set back the pro- 
posed booking. 

Reason for latter move came after 
some fresh money was made avail- 
able. Philip Barry, who wrote 
‘Clowns,’ was in on the managerial 
end, but not for the amount report- 
ed. He withdrew from participation 
Jan. 16, up to which date he had put 
$24,000 into the production. Dowl- 
ing has been handling the financial 
end since then and is yet to re- 
ceive salary. Stated, too, that the 
author agreed to forego royalties, 
thereby further teaming with Dowl- 
ing in attempting to prolong the 
Broadway date. 

Latter is the presenter of ‘The 
White Steed,’ which is faring rather 
well at the Cort, his partner in that 
venture being Lee Shubert. While 
that drama is operating to a profit, 
partners have not yet drawn any 
coin from the takings. ‘Steed’ moves 
to the Broadhurst Monday (13), 
opening there with a matinee (Lin- 
coln’s Birthday). 


CLARE BOOTHE TOSSES 
A PARTY AND $1,000 


Clare Boothe. who wrote ‘The 
Women’ and the current ‘Kiss the 


Boys Goodbye,’ Miller, N. Y., threw 
a party Sunday evening (5) at El 
Morocco, Helen Claire, Benay 
Venuta and Carmel White, of ‘Kiss 
the Boys,’ were guests of honor. Af- 
fair was originally scheduled for El 
Rio club, but a switch was necessary 
when that night spot suddenly 
folded. 

Miss Boothe, who is the wife of 
Henry R. Luce, publisher, had made 
an advance payment of $1,000 to the 
| El Rio management and when the 
club suddenly shuttered, it became 
apparent that somebody went south 
‘with her coin. According to the 
| story, the manager of El Rio was 
;not blamed, it being vaguely re- 
‘ported that ‘a couple of Philadelphia 
guys,’ who vere in on the club, had 
decamped with the coin. 

In addition to losing $1,000, Miss 
Boothe was rather upset when one 
critic’s comment on the preface of 
| her ‘Kiss the Boys’ book did not cor- 
rectly quote what she wrote. How- 
) ever, there was a big tournout for 
the party, some 350 invitations hav- 
ing been issued. 


Ada May North’s Stager 


Sarasota, Fla., Jan. 7. 
On Thursday (9), Ada May North, 























, wife of Henry Ringling North, v.p. of | 


the past week, is discussing a part in | 





Equity May Not Renew 1-Year 
Basic Agreement with League: 
TMAT Regulations Stop Ticket Idea 





Arthur Beckhard Guilty 





Los Angeles, Feb. 7. 


Arthur J. Beckhard, Santa Bar- 
bara and Broadway stage producer, 


negligent homicide for the traffic 
deaths of Frank C. Joyce, 19, son of 
the late Frank Joyce (and Selznick, 
agents) and nephew, of Clarence 
Brown, film director, and Patricia M. 
Kelly, 17. 
Beckhard’s car in Beverly Hills last 
Aug. 27. 

Beckhard was released on bail 
pending outcome of a motion for a 
new trial. 


‘RIGHT’ WILL 
CONTINUE 
TOUR 








close in ‘I'd Rather Be Right’ in 
Providence at the end of next week 
(18), Sam H. Harris.is planning to 
continue the tour, with another 
player assigned the lead. Proposed 


to switch Taylor Holmes into the 
part, he now playing the Secretary 
of the Treasury. There was some 
talk of Jimmy Walker replacing the 
star, but while a proposition was 
tendered the former mayor of New 
York, the idea was dropped. 


Understood the manager’s plan to 
keep the show open is not so much 
with the idea of reaping more 
profits, but because of appeals from 
the cast and chorus not to fold 
‘Right.’ Should the top grossing 
show on tour keep going:as outlined, 
it may play to the Coast. In De- 
troit, where ‘Right’ stayed two 
weeks, Cohan is quoted as saying he 
thinks he has earned a good rest 
and may go south, after which he 
may visit England. Known that the 
star does not feel he can withstand 
the rigors of a longer tour, which 
would necessitate playing many one- 
nighters. As for Hollywood: ‘Not a 
chance. I don’t get along out there.’ 

Holmes has been understudying 
Cohan in ‘Right’ since the musical 
opened in Boston in the fall of 1937. 
Show has been touring for 18 weeks, 
and it is figured there are 20 weeks 
of additional bookings possible, tak- 
ing in southern territory, particu- 
larly fertile Texas stands. 

‘Right’ has been averaging better 
than $30,000 weekly. 





Cohan’s $32,000 in Det. 


Detroit, Feb. 7. 

After setting a new house record 
of $32,000 in its initial week, George 
M. Cohan’s ‘I’d Rather Be Right’ 
even topped that figure last week at 
the Cass during the second portion 
of its two-week stand. 

Current is ‘Bachelor Born,’ which 
opened at the Cass Sunday night (5) 
at $2.75 top. 

Estimate for Last Week 

‘I'd Rather Be Right,’ Cass (1,500: 
$3.85) (2d week). With sellout 
every one of the six performances, 
George M. Cohan opus slightly 
topped the record $32,000 hung up 
during initia) week. 











ithe circus outfit, will do Essie in’ 


| ‘You Can’t Take It With You,’ local 
: production. 


‘Abie’ to Tour Again 


‘Abie’s Irish Rose’ is going to the 
road again, being slated to open in 
Wilmington, Del., Feb. 17, 





play two weeks in Baltimore and 
will attempt an indefinite stay in 
Philadelphia thereafter. ‘Abie’ made 
a long stay in Baltimore, concurrent 
with the number one show in New 
York, before it was toured with mul- 
tiple companies. 

Miss Nichols will be interested in 
the attraction, which will have a 
corporate title of Nanda, Inc. War- 
ren Ash, an actor in the cast, and 


It’s her stage debut. Runs for three | others are said to have a financial 


nights here. 


stake. 


,% 
Ag 


In Auto Death of Two! whether the ticket code is being as 


was found guilty on two counts of; 


Victims were killed by | 


Although George M. Cohan will | 


: Anne | 
Nichols’ run-record comedy will then | 


+ 


League of New York Theatres has 

‘answered Equity’s communication, 
| which recently raised the question of 
| rigidly enforced as expected. Ex- 
} planation of various activities on the 
league’s part is made and the sug- 
gestion made that, if Equity so de- 
sires, it may send a committee so 
that the situation could be discussed. 
Whether Equity will further stress 
the matter is not clear, but officers 
indicate the association may not re- 
new the one-year basic agreement, 
which still has the balance of this 
season to run. 
In reference to the ticket situation, 
| the idea of establishing a bureau of 
|}information concerning data about 
shows and tickets has run into un- 
forseen difficulties. Theatrical Man- 
| agers, Agents & Treasurers union 
interposes regulations to apply if 
such a service is started. TMAT 
declares that persons who answer 
telephones in such a bureau would 
be classified as assistant-ticket sell- 
ers and must be paid $50 weekly. 

Money necessary for the proposed 
bureau appears not to be available 
and the ticket brokers signatory to 
the code are opposing factors. 
Agency people object to the use of 
the 3%ec per ticket levy for such 
usage on the ground that they would 
be financing their own opposition. 

Other angles touched upon by the 
League also show little progress in 
'the plan for ‘making theatre-going 
easier,’ which is the broad Equity 
objective. Among the proposals was 
to place tickets on sale at depart- 
|} ment stores or shops having subur- 
ban patronage. Of 15 stores proposi- 
tioned by the League, only three 
evinced any interest in the plan, 
either to have tickets on sale or to 
cooperate with a telephone service 
with the proposed bureau. 

So far as the charges against two 
theatres, said .not to have retained 
the code requirement of 25% of 
tickets on sale in the box offices, the 
| league claims that in both instances 
corrective orders to the ticket staffs 
resulted. It appears that one man- 
ager averred that it was not under- 
stood that one fourth of tickets at 
all prices were supposed to be held 
for direct public sale. It had been 
contended that it was the manage- 
ment’s right to apportion tickets for 
such distribution at the discretion 
of the house. However, boxoffice 
lines for the hits indicate that the 
code regulation is being applied to 
a considerable extent. 

Action for injunction against the 
League by the Acme ticket agency is 
slated for hearing next Tuesday (14), 
but there is some talk about the pro- 
ceeding being dropped. 


‘Blackbirds’ May Fly 
After All: Lew Leslie 
Digs Up New Angels 


‘Blackbirds’ is again listed for 
opening, this time the Hudson being 
slated for the Lew Leslie colored re- 
vue. Show, which is dated to debut 
Saturday (11), was announced on 
the house boards of the 44th Street 
for several weeks. With Nate Kra- 
mer having bowed out after putting 
$35,000 into the show, other backing 
was finally secured. In addition to 
Leslie, his brother Saul, and Ben 
| Lundy are mentioned in the mana- 
| gerial setup. 

Number of problems face the man- 
agement before the show lights up. 
One is the repossession of the set- 
tings, costumes and electrical appa- 
ratus. After the production was 
brought from Boston, where its 
troubles started, the cars were not 
unloaded, New York Central finally 
| placing it in a Bronx storehouse, with 
| demurrage charges plastered on the 
| show. 

Another item is payment for the 
settings, designed and made by Mabel 
Buell, who claims $2,500 due her. 
Artist said she is willing to accept 
$1,000 down and $125 weekly when 
the show opens. Understand she will 
| be guided by the regulations of the 
/scenic artists’ union in any move to 
‘force collection. 

Last week, for the second time, 
money for salaries was posted with 
Equity, $1,500 being put up and more 
to be turned over to the association 

j this week. 
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ography and chants are common- 


50 VARIETY 
=-_ — 
JEREMIAH ograp 
Drama in three acts (eight scenes) by 
Stefan Zweig, -translated by Eden and 





Cedar Paul; acting version by John Gass- 
ner and Worthington Miner; stagei by 
Worthington Miner; settings and costumes 
by Harry Horner; music composed and ar- 











ranged by Chemjo Vinaver; choreography 
staged by Felicia Sorel. Presented by | 
Vheatre Guild at Guild theatre, N. Y., Feb, | 
3. '59: $3.20 top ($4.40 opening). | 
Jeremiah... cccccsvccecsccettesers Ixent Smith | 
BAOtRET. coccccccececesseseves Effie Shannon | 
ZEDUION .corccccccccceseceves Hannam Clark 
ae. cc nnccend 0eseeeecceans eee ae 
Leah ech ead cst eeeeues 6c: . eee 
Issa Pek cscnscs ebetenehons Ernest Rowan 
Reb hi seed. end sonveene Katherine Murphy 
Laban, his GOM..cccesccees Robert Thomsen 
Jochehed. +. cc ccoccccctecccees Kathryn Grill | 
PUG. cs ccccscccoese eeeese-J0an Adrian | . 
Wriak. ..csccccccoecsceesceccsces Mark Schweid 
Zephania.. : Charles Furcolowe 
DOEGR.. bic nintt g0000ed sexe duces cee. seen | 
His Nephew Cameron Mitchell | 
DANO cv isccedeqstvatetevesa Gordon Nelson | 
The IGOR cs vecececsessssese John Hendrick | 
Hamraniah...cccccccccccseccecs Harry Irvine | 
PE Wc cdcconascadeges Benedict MeQuarrie | 
i Robert Harrison | 
Byron McGrath | 
cooceseseoorers Arthur Byron 
ccc cccsccccedeccccses Byron Russell | 
Clair Bayfield 
aveccebadeatecdes Cornell Wilde 
Assyrian Captain.........Mervin Williams 
cans | 
As the third offering of its 21st 
subscription season the Theatre 
Guild is presenting this Stefan 
Zweig biblical drama. Play has a 
timely auti-war theme, has been 


and some of its pageantry is im- 
pressive. But it is too ponderous, 
remote and slow for general inter- 
est. It appears destined for a brief 
stay—probably no more than the 


regular sunscription period. Guild 
still seeks its first hit of the season. 

Zweig wrote the play in his native 
Austria during the bitterest period 
of the World War. It was first pre- 
sented in Switzerland, and after the 
war, was done in Austria, Germany 
and elsewhere. Script for this first 
professional production in the U. S. 
(play was given two years ago by a 
college group in Cincinnati) was 


| 
carefully and handsomely produced, | 





prepared by John Gassner and 
Worthington Miner, of the Guild or- 
ganization, from Eden and Cedar 
Paul’s translation. Present cast, un- 
der Miner’s direction, numbers some 
50-odd players, but it’s understood 
previous plans called for an even 
larger company. 


Apparently in anguish at the 
hideous tragedy or the late war, 
Zweig saw a parallel in the biblical 
story of Jeremiah, who foretold the 
destruction of Jerusalem by a con- 
queror from the north. As the only 
one to retain his sanity in a war- 
mad populace, the prophet was ridi- 
culed, hated and persecuted, but 


remained to point the way to 
salvation from the _ misery and 
humility of his people. With the 


world again tottering on the brink 
of disaster, there is a certain signifi- 
cance in the Old Testament story, 
but in this instance it fails to pro- 
vide theatre. 


As a play of ideas and _ ideals, 
‘Jeremiah’ is on an exalted plane. 
Its reasoning is sound and, in the 
case of its treatment of mob-phy- 
chology toward war, its observations 
are interesting. But its theme is de- 
veloped in general terms rather than 
personal ones, its characters are 
merely symbols instead of human 
beings, and it never grips the emo- 
tion. Starting .with Harry Horner’s 
magnificently-conceived outdoor set- 
ting, the play merely takes three acts 
to carry out Jeremiah’s prophecy. 
Instead of piling up suspense, it 
simply trickles downhill and finally 
evaporates ina mist of grandiloquent 
platitudes. 


Doubtful it any performances 
could enliven such a musty script, 
but certainly the present company 
fails in that regard. Apparently in 
an attempt to give the play vitality, 
the actors show a tendency to rant, 
but that doesn’t make for either 
plausibility or dramatic force. As 
Jeremiah, Kent Smith has _ trouble 
making himself understood, while 
Arthur Byron seems not to have re- 
solved the part of the king. Effie 
Shannon has a typically thankless 
dying-mother part, and most of the 
others are obscured behind wigs and 
beards. However, Byron McGrath 
and Mervin Williams achieve per- 
suasive simplicity as a sentry and 
an Assyrian captain, respectively. 
Direction is spotty, while the chore- 


Some question why the Guild 
chose to produce such a play as 
‘Jeremiah.’ Doubtful that the board 
could have imagined the piece has 
sufficiently broad appeal to be com- 
mercially profitable, particularly in 
view of the heavy production ex- 
pense involved. Idea would appear 
to be that the play’s message is im- 
portant enough at this time to war- 
rant the probable loss. Hobe. 


Intimate revue in two parts, presented | 
vy Gertrude Macy and Stanley Gilkey by 
irrangement with Robert F Cutler; sketche | 
es and lyrics, Nancy Hamilton; music, | 
Morgan Lewis; staged by Johan Murray | 
Anderson mugical numbers staged by 
Robert Alton; sketches staged by Edward 
Clarke Lilley; settings and costumes, Raoul 
Pene Du Bois; at the Booth, N, Y., Feb. | 
%, "39; $3.30 top 

Maxine Barrat, Frances Comstock, Brenda ! 
Forbes, Nadine Gae, Naney Hamilton, Ruth | 
Maitesonm, Grace McDonald, Nell O'Day, | 
William Archibald, Philip Bourneuf, Alfred | 
Drake Gene Kelly, George Lloyd, Dan} 

| Loper, Robert Smith, Keenan Wynn. 





A gay little musical show in a the- | 
atre of intimate type, ‘One For The | 
Money,’ should be around for a spell. | 

Revue is distinctly the best thing | 
to emanate from the summer show 
shops in years. It first appeared in 
a hideaway spot and there attracted 
the attention of Gertrude Macy and 
Stanley Gilkey, who step forth as 
its Broadway managers. They have 
duties in the Guthrie McClintic- 
Katharine Cornell menage, with Miss 
Macy taking time off to handle most 
of the production business. 


‘Money’ has some indications of 
collegiate entertainment. It has been 
tooled by such stage-wise directors 
as John Murray Anderson, Robert 
Alton and Edward Clarke Lilley, 
while Nancy Hamilton, prime factor 
in the writing, has for some time 
been contributing skits and ideas for 
little revues, such as ‘New Faces’. 
The new arrival is far better than 
any of her previous efforts seen 
hereabouts. 


The setup has 16 players, eight 
girls and the same number of boys. 
They perform as specialists and com- 
bine to form the ensemble, somewhat 
along the lines of London’s Co- 
Optimists. Idea works out very well 
with a background of tastefully con- 
trived settings and smartly conceived 
lighting effects. 


One of the outstanding interludes 
is ‘Rhapsody,’ sung by Ruth Matte- 
son and Alfred Drake, the dance 
variations nicely contributing to the 
result. There is a ‘valse’ variation by 
Maxine Barrat and Don Loper, ‘syn- 
copated’ (tap) variation by Grace 
McDonald and Gene Kelly and ‘mod- 
ern’ variation by Nadine Gae and 
William Archibald. Following that 
is a satirical skit, ‘The Five Kings,’ 
with a takeoff on Orson Welles. 

Rather amusing is ‘The Story of 
The Opera’. Miss Hamilton explains 
the libretto to Miss Barrat, with the 
operatic characters mixed up. “Teeter 
Totter Tessie’, the first act finale, 
with the whole crew on seesaws, 
rang the bell with the first nighters. 
Miss Hamilton’s impression of the 
First Lady in something called ‘My 
Day,’ in which she has four ‘secre- 
taries’. ‘At the Drop of a Hat,’ with 
Nell O’ Day. Drake and Kelly the con- 
tributors: ‘Adorable Little Star,’ with 
Brenda Forbes and Loper the leads, 
are among the other good things in 
the first part. 

‘Send a Boy,’ a skit anent telegraph 
deliveries, serves as an okay opener 
for the second part, which doesn’t 
seem as good as the first. ‘Search 
Me,” a travesty on smuggling, was 
probably designed because of recent 
activities of well knowns being 
called to the bar of justice. Keenan 
Wynn is the customs inspector and 
Frances Comstock the supposedly 
competent matron. Miss O’Day is vir- 
tually stripped in the searching op- 
erations. 

‘Once Upon a Time’ is the second- 
act sight sketch in the Anderson 
manner. Scene is ‘hat of the music 
room of a former Emperor of Aus- 
tria. It is staged as a sort of mu- 
seum piece and there is a duet by 
Miss Comstock and Drake. Kelly 
then scores with a dance specialty. 
Miss Hamilton sings ‘Yoo Hoo Blues,’ 
a late skit, ‘The Quaint Companion,’ 
amuses and the double octet sings 
and plays ‘Kiss Me and We'll Both 
Go Home’. 

‘Money’ may be lacking in belly 
laughs and makes no real attempt at 











so-called sophistication, but it has 








“STARS IN YOUR EYES” 
Mgt.: LOU CLAYTON 





the tang of the chic, youth and is 
| diverting. Tbee. 








An Evening in Cathay 


Program of drama, music and dance by 
Chinese Cultural Theatre Group, presented 
by American Bureau for Medical Aid to 

| China and the United Council for Civilian 
Relief in China, at Mercury, N. Y., Feb. 

1, '39; $3 top ($5 opening). 

|} Cast: Laura Jee, Hung-ping Kwan, 
Chung-loh Wei, Yue-tuh Sung, Kwang- 

| nee Hsu, Wen-Piao Wang, Yah-yen Ling, 
Ethel Chun, Averil Tong, Tse-ping Chow, 
Virginia Chang. 





(In Chinese) 


| To raise funds for the suffering 
| populace in China, this troupe of ac- 
tors, musicians, singers and dancers 
, from Shanghai brought a program 


| audience. 
| she is a looker wiih a strangely lyric 


of their native theatricals to the 
Mercury theatre, N. Y., for a five- 
performance engagement Feb. 1-5. 
With U. S. college-educated Laura 
Jee giving captivatingly droll narra- 
tion and explanation in English of 
the 10 selections, show runs about 


_ two-and-a-half hours, with a 10-min- 
' ute intermission. 


Although portions 
of the bill are overlong and tend 
toward tedium, as a whole it is not 
only interesting and instructive, but 
witty and charming as well. Never- 


| theless, the fact that it is in Chinese 


is boune to limit its appeal for U. S. 
audiences. 

Miss Jee’s humorously idiomatic 
introductions clarify much _ that 
would be incomprehensible to the 
Coupled with the fact that 


voice and beguiling graciousness, 
that is manifestly responsible for 
much vf the show’s effectiveness. 
However, the narrator is not the 
only looker in the company. Vir- 
ginia Chang, in a single comedy 
playlet, has the fragile loveliness 
characteristic of Chinese women, 
while Ethel Chung, appearing as both 
singer and musician, and Averil 
Tong, dancer and dramatic actress, 
are also quaintly decorative. Mrs. 
Tong, wife of a Chinese government 
official, is the organizer of the troupe, 

Besides the two dramatic bits, the 
program includes two straight dances 
and a sort of dance-d.ama, two or- 


| chestra selections, a flute solo, guitar 


Both orches- 
atienuated, while 
the tear-jerking scene from ‘Lady 
Precious Stream,’ which winds up 
the program, is somewhat monoto- 
nous, On the other hand, Hung-ping 
Kwan’s dancing is skillful and en- 
thralling, Ethel Chun’s singing is en- 
terlaining even to English-speaking 
audiences, and Virginia Chang is 
enormously persuasive in the 
‘Drunken Queen’ comedy playlet. 
But it is Miss Jee’s glittering narra- 
tion that provides the major en- 
chantment. Hobe. 


Yiddish Play 
One Sabbath Afternoon 


Comedy in two acts by Jacob Fishberg, 
adapted from the English original, ‘One 
Sunday Afternoon,’ by James Hagan: pre- 
sented by Joseph Buloff; features Buloff, 
Kurt Katch, Muriel Gruber, Fanny Lub- 
ritzky; staged by Buloff; settings, Harry 
Saltzman: at the Irving Place, N. Y., Jan. 
29, °39; $2.20 top. 
pe See Joseph Bulofft 
MII s ccccccccscveseacseceses Irving Jacobson 


solo and a vocal solo. 
tra offerings are 
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Welvel...cccccccece Cb0 664.4006 Israel Rosen 
PINKO. .cccccctcccccvees Abrakam Hirshbein 
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James Hagan’s ‘One Sunday After- 
noon,’ a Broadway click of several 
seasons ago, for purposes of the 
Yiddish theatre is now ‘One Sabbath 
Afternoon.’ Joseph Buloff’s produc- 
tion is one of the sprightlier efforts 
of the Yiddish stage this season and 
should have an appeal corresponding 
to its Anglican predecessor. 


Adaptation is by Jacob Fishberg, 
who has followed religiously the situ- 
ations of ‘Sunday,’ although for the 
sake of Yiddish theatre there are 
several changes that, however, fail 
to retard the progress of the yarn. 


For instance. Biff Grimes, the orig- 
inal Lloyd Nolan role, has assumed 
a more Judean flavor in the transi- 
tion. He’s now Max Silver. Hugo 
Barnstead has become Sam Gross, 
Virginia is Dora, and Amy has be- 
come Feigl. 

Buloff is handling the Nolan role 
and does it excellently. He plays the 
rough-and-ready Max amusingly, al- 
though by no means with the same 
flair of his English counterpart. He’s 
the small-town dentist, who after 20 
years receives for his patient a for- 
mer pal, Sam Gross, who 20 years 
before had won pretty Dora. whom 
he had intended to marry. Instead, 
frustrated when Dora had been at- 
tracted more to Sam’s affluence, Max 
wed adoring Feigl as second-best. 


With Sam in his dentist’s chair, 
Max conceives revenge and the 
opening scene thus ends showing him 
working over his’ victim-patient. 
Then there's a 20-year flashback, go- 
ing over the events leading up to the 
opening scene. 

There’s the park in their home- 
town. Sam and Max pursue Dora, 
while the latter shows a preference 
for the former. Max’s imprisonment 
because he had sought by force to 
collect his wages after being fired; 
the ever-patient Feigl, who helps 
him become a dentist by inspiring 
him to study at night, and the sub- 
sequent nurturing for 20 years of 
Max’s torch for Dora, though 
married to Feigl, form the crux of 
the story. Only when he sees the 
tough, unattractive Dora of 20 years 
later does he realize that his choice 
of Feigl had been wise. 

Kurt Katch is playing Sam, Muriel 
Gruber is Virginia, and Fanny Lub- 
ritsky is taking care of the original 
Francesca Bruning role. All do 
well, although Miss Gruber’s meta- 


Dora to the unkempt, stout, hen- 
pecker is a bit too remote to be rea- 
sonable. Irving Jacobson is best in 
the support. 





morphosis from the lovely, svelte |: 


Plays Out of Town 


——=2 





THE LITTLE FOXES 


Baltimore, Feb. 2. 


Drama in three acts by Lillian Hell- 


man; presented and staged by Herman 
Shumlin; stars Tellulah Bankhead; set- 
tings, Howard Bay; costumes, Aline Bern- 
stein; at Ford's, Baltimore, Feb. 2, '39; 
$2.78 top. 

PEGI sos cccacrccccetecesaces Abbie Mitchell 
CBlvcccscveccsacdeccogacecees John Marriott 
Birdie Hubbard.....e.e..- Patricia Collinge 
Oscar Hubbard........... Carl Benton Reid 
Leo BMBDArd...ccccccesccccecs Dan Duryea 
Regina Giddens........ Tallulah Bankhead 
William Marshall......eews...... Lee Baker 
Benjamin Hubbard.......... Charles Dingle 
Alexandra Giddens......Florence Williams 
Horace Giddens.......+..+6+ Frank Conroy 


In spite of considerably expert and 
dynamic writing, astute casting, di- 
recting and all-around, topnotch per- 
formances, ‘The Little Foxes’ falls 
short. That may be because of the 
unpleasantness of theme and char- 
acters, or the unrelenting drive of 
Lillian Hellman to prove her case 
of the cruelty, greed and grasping 
ambition of a smalltown family in 
the south of 1900. 

Utilizing as a background the 
emerging industrialization of the 
south and the absorption and re- 
placement of the indolent, landed 
aristocracy by a more material and 
mercenary middle class, ‘Foxes,’ dis- 
sects the Hubbard family, which has 
shared in the benefits of this social 
readjustment. 

Brothers Ben and Oscar Hubbard 
have taken hold of the start made by 
their father and ruthlessly drive on 
to greater financial status. Their 
sister Regina, equally as ruthless in 
her desire for social and financial po- 
sition, has married Horace Giddens, 
the town banker. Out of this love- 
less union has been born Alexandra, 
who shares with her father an ab- 
horrence of the Hubbard greed. 

A deal with northern interests for 
the erection of a mill in their com- 
munity, which promises to be a 
cleanup, is in the making, with the 
Hubbards ready to take command. 
Only necessary to complete the plan 
is Regina’s share of the investment. 
Husband Horace is away, being 
treated for heart trouble, but Regina 
angles to bring him back for partici- 
pation, which to her will spell new 
possibilities and fulfillment. The sor- 
did maneuverings by the brothers 
and sister for control see an ultimate 
note of possible retribution struck by 
Alexandra in her suggestion that that 
might be the eventual end for Re- 


gina. 

Tallulah Bankhead, as Regina, is 
given a good opportunity to be ex- 
plosive and brittle. Taking hold of 
climaxes in dramatic fashion, she 
scores in some spots, but the charac- 
ter does not hold up generally. Pa- 
tricia Collinge, as an impoverished 
member of the fading aristocracy, 
forced into marriage with Oscar 
Hubbard, shares acting honors with 
her portrayal of a flighty and re- 
pressed hothouse flower among the 
stronger and more rapidly growing 
weeds. Other standout performances 
are contributed by Frank Conroy, as 
Horace; Carl Benton Reid and 
Charles Dingle, as the Hubbard 
brothers; Florence Williams, as Alex- 
andra, and Dan Duryea, as the spine- 
less son and nephew. Direction, ex- 
cept for long lapses in the halting 
and overtalked third act, is tops. 

Heroic work in lightening and 
considerably clarifying the central 
theme is necessary, plus greater 
plausibility in the general character- 
izations. Burm, 


OFF TO BUFFALO 


Philadelphia, Feb. 7. 
Comedy by Max Liebman and Allen 
Boretz; presented by Vinton Freedley in 
association with Albert: Lewis: stars Joe 
Cook; staged by Melville Burke; settings, 
Donald Oenslager; at the Chestnut Street 
Opera House, Feb. 6. 
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Returning to straight farce for 
first time in years, and making first 
local bow since Christmas, 1933 
(‘Hold Your Horses’), Joe Cook reg- 
istered personal click last night 
(Monday) at the Chestnut in ‘Off to 
Buffalo.’ 

The vehicle runs second to the 
star right now, but with better tim- 
ing and polishing should provide 
ample opportunities for its versatile 
lead. At times Cook seems cramped, 
but that may come from his desire 
to cover rough spots with his old 
tricks. When he gets his big, second- 
act chance to run through his reper- 
toire, the customers clamor for 
more. 

In this spot, the plot is broken by 
a complete vaude show, with Cook 
as m. c. and chief contributor. Acts 





with the Palace flavor, notably the 
smooth comedy of Otto Hulett, as 


the magician; the hoofing of Harold 
Whalen and Peggy Chamberlain, and 
the torching of Fay Courtney, who 
sings ‘Some of These Days,’ a la 
Sophie Tucker, all are big clicks, 
Cook does his Indian lecture rou- 
tine, works his exploding guitar and 
juggles the clubs in this interlude. 
The plot, by Max Liebman and 
Allen Boretz, bears a resemblance 
to Boretz’ previous collaboration, 
‘Room Service,’ this time the bunch 





of actors camping out in the home 
of a Flatbush rug salesman. 

The salesman (Hume Cronyn) is 
an old Palace theatre addict and bug 
on vaudeville. When his lodge as- 
signs him to put on the annual 
show he looks up one of his old 
idols, Gus Delaney (Cook). Delaney 
has been out of funds so long that 
the C note offered him to m. c. the 
show looks as big as the $3,000 he 
got in the old days. When he learns 
there’s $500 more to be spent, he 
calls in the vaudeville gang, but 
hangs on to the dough to buy him- 
self a radio script. 

Back in Flatbush, the lodge-leader 
is sore because his wife doesn’t get 
a spot to sing three Schubert arias 
in the show. He withdraws his sup- 
port and the cash backing. Mean- 
while, the salesman has put up the 
firm’s money for the show. When 
the gang moves in on him his wife 
moves out, putting him on the spot 
so far as wife, job and lodge are 
concerned. 

Plot is resolved when it is dis- 
covered that the salesman’s boss has 
been hiding out in New York when 
he should have been in New Orleans 
on business. To cover up, he uses 
‘lodge business’ as the excuse and 
angels the show. 

Or2ning act drags until Cook’s 
first appearance in second scene. 
Second act stands as a wow. Climax 
gets a little muddled with all its 
loose ends. More rehearsal time 
and faster direction should remedy 
major defects. 

Outstanding in Cook’s support are 
Cronyn, Elizabeth Love, as the wife, 
and Hulett, as the smooth operating 
magician. Waters. 


WPA Review 
MACBETH 


(REVIVAL) 
Boston, Feb. 2. 


Tragedy in two acts by William Shakee 
Speare; presented by Federal Theatre 
Project; staged by Eliot Duvey; sets and 





costumes, Paul Cadorette; music supere 
vised by Charles Frank. 

4 8 ee eer Burt Kelsey 
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Third Witch Anita Webb 
Duncan, King of Scotland. William Warren 
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Taxpayers will be satisfied with 
this WPA production of the Bard’s 
tragedy, both as a worthy project 
and as creditable entertainment. 

This ‘Macbeth’ ranks high in the 
comparative company of other WPA 
shows produced in this area due to 
intelligent, solid work behind it. 
Even though the acting rates below 
the commercial theatre calibre, 
staging and settings .are_praise- 
worthy on any basis. 

During the few scene changes 
necessary the play continues unin- 
terrupted in front of a traveler cur- 
tain. Result of this arrangement, 
plus some very skilful lighting, is 
smooth progress, with only one in- 
termission, so that the villainy of 
— has run its course by 


Glenn Wilson’s Macbeth, quite 
convincing, is a man who ultimately 
becomes intoxicated by the deviltry 
into which his Lady leads him. Elsa 
Tashko gives a spotty performance 
as Lady Macbeth, while Basil Bur- 
well, as Macduff, is standout, de- 
livering the only moving speech of 
the production when he receives 
news of his family’s slaughter. 

Costuming is excellent. Fox. 


SAN CARLO OPERA HITS 
$68,000 ON THE COAST 


San Carlo Opera Co., which com- 
pleted a two-week date Saturday 
‘4) at the Memorial Opera House, 
San Francisco, duplicated its draw 
of last season by grossing $53,000. 
Admission scale was $1.93 top. 

In Portland, Oregon, first four days 
of this week, at $1.65 top, show 











grossed big $15,000. 
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Durante-Merman Musical Gets Good 


$18,000 in Hub Finale; ‘Mice’ Nice 146 





Boston, Feb, 7. 


ly show in town this week is 
wea’ ‘Macbeth.’ ‘Stars in Your 
es’ left Saturday (4) after three 

e weeks; ‘Mice and Men’ also quit 
Saturday after two substantial 
gianzas, and ‘What Every Woman 
Wants’ ended a one-week tryout dis- 
appointingly same night. 

Next entry is ‘Susan and God,’ 
Gertrude Lawrence, for two 
weeks, Feb. 13; Orson Welles’ pro- 
duction of ‘Five Kings,’ starring 
Burgess Meredith and himself, comes 
in Feb. 20. Latter is to be spon- 
gored locally by the Theatré Guild 
subscription list. 

Engagement of Ruth Draper, slated 
to open last night (Monday) has 
been cancelled due to doctor’s 

ers. 
ae Estimates for Last Week 

‘Stars in Your Eyes,’ Shubert (1,590; 
$3.30) (3d wk.). Easily held top posi- 
tion among the three shows current 
last week, and finished third frame 
at approximately $18,000. Durante- 
Merman starrer had good quota of 
hit material when it opened and 
needed only trimming. This has 
been done, and in addition Ethel 
Merman has a new number (‘Lady 
Needs a Change’) that’s getting good 
comment. If this doesn’t hit Broad- 
way right between the eyes it will 
upset all the dope around here. 

‘Of Mice and Men,’ Plymouth 
(1,480; $2.75) (2d wk). Final week's 
biz built up, garnering a nifty $14,- 
000. Could have remained longer. 

‘What Every Woman Wants,’ Wil- 
bur (1,227; $2.20). Francine Larri- 
more starrer drew bad press and 
little business. Around $3,500 for 
the single week. 


Philly Biz Down: 
Women’ $6,500, 
‘Life’ Exit $4,000 


Philadelphia, Feb. 7. 

Two new shows, Broadway-bound, 
enlivened this week’s lineup. ‘Off to 
Buffalo,’ with Joe Cook, opened last 
night (Monday) at the Chestnut 
Street Opera House; ‘What Every 
Woman Wants’ with Francine Larri- 
more, bows tonight (Tuesday) at the 

ust. 

First-named, formerly ‘The Fly- 
ing Ginzburgs,’ is skedded for only 
\~ week, being dated for New York 

nday (13). However, house will 
be dark next week in case manage- 
ment decides show needs more 
readying. ‘Every Woman’ is adher- 
ing to the recently-adapted Locust 
po icy of a $1 top scale, although in 
his case all seats are reserved and 
not on the first-come-first-served 
order. Show is expected to stay two 
weeks and maybe more as house has 
no immediate bookings. 

On Feb. 20 the Theatre Guild’s 
Production of Philip Barry’s ‘Phil- 
adelphia Story’ is listed to premiere 
at the Chestnut, with Katharine 
Hepburn starred. It will be on sub- 
scription. ‘I Married an Angel’ is 
mentioned for late February, but 
may not arrive until March. The 
D’Oyly Carte Opera Co. starts its 
three weeks’ engagement at the For- 
rest March 13 and a week later the 
Orson Welles’ ‘Five Kings’ produc- 
tion is due at the Chestnut. Corne- 
lia Otis Skinner’s revival of ‘Can- 
dida’ is booked for March 27 at the 
Locust. The Erlanger is still with- 
out official bookings. 

Last week’s biz was negligible, 
with only two holdovers. Bad 
weather hurt plenty. “The Women,’ 
in its fifth week at the Forrest, 
adopted the $1 top policy introduced 
at the Locust, but success or fail- 
ure couldn't »e noted because of 
Tain. ‘What a Life,’ in its sixth and 
final week at the Locust, hardly 
grazed $4,000. 

Estimates for Las’ Week 


‘The Women,’ Forrest (5th week) 
(2,000; $1). Tried the $1 top policy 
recently adopted by the Locust. 
Weather prevented fair judging of 
results; $6,500 claimed. Staying this 
week and may tarry another. 

What a Life,’ Locust (6th week) 
(1,400; $1). Left town Saturday (4) 
after profitable stay, although down 
to a bare $4,000 in final week. 


with 











Co-op Stock on Coast 
Hollywood, Feb. 7. 
Co-operative stock company, head- 
ed by Harvey Clark and David Wal- 
den, has taken over Hollytown the- 
atre. “ 
First production is ‘Whata Fam- 


ily,’ featuring Paul Greenwood and 
Mae Doree, 





‘Shadow’ Clicks With 
$12,000 in St. L. Week 


St. Louis, Feb, 7. 
‘Shadew and Substance,’ with Sir 
Cedrie Hardwicke in the top role, 


did well in its week ending Satur- 
day (4) at the American. Snow- 
storm opening night slowed biz, but 
it pleked up from then on. Piece 
clicked with crix. . 

Sinclair Lewis and Philip Meri- 
vale, with ‘Angela Is Twenty-two,’ 
opened a one-week engagement last 
night (Monday) with heavy advance. 
Will be followed by Cornelia Otis 
Skinner in ‘Candida.’ 


Estimate for Last Week 


‘Shadow and Substance,’ American 
(1,707; $2.80). Garnered $12,000 for 
eight performances, good. Fifth 
show gince Jan. 31 that grossed more 
than $10,000 here. 


Storm Socks Chi: 
Kiss Boys Tops, 
156, ‘Candida’ 6456 


Chicago, Feb. 7. 
Only two shows current in the 
loop, following the exit on Saturday 
(4) of ‘Candida’ after two weeks at 


the Grand. ‘Our Town’ will be re- 
placed at the house Monday (13) by 
‘Bachelor Born’. 

‘Kiss the Boys Goodbye’ is still the 
coinmaker of the loop and will be 
here for many weeks at its present 
pace. 

Weather hurt two of the nights last 
week, though ‘Town’ was saved con- 
siderably by American Theatre So- 
ciety deeanintions. 

After ‘Bachelor,’ the Grand gets 
‘Angela Is 22,’ Feb. 20. 

Estimates for Last Week 

‘Candida,’ Grand (1,400; $2.75). 
Finished two weeks Saturday (4). 
Clipped by tough weather and wound 
up with $6,500. ; 

‘Kiss the Boys Goodbye,’ Harris 
(4th week) (1,000; $2.75). Big coin- 
winner here and will be around for 
weeks. Bucked the blizzard to get 


$15,000, 

‘Our Town,’ Selwyn (3d-final 
week) (1,000; $2.75). Cutting stay to 
a trio of sessions and ends this Sat- 
urday (11), Took $11,000 last week, 
with plenty of aid from the ATS 


ducats, 


WPA 

‘The Copperhead,’ Blackstone. Still 
going consistently, with Ian Keith 
the unquestioned attraction. 

“The Mikado,’ Great Northern. Col- 
ored version continues to be smash. 
Seats selling four weeks in advance. 
Now in 20th week. 


‘Susan’ $16,200, Tops For 
Cleve. House This Season 


Cleveland, Feb. 7. 
Nearly 200 extra chairs had to be 
set up by the Hanna for Gertrude 


Lawrence’s two matinees of ‘Susan 
and God,’ while balcony sales were 
so hot that the boxoffice had to turn 
‘em away. Orchestra seats didn’t 
move so rapidly, but at a $2.50 top 
Rachel Crothers’ comedy did a wal- 
loping biz. 

House being hurt by several can- 
cellations and mixec bookings. Going 
dark for three weeks, it won’t get 
another show until Feb. 27, when 
Cornelia Otis Skinner brings in ‘Can- 
dida’, Frederic McConnell’s Play- 
house doing sock with Elmer Rice’s 
‘American Landscape’. 

Estimate for Last Week 

‘Susan and God,’ Hanna _ (1,435; 
$2.50 top). For a drama which drew 
terrific advance sale and strong criti- 
cal support, $16,200 is house's best 
figure this season. 














‘Angela’ $1,541 in Ia. 
Mason City, Ia., Feb. 7. 
Sinclair Lewis and his ‘A gela Is 
Twenty-Two, appearing at Cecil 
theatre Monday (31) as season’s 
first flesh offering, grossed fat $1,541 
in one performance, for near sellout. 





Philip Merivale was in lead, recent- 
ly replacing Lewis. Author, how- 
ever, continues to travel with the 


| applauded lustily for author. While 
| here the writer denied story that he 
| had scrapped with actress Mary 
| Howes. Latter echoed his denial. 


} 

| show. 
| Lewis failed to make skedded 
epilog speech, although audience 
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‘Bachelor’ 76, Cincy 





Cincinnati, Feb. 7. 

Cox is in for a hefty $13,000 or 
better this week on ‘Shadow and 
Substance,’ with Sir Cedric Hard- 
wicke, judging from big advance sale 
and party-plan sellout for opening 
(Monday) night. Has a $2.75 top. 
House is dark next week.and reopens 
Feb. 20 for three night performances 
and one matinee of ‘Candida,’ with 
Cornelia Otis Skinner. 

Estimate fer Last Week 

‘Bachelor Born,’ Cox (1,350; $2.75). 
Fine notices, but suffered for lack 
of names and from bad weather. So- 


een 


Rain Cools Business on Broadway; 
Hellz’ Keeps: $34,000 Pace, ‘Way’ 
Leads the Way, $39,000, Henry 176 





New York was doused with so 
much rain last week that theatre- 
going was discouraged. There were 





so $7,000. 





ABBOTT TRYOUT 
$7,400, BALTO: 
TALU OK 


—_——-— 


Baltimore, Feb. 7. 

Town’s halting season took a de- 
cided spurt last week, with both 
Ford’s and the indie-booked Mary- 
land housing shows. ‘Mrs. O’Brien 
Entertains,’ George Abbott’s latest 
entry, got off to a favorable critical 
reception at the Maryland, but only 
fair returns at the b. o. due to op- 
position from Tallulah Bankhead’s 
local opening in Herman Shumlin’s 
production of Lillian Hellman’s ‘The 
Little Foxes,’ at Ford’s. Drama of 
unpleasant people garnered a mixed 
and somewhat doubtful reception. 

‘What a Life,’ back to Ford’s and 
the town of its original launching, is 
essaying a $1.50 top, an innovation 
here and a possible b. o. stimulus. 
Nothing else slated here after that, 
with some possibility of Katharine 
Hepburn in “The Philadelphia Story,’ 
appearing at Ford’s. 

Estimates for Last Week 

‘Mrs. O’Brien Entertains,’ Mary- 
land (1,575; $2.22). Good reception 
for this new one, from public and 
crix, but did just fair $7,400. 

‘The Little Foxes,’ Ford’s (1,900; 
$2.78). In for three-day trial and 
off to strong advance, held fairly 
well even after mixed reaction from 
reviewers. Garnered okay $6,200 for 
four shows. 


LUNTS’ ‘IDIOT 
SMG, 3 CITIES 


Kansas City, Feb. 7. 

Alfred Lunt and Lynn Fontanne 
revived ‘Idiot’s Delight’ at the Music 
Halli for three days last week. Com- 
pany came in Sunday (29) for day 
and a half of rehearsals, and showed 
Monday (30), Tuesday (31) and 
Wednesday (1), with a mat tossed 
in Wednesday. Picture version did 
not affect the stage showing. 

Rest of the week, played in Wichi- 
ta and Oklahoma City enabled them 
to gross excellent $34,000 on the 
week, 

The Lunts are set to return here 
in March for two days with ‘Am- 
phitryon 38.’ 

Music Hall has bookings during 
February. ‘Our Town,’ the Frank 
Craven show, has been erased from 
the calendar due to Jed Harris- 
Craven differences. 

Jimmy Nixon, Hall manager, takes 
a semi-vacash in Chicago towards 
the end of the month. While there 
he expects to fill some dates for the 
spring. 


‘Buffalo’ Break-In Grosses 
Poor $2,606 in N. Haven 


New Haven, Feb. 7. 
Break-in of ‘Off to Buffalo,’ re- 
vamped edition of “The Flying Ginz- 
burgs,’ drew mixed comment locally, 
mostly on the questionable side. Gist 




















was that play was very funny to 
those familiar with vaude charac- ! 
ters and their lingo but was just so} 
much hash to run-of-mill playgoers. | 

Booking of ‘Five Kings’ was called | 
off, leaving Shubert with only one | 
definite future booking, preem of | 
Katharine Hepburn in ‘Philadelphia | 
Story,’ set for Feb. 16-18. House is | 
dark this week, with fans headed for | 
| the Arena, where ‘Ice Follies’ sold | 
| out in advance, 30,000 seats for eight | 
|shows being gobbled up prior to | 
| opening night. | 
| Estimate for Last Week 

‘Off to Buffalo,’ Shubert (1,600; 
|$2.75). Indifferent word-of-mouth 
| didn’t help. Four performances at | 
| $2,600 nothing to write home about. | 








Simone Petijean Due in N. Y. 
Simone Petiiean. French actress 
with Comedie Francaise, is due in 
New York next week. 
She. was last in ‘French Without , 


j Tears’ on Broadway. 


considerable ticket cancellations 


| from suburban residents. Week-end 


clearing was accompanied by favor- 
able reaction, however, and box 
offices flourished, especially on Sat- 
urday (4). Steady recouping was in- 
dicated this week with agencies an- 
ticipating excellent attendance be- 
cause of another three-day holiday 
(Lincoln’s birthday). 


There were two exceptions to the 
downward 


the new leader, ‘The American Way,’ 
climbed, the only attraction to im- 
prove. Drama went slightly past 
$39,000 and only the weather pre- 
vented it from going higher. Sat- 
urday matinee and night, with some 
standees in the big theatre, account- 
ed for $12,000 again. 

Number of low grosses were re- 
corded, though the other leaders 
were not as much off as earlier re- 
ported. Among the musicals, ‘Leave 


It to Me,’ ‘The Boys from Syracuse’ | 


and ‘Set to Music’ turned in strong 
figures, but ‘Knickerbocker 
day’ dived. 


marked for the road soon. 


Among last week’s incomers, re- 
vival of ‘Henry IV,’ at the St. James, 
is easily the best. 
cellent press, it was quoted around 
$17,000, considerably under capac- 
ity. ‘Jeremiah,’ at the Guild, opened 
at the mid-week, drawing thumbs- 
down reviews. ‘One for the Money,’ 
Booth, started Saim "ay (4), notices 


for intimate revue being quite 
mixed, despite first nighters’ en- 
thusiasm, 


Due next week, ‘The Little Foxes,’ 
National; ‘Off to Buffalo,’ Barry- 
more (‘Knickerbocker Holiday’ moy- 
ing to the 46th Street); ‘What Every 
Woman Wants,’ Morosco. “The White 
Steed’ moves from the Cort to the 
Broadhurst, which. has ‘Dear Octo- 
pus,’ and which must move or close. 


Estimates for Last Week 


‘Abe Lincoln in Illinois,’ Plymouth 
(17th week) (D-1,036; $3.30). Held 
up better than most attractions dur- 
ing last week’s dip; approached $20,- 
000 mark and not much under ¢ca- 
pacity. 

‘Blackbirds,’ Hudson (R - 1,094: 
$3.30). Again slated to open; origi- 
nally announced for 44th Street; 
dated to debut Saturday (11). 

‘Boys From Syracuse,’ Alvin (12th 
week) (M-1,255; $4.40). One of mu- 
sical leaders; reaction mostly be- 
cause of poor weather, but rated 
over $27,000. 

‘Dear Octopus,’ Broadhurst (5th 
week) (C-1,107; $3.30). Last week 
in ads taken out and may move 
after Saturday pick up te $6,000; 
rated good thing out of town. 

‘Gentle People,’ Belasco (6th week) 
(C-1,107; $3.30). Has been overesti- 
mated, but still rated among suc- 
cesses; average claimed is $12,000. 

‘Hellzapoppin,’ Winter Garden 
(21st week) (R-1,671; $3.30). Prob- 
ably only exception to rule last week 
with all nine performances again 
selling out; $34,000. 

‘Here Come the Clowns,’ Golden 
(10th week) (D-789; $3.30). Still tee- 
tering; tour planned, probably after 
another week; $3,500. 

‘I Married An Angel,’ Shubert 
(40th week) (M-1,367; $3.30). Eased 
off, about $17,000, which is low gross 
of engagement; due for the road in 
three weeks. 

‘I Must Love Someone,’ Longacre 
(ist week) (C-1,019; $3.30). Presented 
by Jack Kirkland; written by Kirk- 
land and Leyla Georgie; about the 
Florodora Sextet; opened last night 
(Tuesday). 

‘Jeremiah,’ Guild (2d week) (D- 
914-$3.30). Opened late last week; 
distinctly doubtful press and indi- 
cations are for engagement limited 
to five-week subscription period. 

‘Kiss the Boys Goodbye,’ Miller 
(20th week) (C-944; $3.30). Business 
excellent, though off from earlier 
months; around $14,500, but should 
come back to capacity. 

‘Knickerbocker Holiday,’ Barry- 
more (17th week) (M-1,099; $4.40). 
Moves to the 46th Street next week, 
with scale lowered to $3.30; slipped 
to $11,500. 

‘Leave It to Me,’ Imperial (14th 
week) (M-1,468; $4.40). Started week 
affected by weather but protected by 
advance sale, closed to standee biz; 
$32,000 or more. 

‘Mamba’s Daughters,’ Empire (6th 
week) (D-1,099; $3.30). Receded 
somewhat after steady climb: rated 
under $12,000, but expected to pick 
up this week. 

‘Mrs. O’Brien Entertains,’ Lyceum 


, (ist w2ek) (C-1,006; $3.30). Present- 
| ed by George Abbott; written by 
| Harry Timothy Madden; first called 
‘Luck of The Irish’; liked in Balti- | 


more; opens tonight (Wednesday). 
‘One for the Money,’ Booth (ist 

week) (R-708; $3.30). Premiered Sat- 

urday (4), creating favorable im- 


slide last week. ‘Hellza- | 
poppin’ held its $34,000 gait, while | 


Holi- | 
‘I Married- an Angel’ | 
eased downward; former leader is | 


Fuliowing an ex- | 


|pression among first nighters but 
critics sharply divided. 

‘Oscar Wilde,’ Fulton (18th week) 

(D-913; $3.30). Continues in the 
| money, with matinees still unexpect- 
| edly strong; $13,000. 

‘Reeket te the Moon,’ Windsor 
| (12th week) (D-1,049; $3.30). Mod- 
| erate grosser profiting with aid of 
| parties; $7,000. 
| ‘Set te ‘Music,’ Music Box 
|; week) (R-1,000; $4.40). Hardly af- 
|fected by weather and by end of 
week wes drawing limit of standees; 
past $25,000. 

‘Spring Meeting,’ Little (9th week) 
| (CD-532; $3.30). Doing fairly well; 
| $5,000: moved from Morosco; extra 
| matinee added. 

‘Stars in Yeur Eyes,’ Majestic (1st 
| week) (M-1,717; $440). Presented 
| by Dwight Deere Wiman; book, J. P. 
McEvoy; music, Arthur Schwartz; 


(4th 


| lyrics, Dorothy Fields; highly re- 
|garded in Boston; opens Thurs- 
day (9). 


‘The American Way,’ Center (3d 
week) (D-3,483; $3.30). Climbed and 
|} again the Saturday (4) performances 
played to standees; amazing dramatic 
| presentation shaded $39,000 and by 
far topped Broadway. 

‘The Primrose Path,’ Biltmore (6th 
week) (CD-991; $3.30). Some per- 
formances affected by weather but 
strong Saturcay (4) attendance 
helped; over $8,000. 

‘The White Steed,’ Cort (5th week) 
' (D-1,059; $3.30). Figured to make 
the grade; business encouraging, 
| with gross rated over $11,000; moves 
to Broadhursi; ‘Miss Swan Expects’ 
comés here. 


‘Tohaceo Road,’ Forrest (270th 
week) (D-1,107; $1.65). Making a 
,;couple of hundred weekly, while 


road show 
repeat 
mated. 


is drawing excellently in 
dates; around $4,500 esti- 


‘What a _ Life,’ Mansfield (43d 
| week) (C-1,050; $3.30). With open- 
|ing of ‘Mrs. O’Brien Entertains’ this 
| week, George Abbott will have four 
plays on the list; this one is modest 
| grosser; $4,500. 


| REVIVALS 
| D’Oyly Carte Opera Co. Beck (6th 
week) (M-1,189; $3.30). Topper 


|among revivals; English troupe of 
| Gilbert and Sullivanists not far from 
| $20,000. 

| ‘Henry IV,’ St. James (2d week) 
| (D-1,520; $3.30). Drew fine press 
{and first week was rated around 
| $17,000; unusual for this type of at- 
| traction. 

‘Outward Bound,’ Playhouse (8th 
week) (D-873; $3.30). Publicity over 
Washington one-night assignment 
helped; well over $12,000. 

‘The Importance of Being Earnest,’ 
Vanderbilt (5th week) (C-900; $3.30). 
Minor revival, with indicated pace 
around $4,000. 

ADDED 

‘Pins and Needles,’ Labor Stage 
(63d week) (R-500; $2.75). Still put- 
ting in new numbers and sketches 
and will announce a spring version; 
over $5,000 and okay at scale. 

‘Naughty Naught,’ American Music 
Hall; night club meller doing fairly 
well with dancehall and bar ad- 
juncts, 


WPA 
‘The Big Blow,’ Elliot. 
‘Androcles and the Lion,’ Lafay- 
ette, Harlem. 
‘Pinocchio,’ Ritz. 
‘Awake and Sing,’ 
dish). 


‘ROAD’ SMASH $17,350 
IN PITTSBURGH RETURN 


Pittsburgh, Feb. 7. 

‘Tobacco Road’ continues to be the 
most amazing commodity in Pitts- 
burgh’s theatrical history. Playing 
Nixon for seventh week here, show 
amazed everybody by knocking 
down around $17,350, little short of 
phenomenal considering number of 
times it’s been around these parts. 

Day after windowsale opening 
both mats were cleaned out and an 
extra afternoon performance was 
added, Friday (3), with nights play- 
ing to s.r.o. after Monday evening 
opening. Efforts now being made to 
bring play back again in the spring 
before current season ends. 

At Nixon now is new Tallulah 
Bankhead show, ‘Little Foxes,’ which 
bowed in Baltimore Thursday (2). 
Goes direct from here to Broadway 
next week. House darkens Monday 
(13) on account of switch sending 
‘Bachelor Born’ to Chicago, relight- 
Le following week with ‘What a 

ife.’ 


Daly’s (Yid- 











Estimate for Last Week 

| “Tobacco Road,’ Nixon (2,100: 
$1.65). One of the continuous sur- 
| prises of show biz here. Playing its 
| seventh week at Nixon, had to do 
an extra mat, and in 10 perfo-m- 
ances clocked off great $17,350, more 
than twice the tote here on last 
season’s visit at same top. After 
i first night played s.r.o entire wee’. 
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Roland B. Hennessy Dies 


Roland Burke Hennessy, 69, edi- | 
tor and publisher, died Feb. 1 at his| 


home in Larchmont, N. Y., following | Water,’ to be published by Knopf | month. 


an illness lasting seven months. He 
had retired a year ago as president, 
treasurer and director of the Hen- 
nessy Radio Publications Corp., 
publisher of the fan mag Radio 
World. 


Hennessy was previously known in 
show biz as a dramatic critic for the 
N. Y. Morning Telegraph, editor of 
the old N. Y. Daily News, editor of | 
London Sketches for a year, and) 
then founder, publisher and editor 
of the trade weekly, New York Star. | 
Latter was chiefly subsidized by | 
E. F. Albee for the Keith circuit and | 
evolved into an innocuous mouthpiece | 
for the vaudeville czar. In the 
early 1920s the Star was merged with 
the Vaudeville News, the Keith cir- 
cuit house organ, and Hennessy 
moved over as managing editor of} 
the combination. Albee reportedly 
paid Hennessy around $5,000 to 
scrap the Star as an ‘indie’ publica- 
tion. 





Early in 1925, when VARIETY was; drawing account as a staff writer,| daughter by a previous marriage, 


involved in another fight with Albee | 
and the Keith circuit, the Keith- | 
booked acts were virtually forced to 
advertise in the Vaudeville News. 
An ad in VARIETY meant going on the 
blacklist. The Vaudeville News’ 
chief ad solicitors were the Keith- 
franchised agents and Keith house 
managers. In Chicago, for instance, 
20 Keith agents were ‘asked’ to 
share the back cover of the vaude- 
ville News at a cost of $60 each. 
Total $1,200 paid for 52 issues. 

But the acts couldn’t be black- 
jacked for long and when Variety 
won what was to be its last fight 
with Albee, the Vaudeville News be- 
came a too expensive exploitive 
medium for the Keith houses. It was 
scrapped in 1927, 

Besides his editorial work, Hen- 
nessy was also a poet and author of 
vaudeville acts. One turn, ‘Liberty 
Aflame,’ was given quite a play in 
the Keith houses in 1917-18, when 
patriotic sketches were very much 
in vogue. 

Hennessy is survived by his widow, 
two daughters and a son. 





Hearst Dailies Sue Guild 


Hearst Chicago dailies, Evening 
American and Herald and Examiner, 
against which Chicago Newspaper 
Guild has been waging a strike since 
Dec. 5, instituted suit Friday (3) for 
$50,000 damages against the Chicago 
unit of the American Newspaper 
Guild and 45 other persons, charging 
libel and conspiracy to incite a boy- 
cott. Most of those named in the 
suit other than Guild members are 
leaders of a citizens’ committe sup- 
porting the strike. 

Alleged in the suit that false state- 
ments had been made to coerce the 
two papers and damage their busi- 
ness through a boycott. 

Coincident with filing of the suit, 
officials of Chicago Editorial Assn., 
affiliated with AFL, announced con- 
tract for editorial workers had been 





| pieces. 


| novel, McBride shoots in a new edi- | 


tion of a Deeping oldie. | 
Deeping’s newest novel, ‘Blue- 


early in April. McBride jumping the) 
gun again with a Deeping oldie, | 
‘Martin Valiant,” late this month, 
McBride action has reputedly an-, 
noyed Knopf and Deeping no end, 
but nothing they can do about it. 
| 
Reynolds on the Nazis 

At Holiywood invitations, Quentin 
Reynolds last week on the Coast 
spoke twice on the Nazi situation. 
The Collier’s special feature writer 
recently returned from surveys of 
the German political aspect, from | 
both the native Berlin and London | 
diplomatic angles. He has consider-| 
able inside stuff on Hitlerland, which 
the film bunch, whom Reynolds has 
been writing about off and on for 
some time, wanted to hear more 
about. The scribe’s first of a series} 
on the Nazi situation is in the cur- 
rent Collier’s. 
Incidentally, Reynolds has been 
given a new contract by the Crowell | 
weekly, practically doubling his | 





with an upped tilt for his fiction! 





Smyth Gets Current History 


J. H. Smyth, who has acquired an 
impressive list of publishing prop- 
erties within past few months, added 
further to his chain when he took 
over the mag, Current History, last 
week. Transfer of the periodical to 
Smyth by M. E. Tracy, its editor and 
publisher, occurred on the publica- 
tion’s 25th anni. 

Tracy, who continues as ed, will 
retain an interest in the mag. No 
changes in policy or format contem- 
plated. 

Smyth publishing properties, be- 
sides Current History, now consist 
of The Living Age, North American 
Review, Foreign Observer and The 
Lowdown. Also publishing non-fic- 
tion books under the imprint of Liv- 
ing Age Books. 





Joyce’s Comeback 


Seventeen years after his comple- 
tion of ‘Ulyssees,’ James Joyce has 
written another book. He completed 
the task in Paris last week upon his 
57th birthday. ‘Temporarily called 
‘Work in Progress,’ the new book 
will be entitled, ‘Finnegan’s Wake.’ 
Title of ‘Work in Progress’ used by 
Joyce for number of extracts from 
the book, published from time to 
time in various publications. Ex- 
tracts infrequent because bad eye- 
sight of the writer permitted only 
occasional application to his task. 
‘Ulysses’ a literary sensation when 
published around 16 years ago, both 
from the viewpoint of literary judg- 
ment and fact that it was considered 
pornographic in the U.S. and some 
other countries. After being exten- 
sively bootlegged here, book was 
finally given a clean bill when taken 
to court for a showdown. 








Books for Writers 
At least three books of interest to 





signed with the American. Pre- 
viously announced that a contract 
had been signed with the Herald and 
Examiner. 





Lorimer Left $10,000,000 


Estate exceeding $10,000,000 left 
by George Horace Lorimer, former 
ed of the Satevepost, who died Oct. 
22, 1937, according to inventory 
filed in Norristown, Pa. At time of 
filing of will, estimate merely in- 
dicated more than $200,000 in per- 
sonal property, and more than $50,- 
000 in real property. 

Three-fifths of the residuary estate 
bequeathed in equal shares to the 
widow, Mrs. Alma V. Lorimer, and 
two sons, Graeme and George Bur- 
ford Lorimer. 
to be held in trust for the three. 
Lorimer home in Wyncote, Pa., goes 
to the widow. 


of a large tract in Montgomery 


County to be used as a recreation 


ground known as Lorimer Park, 


Lorimer edited the Satevepost for 
38 years, retiring less than 10 months 
be‘ore his death. One of his sons, 
G>aeme, on the mag's editorial staff. 
Present ed of the weekly is Wesley 


Winans Stout. 





Deeping-Knopf Woes 


Until Warwick Deeping gained 
literary recognition with his best- 
selling ‘Sorrell & Son,’ British fic- 
tioneer had turned out a heap of 
Early literary efforts now 


books. 
continually return to plague him. 


Deeping’s American publisher {is 
Alfred A. Knopf, but when Deeping 
came to attention in the U. S. with 
‘Sorrell,’ American publication rights 
to most of the author’s earlier books 


were acquired by Robert M. McBride 
& Co. Now, every time Knopf gets 
ready to bring out a new Deeping 


Remaining two-fifths 


Bequest in the will 


writers on the spring lists of as 
many publishers. 

Dodd, Mead bringing out ‘If You 
Should Want to Write,’ described as 
a handbook for beginning authors, 
by Alice Ross Colver. Kenneth 
Rowe has written ‘Write That Play,’ 
Funk & Wagnalls publishing, which 
tells everything the dramatist should 
know, from finding material for 
plays to manuscript sales. ‘Prepar- 
ing the Manuscript,’ by Udia G, Ol- 
sen, published by The Writer, sup- 
plies diverse information for the 
scribbler. 





Spiral Readies Affiliate 


Spiral Press readying new affili- 
ate, Rockland Editions, purpose of 
which is to bring out fine editions of 
rare Americana. Heading project is 
Joseph Blumenthal, who has ar- 
ranged for an editorial advisory 
board of such authorities on Ameri- 
can literature as Howard Mumford 
Jones, Kenneth B. Murdock, Stan- 
ley T. Williams, Robert E. Spiller, 
Tremaine McDowell and Mark Van 
Doren. 

Rockland books will be limited 
and will cost at least twice the regu- 
lation book price. 





Martin-Philly Ledger Split 


Following collapse of negotiations 
whereby Brush-Moore newspaper 
chain was to take over Philadelphia 
Public Ledger, John C. Martin has 
stepped out as prez and publisher of 
the Ledger. Charles M. Morrison, 
daily’s editor since 1930, additionally 
becomes prez of the publishing com- 
pany, and George F. Kearney, the 


NEW PERIODICALS 
Unknown, Street & Smith mag of; 
fantastic fiction, will be out late this | 
Publication monthly, with | 
John W. Campbell editing. Camp- | 
bell edits Astounding Story Maga- 
zine for same house. 
For People Everywhere, general 
mag to be issued soon by the Gen- | 


‘to people, their lives and their do- 
ings.’ Will carry a miscellany of | 
matter. Publication monthly. 
Ski-Week, newspaper, is latest lit- 
erature on the sport. To be pub- 
lished weekly in Hanover, N. H., | 
from December to March. 
LITERATI OBITS THIS WEEK 
William Frank Hart, 59, former 
night city editor of the old N. Y. 
American, died last week of heart 
disease at his home in Fort Recov- 
ery, O. Hart, last male descendant of 
John Hart, a signer of the Declara- 
tion of Independence for New Jer- 
sey, became co-owner of the N. Y. 
Daily Investment News on leaving 
the American. Widow, former Faye 
Morvilius of the Met Opera, and a 


survive. 
August ‘Chris’ Sandahl, 67, long 
time editor of the Daily Commercial 
News, San Francisco, and in recent 
years its morning editor, died last 
week after a brief illness. He was| 
known throughout the country as| 
dean of San Francisco’s waterfront | 
; 
reporters. Sandahl was born 





in | 
Sweden and came to Frisco as a boy, 
joining the Commercial News first 
as an apprentice printer. 

Jennie B. Hartswick, 73, writer of 
short stories and light verse, died 
Feb. 3 in Mechanicsburg, Pa. Born 
in Clearfield, Pa., Mrs. Hartswick 
contributed to leading periodicals, 
her verse in particular attracting the 
attention of Robert Underwood John- 
son, Albert Bigelow Paine, Thomas 
L. Masson and other editors. Sur- 
viving are her husband and two sons. 
W. C. Williams, 77, writer and cor- 
respondent for Welsh newspapers, 
died in Hollywood Feb. 1 of a heart 
ailment. Son and daughter survive. 





CHATTER 
Bruce Lockhart in N. Y. for a 
lecture tour. 
Andre Maurois comes over from 
France late this month. 
Hervey Allen guesting Robert 
Frost at his Miami home. 
Progressive News and Feature 
Service formed by Allen Cleaton. 

Daughter to Ann Hillman, who 
does fiction under the name of Flora 
Hicks. 

Jack Wasserman out of Pioneer 
Pubishers, with control passing to 
Rose Karsner. 

Oxford University Press getting 
Wiliiam Lyon Phelps’ autobiog ready 
for April publication. 

At 81, Ida M. Tarbell will conduct 
a course at her alma mater, Alle- 
gheny College, in the spring, on 
writing of biog. 

The Stewart (Helen) Browns, 
press correspondents in Rome, en 
route to California as first lap of an 
American vacation. 

Jack Boone, who’s made the O. 
Henry prize story collection with his 
short fiction, has done his first novel, 
‘Dossie Bell Is Dead.’ 

Wilbur Schramm, who edits Amer- 
ican Prefaces, has signed a contract 
with Houghton Mifflin to do a biog 
of Francis Parkman. 

Dixie Tighe, N. Y. Post’s regular 
ship news reporter, subbed for Leon- 
ard Lyons, Broadway columnist, out 
through death of his mother. 

Bob Thompson, Pittsburgh Post- 
Gazette newshawk and Smoky City 
correspondent for Luce mags, will 
desert bachelor ranks in spring. 

Because Antoine de Saint Exupery 
wants to add a chapter to his ‘Wind, 
Sand and the Stars,’ book’s publica- 
tion will be delayed until April. 

Although Eugene Cunningham 
now lives in Frisco, he still turns out 
those cliffhangers which he used to 
do when he made his home in Texas. 

Don Bruce planning to revive 
Show World, weekly theatrical rag 
in Pittsburgh, which suspended 
couple of years ago after six issues. 

Ogden Nash's ‘I’m a Stranger Here 
Myself’ heading for a record sale for 
a book of rhymes. Has had 13 print- 
ings, with 47,000 copies off the 
presses, 

Zane Grey off to Australia, leav- 
ing with his publisher, Harper’s, a 
150,000-word novel, ‘Western Union,’ 
based on the development of that 
organization, 

Beth Brown's yesteryear best sell- 
er, ‘Wedding Ring,’ being reprinted 
by Doubleday Doran. Just to prove 
romance ain’t on the wane, DD’s 
print order is for 20,000. 

Glyn Roberts, Welsh author of ‘The 





Ledger syndicate manager, becomes 
general manager. 

Martin is a son-in-law of the late 
Cyrus H. K. Curtis, who founded the 





i Ledger in 1914, 


| Most Powerful Man in the World’ 
| (Covici-Friede), who recently died 
,of pneumonia, left a complete un- 
|published book manuscript, ‘Man- 


——<<—<—_——————=2 








SAG-Agent Deal Pends © 





(Continued from page 5) 





will attend to advise with associate 


‘eral Publishing Corp., is dedicated | members. 


Screen Playwrights, Inc. will ig- 
nore the Screen Writers Guild hear- 
ing before the National Labor Re- 
lations Board starting Monday (13). 
John Lee Mahin, SP president, said 
some of tops might attend as observ- 
ers but that organization will not put 
up any defense to its Basic Agree- 
ment with the major studios. The 
NLRB has made SP a party to the 
complaint which accuses the pro- 
ducers of unfair labor practices for 
refusing to deal with the SWG as ex- 
clusive bargaining agent for all 
scriveners. 

Producers were given until today 
(Tues.) to file answers to the com- 
plaint charging them with coercion 
and intimidation of writers. 


Charge Indie Chiseling 


Society of Motion Picture Film 
Editors has ordered an immediate in- 
vestigation of alleged pay chiseling 
by independent producers. 


Society contract with indies calls 
for minimum of $100 weekly for 
editors on features and $75 for 
serials and shorts; $1.10 an hour for 
assistant cutters, and 50c an hour 
for apprentices. Latter two classi- 
fications must be guaranteed 40 hours 
per week. Society members who ac- 
cept wages below scale will be sus- 
pended. 

Editors have just completed drive 
which gives them virtually a closed 
shop in the indie field. Society an- 
nounced it has inked contracts with 
the following producers: Arcadia 
Pictures, Laughing Gas Picture Cc., 
Al Lane Productions, Inc., Victory 
Pictures, Inc., Urban Productions, 
Darmour Productions, Inc., Fanchon- 
Royer Features, Jay-Dee-Kay Pro- 
ductions, Stan Laurel Pictures, Inc., 
Million Dollar Productions, National 
Screen Service, Principal Produc- 
tions, Inc., Progressive Pictures, Inc., 
Republic Productions, Inc., Colony 
Pictures, Boots and Saddles Produc- 
tions, Inc., Fine Arts Pictures, Inc., 
Roland Reed Productions, F & H 
Productions, Inc. G & H Produc- 
tions, Inc., Coronado Films, Inc., 
Majestic Pictures, Mutual Pictures 
Productions, Louis Rantz Produc- 
tions, Colonial Pictures Corp., Stand- 
ard Pictures Productions, Surety 
Productions, Inc., Eddie LeBaron 
Productions, Inc., Symphonic Films, 
Inc., Edward Small Productions, Inc., 
Hollywood Productions, Dallas M. 
Fitzgerald Productions, United Play- 
ers Productions, Inc., Dario Produc- 
tions, Movi-Editor of Hollywood, 
Harry Webb Productions, Crime 
Club Productions, Variety Picture 
Corp., Crescent Pictures Corp. Ci- 
nema Sales, Inc., Monogram Produc- 
tions, Inc., Merit Pictures, Inc., Tri- 
Art Productions, Willis Kent Pro- 
ductions, Cobian Productions, Inc., 
Paul Malvern, Inc. 

Stewart McKee, banker’ and 
brewer, has been selected for chair- 
manship of the Standing Committee 
which will interpret Producer- 
Screen Actors Guild Modification 
Agreement. Other members are 
Murray Kinnell, SAG, and Lew An- 
ger, representing .the producers. 
Kinnell says first work of the com- 
mittee will be to work out a new 
code for extras and to make an in- 
vestigation of the economic condi- 
tion of the atmosphere players. 


Producers Civic-Minded 


Kyle D. Palmer has been named 
representative of the Association of 
Motion Picture Producers on the 
board of directors of the Los An- 
geles Chamber of Commerce. Ap- 
pointment was made by Joseph M. 
Schenck, prexy of Association, Pro- 
ducers plan to take a more active 
part in civic affairs, both locally 
and statewide. 

Cinema Players, Inc., has filed a 
request with the National Labor Re- 
lations Board for an early hearing 
on petition to be certified as bargain- 
ing representative for extras. Or- 
ganization, which- is opposing SAG, 
is represented by attorney Don 
Lake. Identity of leaders is being 
kept secret for fear of reprisal by 
the SAG. 

National Labor Relations Board 
has been asked to take petitions in- 
volving the International Alliance of 


the hands of Dr. Towne Nylander, 
regional director, and make them 
‘board cases.’ Petition was made by 
Carey McWilliams, attorney for Stu- 
dio Utility Employes Local 724, and 
Jeff Kibre, of Motion Picture Tech- 
nicians Committee. Hearing on pe- 
titions had been continued by direc- 





}kind in the Test Tube.’ 


able settlements could be arranged. 


Theatrical Stage Employes out of. 





tor until Feb, 14 in hopes that amic- | 





However, this has been postponed 
indef. Dr. Nylander states he will 
take no further action until he hears 
from Washington. 

Conferences this week between 
various studio union business repre. 
sentatives will determine whether 
jurisdictional disputes are to be set- 
tled amicably or a free-for-all fight 
waged for control of work in the 
film industry. Studio Technicians 


Local 37 of IATSE is trying to iron 


out its differences with studio car- 
penters, machinists, plasterers and 
laborers in order to be in a position 
to open negotiations with the pro- 
ducers. 

Local 37 is only ‘one of the four 
IATSE studio locals that has at- 
tempted to go on its own since 
George E. Brown, IA international 
president, withdrew from Studio 
Basic Agreement and returned au- 
tonomy to the locals. General re- 
port is that international officers are 
keeping a close check on develop- 
ments and are ready to step back in 
and take charge at the opportune 
time, 





Unions vs. Legit 
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reasons. Producing has always been 
more a gamble than a business, Hop- 
kins claims, and the upped costs have 
just increased the odds without tak- 
ing away the chance of making a 
killing. He admits that higher ex- 
penses may knock off the in-between 
shows and eliminate the shoestring 
producers, but figures this an inci- 
dental result without real signifig- 
ance to the theatre as a whole. The 
prime element in successful produc- 
ing is still to find a good script, he 
says. 

Theresa Helburn, Theatre Guild 
board member, also agrees that costs 
have continued to climb, but like- 
wise minimizes the harm of putting 
shoestringers out of business and 
taking borderline shows off the 
boards. They do little but provide 
temporary employment and have no 
vital significance to the theatre, she 
believes. However, she sees one dis- 
tinct evil from the upped production 
expense. That is that it deters man- 
agers from presenting experimental 
plays and any kind of elaborate or 
fanciful productions. Tendency is to 
do plays of known appeal and 
modest expense, which is bound to 
narrow the theatre’s scope and ‘re- 
tard its artistic growth. 


Margaret Webster, who before 
coming to the U. S. to stage the 
Maurice Evans productions of ‘Rich- 
ard II,’ ‘Hamlet’ and ‘Henry IV,’ was 
active as a director in London, 
agrees with Coward that the cost of 
production is several times as high 
in New York as in London (she 
places the ratio at three-to-one in- 
stead of five-to-one). But she points 
out that the possible profits on 
Broadway are about proportionate. 
Like Hopkins, she views legit pro- 
duction as a gamble, but merely ob- 
serves that the bets and profits are 
in proportionately bigger terms on 
Broadway. 

Constricting Regulations 

High costs in the U. S. are not so 
much the result of upped wage re- 
quirements, Miss Webster points out, 
but also stem from the constricting 
regulations, which are much more 
severe in New York than in London. 
That is true of Equity as well as the 
stagehands, TMAT and other unions, 
she explains, adding that even work 
done by outside labor, such as 
scenery construction, etc., likewise 
costs more because of the unions. 
She agrees with Coward that high 
production costs undoubtedly hurt 
show business, since they necessarily 
decrease the number of productions, 
cut down the length of runs, etc. 
But she says that the unions have 
been forced to make their regula- 
tions and wage scales to prevent be- 
ing victimized by managers. She 
also reasons that higher production 
costs are logical in the U. S. since 
the cost of living is generally 
steeper in this country than in Eng- 
land. 

George Abbott, producer of ‘The 
Boys From Syracuse,’ “The Primrose 
Path” ‘What a Life’ and tonights 
(Wednesday) opening, ‘Mrs. O’Brien 
Entertains,’ claims he has no 
opinions on the subject, One of the 
biggest money-makers on Broadway 
during recent seasons and regarded 
as an unusually shrewd business 
man, Abbott professes to know noth- 
ing of production costs. ‘I’m just @ 
dreamer,’ he says. 











a 
R 


Sa 


wey Oma 


ae FLA oS eee a 2c mtn AM at oO CO8S Ot oe Oe 














Wednesday, February 8, 1939 


CHATTER 


VARIETY 53 





os" 





Broadway 


Marc Connelly sailing to Rio. 
idney Howard has postponed his 
og ‘the Coast until this week. 

Arnold Sundgaard has returned to 
Chicago and is working on a new 

lay. 

r yuis Berger, of Center boxoffice, 
gasied forehead on heavy theatre 
door. am - , 

rry Keyser, arner Bros. for- 
so publicity exploiteer, bedded by 
grippe. 

Robert E. Sherwood due back from 
his South American cruise about 
Feb. 20. 

Jack (Stork Club) Entratter mak- 
ing shorts for Warners in Brooklyn 
with Hal LeRoy. 

Edna Ferber to the Coast before 
publication of her autobiog, ‘A Pe- 
culiar Treasure.’ 

Federation of Arts Unions (WPA) 
will hold entertainment and dance 
at the Astor Feb. 20. 


Aileen Stanley, former vaudeville 
headliner, now tutoring stage de- 
portment and singing. 

Jack Osterman’s tune ‘Where To?’ 
accepted by Robbins for publication. 
Rudy Vallee first introduced it. 

Due to serious illness of his 
mother, Bob Gillham is stopping off 
in Kansas City on his way west. 

Erro] Flynn on a hunting trip in 





Virginia. Will visit Florida and 
Havana before returning to the 
Coast. 


‘Tales of a Wayward Inn,’ by 
Frank Case, manager of the Algon- 
quin hotel, being translated into 
Braille. 


Tina Kreisberg, of Metro, who 
married Jonas J. Wilford, non-pro, 
Jan. 28, back on the job after a 
honeymoon. 


Jimmy Durante will lead grand 
march at the Astor Feb. 24 during 
annual ball of Humbert J. Fugazy 
association. 


Florida biz n.s.g., what with no 
ambling, etc. Started off bullishly, 
ut it’s the seasonal squawk when 
the lid is on. 

Lotsa grippe has bedded quite a 
few Broadwayites. Present off biz 
in the niteries blamed in part on ex- 
tent of colds, etc. 


Dance teachers and school owners 
around New York are currently wag- 
ing battles for unionization, forming 
of trade association, etc. 

Free feed tonight (Wednesday) for 
Al Reid, Fabian circuit g.m., by the 
Paramount, Fox and Strand, Brook- 
lyn, staff. At Michel's, Brooklyn. 

Couvert charge policy off at the 
Road to Mandalay, with Harry Rich- 
man scramming to Miami and a 
lower nut show in. Just the usual 
minimum now. 

Walter Huston wil! be guest of 
honor at Town Hall luncheon Feb. 
16, marking his 37th year in the the- 
atre. Mrs. Theodore Roosevelt, Jr., 
will be hostess. 

Paul Gallico begins in March 
Cosmop fiction series entitled ‘Tales 
of Six Cities,’ dealing with the ad- 
ventures of an American newspaper- 
man in the world’s capitals. | 

Hammond Organ introducing a 
new musical instrument, Novachord, 
to produce every tone or color in 
modern orchestra through medium 
of six octaves and one manual. | 

Roberta Becker, of the Maurice 
Evans office, to Atlantic City with 
her mother for a week. Sister, Mar- 
garet Becker, has returned to the 
George Abbott office after two 
months’ absence. ; 

Greenwich Village will make a bid 
for the tourist trade attracted by the 
fair with an ambitious institutional 
campaign in behalf of the entire 
sector. Benito Collada of El Chico 
the leading spirit. 

Clifford C. Fischer, whose show 
closed at the International Casino— 
latter spot sold at auction last week 
—sails from Paris Feb. 15 for Amer- 
ica. Fischer’s ‘Folies Bergeres 
Opens at the Frisco Fair. 

Kenneth Thomson and Laurence 

ilinson return to the Coast today 
(Wednesday) after a week in New 
York representing the Screen Actors 
Guild in the radio and Associated 
ve and Artistes of America af- 

irs. 

Carl Leserman, WB assistant gen- 
eral sales mgr., in Florida with 
Major Albert Warner, due back 
within a week Major Warner 
remains south for the rest of the 
season; he suffers from sinus con- 


dition. 
St. Louis 


By Sam X. Hurst 








Burton Holmes starts yearly series 
Feb. 20. 


Clyde Lucas and band inked for 
engagement at Chase club, starting 
Feb. 10. 


Sid X. Hartman scouting talent in 
Cincinnati and Dayton for Chase 
Club, which he manages. 

Earl Reflow, promoter of midget 
auto racing and ice skating carnivals, 
vacationing at Hot Springs, Ark. 

M. J. Cullen, Loew's Midwestern 
Division manager, in huddle with 
Harold ‘Chick’ Evens, head man at 

ew’s. 

Bob Hereford, local manager of 
INS bureau, and writer of detective 


yarns, elected prez of St. Louis 
Writers’ Guild. 

Percy Barr, former local manager, 
National Screen Service, came from 
Chicago upon announcement of 
daughter’s engagement. 


Larry Sunbrock, prez National Fid- | 


dlers’ association, in Hollywood re- 
cuperating from overwork occa- 
sioned by staging of national hill- 
billy jamboree in Municipal Audi- 
torium here. 

Lauritz Melchior has been inked 
for role in ‘Walkure,’ first of grand 
operas skedded in spring series of 
the St. Grand Metropolitan Grand 
Opera association. ‘Otello’ and ‘Faust’ 
are the others. 

Carlos Chavez, Mexican composer 
and conductor, will replace Igor 
Stravinsky as guest conductor of the 
St. Louis symph on March 3 and 4. 
Death and _ illness 
family caused cancellation of his 
American tour. 

Orchs batoned by Bobby Meeker, 
Laurence Welk, Tony di Pardo, Carl 
Lorch and Carl Rossow, supplement- 
ed by acts. from Park Plaza hotel, 
Chase club, and Club Continental 
provided entertainment for the 
President’s Birthday Ball at the Mu- 
nicipal Auditorium. Tony Novius and 
Bert Granoff, m.c.d. 

Officers of St. Louis Metropoli- 
tan Grand Opera association are 
Walter Head, prez; executive com- 
mittee: Mayor B. F. Dickmann, for- 
mer Mayor Henry W. Kiel, Adolph 
H. Rosenberg, James E. Darst, man- 
ager Municipal Auditorium; John P. 
Meyer, Frank M. Mayfield, Maurice 
Weil, Samuel Sievers, Roscoe An- 
derson, and J. K. Vardaman, Jr., 
treasurer. 





Paris 


By Hugo Speck 





Frances Maddux to N. Y. 

Betty Spell off for Monte Carlo. 
Fernandel in from short vacash. 
Gloria Swanson in from America. 
Pierre Sergeol off for Cote d’Azur. 
Helena Greasley in from London. 
Jean Renoir in and back to Lon- 


don. 

Nara Padlo featured at Chez 
O’Dett. 

Jan Kiepura to America; ditto 


Chester Hale. 
John Loder in from Megeve, en- 
route to London. 


Chez les Nudistes, Montmartre 
nitery, shuttered. 
‘Thanks for Everything’ (20th) 


opened at Avenue. 

First non-stop variety house being 
planned for Paris. 

Mistinguett revue 
Bobino from Alcazar. 

Sai Shoki made first Paris appear- 
ance in recital at Salle Pleyel. 

Baronne von Maasburg sailing 
with Madeleine Carroll to N. Y. 

Jerry Grey and Jeanne Francis 
booked for new Bal Tabarin revue. 

‘Valley of Giants’ (WB) and 
‘Secrets of Actress’ (WB) opened at 
Apollo. 

P. A. Martineau secured permis- 
sion to take first shots ever made on 
Devil’s Island. 

‘L’Emigrant,’ from original by 
Jean Aurenche, will be Leen Joan- 
non’s next film. 

Georges Milton appearing concur- 
rently at Gaumont with his picture, 
‘Prince Bouboule.’ 

‘Maquillage’ (‘Makeup’) is next for 
Edwige Feuillere, which Max 
Ophuls is directing. 

Comedie, new opera district cafe, 
opened with Jack Wilson and Daniel 
Clerice topping offerings. 

Georges Carpentier host to Max 
Schmeling at Ambassadors during 
latter’s stopover in Paris enroute to 
New York. 


Pittsburgh 


By Hal Cehen 


moved to 








Toscanini broke a precedent here | 
|}and posed for newspaper photogs. 


Nat Nazarro, Jr., in New York, 
angling for a spot in a new musical. 

Harry Kalmine named to board of 
governors of the Pittsburgh Lyceum. 

Sammy Walsh heading the show 
at the Christiana Club in Sun Val- 
ley. 

Bernie r ; 
expect the stork for the first time in 
July. 

cor Cervone off for Florida to 
conduct the State Fair band down 
there. 

Vitagraph exchange manager off 
for Miami on his annual mid-winter 
vacation. ; 

Al Marsico’s band winds up 16- 
month run tonight (Wednesday) at 
Show Boat. 


Bill Decker, WB's —- Johns- 
town manager, has gone South to 
convalesce. 


Earl McBride in from Cleveland 


ing the winter. 

Readinger Twins replaced Mar- 
vellos in Russ Morgan unit for re- 
mainder of tour. — : 

Al Kavelin’s wife (Virginia Gil- 
crest) modeling for mags and styl- 
ists in New York. ’ 

Sonja Henie ice show definitely 


passing up Pittsburgh again for sec- | 


ond consecutive winter. | 
Showmen testimonial-dining Jim- 
my Balmer tomorrow (Thursday) on 
his 30th anniversary in theatre biz. 
Emmet Lavery coming on tonight 
(Wednesday) to see Catholic e- 
atre Guild’s production of his ‘Kami- 





ano.’ 


in Stravinsky’s | 


to manage Eddie Peyton's spot dur- | 


London 


| Max Wall’s mother operated on for 
| gallstones. 


Len Harvey giving vaude boxing 
exhibitions, 

Roy Byford convalescing from ap- 
pendicitis operation. 

Billie Merson signed for 15 weeks’ 
{tour in ‘Rose Marie.’ 

The widow of Fred Duprez is 
writing his life story. 

Lew Jackson to Switzerland to re- 
cuperate from breakdown. 

Gilbert Wakefield has written a 
new play, ‘Gentlemen v. Players.’ 

Maurice Green, general factotum 
to Jack Harris at Ciro’s club, is out. 

Max Wall latest addition to the 
{mew George Black Hippodrome re- 
vue. 

Selznick Pictures closing its Lon- 
don office. Execs are homeward 
bound. 

Jack Waller has changed his mind. 
Will stage another musical in Sep- 
tember. 

Stone and Lee going into the 
Reginald Foort vaudeville unit for 
two weeks. 

Bernard Shaw’s 





‘Geneva’ 


atre, Jan. 30. 

Lee Ephraim expected here, but 
changed his mind and went to Holly- 
wood instead. 

‘Shooting Stars,’ comedy by Wal- 
ter Ellis, 
Phoenix Feb. 12. 

Stanley ‘Tolly’ Brightman now 
general manager for all Henry 
Sherek activities. 

Max and Harry Nesbit signed by 
Norris Music Publishing Co, to write 
songs for them exelusively. 

New Sean O’Casey novel, ‘I 
Knocked at the Door,’ to be pub- 
lished by MacMillan next month. 

Duke and Duchess of Kent and 
Lord and Lady Mountbatten at the 
opening of Vi Bradley at Ciro’s club. 

Olga Schnitzler, widow of Aus- 


Heinrich. 

Stanley Holloway, radio and stage 
comedian, secretly married early last 
month to Marion Lane, stage and 
film player. 

George Formby had to withdraw 


from Palace, Manchester, an- 
tomime, due to sore throat. illy 
Carrgel replaced. 

George Formby will star in a 


Biackpool Tower revue to be pro- 
duced this summer by Jack Taylor 
and George Black. 

Ella Logan is reputed to have 
turned down Martinus Poulsen’s of- 
fer of $2,000 to play two weeks at 
the Cafe de Paris. 

Grand National Films, London, of 
which Jeffrey Bernerd is head, has 
line up of six films, to be directed 
by Jack Raymond. 

Former VARIETY mugg Connery 
Chappel is out of the script depart- 
ment of Warners at Teddington, and 
has joined the Daily Mail. 

Hugh Williams due back from 
Hollywood immediately to go into 
rehearsal for ‘We at the Crossroads,’ 
new play by Keith Winter. 

The next London Films produc- 
tion to be released will be ‘Over the 
Moon,’ featuring Merle Oberon and 
Rex Harrison. It’s in color. 

Gilbert Miller expected here next 
month when he will stage his first 
play in a year, ‘The Women,’ in con- 
junction with Jack Buchanan, 

‘Magyar Melody,’ the rewritten 


at His Majesty’s, has $30,000 deal 
from the libraries for six weeks. 

Manning Sherwin, who is here 
from Hollywood, engaged by Firth 
Shepherd to write the entire score 
for \ next Sydney Howard mu- 
sical. 

Local Refugees Committee nego- 
tiating to lease Amalgamated Studios 
at Elstree, built by Soskins, and not 
yet opened, as resident spot for chil- 
dren refugees. 

Frank Owen, editor of the Eve- 
ning Standard, went to San Remo 
to marry Grace Stewart, head gir] of 
George Hale troupe of dancers, and 
tis keeping it a secret. 
| Friends are seeking the address of 
, Andrew Jackson Clarke, whose son 
| was left with relatives here. They 
| would like to hear from him on a 
| matter of urgent importance. 
Contrary to expectations, Para- 
| mount will do ‘Chinese Fish,’ remake 








made at Pinewood Studios, but at 
Denham. Title is only tentative. 
Olympia promoting indoor tennis, 
| with players already lined up includ- 
| ing Nusslein, Maskell, Hecht, Punjec, 
| Tilden and Vines. Opening date is 
| Feb. 22 for two weeks with option. 
| For the first time Republic Pic- 
| tures has one of its pictures featur- 
| ing for Gaumont British. Picture is 
| ‘Storm. Over Bengal,’ which gets 
| West End showing at New Gallery. 
William Morris, Jr., longdistanced 


| George's Hall (BBC) to congratulate 
them on their English broadcast, 
| picked up 
' wave. 
| Practically 80% of the local bands 
|gave auditions for the Dorchester 
| Hotel date to replace Jack Jackson, 
who terminates end of next month. 
| Ben Oakley, comparative unknown, 
selected. 
Understood Jack Hylton lost $25,- 
' 000 on the three weeks’ run of ‘Band 
Wagon’ at the Princess. Show orig- 
inally booked for four weeks. Hor- 
ace Reeves had fourth interest in 
, the venture. ; ; 
Charles L. Tucker, in conjunction 
| with Music Corp. of America, has 


} signed Jerry Shelton, accordionist 


trans- | 
ferred from Saville to St. James’ the- | 


to be tried out at the! 


trian dramatist Arthur Schnitzler, | 
off to States to join producer-son, | 


| Bebe Daniels and Ben Lyon to St. | 


in New York on short | 


with Veloz anc Yolanda, to do a 
single in London. Opens in London 
end of July. 

Poulsen and Stocco are including 
'a line of girls at the Cafe de Paris 
|for the first time in years. They 
| have signed George Hale girls, who 
| are doubling into Cafe Anglais, an- 
' other P & S spot. 
| Criminal Investigation Department 
'(CID) gave a dinner, with several 
| acts appearing. Leslie Sarony (Two 
‘Leslies) got into argument with Max 

Miller as to who should appear first. 
| They had to be separated by cops. 


Minneapolis 


By Les Rees 











| Bill Evidon, Columbia head book- | 


| er, under doctor’s care. 

| The Joe Podoloffs (he’s 29th-Fox 
| branch manager) have adopted baby 
| girl, 

| Elaine Workman, daughter of 
Metro branch manager, recovering 
from appendectomy. 

Closing of ‘Our Town,’ after Chi- 
cago engagement, leaves Lyceum 
| here with still another cancellation. 

Warren Branton, National Screen 
salesman, a teetotaler, received con- 
siderable whiskey for birthday gifts. 

Gordon Greene, of Palace, on 
vaudeville scouting trip to Chicago, 
Detroit, Indianapolis and Kansas 
| City. 

Franklin Amuse. Co., of Minne- 
|apolis, independent circuit operator, 
| opening new 700-seat West theatre in 
| West St. Paul. 

| Isaac Nathanson, father of Gilbert, 
| local Republic franchise holder, and 
brother of Nathan and Henry, Cana- 
dian showmen, passed away at 62. 

Twin City Variety Club’s campaign 
to raise $25,000 for European refu- 
gees’ relief through sale of 50,000 
theatre tickets making fine progress 
and seems certain to go over top. 

Darrell Donnell, ublicist for 
RKO’s ‘Gateway to Hollywood’ con- 
test, in town, with James Moore and 
Hobart Bosworth due to follow and 
give screen tests that will determine 
two winners among 30 local partici- 


: ito 


Paula Stone loafing. 

Mrs. Osa Johnson at Hobe Sound. 

Frederick Lonsdale’s at Hobe 
Sound. 

Moe Morton’s back at the helm at 
52d street. 

Artists and Writers Golf setto dated 
Feb. 10-17. 

The Frank Orsattis and Edward 
Mannis here. 

The John T. McCutcheons got away 
from the snow. 

Peggy Fears and Veloz and Yo- 
landa were visitors. 

Big part of colony deserted town 
for opening of Jack Horning’s Gulf- 
stream Park in Hollywood, Fia., 
Thursday (2). 




















| Strings on Majors 
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Government a relatively free hand. 


Eric Maschwitz musical, ‘Paprika,’ Arnold said ‘this conclusion will in 


,no way prevent the United States 
|! from applying to the court for tem- 
|porary injunction either with re- 
|spect to any particular local situa- 
ition involving an independent ex- 
| hibitor or for an injunction binding 
-upon the defendants everywhere in 
‘the United States, if it should ap- 
pear at any time that the public 
'interest or the protection of the in- 
| terests of independent exhibitors so 
| requires, or that the defendants or 
|any of them have breached their 
/commitments to the Department.’ 
While progress toward a consent 
decree has been rumored in recent 
| weeks, Arnold said the D. J. is press- 
‘ing the case ‘on the merits, look- 
{ing toward its trial and final de- 
cision, while spokesman for At- 
_torney General Frank Murphy said 


Cummins and the missus | of ‘Battaille de Silence.’ Will not be|the chief concern at present is to 


| get an early ruling on the defense 
| counsel’s application for a bill of par- 
ticulars. 





WB Buys Pitt Nabe 
Pittsburgh, Feb. 7. 
WB last week announced the out- 
right purchase of the Sheridan 
| Square theatre, circuit’s No. 1 nabe 
house in East Liberty sector, from 
Moreland estate here for $450,000. 


'of Warners’ 10-year operating lease 
on the site. 

Sheridan Square was 
among properties WB acquired in 
1929 in buying out old Harris chain. 
Harrises previously had managed 


house for more than a decade, also | 


under a leasing arrangement, with 
Warners taking it over the same way 
with absorption of rival group of 
theatres 10 years ago. 

WB real estate department han- 
dled the deal, with desl being dated 
as of Jan. 20, and Albert A. Green- 
field will be in charge of the prop- 


) erty. 


Honolulu. 





included | 


| 








Deal was completed upon expiration | 


Hollywood 


Sam Harris here from London. 

Terry DeLapp laid up with flu. 

Sam Rinzler in to gander studios, 

Bill Weimann in from N. Y. on biz. 

Samuel Behrman out of hospital. 
PP ta Dembow in from N. Y. on 

iz. 

Irene Franklin back from eastern 
tour. 

William Powell home from hos- 
pital. 

Warner Bexter around after week’s 
illness. 


Ralph Rainger and Leo Robin to 
Miami. 

Ned Sparks recuperating from op- 
eration, 


Bonita Granville celebrated 16th 
birthday. 
Edmund Goulding back from 


Jack Conway on month’s vacash 
in Arizona. 

Arthur Loew motored in 
Manhattan. 

Spyros Skouras inspecting theatres 
in southwest. 

Filipe Mier here from Mexico to 
study production. 

Melvyn Douglas appointed to State 
Relief Commission. 

Joseph M. Seider stopped off on 
his way to Honolulu. 

Eddie Mannix back from Florida 
with health restored. 

Fernando Fuentes studying Holly- 
wood picture making. 

Albert Hay Malotte back from 
South American concert tour, 

Joseph Seider looking over prod- 
uct for his Long Island circuit. 

Russell Hayden and Jane Clayton 
on belated honeymoon in Tucson. 

Joseph M. Schenck named on Cal- 
ifornia commission for ’Frisco Fair. 

John Stone leaves next week for 
three weeks of show shopping in 
Manhattan. 

Constantin Bakaleinikoff awarded 
degree of Doctor of Music by Chi- 
cago University. 

Jesse Martin joined Rodney Pan- 
tages agency as associate. Ed Pes- 
kay in from N., Y. 

Pete Smith celebrated his ninth 
anniversary as an unseen voice be- 
hind his Metro shorts. 

Louis Roth presented with medal 
by Circus Association to commemo- 
rate his 40 years as a lion tamer. 

Johnny Rieck, former film dare- 
devil double for Houdini, William S. 
Hart and Lon Chaney is now manu- 
facturing and promoting health soap 
in Greenville, S. C. 


Sydney 


By Eric Gorrick 


from 








Return of terrific heat slugs box- 
offices in Sydney and Melbourne. 

‘Pygmalion’ (GB) is pulling swell 
biz in both Sydney and Melbourne. 

With a spell of hot weather, all 
= amusements are hitting top 
iz. 

Understood that the directors of 


— have agreed to take a salary 
cut. 


ANZT will import a London re- 
vue for presentation here early this 
year. 

Larry Adler has had his playing 
time extended here by Tivoli e- 
atres. 

‘Snow White’ (RKO) continues ex- 
cellent biz in Melbourne on fourth 


| month. 


Alf J. Bezant, prez Western Su- 
burbs Cinemas, recovering from a 
serious illness. 

‘That Certain Age’ (U), with 
Deanna Durbin, proving the best 
draw here in years. 

Hoyts opened a new nabe theatre 
in Victoria, the Albert. Also re- 
opened the Ambassadors in Perth. 

Cinesound’s ‘Dad and Dave Come 
to Town’ is smashing all records for 
a local throughout the Common- 
wealth. 

Hamilton Webber staging presen- 
tations at the State, Sydney, for 
Greater Union. Webber’s also the 
musical director at the house. 

Commonwealth is producing a pic- 
ture for home exhibition dealing 
with the correct development of 
children from the infant stage to five 
years of age. 

Jim Collins quitting Australian- 
New Zealand Theatres to return to 
a managerial position in the pic 
field. Collins was with Hoyts be- 
fore joining ANZT. 


New Haven 


By Harold M. Bone 





Fred Paul 
Garde. 

Thornton Wilder has left for two 
months in Mexico. 

William Lyon Phelps ho~ 
Georgia for lectures. 

Yale drama school gave ‘Edward 
Il’ as refugee benefit. 

‘Ice Follies’ (current) sold out 
four of seven shows in advance. 

Ex-Ziegfelder Doris Vinton pops 
up at a Shubert first night now and 
then. 

Economy wave has Loew houses 
killing ads except in two local 
dailies, 

Yale drama department’s next 
major production to be ‘Jack Rab- 
bit Flats,’ comedy by Alladine Bell. 


new m. c. at Hotel 


from 
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MRS. LOUIS SILVERMAN 


Mrs. Louis (Rachael Ganz) Silver- 
“man, mother of the late Sime Silver- 
man, founder of Variety, died in 
New York Feb. 2, aged 95. Details 
in the film section, 





MICHAEL E, COMERFORD 


Michael E. Comerford, 71, died 
Feb. 1 in Miami after an illness of 
one week. Death attributed to heart 
ailment and pneumonia. 

Further details in the picture sec- 
tion of this issue. 





LAJOS SERLY 


Lajos Serly, 84, author, conductor 
and composer of more than 500 Hun- 
garian folk songs, died in New York 
Feb, 1. He was a native of Hungary. 

A graduate of the Vienna Imperial 
Academy of Music, he later studied 
under Liszt and was once member 
of an orchestra conducted by 
Brahms. He assisted in the found- 
ing of the Hungarian Philharmonic, 
conducted the Royal Opera in Vi- 
enna and Budapest, and while tour- 
ing Europe with his own orchestra 
played before Queen Victoria in Lon- 
don. 

He came to America in 1905 and 
was active in forming light opera 
companies that performed at the 
Irving Place theatre, N. Y., and also 


Caldwell H. Brown, Jr. 


1911—1936 





toured the couniry. Later he de- 
voted his time to teaching and num- 
bered among his pupils the late 
George Gershwin. 

Surviving, besides his widow, are 
two sons, Tibor and Gerald, both 
musicians, and three daughters. 





Cc. C. PYLE 


C. C. Pyle, 57, better known in 
his sports promotion days as ‘Cash 
and Carry,’ died Feb. 3 at his home 
in Van Nuys, Cal., following a heart 
attack. He never fully recovered 
from a stroke he suffered three 
years ago which left him paralyzed 
in one leg. 

Pyle’s stunt many years ago of 
staging a footrace across the coun- 
try won him world-wide attention. 
Sport editors called his biggest pro- 
motion the Bunion Derby, and it 
was not a financial success. Pyle’s 
promotion career in sports took root 
in Champaign, Ill., where he gave up 
the operation of a theatre to take 
Red Grange on tour as a profes- 
sional footballer. He also toured 
Suzanne Lenglen, French tennis 
star, and others. 

Three years ago Pyle bought out 
his partners in Radio Transcription 
Co. of America, with headquarters 
in Hollywood; and became -— sole 
owner. At the time of his death 
he was lining up freaks for a San 
Francisco Fair Concession, in which 
he formed a partnership with Robert 
Ripley. 

A year ago he married Elvia All- 
man, radio player, who survives. 
Remains cremated. 








JOHN WILLADSEN 

John R. Willadsen, 61, theatre 
manager, died of pneumonia Feb. 1 
in San Pedro, Cal., where he man- 
aged the Fox Strand for the past 
three years. At one time he was as- 
sociated with Sam H. Harris, and 
managed the Duncan Sisters and 
Elsie Ferguson. For four years he 
was London representative for Oli- 
ver Morosco. He once managed 
*Abie’s Irish Rose.’ 

He was a member of the Masquers, 
the Agents and the Lambs Club. 
Widow survives. 

Mother of G. Dare Fleck, traffic 
manager of KDKA, Pittsburgh, died 
in that city Jan. 31 after a brief ill- 
ness. Five other children survive. 





MINNIE BURKE 

Minnie Burke, for years in vaude- 
ville and burlesque, and wife of G. 
O. Dupuis, former theatre manager 


of Lima, O., died Jan. 15 in Hot 
Springs, Ark., hospital of leukemia. 
For the past eight years she had 
been connected with Milt Holland 


and Pollock Bros. circuses. 

When 12 she went on tour with 
‘Peck’s Bad Boy’ and later appeared 
with Frank Finney on the Columbia 
burlesque wheel, where she _ co- 
starred for several years as soubret. 
Later she conducted her own jazz 
band in vaude. Husband and sister 


OBITUARIES 


two weeks. 


his 
known as a roller and ice skater as 
well as an amateur boxer. 
vaudeville he maintained his home | 
in Chicago from where interment | 
was held. 


two sisters survive. 


until 1914, when she established her 
thors she represented were Faith 
Baldwin, 
Phillips, 


venture in the Near East. 


SIDNEY G. ROSENBLOOM 
Sidney G. Rosenbloom, 38, N. Y. 
theatrical attorney associated with 
O’Brien, Driscoll & Raftery for past 
10 years, died on Monday (6) of 
attack of coronary thrombosis. Ros- 


Colonial 
houses. 


A widow and two 





OTTO LANG 
Otto Lang, 53, an exhibitor who 
was dispossessed from the theatre 
he had operated in Howard Beach, 
Queens, Thursday (2) when _ his 
lease expired, committed suicide in 





enbloom was general assistant to Ar- 
thur F. Driscoll, and handled litiga- 
tion on such important suits as the 
Sheldon-Barnes-Metro controversy | 
over ‘Letty Lynton’ and the William 
S. Hart vs. United Artists matter. 
Held degrees from Harvard and 
Pittsburgh. Universities. Widow, 
three sisters and three brothers sur- 
vive. 








PETER H. NOBLE 
Peter H. Noble, 40, former fighter 
and vaudevillian (Duke & Noble), 
died Feb. 2 at St. Paul, Minn., fol- 
lowing stroke while working in that 
city. Death was attributed to ail- 
ments suffered from a gassing in 
World War. He’d been sick about 


While a resident of Troy, Minn., 
birthplace, he became _ well 


While in 


Widow, a son, three brothers and 





JEAN WICK 

Jean Wick (Mrs. Achmed Abdul-| 
lah), 56, literary agent, died Jan. 30) 
in New York after month’s illness. 
Born in N. Y., Miss Wick graduated 
from Barnard College in 1904 and 
also studied at Teachers College of 
Columbia University. 

Associated with publishing houses 
own literary agency. Among au- 
Stanley Paul, Judson P. 
Temple Bailey, and her 
husband, noted for his tales of ad- 


Husband and a daughter survive. 





ELIZABETH WOODBURY 


Elizabeth Goodgins Woodbury, 67, 
widely known in legit, died Jan. 28, 
at her home on Peaks Island, Port- 
land, Maine. She had traveled with 
Sarah Bernhardt, ‘Rose Marie,’ the 
Abbey Players, and many other at- 
tractions. 

Mrs. Woodbury is survived by her 
husband, Maurice, long connected 
with traveling legits as a carpenter 
and known to many actors from the 
Jefferson theatre, Portland, under 
Mike Garrity and other veteran 
managers. A brother, Charles Goo- 
gins, is a member of IATSE, New 
York. 





GIUSSEPPE RADAELLI 

Giusseppe Radaelli, 53, a member 
for six consecutive seasons of Al- 
fredo Salmaggi’s Hippodrome (N.Y) 
operatic troupe, died Jan. 30 after 
a six-month illness, 
Prior to joining Salmaggi’s organ- 
ization in 1938 he was a prominent 
tenor at the La Scala, Milan, under 
Toscanini. Survived by widow, son 
and daughter, all of whom live in 
Milan, 





DESMOND CARTER 
Desmend Carter, playwright, 
author and lyric writer, who wrote 
more than 200 songs since the war, 
as well as beng a frequent contrib- 
utor to Punch and other publications, 
ded in London, Feb. 3. 

Numbered among his compositions 
are ‘Rise and Shine,’ ‘Hold My 
Hand,’ ‘Blue Roses,’ ‘Waltzes From 
Vienna,’ ‘Jill Darling’ and ‘Wild 
Violets. A war veteran, he’s sur- 
vived by his widow. 





JOSEPH F. MURPHY 

Joseph F. Murphy, 37, pianist and 
composer, died on Saturday (4) in the 
Philadelphia General Hospital fol- 
lowing an operation. 

Played with Val Adley’s orchestra, 
Paul Whiteman, Dorsey Bros. and 
Ted Weems. Murphy composed, 
among other songs, ‘All Broken Up 
Over You,’ ‘My Rose of Yesterday’ 
and ‘Sunny Jim.’ He is survived by 
his widow, his mother and a sister. 





MONROE HELLINGER 


of Mark Hellinger, newspaperman 
and Warner Bros, film producer, 
died Feb. 3 in Tucson, Ariz., follow- 
ing a heart ailment. 

Details in the radio section. 





BEN BLATT 
Ben Blatt, 65, veteran theatre man- 
ager, died at his Brooklyn home Feb. 
5. One of the best known Keith 
managers in the heyday of two-a- 





survive. Burial in Haverhill, Mass. 





Monroe Hellinger, 24, only brother’ 


Fort Tryon Park, Manhattan, Satur- 
day (4). 

He had but 38c 
Remains were removed to the city 
morgue. 





ALBERT R. MARCHAL 

Albert R. Marchal, 35, traffic man- 
ager of WADC, Akron, died at his 
home in Cuyahoga Falls, O., Friday 
(3) following a heart attack. 

Survived by parents and a brother, 
Edwin A., of the WADC sales de- 
partment. Burial in Clinton, N. J., 
Monday (6). 





LAWRENCE UNDERWOOD 
Lawrence Underwood, 68, vari- 
ously stage and screen actor, direc- 
tor’ and writer, died Feb. 2 in Los 
Angeles. 





Mrs. Elinor Vaughn Hull, 78, 
mother of Henry Hull, screen and 
stage performer, died in Essex, 
Conn., Jan, 31, following an illness 
of two months. Son is only sur- 
vivor. 





Mother, 67, of Henry Randel, 
supervisor of Paramount sales in 
Brooklyn and Long Island, died Jan. 
30 in New York after five months’ 
illness. Burial in Miami. Survived 
by daughter and son. 





Father, 78, of Edward C. Raftery, 
New York theatrical attorney, died 
Jan. 30 in Milford, Mass., after brief 
illness, 





John Karnakis, 60, veteran film 
exhibitor, died Feb. 1 in Bakers- 
fiela, Cal. Surviving are his widow, 
son and daughter. 


MATE HELD IN DEATH 
OF CIRCUS ACROBAT 


Charlotte, N. C., Feb. 7. 

A 35-year-old circus performer, 
Robert Newell, is being held in 
York, S. C., while officers investi- 
gate the death of his wife, Winnie, 
a circus acrobat. The body of the 
33-year-old woman, her neck broken, 
was found in her trailer on the lot 
where the Barnett Bros. Circus is in 
its winter quarters. 

Sheriff C. A. Moss quoted Newell, 
who left the show last year and re- 
turned about 10 days ago, as saying 
his wife’s death was caused by a fall 
while she kindled a stove fire.° 


MARRIAGES 


Mary Alice Pheil to Frank E. 
Austin, in Fairmont, West Va., Jan. 
15. He’s manager of the Virginia 
theatre, Fairmont. 

Illa Jo Manis to William Zaramba, 
in Columbus, Jan. 20. He’s a drum- 
mer with Blue Barron’s orchestra. 

Joyce Whittingham to Rolfe W. 
Stokes, in Yuma, Ariz., Jan. 29. 
Bride is assistant casting director at 
RKO. 

Eleanor Jones to Elmo Tanner, in 
Indianapolis, Jan. 31. He’s with Ted 
Weems’ band. ; 

Mary Margaret Landgon Beaudine 
to Edwin Carl Borg, non-pro, in Los 
Angeles, Feb. 4. Bride is daughter of 
William Beaudire, film director. 

Maxine Strauss to William Agren, 
in Denver. He’s Denver booker for 
Fox theatres. 

Edna Dodd to Bernie Hynes, in 
Denver. Bride is house organist at 
Denver theatre, Denver; he’s the the- 
atre’s manager. 


BIRTHS 


Mr. and Mrs. Frank Russell, 
daughter, in Los Angeles, Jan. 31. 
Father is announcer at KFI. 

Mr. and Mrs. Max Hutchinson, son, 
in Hollywood, Feb. 1. Father is 
sound recorder at Paramount. 

Mr. and Mrs. William O’Donnell, 
daughter, in Hollywood, Feb. 2. 
Father is dance director at Warners. 

Mr. and Mrs. Ollie O’Toole, daugh- 
ter, in Pittsburgh, Feb. 3. Father’s 
on the staff of WWSW, Pitt. 

Mr. and Mrs. Buddy Russell, son, 
in Los Angeles, Feb. 4. Father is 
actor. 

Mr. and Mrs. David Blum, son, in 
New York, Jan. 29. Father is sec- 
retary of Metro’s foreign department. 

Mr. and Mrs. Norman Prouty, son, 
Feb. 4, in New York. Father is with 

















day vaudeville, Blatt was a fixture 


Joseph Hershey McGillvra, radio 
sales rep organization. 


at the Greenpoint, Brooklyn, the | 
(N. Y.) and. other key | 


He retired five years ago, going on | 
' the pension list. 
| children survive. 


in his pockets. | cordial relations and work out their 











‘One Big Union’ 
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board feels it can no longer afford to 
continue the old setup and Equity’s 
council has acceded to the claim. , 
Pointed out that in reality Equity 
had no choice in the matter, since, if 
it didn’t agree to revision of the pact 
SAG could merely abrogate it. How- 
ever, both groups want to maintain 


problems with mutual satisfaction. 
Plan is for SAG to halve its pay- 
ments for the next six months, then 
stop them altogether. 
Equity’s Spot 

With its income cut nearly two- 
thirds, Equity will recede even fur- 
ther in the Four A’s picture. Legit 
union has been steadily shrinking 
with the decline of the stage, but 
until about two years ago held its 
traditional leadership in the parent 
union. But with the reorganization 
of the Four A’s the SAG dominated 
the policies. Film organization has 
been industriously cutting its mem- 
bership rolls, however, and now 
is estimated to number only about 
9,000. 


Aim is ultimately to decrease that 
to a permanent membership of 
around 4,500, of which 3,000 would 
be extras and 1,500 so-called featured 
players. That is intended to enable 
all members to earn a living, but it 
will reduce the Guild’s income dras- 
tically. That is the prime reason for 
revising the contract with Equity. 


Several steps have been suggested 
by which Equity might meet this 
new tack. One is to institute a slid- 
ing dues scale, based on members’ 
earnings. That is the system in 
effect in the other Four A’s unions, 
but heretofore always nixed by the 
legit group. Other possible solution, 
and the one considered likely 





SAG’S Paid-Up 8,737 





Hollywood, Feb. 7. 

Screen Actors Guild has an- 
nounced a total paid-up mem- 
bership of 8,737. 

There are 1,350 Senior or Class 
A members; 7,080 Class B, which 
includes. extras; 45 Class B Spe- 
cial and 263 Class B part players. 











ere er te nemenate 

by certain Four A’s executives, 
is for Equity to drop its long- 
standing opposition to the ‘one 


big union’ plan and to cooperate 
in merging offices, administrations, 
functions, bookkeeping systems, etc. 
Unification proponents believe their 
plan is the only course by which the 
various unions can keep down ad- 
ministrative overhead, meanwhile 
providing more efficiency and 
strength. 


Although they don’t plan to push 
unification too hard at the moment, 
those in favor of consolidation think 
there is no use delaying too much. 
They point to the victory of AFRA 
over the advertising agencies as proof 
of what combined strength can do, 
arguing that without the SAG, Equity 
and AGMA help, the. radio. union 
would have been powerless to deal 
with the situation. Instead of merely 
cooperating in that fashion, a single 
large union could bring all its 
strength to bear at once, it is claimed. 

Radio Group’s Growth 


With SAG cutting down its rolls 
and AFRA seemingly headed for 
steady growth, beyond its present 
6,600 membership, indications are 
that the radio union will soon be the 
largest in the Four A’s. Under the 
per-capita tax setup, the broad- 
casters would pay the greatest share 
of Four A’s expense, but that is fig- 
ured equitable since AFRA is the 
only one operating actively on a na- 
tional scale. So AFRA would be the 
only one requiring local offices 
throughout the country. Still, such 
offices might be useful in looking 
after touring legit companies and in 
handling nitery and possibly vaude 
unionism on a widespread scale. 


Unknown quantity in the whole 
question of Four A’s unification is 
the position of the American Federa- 
tion of Actors. Union’s affairs are 
currently in a turmoil, with Ralph 
Whitehead the center of various 
charges and counter-charges. Execu- 
tive-secretary has in the past been a 
fly in the ‘one big union’ ointment, 
allegedly because such consolidation 
would deprive him of power, but he 
might withdraw his opposition if he 
thought it would improve his stand- 
ing with Four A’s officials. Latter 
have intimated, moreover, that if the 
AFA won't go along with the ma- 
jority opinion in the Four A’s setup, 
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BETTINA STOPS FOX 
AS BAND PLAYS ON 


By JACK PULASKI 


Surprise. First left-handed light 
heavyweight champ in memory 
emerged from a bout with Tiger Jack 
Fox of Spokane, Friday (3) at Madi- 
son Square Garden. The odds were 
three to one against Melio Bettina, of 
Beacon, N. Y., winning and much 
higher on a kayo, but the portsider 
turned the trick in the ninth round, 
when the colored socker was woozy, 
leaning on the ropes, and the referee 
ruled the fight was over. 

A “ew weeks ago Bettina appeared 
at the Hippodrome, where few fans 
paid any attention to him. Only in- 
terest in the match with Fox was that 
the winner would be recognized here 
as the champ of the division, John 
Henry Lewis having deserted it to 
take a long chance on Joe Louis, to his 
sorrow. Outside of New York state, 
however, they still say that John 
Henry has the title, despite his 
heavyweight aspirations. 


Bettina brought his gang with him 
and it seemed like half the town was 
on hand, although the gate was not 
so hot. In addition to the small town 
fight bugs, who seemed to be well 
oiled up as protection against the 
gooey weather, there was the local 
legion band, which furnished good 
cheer to their lad before, during and 
after the battle. The horn tooters 
and bass drummer paraded around 
the ring, though that was not sched- 
uled, and later they serenaded Melio 
outside his dressing room. 


The Evil Eye 


Then there was Jimmy Grippo, a 
good magician, who manages Bettina 
as a side issue. Rinsiders laughed 
when Grippo sought to lamp Fox in 
his corner, it being claimed that 
Jimmy is a hypnotist. Anyway, 
Grippo was unable to gaze into the 
map of Fox, who kept his mug 
averted while handlers elbowed 
Jimmy away. It was claimed that 
Fox’s manager engaged another bale- 
ful starer, known as Evil Eye Finkle, 
to work on Melio, but that failed to 
click because Grippo had already put 
the lad into a trance. 


So the fight started and it seemed 
that Bettina was piling up a goodly 
advantage on points to the amaze- 
ment of the wise guys. Fox swung 
and missed, most attempts to clout 
Melio going over his head, Every- 
time the Beaconite got in a good lick 
the drum-major hoisted the stick and 
the bandsmen gave out. 


The easy money fellows had it all 
figured out that the Tiger would 
drop his man by the sixth round, but 
he couldn’t discover how to accome 
plish that, although he has fought 
any number of left-handed pugs in 
his career. Suddenly, in the eighth 
round of a bout that was just so-so, 
Bettina landed on the Tiger’s button 
and down went Fox. 


Westerner got up at nine and was 
pasted around plenty. He leaned on 
the ropes, as the ref stepped in be- 
tween and started a count. After 
two, Fox tried to go into action, but 
the bell saved him. Colored man 
never recovered from that first good 
sock and a minute and 22 seconds 
later the affair was terminated. 


This Friday (10) there will be a 
return bout between Billy Conn and 
Fred Apostoli, latter for a short time 
being the middleweight champ. 
Title, however, on the records be- 
longs to Solly Krieger, who was oute 
— a couple of times by Apos- 
toli. 








Aerialist Gets $12,000 
Verdict Vs. Steel Pier 


Atlantic City, Feb. 7. 


Mrs. Ellen Demetri, 28, aerialist 
with the ‘Flying Demetris,’ was 
awarded a $12,000 verdict last week 
against Steel Pier and Frank P. 
Gravatt, manager, by Judge Wilfred 
H. Jayne in Circuit Court. Mrs. 
Demetri, who was crippled in a fall 
while performing last summer with 
her husband, Iskar, brought the ac- 
tion against the Pier for $100,000, 
charging negligence on the part of 
Pier employees. This was denied. 
Mrs. Demetri testified Gravatt 
took liberties with the act, made 
changes which endangered her life 
and upset the routines she had been 
doing for a number of years, Pier 
operator admitted changes were 
made, but denied he gave the orders 
to make them. 

Mrs, Demetri was descending from 
her perch in the outdoor stadium 
when something went wrong with 
the ground pulley, she stated, caus- 
ing her to lose her hold and plung- 
ing her to the boards. She ap- 





it will ‘be made to do so.’ 


peared in the courtroom on crutches. 
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5. F. EXPECTS $200,000,000° 


cE 10,000,000 
DRAWN TO FAIR 


Frisco’s Big Expo Is a Pre- 
view of What the New 
York World Fair May Ex- 
pect—Preems Feb. 18 for 
228 Days—Golden Gate 
Agog for Event 








PIX-RADIO ANGLES 





By MILT SAMUEL 


San Francisco, Feb. 7. 

A preview of what the New York 
World Fair will mean to the eastern 
metropolis currently obtains here. 
With several million dollars spent 
on face-lifting operations and paint 
jobs on office buildings, hotels, 
stores and other structures, and with 
the entire population working itself 
into fiesta spirit, San Francisco is 
figuratively oiling up its cash regis- 
ters in preparation for the antici- 
pated clink of more than $200,000,- 
000 into Bay area business channels 
during the 228-day run of the Gold- 
en Gate International Exposition, 
starting a week from Saturday (18). 

Predictions of an attendance of 
more than 20,000,000 at Treasure Is- 
land have hypoed business here. 

The city-wide celebration which 
will herald the opening of the Fair 
will be staged at a cost of $250,000. 
From next Tuesday (14) through 
Friday (17), there'll be something 
doing every minute from early 
morning to past midnight, with 
every district participating, ‘The 
Old Mission Trail’ will be recreated 
at a cost of $50,000 in the Mission 
District. Decorations, which cover 
10 blocks, will be kept up until the 
expo folds. ‘Polk Gulch’ will be 
brought back to the Polk District 
with 13 blocks turned into a Wild 
West mining town, Japanese colony 
has been very active in an effort to 
overcome antagonism, Japs are giv- 
ing a $3,000 ceremonial robe to the 
San Francisco girl selected Queen of 
the Festival, and are entering sev- 
eral elaborate floats in two big night- 
time parades. 

Although there are many who 
don’t believe the Fortune magazine 
figures which give the Fair an as- 
timated attendance of some 23,000,- 
000 people, even the conservative 
estimate a 20,000,000 gate. At- 
tendance at the 1915 expo was ap- 
proximately 13,500,000. About 50% 
of the G.G.LE. visitors will come 
from an area of 600 miles. 

Breakdown on where expo will 
get its attendance reveals 30% will 
come from Bay area; 20% from 
California, but outside of Bay area, 
and 50% from outside California. 

No Rate Upping 

There is one thing visitors can 

count on, and that is that there will 

no upping of rates. By resolu- 
tion made last year, two hotel asso- 
Ciations have agreed to maintain 
normal prices. Of course there are 
apt to be sharpshooters among the 
1,400 hotels in the lower brackets 
who will want to make those who 
ordinarily would stay at the Palace 
feel at home by upping the rates 
when they can’t get accommodations 
elsewhere. However, hotels are sub- 
ject to a $100-a-day fine if they break 
the traces. 

At least 25% of the profits, which 
local wage earners and businessmen 
will realize out of the Expo, is ex- 
pected to come from conyentioneers. 
There are approximately 300 con- 
ventions scheduled, with a total of 
500,000 delegates. Although the 1915 
Fair attracted 822 conventions, con- 
claves are much larger now and the 
total attendance is expected to go 
beyond the 1915 figure. 


San Francisco with its 75,000 com-. 


mercial rooms will accommodate 21,- 

0,000 visitor-days, or one-day 
Visitors, during the period of the 
Expo. As the hotels average better 
than 50% occupancy, there is avail - 
able in commercial rooms, 10,800,- 
000 visitor-days. The conventions 
will require 25% of this number of 
vacant rooms with 2,500,000 visitor- 
days. Hotel accommodations are 
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Favoritism? 





Hollywood, Feb. 7. 

San Francisco exposition is 
reported to be getting a run- 
around in favor of the New York 
World’s Fair in national news- 
reel plugging. ‘Brushoff’ came 
to light when Universal was 
asked why it was not.releasing 
shots recently taken by Norman 
Alley in Ojai, Cal., to exploit the 
Coast fair. 

Unofficial answer was that no 
Frisco plugs were being re- 








leased. 
ne eae ew ae a = 
summer season. Travel officials 


count on 650,000 gas buggies headed 
for the Fair with an average of two 
and a half persons to a machine. 
American Express Co. claims to 
have received over 300,000 requests 
for room reservations. 

Conventions 

The boys in the middlewest were 
plenty smart in landing the lion’s 
share of the conventions this year, 
which accounts for both San Fran- 
cisco and New York having fewer 
national conclaves than originally 
anticipated. Convention heads were 
advised not to get involved in the 
controversy between the two fairs 
and to meet in the mid-U. S. A. 
This hurt New York and San Fran- 
cisco more than their own com- 
petition against each other. 

There are three classes of con- 
ventions, state, regional and na- 
tional, scheduled to meet here. First 
two were a cinch to line up. Third 
group presented some difficulty be- 
cause of the middlewest situation. 

There have been plenty of beefs 
about the early opening, but conces- 
sionaires have had a taste of the 
mild winter here and agree that 
opening date is okey. During 1915 
there were only 27 days of rain and 
the attendance on those days main- 
tained a high level. Island is prac- 
tically devoid of wind as it now 
stands, this because the Expo has 
taken on the form of an ancient 
walled city. Location has less fog 
than any other spot on the bay. 

Three shifts of laborers are work- 
ing night and day on the Gayway 
(midway) in order to get it ready 
for the opening. Gayway was late 
in getting started and has lagged 
right along. This was partly due to 
the scalpers who bought up space, 
putting down small deposits, hoping 
to cash in by selling footage later 
when it was at a premium. All of 
the coneessions will at least have 
their fronts up on the 18th, giving 
the section an appearance of com- 
pletion. 

Location of midway on the north 
end of the island is perfect. Al- 
though there have been some beefs 
about the middle section being too 
wide (75 feet), it isn’t nearly as 
wide as that at the 1915 fair. Local 
Fire Dept. insisted on the present 
size. Gayway is bound on one side 
by the parking area which holds 
13,000 cars. Drivers must walk 
through the joy zone in order to get 
into the expo courts. They also 
must come back that way enabling 
the .concessionaires to get them 
coming and going. Section also is 
between the four ferry slips on the 
island. Ferries have a capacity of 
69,000 people an hour and will han- 
dle approximately 65% of all the 
traffic_to the Fair. 

No Local Money 

There is practically no _ local 
money on the Gayway. Promoters 
were unable to get to first base with 
capitalists here. This was due to 
the terrible flop of the midway of 
the otherwise successful 1915 Pan- 
ama-Pacific International Exposition 
here. As a result there is no sucker 
money on the Gayway which ex- 
perts say will have the most repre- 
sentative group of money-earning 
shows that has ever been assembled 
on any midway. Everybody has his 
own money in on his show and 
nearly everyone has paid cash. As 
a result it is very dubious that any 
of them will land in any courts for 
not paying bills. In contrast to this, 
the 1915 expo had all the sucker 
money in town. 

Expo gets 12% of every dollar 
from all the concessions for first 
three months; after that the take 
is hoisted to 15%. It is understood 
that some of the clauses in conces- 
sions’ contracts contain an if and 
when, on the possibility of the fair 
being extended for a second year. 





expected to be pretty tight over the 


Cooperation given by the division of 





concessions to showmen seems to be 
satisfactory according to concession- 
aires. Most of them realize that 
there will be a brief lull after the 
opening. 

There are about 20 concessionaires 
who are opening both here and in 
New York this year. About eight of 
them are operating ride shows on 
the Gayway, 

Approximately $5,000,000 is in- 
vested in the 40-acre Gayway which 
now has about 300 concessions. 
Most costly and the only one 
financed by the fair is the ‘Caval- 
cade of the Golden West,’ an open 
air spectacle to be presented three 
times each day. Occupying nearly 
eight acres, ‘Cavalcade’ has a stage 
300 feet long and a seating capacity 
of 5,300 people. 

Leo Singer’s troop of 124 midgets 
will be housed in an exhibit cover- 
ing three acres. Midgets will enter- 
tain with vaudeville acts and with 
their routine of everyday life! 

Another strong kid attraction will 
be the Clyde Beatty Jungle Show 
which will offer wild beast acts in 
a natural jungle setting. There will 
be all types of animal acts, including 
a snake show, which includes 18 
pythons and 96 other varieties of 
snakes; the Liondrome, which will 
feature lions racing in midget auto- 
mobiles, and the world’s largest 
horse. 

Nude Ranch 


In order to satisfy some of the 
natives, Sally Rand’s Nude Ranch 
will be called Sally Rand’s Dnude 
Ranch, However, the D will be 
hardly visible in the lights if pres- 
ent plans to play it down go through. 

One of the most novel exhibits 
will be the servicing of the China 
Clipper right before visitors’ eyes. 
Every operation will be visible 
through a glass partition. All pas- 
sengers coming in from Hong Kong 
will land right on Treasure Island. 
Behind the glass panel near Treasure 
Cove, where the ships will land, Pan 
American Airways will carry on all 
shop and maintenance operations in- 
cidental to at least two arrivals and 
departures each week. In addition, 
Pan American has more than 65,000 
square feet of indoor floor space in 
the Hall of Air Transportation. 

A trip through the solar system 
in a ‘rocket ship’ designed by Walter 
K,. Sibley, assistant chief of the ex- 
po’s division of concessions, is an- 
other feature. Ninety feet long and 
bullet shaped, the rocket will carry 
250 passengers. 

Latest shows set, both of which 
are expected to be ready for the 
opening day, are the °49’er Camp’ 
and the Greenwich Village. The 
western camp will occupy part of 
‘Streets of the World’ which has 
been cut in size and which may now 
be renamed following financial dif- 
ficulties. Some of the sub-conces- 
sions in this venture failed to come 
through as fast as anticipated so 
some last-minute changes had to be 
made. The ‘49’er Camp’ will take 
part of the space left when ‘Holly- 
wood Boulevard’ did a fade. Tex 
Cameron, who has about seven or 
eight other concessions, will operate 
this wild and wooly affair which will 
cost about $80,000. 

There will be about 20 rides in all 
at the fair; a Laffland, a Palais de 
Glace, where ice shows will be 
staged and where the public will be 
invited to skate following the per- 
formance; the Lux Theatre, where 
spectators may explore the mysteries 
of backstage and the projection 
room, in addition to seeing a show; 
the Halliburton Chinese junk from 
Honk Kong; Ripley’s ‘Believe It or 
Not’ Exhibit, and dozens of other 
features which one would expect to 
see at any oversized carny. 


Commercial Radio 


Actual arrangements for commer- 
cial radio broadcasts from the Island 


have been slowed up somewhat until | 


inking of talent for shows to be 
staged by the expo at the 3,500 seater 
California Auditorium. Now that 
definite arrangements have been 
made and dates set for such names as 
Eddie Cantor, Mae West, 


Kate | 


Smith, Al Jolson and Ruby Keeler, | 


Amos ’n’ Andy and Bob Burns, deals 
are being made to bring some of the 
Hollywood radio shows here. Rudy 
Vallee company is set to do two 
broadcasts from San Francisco the 
latter part of this month although it 
isn’t definitely decided at this time 
whether or not these will be from 
the fair grounds. This will depend 








Investments 





Figured at $2 a square foot, 
breakdown on the investments on 
the Gayway follow: 


Chinese Village....... $1,200,000 
‘Jolly Roger, cafe-rest. 30,000 
ja Aree ‘ 25,000 
Midget Village....... é 70,000 
Ripley’s Odditorium.. 80.000 
Palace of Illusion..... 30,000 
Shooting Gallery..... ° 5,000 
eee 5,000 
Monte Carlo Secrets... 20,000 
Diving Bel... ....i.ss 5,000 
"SR Sev ccshaxce 4,000 
Cavalcade ....... ae 300,000 
, 5 eee 49.000 
Estonian Village..... ; 60.000 
Greenwich Village.... 100,000 
Clyde Beatty......... 200,000 
Scottish Village....... 250,000 
oO | ee 50.000 
Roller Coaster........ 80,000 
Miniature Railway.... 15.000 
Hydrosphere ...... ; 50,000 
Street of All Nations... 80,000 
Ghiradelli’s Chocolate 50,000 
oe |) eave’ 60,000 
Livestock Pavilion.... 500,000 
Miscellaneous 250,000 








somewhat on whether or not the radio 
building, which has been slow in 
getting under way, is completed by 
that time. Expo officials aren’t tak- 
ing any chances on opening its 
$400,000 radio building for broad- 
casts until everything about the set- 
up is perfect. 


Other shows lined up for the Cali- 
fornia Auditorium are the ‘Folies 
Bergere,’ which is scheduled for a 
minimum of six weeks; the Shubert 
show, which will have its preem 
about June 1. 

However, all the entertainment on 
the island will not be centralized on 
the midway. The expo has provided 
a program of amusements for every 
corner of the man-made island. 
Musical comedies, -extravaganzas, 
plays, pageants, strolling minstrels, 
floor shows, marching bands and con- 
certs are all part of the off-the-mid- 
way entertainment. 


Approximately 300 American in- 
dustries will exhibit in some 200 
buildings on the fair grounds. This 
takes in the concession spots. Some 
erected their own buildings or put 
displays in the great exhibit halls 
that radiate from the Tower of the 
Sun. Although figures aren’t avail- 
able on the amount of space sold it 
is up in the important money. The 
Hall of Foods and Beverages will 
group living dramatizations of food 
and drink; the Hall of Science will 
emphasize the science of sound liv- 
ing; the Hall of Mines, Metals and 
Machinery will present a complete 
picture of the western mining indus- 
try; the Vacationland Bldg., will 
summarize the scenic and recrea- 
tional advantages of the west. Other 
halls will offer exhibits built around 
agriculture, electricity and com- 
munication, aviation and interna- 
tional displays not fourd in the in- 
ternational basin. 


One of the largest exhibits at the 
fair will be the Ford exhibit, the 
nature of which is still a mystery. 
This will cost in the nabe of $250,000 
and will occupy 42,000 square feet of 
ground. 

The Temple of Religion, $100,000 
structure, will be the center of 
activity for religious displays and 
activities throughout the Fair. 

The State of California has taken 
over the completion of the gigantic 
relief map of the 11 western states 
which was left unfinished when 
WPA relief rolls were cut recently. 


RCA’s Television 


Television will be shown is com- 
plete detail in the RCA _ exhibit 
which will be in the Palace of Elec- 
tricity and Communications. This 
will be the first public West Coast 
showing of RCA experimental tele- 
vision. Demonstrations of radio fac- 
simile and broadcasting equipment 
will be shown along with the tele- 
vision display. 

Thirty-five foreign lands have ex- 
hibits on the island. The U. S. itself 
is represented with a $1,500,000 proj- 
ect out of which has come an im- 
pressive building facing the Court of 
the Nations. Occupying seven acres, 
this building cost $600,000. It will 
have exhibits explaining every phase 
of governmental activity. An elab- 
orate Indian presentation will be one 
of the high lights of this project 


SEEK T0 CHANGE 
NEB. FAIR SETUP 


Lincoln, Feb. 7. 

Bill to reorganize the Nebraska 
State Fair setup popped into the 
legislative hopper here on the final 
day. It was drawn up by younger 
county fair men, who have been 
fighting for new blood on the Board 
which sponsors the Fair. 

Provisions of the bill call for mem- 
bership on the Board being limited 
to two years. Many of the men at 
present have served 15 and 20 years. 
It also calls for hiring a professional 
fair manager, to be paid a salary not 
to exceed $6,000 annually. Present 
secretary's salary is $2,400 and he’s 
the Fair’s exec officer. 

Bill is an outgrowth of the recent 
convention of fair managers, which 
was a pitched battle from the open- 
ing gavel. Revolutionist move is led 





| by Stan Matzke, and specific target 
| is State Fair sec Perry Reed. 





BiG NEWS BUNCH IN 
FOR THE FRISCO EXPO 


Hollywood, Feb. 7. 

Special section of the Santa Fe 
Chief leaves Chicago (8) carrying 
around 75 newspaper and radio reps 
from eastern points. Destined fo1 
the San Francisco Golden Gate Ex: 
position, where they arrive (14) 
Stopovers will be made en route te 
the Coast at Santa Fe, Grand Can- 
yon and Los Angeles. 

Party here from Feb. 11-14 will 
be entertained at the Ambassador 
hotel with parties and studio sight- 
seeing. Entire cost borne by the ex- 
position and the _ Electric-Morive 
Corp. of Detroit. 


N. Y. Fair Looks Like 
No Boon for Bookies 


New York bookies are fearing the 
worst as the World’s Fair approaches 
and the cops begin to bear down on 
them. Enjoying what amounted to a 
breathing spell prior to the holidays, 
the police have since started a drive 
to break up illicit betting on the 
ponies, both in rooms and among 
bookies who work the sidewalks or 
around bars, 

Although figuring that the drive 
is probably with a view to reducing 
bookmaking before the Fair crowds 
pile in, it is also believed that some 
of the action against bookies is re- 
sulting from double-crossing and tip- 
ping among them, due to the present 
severe competition. 

N. Y. tracks look for a big play 
from the Fair mob. 








North Due Back in U. S. 


London, Feb. 7. 
John Ringling North sailed for 
New York Feb. 4. On the same 
boat are Henry Sherek and his wife. 
Basil Matthews, Engel Lund, Ferdi- 


nand Rauter and Cremieu Javal also 
aboard, 





which has as its chief George Creel. 
Twenty-two of the 35 nations have 
their own individual pavilions which 
are now under construction or are 
completed. Largest in point of size 
is the French exhibit which takes in 
70,000 square feet. One of the most 
interesting is the Japanese feudal 
castle. This cost $1,000,000 and is 
divided in four parts, one of which 
will be devoted to the romance of 
silk. A company of 100 girls will be 
a part of the Japanese theatre. 
Around $200,000 has been spent on 
the sports program which will have 
about 5,000 participants. Many of 
the more important events will be 
broadcast. Admish to most of them 
will be 25c.-50c. The most expensive 
gate will be that for the ski-jump 
which will run from 75c. to $1.65. 
Ski jumps are seldom if ever seen in 
these parts, and this event, which wif] 
run eight days, promises to be a big 





coin getter. 
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ROCKWELL-O’KEEFE GENERAL AMUSEMENT CORPORATION PRESENTS 


TE BAND OF THE YEA 
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| COMING UP! ' > FIRST swing band in Downbeat’s an- 


nual poll! 
i Paramount Theatre, Newark, po 





a Feb. 17th-23rd;EarleTheatre, swing band in World-Telegram’s 
| Philadelphia, Feb. 24th- . ‘ FIRST annual poll; fourth among all! 
+ i March 2nd; Stanley Theatre, 

4 Pittsburgh, March 3rd-9th; . a ”” goes to a party “to hear Artie 
if State Theatre, Hartford, LIFE Shaw, Swing’s newest King”! 


March 22nd-25th, and lead- 






;| ing school proms, including presents Robert Benchley and 
Te Princeton, Lawrenceville, OLD GOLD Artie Shaw, WABC-CBS 10 P. M. 
; | 7 Temple, Bucknell! EST Sundays! 
if Hear Artie Shaw on Victor. , al? 
pepe yey GENERAL AMUSEMENT CORPORATION 
record best seller lists everye 
where! , NEW YORK « CHICAGO « DALLAS « HOLLYWOOD « LONDON 
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wats N.Y. STRAND NOW! LINES TO 8™ AVENUE IN THE RAIN! 
mer, THE BIGGEST ORCHESTRA ATTRACTION IN THE U. S. TODAY! 
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